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z'\l.\_ experienced educationalists of the modern
school are agcreed as to the excellence and usefulness
of the wall-pictures published by the firm of Ed. Holzel
ol Vienna.

These pictures have proved especially suitable for
the teaching of modern languages, serving, as they do,
as a basis for giving instruction in, and imparting a
large vocabulary of, the language of every-day life
including more particularly the elements of modern con-
versation. Without any circumlocution, the pupil is at
once introduced to some phase of daily lite, and invited
to chat about, and name, in the foreign tongue to be
learnt, the numerous objects and situations represented
in these pictures.

The new Government Regulations lay great stress
upon the necessity of pupils acquiring a certain readiness
and fluency in the use of the vocabulary of ordinary
conversation; and all educational establishments, at any
rate those under Government control, must needs have
this requirement in view.

For several years past, 1 have made Holzel's wall
-pictures the basis of conversation lessons with my pupils,
and I can testify that all of us have found it a true
recreation to describe one of these pictures, after having
read some recognised classic and gone through the

grammatical exercises and portions of grammar set to
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be learnt. I have thus described with one of my classes,
in the courseol three years, all the eight pictures published
by the above-named firm.

In the following pages, I beg to offer to my colleagues
a description of one of them. I have chosen the picture
representing a Czfy as being particularly appropriate
for secondary schools, the pupils of which are, for the
most part, drawn from towns, and consequently take a
considerable interest in their daily surroundings.

And what is the best nmanner of making the study of
such a picture really effective? After various trials
I have come to the conclusion that the dialogical method
alone will yield a satisfactory result, both as regards
efficiency in colloquial speech, and close attention and
interest on the part of the pupils. A monotonous
enumeration of the various things to be seen in the
picture is of little value, and will but weary the teacher
as well as the pupil. Such is the case also with general
questions, which admit of various answers. In my opinion,
it is of great importance that the questions be worded
in such a form as to admit of but one answer, at least as
far as the subject-matter is concerned.

On these principles, the following description of the
City picture is founded.

In most cases, I have worded the replies in a [orm
different from that of the question. I have had my reasons
for so doing: for one thing, the number of new words
and phrases is thus increased; and in the sccond place

an aim which should not be underrated — the pupils
are prevented from giving the answers in a mechanical
way. Any teacher who, for one 'reason or other, may
prefer having the answers given in close accordance
with the wording of the questions, will find no difficulty
whatever in doing so.

[t will be seen that I have, as far as possible, avoided
the stereotyped particles Yes and No, giving current
colloquial phrases and idiomatic turnings in their stead.
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The purpose ol the words or phrases in brackets is,
| h:;p{', f:h\'itJL!S.

Concerning the subject-matter as such, I take the
pupils for a dialogical walk through the city depicted
on the diagram. We stop at such features as are of
particular interest. Thus, some subjects (cycling, for in
stance,) are treated more fully than others, and even
some are occasionally spoken about which are not [ound
in the picture (correspondence, for instance). Of course,
we cannot treat of everything which the picture may
suggest; we are obliced to make a selection on the
ground of relative importance.

As for the German equivalents of the English words,
[ do not think their absence will be considered as a short-
coming in the manual; a good dictionary will readily
remedy this omission.

To enable the reader, to easily find his bearings in
this little book, I have added an fnzdex on page VIII.
Thus the teacher can choose at discretion the subjects
he may wish to treat, without following the order I
have indicated in my description. By the aid of this
[idex, he can likewise prevent his pupils from preparing
beforehand the lesson lor the following day, — that is,
provided such a preparation be not desired.

The text has been' carefully revised several times by
two educated Englishmen; it contains none but the purest
colloquial English, as spoken in good society,

A French edition, worked on the same plan as this,
has been published simultaneously. Similar English and
French dialogues on the other three pictures of the
second series are in preparation.

This littlez,book is particularly intended for class
teaching, but will equally prove uselul for self-instruction
in modern English conversation.

M.GLADBACH. R. KRON.

April 18094,

—— ———
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QuesTIONS.

. What tlu you see
on the stand (or:
easel) which is be-
fore you on the
platform ?

.Is it a large pic-
ture or a small one ?
.Can you tell me

its approximate size

in centimetres ?

. Isuppose you know

that the English do
not use centimetres
but feet and inches,
do you?

1.

5.1 should

ANSWERS.
There is a
the

before us on the platform.

yicture haneinge
te] .

on easel which stands

. It is neither large nor small,

but of a middling size.
the
centimetres

think
140

breadth and 90 centimetres in

picture

1s  about n

height (or: I should say its

size is about 140 centimetres

by 90).

4. No, I dicd not know that. Well

then, let me see, an English
foot being about 30 cm., the
It (feet) 8

(inches) broad and 3 ft. high,

pileture is 4 1.
or, in other terms, its size is
three ft. by four ft. eight.

1




5):

6.

What sort of a pic-
] oil

ture 1s 1f, an
-painting, a water
-colour drawing, an
engraving, a photo-
litho -

graph or a

graph ?

I think so too; but

now tell me, is this

chromo framed or
not ?

7.Can you tell me
what the |Jiw[1!1‘1"
which we have be-
fore our eyes repre-
sents ?

