Fssay on the Lake Sehool,

An art or science after being bromght to an extraordinary height by the common effortz of
many, generally afterwards lies prostrate for a considerable time. till it is revived by the exertions
of artists sh literature having attained in the Old |':]|:__[li5}: School to & very
high degre I , from Dryden to the close of the 18"% century, followed by an age
to which the critics then living pleased to give the name of the Augustan or Classic Era, which,
however, later writers on the vy of literature designate as a senson of poverty, imitation and
feebleness in poetry. For if xeept Dryden, Pope, Swift, and after them Gray, Collins, Goldsmith,
ndifferent spivits that poetry at that epoch was caoltivated. This faet
may be owing partly to t civil wars: but especially fatal was the |-.._.';l.'4;|-|||_| influence exercised
by Franee which at that period governed the whole world in matters of taste, an influence from
which Dryden, Pope and Swift could not escape, whilst Gray, Collins, Goldsmith and Thomson
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the nnnataral and the affected, and thus became the forerunmers of the New School
lish poetry back to truth and nature. Cowper and Burns prepared the way for this
school, which was further cultivated by t snecession of poets in the 19*™ century, to whom also
the so called Lake 5S¢ ided Wordsworth, Coleridge
and Southey. the Lake Poets, Lakers or Lalkists, wse they took up their
ers of the lovely lakes of Cumberland d Westmoreland, Notwith-
received the appellation of o partieutar school, had not Wordsworth,
| poetry, to which lie not himself adhere, and which coold
not fail to appear to good taste most strange and fantastic.
William Wordsworth, born ad Cockermontl in Cumberland, eom
where he especially devoted hin ed throwgh France, Switzerland,
[taly, and af a later period th 1 gived the sitnation of Distributor
of Stamps in the county of Westmoreland and was appointed poet-lanreate in 1843, He died in
154, An Evening Walk and Descriptive Sketches, published in 1793, were his first productions,
the former reforring to the
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head, uttered principle

&k

pleted his studies at Cambridge
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mntains of Westmoreland, the latter containing a description of a

| zerland. In 1798 hLe published his Lyrical Ballads with a preface in which
put forth his opinions on poetry. and most important of Lis works, The Excurs
appeared in 1814,

Samnel Taylor Coleridge was a native of Devonshire, born in 177 Ottery 5t. Mary. He
studied, like Wordsworth, philosophy and the belles-lettres at Cambride He was at first an
adherent to the frenel revelution and to Rousseau’s doctrines on human life, and, for the purpose
of realising. those ideas, decided on emigrating to America with his friends Southey and Lovell. But
attachments which the three friends had formed for three sisters. to whom they were afterwards
married, retained them. In 1798 Coleridge undertook a journey to Germany for the completion of
his: education. Bome time after lis return: in 1804, he was sent to the island  of Malta as seEcretary
to the governor, Sir Alexander Ball. He returned to England and expired in 1534. His literary
efforts were manifold; he appeared as a eritic in his periodical The Watchman; he gives other
1
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or , Biographical Sketches of my literary
life and opinions.* His endowment as a translator manifests itself in the translation of Schiller’s
i s Death. His chief poetical works are Christabel (1806) and the Rhyme
ical poetry. His dramatic works, The Fall of

proofs of his talent for eriticism in his Biogrophia Literaria

Pieeolomint and Wallenstein
of the ancient Mariner. Desid
Robespierre, Zapolya and Remos
Robert Southey was born at Bristol in 1
r“mh- fin :‘:uj-:|i|| and I"'"'“"—Lill from 12000 to 1201, |||' :||'|'u:I||l:IIIi|'|i. .“||!'. E'.lll'*-fl'l'_ chancellor of the
Exchequer, to Ireland in the guality of private secretary; having returned from he withdrew
the office of poe ureate in 1813, His death t place in 1544,

Withont menti poems, his first greater production is Joan of Are. written in 1796,
was followed by I the Distroyer (1801), Metrical Tales (1304), Madoe (1805), Th
s of Kehama (1210): Roderie the Last of the (oths, his most perfect poetical creation, completeéd
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(1857) has p on the Lake School collectively. He
his ezthetic views from englizsh philosophy ad izh eritiei on art: bot it iz only f
works that he could have drawn the scieniific opinions he wanted for his purpose.  Therefore his
I similar matters have no worth, nor can his sobsequent illustrations on
of the Lake Poets claim consideration,
te the method we have adopted in our following res
in his Ksthetic, vol. 1L & 401—407: and we are of
opinion that we cannot do better than follow it, with a view {0 gaining a scientific basis for our
considerations, Our limits do not allow us to exam into the source of this method in question;
it would requirve I'r-lrllilll__' lesz than to CRPOEE Mr. Vischer’s whole system up to this |"'ill1- Uuy
following explanation, however, although not very profound, may perhaps illustrate that method.
Poetry is an art; art is realised, when the natural-beantiful is elevated by fancy to its pure form.
Consequently we have t0 enter first upon the kinds or forms of the beautiful, then upon the spheres
i the natural-beautiful, and thirdly apon the quality of faney. These three points are to be
liseussed in three separate paragraphs,
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The principal forms of the beantiful
gimple-beauntiful is the harmonions unmty of idea and image; its element is

the simple-beautiful, the sublime, the comic, The
. in opposition fo the
two other forms, serene repose. In the sublime, the idea passes beyond the image, and apparently
into the infinite, so as to draw the mind of the contemplator out of its repose and to raise it to
the intinite. In the comic, the image does not reach the ddea and thus exeites langhter by pretending
to have the idea withont really baving it. Fach of these principal forms | its inferior species;

fertor species of the zimple-beautiful we alledge the graceful, the I, the tender: of the
gublime: the gorgeons, the solemn, the majestie, the formidable, the tragic with its varions gradations;
of the eomic: wit, hnmonr,

I'Ce ' BLC.