8. What makes you
think that the pie-
ture In question
1"-[ﬂ‘(“si-111.\' a town
and not a village?

9, Pray, what are
these details?

10. And do you think

that these details

are [)1'(‘HHEI!' Lo

towns ?

5]

-

That is hard to tell,
any rate it is not
-painting, nor a

I think it is

I'_')‘l‘."t}']]\ LOTrs a chromo).

DIr: at

o1l

all

'|)i||1['l,rg!'ai![1|z :

a chromo-litho-

No, Sir, 1t 1s not framed but

mounted
[']01||_-.

upon
with rollers.

canvass

(or:

Oh yes, the picture which we

have before us

LOWIl.

[ conclude that
characteristic details.

trom

represents a

several

Well, in the first place there
are several large and fine
churches, magnificent public
and private buildings, and

then tramways, a fine bridge

which

Crosses a

Iai‘.;:'v river,

broad embankments, and so on.

IU Yes, Hi]'. f]l‘t‘]‘“t'i“l\‘[ | never

saw 1n

a village either tram-

ways or such splendid churches

and palaces.
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16.

. Quite so, my boy;

your reasoning is
correct. Andwhere
is this town situ-

ated ?

2. Is that river laroe

or small?

Do you know the

name of the river ?

.\\vhzli-(in_\'lﬂl thinlk,

be
the

then ,
the

town lyving on its

may

name of

banlks ?

Very good, my
lad ! But never
mind the name!

like
knowwhat impres-
the

[ should 10]

S101 general

aspect of this town

malkes 'i'i|u=;-. VOll.
What do you think
of the
public and private

\"d_l'i'l]lh

buildings ?

1945

13.

57

[t 1s bult situated) on

the banks of a river.

(or:

[t appears to me pretvy ]:L]'Q_,‘t',

1
L}

about r‘-iA\'ll\' _\'f_”'l]ﬁ broad (1 Vi

equals about 91 cm.).

It
might be either the Thames,
the Seine, or the Danube.

I am not quite certain.

It may e1ther Wn"l,u]\l]uh, or
.\'itJtlli]tl

last

or Vienna: I
Ill{'

Paris,

fancy it might he

named.

The

LtOWIL

(general aspect of the)

IMpresses me  very

favourably : it must be a well
laid out and essentially mo-

dern town.

They are all withont excep-

bion handsome, and for the

most  part of recent con-

struction.
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1y good, so far! 17. That’s not so very easy, Sir!

-V,
Now kindly tell me

‘*Lﬂllh'i}lillg about
the buildings and
=.\‘h_il‘[:€:~' of Interest
to be seen on both

sides of the ri

Are vou able

do that?

I know ]}l'ﬂ‘i'l't‘fi]_\'

well, that the pur-
imﬁr'lJT‘I".]ii-(lif'lf't'l't’lll?
buildings 1s not
indicated; but ne-
ver mind that. Try

ooe )
L0 suggest

what
each building ap-

iu-;l]‘r’i to 1_)1‘ !

Perhaps you are

right; but what

leads you to that

53 p- .
1cdea ¢

. That won't (=will

not) do, my friend,

explain  yourself

more clearly. Does
the exterior of the
building not pre -
sent several cha-
racteristic features

of a theatre?

18.

How am I to know what

the numerous buildings are,
no be-

their

mdication whatever

ing given as to

]_ml']n'usw-'

All right, Sir, I'll (=1 will
The

the left bank seems to be a

try. first building on

theatre.

. Well, Sir, the general aspect

makes me form this opinion.

20. Yes, Sir,of course, it does! If it

didn’t, how could I come to
thatidea? Don't younotice (or:
see) the play-bills on bothsides
of the and the

magnificent front ornamented

entrance,

with statues such as you gene-
rally find only at theatres?



21,

b

. And

I do, indeed! But

1s that all? Don't
you notice any
other remarkable
features of the
building ?

.1 should like to
know what you
mean ]II\' the word
“|w!‘].~%f‘\"lar-'-_ Fx-

plain it to me, if

vou please!

how many

']I'P

the main

columns you

count at
entrance?
What that

angle called which

tri-

15

=\t’,

1S TO0 Seell ll}n

there, above the

main entrance ?
20. By what is the

26. Will

whole of the build-
ing surmounted?
you please

tell me what is
meant by acupola?

Why
rounded roof called

such a

18

“L‘lll‘solal'"?

21.

99,

26.

3. The

. That

Yes, I

large and small statues which

do. Besides the fine

ornament the front, there is a
1n'.1‘l'5l‘\ le with a E:il':'_'{t' 11:!&'\111‘\'

on the top of it. At the two

corners of this balcony rise

two magnificent lamp-posts.

Nothing simpler than that,

Sir! The

great

word “peristyle’,

like a many terms in

architecture, 1s taken from

the Greek, and denotes a

series of columns forming a

colonnade around a l:nl]:lll‘.‘;_:.

. There are only four (columns

at the main entrance), Sir.

The triangular space which
FI.‘

cony 1s a pediment.

1s to seen over the bhal-

whole of the building
is crowned by a cupola, on
the top of which rises a light-
ning conductor.

A cupola 1s a roof having a
rounded form, hemispherical
or nearly so.

of 1its

resemblance to a cup turned

is on account

upside down,
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30.

31

25
a0

. Have

. When such around
roof iz formed on
a large scale, what

called then?

the
word “dome’”

110}

18 1t
. Does .I.‘:}]I‘_"ii%ll
cor-
what

call

respond
we (rermans
Dom ?

What do if|p E:“:‘_
lish call our world
-renowned Kolner

‘“H'Hl.."

.Do the English
“dome’

never savyv

when '\'Ju-;]]-.il1l'__'" of

a principal church
or cathedral of a
'El‘ ?

. But let us return
to our subject,
ii]?]i“[“\': 18] our

theatre.
tell

0L g

Can you

me what kind

]nl]ifl]ih;:‘ d
theatreis,and what

1s done in it?
7‘\'i|l'l|-\'|-'[“wz-“

theatre ?

u0 a

28. A cupola formed on a large

29,

o

. They ecall

1 o 1
. Uertainly,

. Oh yes,

secale 1s called a “dome’.

Not at all, Sir. We Germans
['.‘ll[

Dom,

every cathedral church

whereas the KEnglish

word “dome?”’ <:Ii]_\‘ denotes
the rounded roof of a large
building.

ii "(_'-{l[i':‘t_‘:lu’ (‘[l-

thedral”.

. Not, as far as I know, Sir (or:

.\;‘.‘r 10

Jut let me see!

1y l\'l\la\\ln‘ll:';'c'_. Sir).
[f I remember
rightly, they apply the word
H‘L-]ll"“ f_‘l!l‘\ to the rounded
roof of cathedrals.
Sir. A

a building in which dramatie

theatre 1s

are given for

of

[)1_-1';'}p.\'lmlm-vr:
the

Lators.

amusement the spec-

lots of times, Sir!
[ have seen a good many thea-
trical |N'T]“".Ii‘ltfiﬂll‘“ﬁ', come-
dies, tragedies, operas, comic
operas, and Christmas panto-

mimes.



34. Are you fond of

going to the
theatre ?

. What are the
lule\[G' f'zllll'ill ‘.\'LH)
act the wvarious
parts?

5. Do you know the
Englhish name of
that part of the
building where
the [||;r‘\l'l‘\' act
or: play) their
lléi‘.‘[.‘i?

. \\-],I;‘!;

i R |
taln, whieh sepa-

1s the cur-

ratesthestage from
.!:.-- |u|-|\ of the

theatre, raised, and

when 151t cll'ulj[u'l]?

8. Is there 10t &l

]ll"’HI!\L.‘l"l'..‘H ]”t'lx i]‘-

the middle of the

Inolisl
Fmelish

stage ot
theatres ?

. Isthere no promp-
ter then?

. Now let us take
leave of the theatre
and look at the
next building; what
purpose do you

think it serves?

D. They are called

-]

34. Yes, I like 1t very much, 1

should not mind going there
every night.
players —

actors and actresses.

6. The performers act their parts

on an elevated platform called

the “stage’.

. The curtain is raised at the

beginning of a performance

or act, or scene, and dropped

at the end of it.

38, No, Sir: as a rule, contrary to

our continental arrangement,
there is no such thme as a
I‘:W:;gﬁ*h

prompter’s box in

theatres.

. Oh yes, but he stands behind

the wings.

. The building which rises on

the right-hand side of the
theatre 15, 1n all |}1'r\l=:l=1i|i".\'.
a “eafé” (or: coffee -house),
or perhaps a “eafé-restan-

O




41. Perhaps so !

T

[s 1t a
handsome build -

mg ?

2, Will you, please,

deseribe 1t me in a

few words (or:
briefly)? Butdon’t
l.i\l'_ij:l'r to .«'l)w';'ll\'
about its front and
how many storeys
there are!

. If there are any
customers. where
would you expect
to find them sit-
1j!|_[_1'?

.Are they

=

11 the open street ¢

. Why are the

awnines ]I'i f}ll\\']l

over the heads of

the customers?

. Do vou know why
people go to the

“cafes’ ?

2Elhe =@ ata s da

3.1 suppose the

sitting 44

l. No doubt of that! It is as

handsome as the theatre

itself,

Theéatre”
(such 1s the name of the
building) is a very large
structure with a fine front and
three rows of windows: it is
consequently three storeys
high ; at the front angles rise
two turrets.

custolners
would be sittine at small
iron and marble tables which
stand on the pavement, but
T ‘don’t see any.

No, not exactly; the side

wallke (or: pavement) is sur-
rounded by an artificial Ledge

of laurel and other shrubs.

The awnings are let down 1n
order to protect from the sun
or rain those customers who
prefer taking their drinks in

the open air.

5. Well, I should say they go

there in order to meet a friend,
to have a rest, to take some
refreshment, to read the
(news)papers, or to amuse

themselves.



17. What

50,

al.

the
refresh -

are
favourite
ments to

1n London ‘"I‘;|f"~"w‘“?

. What r‘{rul\, O1L Inean

l . 4 fa] 9
Yy Uteetotalers’ o

Then |1

you would not join

supposea.,
1

the E'LII.’__’:“HM “Blue
!’:t“l]lﬂ}!l

would you?