On applying this ¢riterion to the Lake School, it is at once evident that the comic is excluded
from it; and (uestion arvises for which of the two remaining forms, or whether for both, the
fancy of the Lake Poets was organised. First as concerns Wordsworth, all the eritics attribute to
him the simple, but some of them consider him mot to be incapable of rising to the sublime. The
poet himself designates this bent of mind as his own by thus characterising himself in the poem
Heart-Leap Well (commencement of part 11):

~Lhe moving aceident is not my trade,

To freeze the blood 1 have no ready arts:
Tis my delight, alone in summer shade,

To pipe a simple song for thinking hearts*

Hazlitt ticular

ess npon the simple in Wordsworth’s poems; Cunning
style simple, dignifted, uwnaffecied and powerful; (

ham calls his
ambers considers tranquil, tender beanty, grace-

fulness and simplicity characteristic of Wordsworth, addipg, bowever, that he has been surpassed

in real 'i|I|| Iil':l_ll i:_l. ||.-'.-.|-|-|'_ Goldzmith, |:'|||'r:- and others, and that sev NETTLS, |'-|_||'|'i,'r||.'| SOTne
passages in The Excursion, exhibit proofs: of the sablime style, Cr him the most faithfol
representer of all that is tender and sentimental in english life, w he attributes to Barns the
quality of depicting the serene gaiety of life. Jacobsen feels himself parti
simplicity, Mr. Bichner calls his
commends the indeseribable tendermess in his sweet |_-'u'1lL|'l'-' of the -.-t1|]l=.l' happiness and affe
of domestic )

e

the =imple-1

ularly attracted by his
sening tender-winged*™  (zartbeschwingt). Dy, Schoenermark

pment of all
il

se eritice canmot be accidental: and, indeed, in oder to perceive that
iiful is the distingnis clement of owr poet, we mneed only refer to some of
Wordsworth's poems, for instance: To the Cnckoo (,,0 blithe New-Comer! 1 have heard™), The
solitary Reaper, A Portvait (,,She was o phantom of delight*), We are -Seven, To ah il givl,
| years she grew in sun and shower, Written in March, or in the Fxeursion, book VI, to

n

tale of the seduction and distress of a peor girl, related by the Pastor at her grave, as also
to her complaing,  Althowsh he sometimes

elevates himself to the sublime, he softens it by choosing
taful.

I':||_' forms most :I|iil'|i Lo thie H1||:|||_|'-|||-;

Thiz judgement, however, rveqnives cssentinl modifications. In the above passage  the poet
himself desigus his poems for the thinking man®®  Blackwoud remarks (Movember 1818) that
Wordsworth manifests in his poems the intention of spreading the conviction that moral laws tacitly
dominate in the universe; and Cunningham designates his faney as being purified by reason and
farth:  Now, that mental activity with which works of art, and therefore poetical produoctions, are
velished, 15 not thinking; the diffusing of moral convictions lies without the province of the beantiful,
uor can fancy, purificd by reason and faith, be the pure artistic fancy. Wordsworth and the critics
quoted have rightly felt the essence of this kind of poetry; Mr. Hitchner has pronounced it more
precisely by declarving that Wordsworth is wholly didactic.

In reference to the classification above given, we have now to draw o further conclusion upon
the poet’s style. Wordsworth’s chief poem, The Excursion, is didactic; Comningham calls it traly
philosophic. The Pedlar and the Pastor represent the religious-metaphysical tendency, whilst the
solitary, being at variance with God, seeks to combat the wvalidity of univeérsal moral laws. But a

-




didactic apirit also runs through his lyric poems, his feelings are raled by the intellectual, meditative
iz hiz object evervwhere to show the working of the devine spirit in natareé: conse-
quently he is thorvonghly didactic. Now the didactic, standing on the point where the beautiful
is no pure form of poetry. Wordsworth therefore has grasped the beantiful

element ; i

borders on the troe,
where il passes into the troe; hence he has not given the pure realisation of the beautiful, but has
alloyed it with elements of material nature. This poink of view we must farther support on other
grounds, Wordsworth as well as lis friends were in their youth avdent admivers of the french
revolution: it was not before it proved its pernicions consequences that they were eured of their
eénthusiasm.  Wordsworth has drawn the revolutionary events of his time into The Excursion. Now
the beautiful demands poetical sabjects to be removed from contemporaneouns actions, since these
always have a pathologic effect.

Under  thiz point of view and in accordance with what we have developed, we must concl
irhts into the sublime, was orcanized for

that Wordsworth's style, if we s=et aside casual
exhibition of the simple-heautiful, not, however, in its pority, bat mixed up with the troe and
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We need not prove the erronecusness of soch jndgement; we only wanted to
which brought Wordsworth to that opinion.
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that this gentleman must bave had extremely weak nerves; and Gilfillan as well as the critic of
the Edin int of sneering at the Lake School, wheraver it could,
I and The ancient

Review which made a
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1 the sublime in its less mature

Christabel and The ancient Mariner, attribnte to Coler
s mentioned oo
tranguillity, the measured simplicity, which we found proper to Wordsworth, becomes irrogular,
exagzerated, interspersed with strange images, sometimes bombastie. His versification is simple,
principle. Namely, he does connt in
ented words; while the syllables vary from
iis principle had already been practised by
.|'i_| it

"|'i||||'|||- also to this character; the even

Coleridee’s language in the two wi

except in Christabel where, as he says. he pursues a n
gach line the mumber of syllables, but the number of
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Uhancer and Shakspe and it delighted Scott and Byron so much that they im




The tendeney to the dreadful and wonderful, however, 15 not referable to all works of Coleridge,
fly met with in his two principal productions, Christabel and The ancient Mariner, and
besides in some juvenile pogms bearing the same impress. The Raven, The three Graves, Fire,
Famine and Slanghter in the latter of which, in a desolate region of the Vendée, fire, famine and
b, meet and disconrse on their merits as regards mankind. DBut from these
¢ to be distinguished, Coleridge has written poems, too, which belong to the

POEINE ther
gimple-beantiful; from among these to be discussed afterwards we call attention to: The Nightingale,
a conversation poem, The Nightingale, Frost at Midnight, The Foster-mother’s Tale, Dejection,

Lines to a beantiful spring in a village, On observing a blossom on the first of February, Sonnet
to the river Otter.