Army?”,

“Blue Ribbon

The
Army’’

18 a lzr]'l‘_;"’
English

l'!'iﬁ”ﬂ!l] =

sation (or: "-l’]l.'ii"'l\'l
whosemembers are
totalabstainersand
wear as a distine-
Ii\"' ‘l\;].(l{_)"v a ]:llli‘
ribbon in the but-
of

tonhole their

coat.

47,

oIl

There are a good many, Sir.
Most the

regular customers, as well as

i favour with

with chance customers, are
tea, coffee, chocolate, ale (or:
|n'l-]“|\ I,;I\L{"]" bheer (pronounce
Irish and

lahger), whisk(e)y

1
alld

Scotch), brandy, wines,

.'“NIH. water, !t"':l'lll]‘u'lfll' or
;_.l‘h]j_;‘w‘-l'—hm-r (the latter three

for teetotalers).
'1_‘t‘i‘1nt';i!r‘]‘hi'r}‘ Tu{;d ;[}__J:%i ;I{]:t";“\i
are !)I‘I:llll‘ }'1“‘{.:4‘""' Lo 1:w|;|\
abstinence from all mtoxicat-
imge drinks.

No, [ am not. I am even Very
ot

fond beer and wine.

[ don’t know what you mean

by the “Blue Ribbon Army’’,

DI, ,“:1‘\' [ aslk what sort of
an army that 1s?
Isn’t that stranpge! No, I

should mever join such a

.L_“Ht_‘i_l.‘[_\. and I don’t wonder
“Blue Ribbon
T]u"

ordinary German takesa glass

that there i1s no

;\1‘1;1‘\" n our country.

of beer or wine from time to
time, and no sensible man
can find any harm in that,
] (';11‘!‘5t'x|

as long as 1t 15 nof

LO

XCEesS.




5. Then

). Going

Well, 'm sur pris-

{‘I[ I r!‘u..‘.l‘.«b_:l" ["l'u][:
your reasoning,

VO seemnl to ‘__)!.‘ a

ularcustomer at

Yeafé”! Is

your father
seemstohave taken

there fnw-l'l_\

feel

neecl

Nnot

1 2%
ncded, mv boy.

[ was only sayn

the

of

fun [or: I only said

1t 1n wa)

1t for fun, (or: in
! o

funj]. Tell me now,
l¢ somle als
ao ]rl 1[1, (]l‘J
smolke 111 “..]i_';lé\‘!!
cafés”?

there

Are

! jo :
mes played there ¢

any ga-

further a-

we mnotice,

“Cafeé

al10-

lone.

v 1l iy
Se DY e

du Théatre”
ther fine :Jlﬂ]c“'llg_“':

. know what

Hhi.

sviag s

10

\\"u;'u
Sir?

:-;_'i\.'r-a' you that 1dea,
We bovys only oo to a
“café” when our parents allow

ns to go with them.

S0

tften: but still

Very (

often enough for me to know

what the customers usually
take (or: have).
Yes, tl do, as a rule: but

in the dining-rooms smoking
g
ohe 1Most

In {

10°81'3

is for pars pro-

hibited., he better eafis

only ¢ and clearettes

are allowed

no pipes.

hey play at cards, at

dominoes, at chess, at bil-

liards, &e.

Yes, Sir; the building which
you refer to is a large family
and commercial hotel.
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B,

ST
. Before

[t1s possible. But
[ wonder what
makes vou think
s0?

. Why, so there is!

[ didn’t notice
that. \\'E'H: 18 there
nothing else in the
building which

strikes vou?

gving a

detailed  desecrip-

tion of the building

in question, you
|:\i;¢‘||1 tell me what

;~; T]|_||]|']'-w‘]i|-|\] I

¥ a
I.Il'u!r‘il.)

Very cood indeed,
Xil\\' 20

on and tell me what

my boy !

you knowaboutthe

imsicde (or: interior)

ofthesaidhotel Are .

"(w!l.lll]e'ir1<in1'llill.C)
That’s just it! Try
tell

things

to us what

are meus

with in most large
first eclass hotels.

DY,

. Nothing

11

Nothing simpler than that!
Don’t
entrance door the sign-board

the

you above the

see,

bearing (or : with) ins-
:'1‘i[ll jon “I |ul~'1” 7

particular, Sir. 1
only see that it is four storeys

high, and has a very large

At the

corners

number of windows.
right- and left-hand

?Jl!

are two .‘*“l”il‘!'l' towers: ©
roof 1s flat.

With pleasure, Sir! A hotel
1s a furnished house for accom-
|:|ru[u%[i!;; travellers who Stop
in the town for a short period,
and who pay for their rooms
and t'\'l-]‘l‘.'1]|\J}|_'J‘ \]H'-'\ may eat

or drink.

. You ask too much of me, Sir!

How can 1 tell about

1
ohe

Yyou

inside, not having the

slightest idea of it. Yon know,
I can onlvy see the outside
or : exterior).

That’s another thing, Sir!

[ will have a try. In alllarge
first class hotels we find some
hundred or more furnished
rooms, I_]l:‘l:h‘(l‘ﬂ!l.\ and .-‘1Hi!|j-_=‘
rooms, a restaurant, a certain
number of rooms for general

use, offices and a lift.




B2,

3. Excellent !

L Very true!

‘Whieh

ommeces

rooms and
do you

mean

Youon-
\ |'t|[‘_:‘n';. O 1men-
twWo

tlon ilJJh!}t'-

tant things with-

which the ho-

out
tels would remain
empty. Thinlk for a
moment!They con-
stomach,

know!

cern the
Vo1
And
'v.\"llt']‘c' 1-.‘1 t_ll{]‘]iil!i']

situated?

5. Do you also noti-

ce lhl'

numerous

shrubs and lawns

[or: grass |1\5Hm all
along the north or
right bank of the
Will
tell
about them?
Do

people call such a

river ? VOTl

me all

kindly
Enolish

not

plot a square?

62.

{~ £}
0.

66.

12

Reading rooms, card and
billiard rooms, bath rooms, a
large dining hall, smoking
rooms, a post office, telegraph
office and lellvlnllulw office.

As a

money changer’s office.

rule, there 1s also a

A

kitchen and the cellar!

1, [ have it ! Of course! The
\],v!'.\.

without them the hotels

would be useless, for, as the
proverb has it, “You cannot

live on air”.

34, It 18 built on the embankment

which extends along theriver.

0. With great pleasure, Siv. The

shrubs and lawns are part
of a charming public walk

or: of a beautiful park) which

is very tastefully laid out.

A

small, public garden enclosed

Not exactly. square 1§ a

by an iron railing.



(9.

=1

. Is

7. And why 1s such

a public garden

called a square?

. Hasthe publicwallk

in our picture also

a square shape?

Are there u'll]_\'
shrubs and lawns
to be seen in this

park ?

this fountain

playing or not?

. Are thereany fishes

swimming in the
basin of that foun-

tain?

. Are there benches

and chairs in public
parks like the one
we have before us?

. Possibly they are;

but mind.
Will you now tell

the

never

me what are

other buildings

near the ]}lli_)[i('
walk; ecan you do

that ?

6

G,

Tl
(0.

feithat

3.

3.1 hope so, Sir.

1s very plain, I should

say! Because 1t has the form
of a square!
No, Sir, 1t hasn’t; nor 1s it

enclosed by an iron railing.

By no means, Sir! Besides the

shrubs and lawns there are

also trees, flower-beds, foot
-ways, an equestrian statue,
and, at some distance up the
river, a large fountain.

It 1s playing, I think. A jet of
water rises high into the air
and falls back into the basin.
[ daresay there are; only they
are not visible to our eyes:
for goldfish are usually found

im such basins.

.As a rule there are benches

don’t see
Very
likely they are hidden by the

and chairs, but I

any In our picture.

shrubs.

There 18, 1n

the first place, the museum

adjoining the hotel. Tt has
a grand front and two ar-
cades, the ome above the

other.




74.

5.

T76.

=1
=1

Whatis amuseuwm?

Very cood! And

why do people go
there?

Are there not seve-
ral kinds of muse-
ums, and 1if

S50,

which are they?

. What do we chiefly

find in a '[li(‘lll!'l'

-0'4 I ‘i_'l‘_\' ?

. Which subjects do

most of these pic-

tures represent?

79. Don’t the large
Enghsh fine art

galleries, such as
the South Kensing-
Museum

the BritishMuseum

ton and

m London, contain

i‘i’.hl‘]‘ !}])ii'\'i‘-i rwil
art ¢

=]
=1

. Pe -']'_rl(' 20

. There

. They

. YB3, f:\]r‘.\' do.

. A museum i1s a building con-

taining a collection of natural,
scientific, artistic and literary
curiosities.

o there in order to

instruct and divert them-
selves.
are several kinds, viz:

(i—="widelicet, " to

namely,

]H_' "i‘JE(Jl :

r: to wit) picture

)
-galleries, galleries of sculp-

tures and fine arts, natural

history museums, ethnogra-

phical museums, &ec.

. Pictures, of course! Oil paint-

ings, water-colour drawings,
challkk drawings, engravings,
ink sketches and

pen and

others.

represent }M)l‘l]'.‘lj[&-.
landscapes, seascapes, histori-
cal pictures, figure subjects or
genre-pictures, and such like.
We find there
also sculptures, antique or

modern statues (in marble,
stone or ‘Jii'lh'fl‘l" and collec-
tions of curiosities, such as old
medals, old armour, old coins,
precious stones, jewels, vases,
antiquities or rarities brought
together from all parts of the

I\'I‘;"']l:h\'.



30,

That will do,

bov.Letusnowecon-

nLy

tinue our walk (or:
stroll). Close by the
aforesaid museum,
I see, a little to the
11'5‘1: a ];u'}_"t‘ clome ;
can you tell me of
what buildine it
forms the toppart?
And what arethose

two lofty colummns

rising in front of

this church?

82. Don’t these ‘two
columns resemble
the London*Monn-
ment’ andthe“Nel-
son Column” 1in

s

. Is there no

5, Is there

Trafalear

Suare ¢
cathe-

in this eity?

dral

. Do youreally mean

tosaythat the Eng-
i
sharp
bet

“city” and “town’

make such a
lliwtiii['eilill

ween the words

in every

city a cathedral
1

and a bishop ?