In accordance, therefore, with our classification above given, we must pronounce Coleridee to
have been endowed with powers for exhibiting the sublime, but in its impure forms: it is gnly in
ams that he passes over to the field of the simple-beautiful, which, however, is not
peculiar element. —

Tobert Southey, the most fertile of the Lakers, who is said to have burned, between his
aph and S0 year, more verses than he over had printed at all, also comprises the most varied
forms of the beantiful, Having in his ."”“ﬂ'- like Coleridge. inclined to the awiul and the surper-
natural. as we see in the ballad of The old Woman of Der . Lord William, Rudiger, Donica;
e abandoned this bent in bis subsequent productions and followed a conrse which, thongh it has
some affinity to his earlier style of conception, still offers points of
af Are there are, in consequence of the double character of the Maid, two elements combined: she
iy passages of pastoral poetry, idyllic cordiality
beantiful: but then she is an heroic person belicving

il

some few |

patest divergence. [m Joan

is a shepherdess, and thus the poem cont:
and simplicity by which it aims at the sim]
herself es favoured by God and called upon fo save
impregnated w rly under the form of the mysterions. Consequently
Joan of Arc T beautitul with the sublime. Sonthey’s following poems :
Thalaba the Distroyver and The Curse of K quite another character: carry us fto
the Iiast, to Arabin and India, and hereb) whiel forms of the | will meet
ful. the mosie connected with the gorgeous, sometimes with the majestic and
spesion of the reader's mind, and by means of the mter
suspense, from stage to stage. In the last of his works acknowledgzed
the Last of the Goths, the poet vises to the purer form of the sublime,
here mixine it with nnnatoral ingredients.

al form of the beautiful to which Southey’s fancy was given, is in general,
as we perceive, the sublime which, however, he pursued into the most manifold inferior spec
But like Wordsworth and Coleridge, Southey, too, has not been able to give the sublime in
pure form: I in the preface to Joan of Are where he expatiates upon the requisites of a good
epic poem, lie lias unconseionsly confessed this; only he thinks that the introduction of a
constitutes an excellency in his poetry. He particnlarly blames the other productions of the epic
the renown of Achilles or of Aeneas, says he, may have
but in order to excite the interest of an
5 than is -_g|-3||-|_';_L||_'.' to be found in the

['rench: and thus the poem is

th the sublime, more partici

wresents o union of the simp

our view; thie wo
the zolemn, in t
carry it along, i
to be the best, s

to the heroic; but a

L

Thus the princi

ien elements

class for not being sufficiently interest
flattered the tional 3 of the (Gree
nngH pe must be more of human feeling
oharactor of a wartior. From this motive Southey prefers the Odyssey to the Niad; the swineherd

Fumaens

ks and BRomans;

in his eyes, is worth a thousand heroes, Although attributing less pure taste to Statins,
ination and more powerfully moving the reader’
feeling,  He finds the Lusiad of Camoens excellent in parts, but uninteresting s o whole; it stirs
up but in o small degree  the reader’s mind and.is remembered with little pleasure. He, on the
conty as he goes on to say, by emdeavouring to avoid the conmon fault of epic poems, has
remde the Maid of Orleans interesting; herein her his
mysteriouns as it ois remarkable.

It iz mot for us to eritieise the pavtic

e =ets v abave Vergil, as possessing o i

tory las met him half way, it being. as

points of this judgement of Southayv's, especially as

regards Dis opinion on the poets quoted; we only have to reject as untenable the principle advanced

by kim and adopted in all his poems. and must deel as faulty precisely what he considers an
excelleney of his poetry; we mean the prineiple o interest, the highest degree of wh

lies in the v lerful and the mi eral, every thing is interesting wlhich
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of everv-day life surprises and attracts. The beantiful, too, oversteps the limits of the
on, but in such o way as to raise it into its pure form. Therefore, the effect of the beautiful
harmonions one, while interest, on the contrary, aiming at a partial effect, draws the mind

imto one single divection; it leaves the domain of the ecommon, because it is

of the ----t.r--m]-.!
abnormal and o

ided, bot without elevating it to the pure form, as the beautiful does. Consequently,

all intex is excluded from the beautiful, not only the sensnous interest which awakens the feeling
of the able in the contemplator, but also t interect of the good and the true, as it has

iged by Schiller and Goethe,

1 - | B
already Justly recogl

these hints; the position which Sounthey takes is not to be mistaken. Having exerted
the ntmost to seek for the awfol in which we found Coleridge o master, he afterwards took
al that, of itself, inclodes the naotion of interest; and he confessedly also
:L"|" -|l':|IZ "I:' ATe [ Hl-lfl'r'il' 1'-|ii-'|| ;I,!l"'l'llill"'l to the her Y His
to the character indicated, i3 gorgeous, brilliant, abounding in images,
In Thalaba he has also it to this

s of it, not without justice, sayving that the i

language, correspondi

1 the metrical arrangom

excifing, i

Feneral chara

rrecularity of versification

i
[ arabesque to oriental painting.
lisquisitions is, that all the three Lake Poets, not bein
nts  of material nature, and that ther

may serve 45 4 s5011

The result of
the real-beautiiul, alloyed it with e
productions are no genuingé masterpieces of art.

the
1l

| is divided into three kinds; the landscape-beantiful,

autiful as represented
utiful which they made

After having
akers, our plan requires us to pgo
ject of their productions.  The natuy
the animal-beantiful and the human-beauti
which we shall have to make, be further subdivided: for the huoman is either human in general,

it character to this belong hmman form, di

of sex, love, matrimony, family, ocenpations etc.; or the human is history,

tried remer

to determine the forms of the |
i the species of the natural-be

must, with regard to consi

he third of th

o, differences

Freas

whieh

IMan as a

cludes fable,

t0 The Exeursion Wordsworth points ont nature and buman life as those

[ the natural-beantiful which chiefly attracted him:

U0 man, on pature and on human life
Musing in solitude T oft perceive

Fair trains of 1 before me rise,
Avcompanied by Y

feelings of delight.

And tlhis she

no critic has failed to recoenise it as such.  .The most striki
is

w5 itself so conspicnously as the constituting element of Wordsworth’s poetry, that
i trait of Wordsworth’s character

the |--'|‘I.‘|1'r'|I:J] amnid inexhanstille -i".l' which he feels in all forms and Dppearances of roral and
monntain  seer k He iz earried away |' H ||'I|_|_'|' i_'|||:;|--i-'||||-|i |';||-1|i.l'|- when Ijli-‘-ili._:' on the

r and beanty of earth and heaven: his verse dwells with pradilection as though unable. to

grander
1, and dilates with complacent repetition on the fieldflowers, the snowy mist, the sou

relingn
the howling storm or the gleam of light, which the sun throws throngh esullies of hills.* apalding.

185 S 5 of this point of view; we must, however,
ves: to brie st delights in depicting
15 Memorials of a Tour in Scotland. |J'l__'*-|'j'i_|-|i_'|.'|_-_

We shall give in the following 1i
prehensive, vestrict onr

rich i

particy

notices. Our g

-.ll"" matter III'II!'._r S0 com

natural scenes; partim
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sketehes, An Fvening Walk, The river Duddon, a series of sonnets: and Memorinls of a tour on

the Continent., As r-.\':llll]:|--- 1 “hig seattered OIS it Iy suffice to single ont the 1'l'||l|\'-i||,-_’:
Yarrow visited, It was in April morning, The idle Stepherd-Boys, Lines composed a few miles
ove Tintern Abbey, Vernal Ode, Evening Ode.

Wordsworth likes to commence his poems with delineation of rural scenery: for instance, the
beauntiful opening of The Exenrsion:

Hi
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o Twas summer, and the sun had mounted high:
Southward the landseape indistinctly glaved
Throngh a pale steam, but all the northern downs,

lamddsi

we

find

the commencement descriptions
pietures;

in

O

the

In clearest air ascending, show'd far oft
A surface dappled o'er with shadows flung
Fri Irooding elouds: shadows that lay in spots
il and unmoved, with stendy beams
OF bright and ple: sunshine interposed.*
The third book of The Excursion, Deéspondency, offers at t
the vale in which the Solitary lives. The following poems, too, begin with
Michasl, Written in March, Written in very early youth, Composed at Cora Linnm, The Idict Boy ete.
Further, Wordsworth is of drawing his comparisons from nature, as
beginning of The white Doe of Rylstone: i -
mn
in serene and
o dream,
A solitary Doa!
White she is as lily of June,
And beanteons as the silver moon
When out of t the clonds are driven,
And she is ft alome in heaven;
Or like a ship some gentle day
in sunshine sailing far away,
A glittering ship, that hath the plain
Of ocean for her own domain.*
and soom after in the same poem:
= s Besides tha ri of a grassy prave

In quistness she lays her down;
Gently as a weary wave

Sinks, when the summer breeze hath
Against an anchored veszel's side:
Even so, withoat distress, daoth she
Lie down in peace, and lovingly.**

In she Excursion, book VII, he portrays a handsome youth:

s The mountain Ash
No eve can overlook, when mid a grove
Of yvet nnfuded trees she lifis her head
Decked with antumnal herries, that onts
Spring’s richest blossoms; and ye may have marked

H} a broolk side or solit

ine

'Y Larn,

How she her station doth adorn; — the pool
Glows at Ler feet, and all the gloor

Are brightened round her. In this native Vale
Such and so glorious did this Youth appear;

A cight t kindled pleasure in all hearts

By hiz ingenunous beauty, by the gleam

Of his fair eyes, by his capacious brow,

By all the graces with which Nature’s hand
Had lavishly arraved him.**

rocks
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In the episode of the seduction and distress of a poor girl, related by the Pastor at her
grave (Excorsion book YI), the poet compares an infant’s grave near that of itz mother with a
tender lamb which shelters itself, bebind its dam, against the winds of Mareh:

LAE on 4 sanny bank, a tender Lamb

Lurks in safe shelter from the windz of DMareh,
Screcned by its Parent, so0 that little monnd
Lies gnarded ighbour: the small heap
Speaks for itself; - i Infant there doth

The sheltering Hilloek is the Mother's grave.*

In the third book of the Excursion o mother who has lost her children is likened to a frozen lake:
SUalm as a frozen Lake when ruthless Winds
Blow fiercely, agitati
I|"r_|' Mother now re

e earth and sky,

1.I||';|,"

Wordsworth |.'I'il'._:.{.- his |.'|‘.'il'|| effiisions, too, into connection with -:]:-_i|'|'|:- of nature, WA wild
rose farnishes him matter to combine with it the pains of life; a- daisy induces him to reflect upon
the value of temperance; an old shepherd’s hut prompts him to connect with it the c¢hange of all
earthly things*
In the poem:

Bilchner, — Thus the lines To a snowdrop give rise to thoughts on modesty.

My heart leaps up when I behold

A rainbow in the sky,
the impressions made on him by the rainbow move him to muse on the eternal, immut
course of homan things: in the poem ;. Pare element of waters, the murmuring e water reminds
him of the uneasiness and pangs which agita i poem ;. Brook!
whose society the poet seeks, he compares the brook with the life of a happy man, eliding onward
indisturbed by eares; the unsteady Howing of the rill puts him in mind of the perpetual and
unvarying course of months and ye n the m: There is a little nnpretending Ril
to both the iII.|li'l'jr:la:I]I|'.'IIl'rn of the memory of a i|;||-|_'. |i,;|_'. 1

i ¥ 4 1 -
€ Inan, Wien gyven e passions g

lie Opposes

it with lis faithful B — These
specimens may be safficient; similar instances evervwhere oceur to the attentive reader of Words-
worth's poetry.

But this sphere is not the only one in which our
human forms as well as the forms of life to be designated in our next exposition were made
subservient to his purpose. As eoncerns the former, this domain
thing which characteri genns: the desrees of
*-iulll'l] '|l'l'|ill,'_"'~. ‘-|l'l"|'. |.;|I||.i|l'| ele, - Wordsworth entitles 4 section of his PoEms Poems referr ng

et moved ; the whole range of the genera

05, 45 WwWe i:.l'l.l" SEEN., I.'Il'l.:r

508 AN as @

2, the differences of sex, the unimpas-

to the period of childhood,* from among which we give the preference to: We are Seven, He

then entitles a section ,.Poems |'|'!|,'."I'ir._'__r to the period of old are.” none of which, however., can

pretend to any particular value. — He extols the gquoalities of o perfect woman in the posm: A
portrait ,,She was a phantom of he portrays the beanty of an innocent girl in: To a
highland girl; the steadfastness of woman in: The seven Sister the occupations of three girls of
different nationality in: The three cottare Girls.