50.

il 'lill‘iﬁ‘hi'i_\' Hu“-l\' do, Sir.

. Yes, they do indeed.

Quite so, Sir, I see this dome
too: 1t seems to be part of a
chureh E)I':rll_:ﬂii!llHl't'.'iﬂ}I““ff'.
and bears a striking resem-
blance to Saint Paul’s Cathe-

The

structure quite on the top of

dral in London. open
the dome 1is called a “lantern”,
and gives light and air to the

interior.

. Why, they are columuns, as you

said just now! Possibly they
are monuments in commemo-
ration of some oreat event.

_ You
must know better than I,

since 1 have not heen to
London yet.
There :!{J[J\’;H‘H to be one. [

the
If there were no cathedral, 1t

stands close by MNSETm.
would probably not be a city,
but simply a town.

A :"l’:.‘\_'
is a town which either has a
city-charter, or is or has been
the seat (or: see) of a ]-iAl]r.[::

and then also has a cathedral.

5. I am not quite sure, but as far

as I know, there is a bishop

and a cathedral, in most cities.




tatal

89,

. What

lish manufacturing

and commercial
towns, such as
Leeds and Shef-

field, also i'iT‘l(fHT or

only towns?

remarkable
feature 1s there in
1 lJf:!l'}lf-ll{‘.l]!‘.'l] i]‘l“”“’

plcture ?
In what way ?

That 1s mere talk!

Explain  yourself

more clearly

(8 47

plainly)!

90. You are right, the

resemblanceisvery
And
about the interior?

close. how

88,

89,

90,

16

86. Are the large Eng- 86. In America, all large towns

are cities, but not in England.
Thus Leeds having no cathe-
dral, but a city-charter 1s a
city, whereas Sheffield in spite
of 1ts enormous population 1s
only a town. On the other
hand Canterbury and York
are cities, though small, for

they have a cathedral.

7. Itbearsastrikingresemblance

to the world-renowned Co-

logne Cathedral.

[n various ways.

Well Hil'__ tfor one I‘]:il!}_‘;.
the cathedral is, just like that
at  Cologne, built in the

Gothie .\-:i..\‘I«‘. In the second

place, it has also 3 steeples
(or : spires), two of which are
of the same height, whereas

2 il

the 3 which rises on the

roof of the main aisle, 15 not
so high as the two others.
Thirdly, the steeples are
arranged 1n the same way as

those at Cologne.

I know mnothing about the

interior, Sir, for I only see

the exterior. But, undoubt-

edly, the interior is also

Grothic in style.



G

9%

4.

& \'rl'.\‘ £00( [!

of the

interior, you might

Speaking

Justgay atew words

about the general
aspect of the mte-
chureh,

rior of a

will you?

.‘\HI]
now another quest-
ion ! You have not
spoken yet of the
shops and bazaars.
Are there none to
be seen in our pic-

As
there are

ture ? tar as
I know,
plenty in all large
towns, and even in

the small ones.

. Not far off, I notice

another edifice
which reminds one
very much of one
nft}]i;
drals in Belgimm;

finest cathe-

do yvou ](]ti'i“'
which ?

Well then;
case I will tell it

1m this

you; I mean the
cathedral at Ant-
werp; have you

never heard of this

famous cathedral?

d1

. I shall be

. With regard

17

only too pleased,
Sir! In all churches, there is
an organ, pews for the parish-
loners, an altar, aud a pulpit
for the r'it-]‘;‘_\'l:l;llj to |'r!'|':lt.'h
his sermon from.

to shops and
similar establishments, there
are no doubt a great many;
butwedon’tsee them. Possibly
the large building which
stands close by the cathedral
is a fancy warehouse or some

other house of business.

Your question rather puzzles
You
that I have not seen much of

me , Dir. must know

the world yet, excepting my
and even only

ll‘dl']..\"‘ {'ﬂlllll.l“\':

part, of this.

.I have only read about if,

S| be the finest

piece of architecture in all

must

Belgium.




95.

o

. So we have.

How manysteeples
has the ecathedral
in our picture?

[ see vou use your
! Let

Nnow.

eyes us 2o

What

other buildinegs are

oI

to be seen on this

side of the river?
And
what are we going

tO \1#} now ¢

. L am quite willing.

So let us get in, or
do you prefer to
ride on the top (Of

the tram)?

99, You seem to be a

100. Indeed !

||11‘ \1‘1'.-11 never ¢

little curious then,

or am I mistaken?

And
what are these

reasons, pray o
oo 1n-

side then?

95.

5. Well done, my boy! 96.

9.

el

Besides the prineipal steeple,
which must be about 300 feet
||i}_{i|_ there are, at the 4 cor-
ners, 4 smaller steeples built

in the same style.

There are no more 1in the
inic‘[m_‘-.‘_. Sir. Asfar as I can
see, we have dealt with all

the buildings standing on the

right bank of the river.