The poems which treat of the generval-human feelings he has
wPoome founded on the affections'®, to which, however, bel
in: Laodamia, and Vawdrocow: and Julia,
She dwelt among nntrodden ways, Strange
i3 |=.-_'|-i|'ln-|| in: Ruth. He POrtrays
of Margaret. — The Pt
vy the best, from Lis Laving skilfully connected poetical retlections on sleep with the noise
of waters and the ery of hirds. — In a separate section the poems to Liberty are put together;
we content ourselves with dirvecting attention to: Milton! thon shouldst be living, and: O friend!
I know not which way I mnst look for comfort. — He delineates memory in the poem: Memory,
Moral musin O ade in the Ode to Duty,

From among the general-human forms treated by Wordsworth we have quoted some of the

united in the section:

many others. — Love is the centre

love to a young girl in: To Lonisa,
ts of pazsion have T Known, 1 others. Forsaken love
mother’s sorrow at ler son’s oot retarning in: The Afflict

three sonnets

He describes

WIitien

'\-\.1'-'.|!:|i il

addressed to .‘i:l'l'p_ th

wre

principal ones. It would lead us too far. were we to go into pacticulars. The hints we have
I ] |
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piven must suffice: for we have still to point out a third domain on which onr poet likewise dwelf
with great fondness: we mean the conneetion of man with nature, In eonsequence of this propensity,
he likes to choose, as the heroes of his OIS, rustics, shepherds, carters, and the like; as in the
¢l and The Waggoner, IHe has even gone so far as improperly to make a
Pedlar the |-§'_|n:.|||||].|-'|‘ af “.-""'”]'.l'.""i"'-:\ ideas in The Excursion. As for the t"ﬂ"]ll;lil.‘ili,‘__’ PErE0Ns of
The Excursion, they do not belong, it is true, to humble life: this was not in accordance with the
design the poet had with them: but they, too, have passed their life in rural scenes: those persons
1

are the Solitary and the Pastor.

pastoral poem: Mich:

ks to derive this inclination of his, founded only in his
from the intrinsic essence of poetry itself. In people of the humbler class, he
e notural than in the
nature, and are remote from the refinements
hat natnre, such as it exists in those people,
He first imbued with intellect, and thus
ot o nse of them, however, his poetry became,

In the preface to his works he sei
own d1 5l|s=iti-l1|
holds, the el
they live in i
of cultivated

entary feelings are purer and much o
ediate connection with the ohjects o
live. But he oy ks the ¢
el Al ther

jects for poetry; by

rher elasses, becanse

cumatanca 1

fore is

rendered them fit

in this repect, with manncrism,

tions on Coleridge take a more simple form.

weetral awinl and '_'||;|.-I|_l.I in to the ST ruatural, he found npeither in
nature nor in man sub) had recourse to the fabulons in which
those forms are made use of . The germ of The Ancient AMari according to De Qnincy,

contained in n passa

[he consi e his fancy, as we have learned,

was directed to the sy

o

ts fit for hiz bent:

dvocke. one of the clazsical cirenmpavigators of the earth, who states

that spcond eapts I
of foul ather waz owing to an Albatross whicli had
shot the bird, but withont mending th

n, being & melancholy man, was possessed by a faney that some long season

ursned the sl

|'_ H]llll'. \.'.EI;."“. I:'“.'
This simpie tale Coleridge’s
boundless fancy exaggerated to the highest piteh. On a voyage to the South sea the ship iz cast
near despairing, when an Albatross, a
bird indegenons to Iz food. Soon after the ship extricates
herself from the ice by meéans of o warm sonth wind, Albatross continually accompanies the
ship; the Ancient Mariner shoots him dead with a cross-bow. The fair w
the ship mets into a o under the equitor; distress is at its height. Then appéars a spectre ship
nia by Death aud Laif Death who beguile the time with casting dice. The spectre ship
Vil - the crew, .. foor i men™, die, each of them previously cnrsing the surviving
Ancient Mariner. g surrounding the ship, and now he
can pray and £ e Albatross whieh the sailors had bhanged round his neck, loosens
itzelf and fallz down into the sea Then come rain and wind, and now the dead bodies of the
in working the ship. DBy degrees the speetres become bl d epirits and
perform music. The Ancient Mariner hears two of these spirits relate that he is for
murder of the Albatross on acconnt of the spenance done™, At last the :\-l_ill runs into porg, the |"'i.||J1
boat comes along side, and the Ancient Mariner has no sooner stepped into it than the ship sinks.

poeonditiontt  Chas

by a storm upon the southern ice-regi

05 Paris, ::'|||:|'|-.I-.']||-- Lixe wi!i!l

ier does not last long,

times

to bless the seas

sailors arise a1

ven for the

Hiz Christabel in which, according to the opinion of Cunningham, the poet had a romance
on Merlin in his mind, i almozt egually str . We dispense with gi the plan of it, that of
the Ancient Mariner sufficiently showing ( ridee’s turn of faney. But, as Coleridge in o number
of poems slso adopted the simple-beautiful, he, of course, needed for this entirely different snbjects,
which he especially found in the geperal-human forms and in simple nature. & whole ser of
his poems treats of love, among which there are: Love, Recollections of Love, Genevieve, Thon
gentle Look, The hour when we shall meet again, The ballad of the Dark Ladie, Lewti ete. —
Ib"'.i'-""-.l;-'”'- FOTOrEa, |.;:|'.|_-‘ domesztic peace ‘e the sn LT 8] of Poems |1L'l'|:':_ErJ-l"l;.::|1|ll' ||'1- their [i'lll"";
pity is the centre of the poem: Sweet Mercy! Liberty he cel tes in the Ode on France. Irom
among his portraits of natural scenery, we limit ourselves mentioning the following poems: Hymn
before Sunrise in the vale of Chamouni, Lioes to a beauntiful Spring in a vil ge. Sonth-American
Scenery, This lime-tree bower my prison, Lines composed while climbing the left ascent of Brockley
Comb, Knbla Khan. — He connects lyrical sentiments with the delineation of nature in: To the
river Otter, On observing a blossom, The nightingale, a comversation poem, The Picture or the
lover's resolution, Fears in solitode, To the auntumnal moon ete. ete.
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We now proceed to Southey. This poet has this in common with Wordsworth that he iz fond
of indulging in des y. The otb 10" hooks of Thalaba abound with such
pictures, We content ourselves with selecting one: the description of an immense plain of snow to

ptions of natural scen

which Thalaba comes on his wandering to the enchanted cave of Domdaniel (book X.4.): s
e breath of the East is in his face
And it ves the slest and the snow.
The air is keen, the wind is Keen,
His limbs are a 1 with the cold,
iz eyes are aching with the snow
His very heart is eold, !
His spirit ¢l I within him. He looks on |
IT au of lific be mear,
all is and the white wilderness
here and there o solitary |
[tz branches leen ]:I'.' the we snow," ete.
The delineation of night in the opening of mlaba is of o great beauty: |