.That depends on you, Sir!
[f you are agreeable, we

might take the tram (or: tram

-car), and have a ride baclk

along the embankment.
[f 1

would rather

Just as you please, Sir.
may 1'}11»[).\:1“ |
1‘i<ls- 01 Il]i‘ I’H]L ]'n'(';l.l'l.‘-LE‘ we
there have the advantage of
seeing more of the traffic in
the on the river.

street and

To tell the truth, I am a little.
But

which make me prefer the top.

there are other reasons

100. On the top of the tram, the

101

air 1s far fresher, and you can
smoke there.

I only take a seat mside
when it is bad weather, when

1t rains, snows or hails.
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102. Is there any diffe- 102. In London there is no diffe-

104,

1 0D,

106.

LG

108.

3. But

rence  1n  the
charge for inside

and outside seats?

the
mside of the tram

when

(or: tramecar) is

full,

rOlL o0 7
you 2o«

where do

What 18 a tram ?

Do you know the

origin of this
name s
And who was the

inventor?

That’s a useful
piece of informa-

tion! How are the

trams drawn, by
horses, or mules,

or steam-engines?

Who do the trams

}."'.'iiﬁllg to? or.,
more hterary : To
whom do . . . be-

long) ?

103,

104.

105.

rence in the fjill'i‘.‘\‘: VOIL may
go inside or on the top, as
the
exactly the same.

you please;: fare 1s
In this case, I stand on the
platform (the front platform
But
England, standing on the
platform is forbidden. When

allplaces are taken,

or back platform). in

[ wait
for another tram or I go on
toot.

A tram 1s a large omnibus
(or: bus) which

runs on

iron rails.
The name is borrowed from

the name of the inventor

106. It was an English engineer,
named Outram; thus, tram-
ways were first known . as
“Outram-ways”.

107. That differs ilt..‘unrilill;_{ to the
towns: there are horse-trams
drawn by horses, trams drawn
by mules, and steam-trams
drawn by steam-engines.

108. As a rule, they belong to a

(.:lll||iml|.\ of .~'lml‘{'l]tl[ll<']‘:~'.




109.

110.

111.

How many ser-
vants are ap-
pointed by the

company to each
tramecar ?
Which of

two collects

these

(or:
receives the fares
I"]n'

(0T :

money

due for being

conveyed) ?
Tunderstand. And

do you know
what the condue-

tor says when he

comes to collect
the fares?
.Do you get a

receipt for your
payment ?

3. Which vehicle do

people take when

they are In a

hurry ?

4. What is an FEng-

lish cab usually

called ?

5. Are Hansom cabs

and four-wheelers

open or r.']h:-:("].

20

110.

114.

1lo:

]

There are 2 of the {w.]l']|);m:\:'\.\-

servants on each tramcar,

viz: a driver and a con-
:|I"\r'1l'|1"

The conductor, of course.
The driver has no time to

do that; he has plenty to do
with driving and stopping

ifa passenger (or: fare) wants

to get out (or: down).
[ think I do, Sir. His set
phrase for that is “Fares,

please!”

i, \'t'.-‘, every passenger gets a

small ticket on which the

amount of the sum paid is
marked.

. When in a hurry, one takes

a cab, 1. e. (= zd est, to be
read: that is to say) a two
-wheeler (or: a two-wheeled

carriage), or a four-wheeler.

An usually

called a Hansom, from the

Knglish cab is

name of the inventor.

The Hansom cahbs are gene-
S

rally open, and the four

-wheelers are as a rule closed.



116. Do hire

]n-u-],]p

cabs by the hour

or }i'\ the jour-

ney

7. You are a clever
'|'Ii']||ﬂ\\'. |
A\MI;

look around you,

miist
say ! 1OV
and tell me what
ot

and

other means
[:wt':ﬂ['lir[inh

transport you no-
tice from the top

of our tramcar!

118. Iwonder yvouhave
I'IH]'QHI,IE?H Lo men-
tion, in your
enumeration, a
kind of machine
in which you boys
take a particular
interest. How is

that?

119, Tbeg yourpardon

Please go on!

IiliGe

118.

1S

21

That depends. When any one
In

1S a great hurry, he will
hire the cab by the jonrney;

he 11

places, he sometimes will do

1f has to call at several
best to hire (or: take) the

cab by the hour.

That will be

task for me, as there are such

rather a hard

a lot of vehicles !'_I'f't'\'4_-‘|"\' des-
eription; I will try though.
There are to be seen one
-horse carriages, two-horse

carriages, a mail-van, a fur-

niture-van, an omnibus, a
wheel - barrow (laden with
sacks of flour or corn),

trucks, drays, and hand-carts.

You need not wonder at
that, Sir. I Lknow wuill_-
well what you mean. But
I did not mention it on

purpose, because I intend
to speak more fully about

it presently.,

All 1'ig‘]l| . Not far from
the advertisement column
m the foreground on the

left you will notice a cyclist,

do vou not?




120

125,

2. Well, T did!

. What

thing 1is that?

sort ol a

.Ah, Isee! Thank

you very much!

But
you have easily
the
And

do yvou know how

out of

o0
201

difficulty.

to ride a bicycle?

Did you really!
Yon must be a
clever lm.'.\] 111~
r[n-e‘r] ! And are

you not going to
machine

]!R‘.‘s' el

of yvour own?