SHow beautiful is
A dewy freshness nt air,
No mist obzeures nor clond, nor speck nor stain,

of heaven :

imder Moon devine

Breaks the seren
In full orb’
Rolls thr
Be b the dy raj
The desert-circle spre;

Like the round oc
How beant

In the Curse of Kehama (book IV and V) an indian morning and evening are thus depicted:

wlhe boa on his easy way Top
With envions eye beheld them where they lay;

For every herb and flower

Was fresh and fragrant with the early dew,

Sweet sang the birds in that d
And the ecool gale of morni
Not vet subdned by day's
Ruffling

Ewept o'er the moisten'd sand, and rais’d no shower.
i

rious hour,
blew,

Lthe &1l e 1 &l ELILL,

»Evening comes on: avising from the stream,

Homeward the tall Hamingo wings his flizht:

And where he sails athwart the setting beam,

His scarlet plumage glows with deeper light.

The: watchman, at the wish'd APProd of night,

Gladly forsakes the field, where he all day

To scare the winged plunderers from their prey,

With shont and sling, on yonder clay-built height,
Hath borne the sultry
Hark! at the Golden Palaces,
The Bramin strikes the hour:

For leagnes and 1 s around, the brazen sound

Rolls through the lness of |]|_-]:;|,|'ri||;_3 day
Like thunder far away®
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In the 15" book we encounter a gorgeons description of the ruined city of Baly:

sl heir golden summits, in the noon-day light,
Shone o'er the dark, green deep that roll'd between.
For domes and pinnacles, and spires were seéen
Peering above the sea, . .. o monrnful sight!
And on the sandy shore, beside the yerge

Of Ogean, here and there, a rock-hewn fane
Resisted in its strength the swef and surge
That on their deep fonndation heat in vain.

In solitude the ancient temples stood:

Once resonant with instrument and song,

And solemn danee of festive multitude;

Now as the weary ages pass along,
Hearing no voice save of the Ocean flood,
Which roars for aver on the restless shores:

Or visiting their solitary caves,

The lonely zound of Winds, that moan around

According to the melancholy waves. " eotc.

The poet porirays & Banian tree in the 13% bool:

"Twas a fair scene wherein they stood,

A green and sunny glade amid the wood,
i :

I an aged DBanian grew
It was o godly sight to see

That '|.|':|{'I'.l|'|l' e, Ble. oL,

and in the same book we meet with the II-'.-CI.'!'i!rZi-.l'.: of an r-}.-]|]|;11|1

wlrampling his path throungh wood and breake,
| fall before 1

And canes whie elelin

: z
And tassel

i I'|-|".:||'-|

12 W _!} "

|:lr:|_'.

whose silvery feathers
r the young trees.

t. to slake
pellucid springs.

al he fHings

On comes the

_HI‘- thirst at noon 1

Plucking the
Of yonder plane, with
Fanning

d bongh
1 motion slow

he ATt
the langoid air,

He moves it to and fro.** ete.

In Madoe in Wales (part I. bool 13) the picture of a beautiful summer day at sen is of a

great sweetness:

~There was not, on that day, a 'k to stain
The agure heaven; the blessed Sun, alone,

In unappro thle divinity,

Carreered, 1 cing in his fie
How beantiful, beneath the bright blue sks
The billows heave! one glowing green expanse,
Save where along the bending line of shove
Such hue is thrown, as when the peacock™s neck
Aszsumes its proudest tint of amethyst,
Embathed emerald glory., All the floelks

Of Ocean are abroad: like floating foam

The sea-gulls rise and fall wpon the waves;

L]
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With long protruded neck the cormorants

Wing their far flight aloft, and ronnd and round

The plovers wheel, and give their note of joy.™ ete.

Likewise Roderic the Last of the Goths presents us with many a fine description of nature.

Alzo in his minor, very wealk poems Southey likes to addvess nature, for instance in: To the
raintiow, To the evening rainhow, To a spider, To a bee, Antumn, Morning dew: and in the sonne
+ How darkly o'er yon fa
ring !

ff mountain frowns; O thon
stene, ete
of Word

ere of low life. Southey,

Porlock, thy verdant vale so fair to s
sweet lark that in the heas
In all other points, however, Southey {
While the latter applies himself to the ge
if we Pass over the awiul il = of his _'h'.l||.|..l
and Arabs, partly chooses a more heroic fiel
it saye that ., Thalaba is a tale for good children®., A poem entiri
the human and the estheti pulsive to there

en 80 high: T

hon lingerest s

sworth.

ikes o direct
al-human forms and 1 Spl
v enters upon the wonderful tales of the Indians
We fuolly agree with the Edinburg e

! vy removed from the basiz of
er imbued with esthetic fee

w when

s must necessarily be

And what we state with res Lo laba, also, on ., applies to The Curse of Keha
The subject of Thalaba is the combat of the ¥ [halaba with & band of wicked
maricians whose haunt is the cave of Domdaniel unter the bottom of the sea. These, aware of the

intention of the I_H-.‘;|'n_',a-|'_ do all in their power to g1l him but in vain: Thalaba on  his side,
il perishing 1 tha same

15 |_||:|:|- able to distroy them I'." IJ.|':.'|I.-|i-i|_'|:;[ the cave aver their H
time with them. Wildly strange ap to us also the Hindoo manners and i
pervading the Corse of K ; ntents of which are made up of the sofferir
which a young

I, Kaylhal, and her
of the Indian tyrant Kehama, until they

1 have to nun lereo !l_'\. the earse and witcherafl

by the tyrant’s death.
in Joan of Arc and in R
of the AMoors into Spair

Lastly Southey has ventured npon

the Goths, This po

m relates the vict
o the

fliops esert and af

rrection

with the summons to e

ne sueccessful engagements i these, the coronation of Pelago as

Roderic,
the fruits
jificant to0 be more

th}
with Roderic’s cooperation. poem concludes with the total et
at length recognised by his war-cry ,,Boderie the Goth™ disappears,

of his
parti

— As concerns f"-'llll|.'||"L.*- |_'L|"_I'.\i. POens, ||I-I'| are

calarly gone into.

ancy. Wordsworth

I |--|:'i,i|'.|| 'rll'lllll-":

The activity which constitutes the poet
has set: forth his opinions on the requisites fo

175Uy those of observation and description,

too, in the preface to his poems,
0 him, the powers

ity Lo ohz=i

the ahbi
an't: 24y Qensibility,

necessary to the poet a

with accuracy things as they are in themselves, and with fdelity to e ther

by which we comprehend delicate exeitability and keen perception; Reflection ; 49 Tmagination
and Tancy: 5% Tuvention: GUY Judgement, — that is the faculty to decide which of the powers
mentioned is to be made nse of

we first of all réject the last: the |--|-'|'~ productive act is an immediate

|:"r'l||.'J these L
one, he reflects not whic
the poet needs

1 power Le especially wants for the work he is upon; the activity which

indeed, 15 not alien to the ok,

for his creation is, onee for Funcy, Retlection.
but it is not characteristic of him: for which r when the powers essential to the poet. were
enumerated, it onght to have fuded. a3 for invention, it is inseparably combined
with faney; it is, therefore, no particular faculty distinctive of the poet. Consequently, of the powers
required by Wordsworth there remain as being proper to the poet: observation, sensibility, and
thirdly fancy and imagination. If we further assume that the faculty of observation and the easy
excitability of the ser by an object are in reciprocal relation, the ome neeessarily involving the
other, we may comprise observation and sensibility wunder the head of the precursor of fancy,
contemplation, or the faculty of seizing, with keen precision, the proportions of the form and

|

LIS,
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nieaenre of an object, and of simultaneously penetrating into it with an easily excitable, warm feeling.
The imiage thus contermplated is, however, not yet heautiful, since the object limited by contemplation
and appropriated by the contemplator, is not yet freed from the imperfections of the natural-beantiful,

Fancy and Imagination are thrown together by Wordsworth, although precisely these two
powers, in our opinion, ought above all to have been separated. His illustration of the difference
between both is rather obscure: he appears to us to understand by imagination what we in german
understand by faney, and to mean by fancy what we call imagination, — The image seized by
contemplation first relapses into oblivion from which it is evolked by remembrance or reflection.
Thiz emercine of the image is not affected without disturbance; its single parts underzo innumerable,
niw, arbitrary and o jostling play of images is produced, which overturn each other
in’ motly and confused tomult, withont law and order. Thus arises o new world of images; the
faculty that creates it is imagination. These images again are not beautitul, for they are too
snbjective, whilst those seized by contemplation were too abjective: tmt in the genuine masterpicee
of art subject and object melt together into one another.

Now eomes faney, the activity which elevates the nataral-heautiful into pure form, expelling
from the idea the inessential, the a ital, binding and uniting that which, belonging fo the
i il. — copcentrating the isolated round the unity of theidea, — raising t dividual
Thus fancy creates an image which still bears the vivacity of the natural-heputiful,

iilen, is scatt
to the geéneral.
in whicl, however., the ideq appears in its purve form: in short, she creates pure beguty: It is
be remarked that this act of ereating commences with a certain frame of mind in which

hesides to
the artist feels himself carried away from this world, but at the same time has a foreboding
iseions self-absorption in which sabject anc t
irth to the activity which creates forms, to
y the ciréumstanee that the latter is incapable of

he purposes creating i near: it is an um

istinenishably coalesce.  Thiz fermentation gives
1

fancy, that diffors from imagination precisels
arresting the chaos of images evoked, while the former dominates over them by forcing them into

strict forn

intain that not one of them was possessed of

As recards the Lake Poets, we must at once mié
i creative power that [ll'lllllﬂ'."\- the beantiful as

wanfting 1 1
v fixes itzelf to single constituant clements, at the expense of
wueh, in the capacity of a lyrie poet, bound to start from espeeial
55 chiefly cultivated contemplation and refection; he habitually seizes

i 1 by

ensive fancy: all
ity, ‘Their fa
Wordsworth,

full, compr

form in its pm

the wh

leeling, has never
rps wherse |'<|':|'_--||:l.|_.r|||:-, ig atill ton |i".-\|_l. in him: hence he is pooT 1 il]l.'ill“}i thou; 3
ier of natnre, he wwonches realism.  Wordsworth is fertile; he has written
a great many poems and some very extensive ones; but he has not been expert in the art of
r to unity scattered thouglits, Hence, too, it further follows that in the description of
his obijed hi |'|-,..|'.||-:|[|I'. Foes into the minutest details, |-:| which the '|~|||-l'i|' 1..1;]] cifect 1s x|i|.'|l||'h~_'i.|,.
Az an instance we cite the last stanza of the poem Inghly esteemed by the English: A Portrait
{or the perfect Woman .,2he was & phantom of delight® ete.):

N Mmexns o '||"-' Ly}

COnCene

i 't,l_'.{[ now I see with Lyes SErene

The very pulse of the machine;

A Being breathing thoughtful breath,

A Traveller betwixt life and death:

The reason firm. the temperate will,
Endurance, foresight, strength, and skill,
A perfoct Woman, nobly planned,

['o warm, to comfort, and command;
And yet a spirit still, and bri
With something of an angel light.”

ol

The enumeration of the sing qualities of a good woman is not of a nature to produce &
poctical total effect. — Lastly, he often falls into prolixity and diffnseness which all crities blame
in him. This reproach more particnlardy applies to his greater poems; his minor ones, which, upon
the whole, we deem to be by far the best, are not open to this censure.

Coleridge, in his principal works, takes his stand entirely on imagination. He is fertile; image
4

i
i
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throngs mpon image in varying play; Lut order and unity are wanting to keep his images within
bounds: Coleridge’s fancy is wild and confuse. It is diffevent with his minor poems which, as we
are in direct opposition to his two greater productions. These sometimes
o lyrie feeling, — not reflective as in Wordsworth, but properly emanating

have already observed,
give evidence of a ple
from o congenial frame of mind.

Finally. as concerns Southey, his fancy turned to contemplation and imaginatio
s in his deseriptions of natmre which appear to us to be the best of what he has

1. Contemplation

prepondera
written, In Thalaba and The Curse of Kehama, he gives full secope to imagination in the exhibition

ey, but dares not

of the wonderfnl which, at most, may be an appendage to a mature work of i
and Roderie, the Last

be made the centre of an esthetic whole. In his heroic poems: Joan of Are

of the Goths. his imagination is more restrained by the subject.

We have endenvoured brietly to grimine the style of the pogis usu
denomindtion of the Lake School. We have seen that to mone of them a full, complete faney was
to be attributed: their poetry. nevertheless, has its worth. They were most successful in their
thomeelves, the

":. 1!|:.‘|El1'i.-l;l| nnder the

delineations of natural scenery to which Wordsworth and Southey especially devot

former being more attracted by the simple-beantiful of nature, the latter by the sublime. Wordworth,

further, exhibited reneral-linman and the forms of humble society. yet with varying

PoeIms ol 113 1'|i|".“ there are severi

or that activity which creates forms by expelling and uniting,

success; thong
maost of them bet want of
Coleridge we think Jdid not lack talent for representing the general-luman forms; bunt we Wi
ul as that of an immatore imogination, Southey felt hims
istorical culture and elasborating the field of the heroie:
h and originality.

however incomplete, we have endeavoured to g

compelled to reject his othe
quite at his ease in exhibi
still hiz comceptions want i

In the preceding sketel
clhiaracteristica of the Lake Poets: and though the subject is far from being exhausted, we hope to

I 10rms ol

¢ an outline of the

have succeeded in higt on the more essential points.

. |
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L. Lehroerfaffung.
Uebersicht der in der Realschule abgehandelten Lehrgegenstinde.

SEXTA.,

Qrdinarius: He. Dre. Schnitzlier.

ticligion. n) Katholischer Religionsunterricht: Nach dem Ditcesan-Katechismus: der 1. Glan-
Lenzartikel (von Gott an), der 2., 3., 4., 5. und 6., memorict und erldirt, - Biblische Geschichte
A. T. bis zo den Kimigen, nach Schumacher. 3 St. Hr. Religionslehrer Schaeffer. — b) Evan-
gelischer Religionsunterricht: Glaubens- und Pflichtenlehre nach Luther's kleinem Katechismus.
Biblische Geschichte nach Zaln's Leitf. unter Mithenutzung der L. Schrift. Kirchenlied (20 Lieder
nuswendig gelernt). 3 St.  Hr, Divisionsprediger Wilhelmi,

Deutid).  Uehung im Lesen, verbunden mit den nidthigen Sacherklirungen und grammatischer
Zergliederung, wobei das Wichtigste ans der Lelre vom einfachen Satze, den Wortarten, den Silben
und Lauten zur Sprache kam und den Schilern durel vielseitire. sowohl sehriftliche als mindliche
Aunwendung smm Verstindniss gebracht wurde. Ausserdem in der Regel jede Woehe eine sehriftliche
Arbeit. 4-&5t. Hr. Dick:

£atein. Die Formenlehre, die Deponentin einschliesslich. Der T. Theil von Spiess Usbungsbuch
wiurde mindlich ganz, schriftlich zum Theil Gbersetzt und retrovertirt. Die zusammenhiingenden
Stticke des Anhanges warden auswendig gelernt. 8 St. Der Ordinarius,

Geographic und Gefdhidyle, Gestalt und Grossenverhiltnisse der Erde. Das auf ilr gedachte
Liniennetz. Liinge und Breite. Land- und Meeresrinme nach |_,;|:,_-;|'. (rrinzen. Grozze und horizontaler

ther Unterricht in der Geschichte angemessene
* rriechischen Sagenwelt. 3 8t Hr. Dick.
gebrochenen Zahlen. Die Aufeaben der 25
den alle, theils 1im Kopfe, theils schriftlich

de in ihren verschiedenen Lagen gezeichnet,
robei die Hofmeister'schen Wandtafeln benutzt
krumme Linie in ihren verschiedenartigen
r. Krausa.

ischen Currentschrift. 2 St. Hr. Biehel,
nterricht wonrden die Uebungen des 1. Theils
Lieder von J. B. Hamm gesungen. 2 8t

4*
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throngs npon image in varying play: but order oand ueity are wanting to keep his images within
bounds: Coleridge’s fancy is wild and confuse. It is different with his minor poems whicl, as we
Iv observed, are in divect opposition to his two preater productions. These sometimes
fecling, not reflective as in Wordsworth, but properly emanating

have alre
_l_':i‘.':‘ evidenee of a [li-:'il.*i'll‘.'; |j I'ig
from a cong | frame of mind,

Finally, as concerns Southey, his fancy turned to contemplation and imagination, Contemplation
preponderates in his 'i.l:"-l'!'illlfli-'!l‘v of matnre which appear to us to be the best of what he has
full seope to imagination in the exhibition

written. In Thalaba and The Curse of Kehama, he
af the wonderful which, at most, may be an appendage to a mature work of fancy, but dares not

be made the cenire of an estl

tic whole, In his heroiec poems: Joan of Arc and Roderie, the Last

of the Goths, his imag tion 1% more restraimed by the subject.

We have endeavoured briefly to determine the style of the poets usually comprised under the

ion of the Lake School. We have seen that to none of them a full, complete fancy was

mied; their poetry, nevertheless, has its worth. They were most suceessful” in their
apecially devoted themselves, t

by the sublime. Wordwor

denomin
to be attril
delineations of natural scenery to which Wordsworth and Sonthey «
former being more attracted by the simple-beantiful of nature, the latte
further, exhibited tl i in- and the fi of humble society, yet with varying
sugeess;  thongh among the large number of his poems of this class there are several good ones,
most of them Jll'l.".-} the want of fancy or that activity which creates forms by |-'-.]-|-'_|L||:_: and uniting,
Colerides we thinl did not Iack talent for representing the ceneral-hnman form but we were
eompelled to reject his other bent of mind as that of an immature imagination, Sonthey felt b
quite at his ease in exhibiting forms of historical enlture and elaborativg the field of the heroic;
atill his conceptions wint I|-.-|-I ind originality.

In the preceding sketeh, however incomplete, we have endeavoured to give an outline of the
acteristics of the Lalke Poets; and though the subject is far from being exhausted, we hope to

ed in hitt ial points,

: ;
e peneral-l

e .=1:||'|-:.|' ot

imself

char
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