What are the

principal kinds of

in use?

cycles

121

120,

199

124,

You do ask funny questions,
Sir! You don’t know that?
that

young man there riding a

Just have a look at

bicycle ; that's a (bi)eyelist.

. I suppose you only wanted

to sound me a little, Sir!

[ should feel sorry if I did

not, Sir! Although I have
of

learnt to ride in a few hours

no machine my own, I

on a bicvele la(--lungit]f_f to
a friend of mine.
.\}Ht'il u]lii.f_"'vli '[‘n!' VOour comn-

pliment! As for a machine,

shall
from my parents if

!IU!HE‘

[n‘)'ll;ll:.«' | el

ole
[ bring
yoT't

a good rej from

Christmas.

school at

One distinguishes four prin-

cipal systems, viz: the bi-
cycle (having 2 wheels, one

the

<

laroe and ome small),

safety - bicycle (having

wheels of E':Wzl! or Ht"ﬂl‘.!_\‘

equal height), the tricycle
(which is a three - wheeled
the

(2- or 3-wheeled, for 2 per-

machine) and tandem

in which one rider

S011S,

sits behind the other).



1256.

126.

127.

128.

29,

How are cycles

propelled?
!

Can you name to
me the principal

parts of'a bicycle?

With

the

'\'I‘;_:_:ll".l Lo

\\']3|=l'§.-" are
there not several

knds 6L ‘tires?

\'v'l'_\ IL;'r_H:r| illlll’i'l!f
You

(more

are well up
literary :
well versed) in cy-
clingmatters. But
tell me, please, ha-
Ve you ever coni-
peted for a prize
i!ia'l'M.:‘-I\'*']i‘}‘ﬂ(‘i"."
‘What are the two
be

machines to

seen in our pic-
ture r

23

7. Yes, there are.

. They are propelled by the

action of the feet upon the

treadles (or: pedals); these

are connected with the axle

of one wheel by means of

cranks aud thus the whee

are made to o0 round.
[ am not sure about it, but
[ will try. There are the

wheels with the spokes, the
.‘*":U".”'.". I]lv Jli_‘{lu]h'. the t'-h:iill.
the handle-bar. the bell, and
the brake.

The

tires of india

old ma-
chines had solid
-rubber: but tl proving
not sufficiently elastic, they
were superseded by what are
called “cushion tires”, hollow
in the centre, and again quite
hollow
1O0LLOW

recently by “pueu-

matic tires” filled with air.

128. No, I haven’t. My parents
wouldn't let me, although I
know I should get a prize.
And '-h'.‘]l [ ‘I::I\'I' no machine
yet, you know.

129, They are a bicycle and a

tricycle.




130. Do you think the 130. I don’t

. Have

. That

tricyclist in the
picture rides his
machine for amu-
sement ?

you - any
1dea astowhat the
box i1s likely to
contam (or: What
do you think is
mside

|i|)

far as cycling is

will as

('n]lcw_"[']]\-.‘l_ | see

all

us

know
[Le

lown from our

you
about it.

oel
D

tram now, and

cross the bridge.

How do you lhike
this bridge? For
what purpose was
it built ?

Are there anj

remarkable fes:
turesinthe bridge
representedinthe

Fwi!'[]il'i‘ 2

34. What ornaments

are there?

r]u_l box i

134.

. You

(18]

l'l"

judge from the large box

| .
does.

thinlk

fixed on the axle behind him

he seems to be some one

on business.

.Idaresayit con tains goods,

or patterns or r:;u.-l];l'-a of

gl'nw[r«'.

I like the

well, 1t 18 very hand-

ask me how
bridee;
some. It has only one large

arch, and 1s a structure

mainly consisting of iron.
[t was raised over the river
in order to connect the oppo-
site ﬁilf(‘\r and thus form a
All bridoes

OO0 0TS
!}.lr\rw!‘._,i ACIOSS. &

are built for this purpose.

3. Yes, the |'ﬂ"1r|f_'-|‘--' before us 1s

very tastetully ornamented.

There are in the first place 2
dragons sitting on the para-
pet and standing on guard as
it were at the head of the
bridge. A little way off we
obelisks, each

notice two

surmounted by aflying eagle,



135, You forget a 135.1 have not yet finished,

stiking object ! oir. I suppose you me:

the beautiful lamp -stands,
called candelabra, with their

4 branches.

136. Are these orna- 136.No, Sir, both ends of the
ments only to be bridge are ornamented 1n
found on one side like manner.

of the river?

137. How many parts 137.It consists of the carriage
do iyou distin- -road (or: causeway) for all
j_,"lli 11 the sorts of wehicles, the side
in!'il].'_;l- 5 -walks for 'i‘\'JHT—]naL.\Z.-"!‘llu""i‘ﬁ.

and the |:;L3':i=1|-1 (or: balu-
strade): the latter 1s uncom-

monly fine.

138. What have we 138. We have to pay the toll

to dobefore being first, 1. e. the tax due for
‘(t'hl]ilfl'f'l LO GIroSSs ]];]-{-‘j‘“;_[‘ over i]|_|\ },]‘i'i;“_

the llwl‘i']j;:l" i
139. Who takes the 139.The bridge-toll is taken by
toll ¥ the toll-collector who sits
in the toll-house at the end
of the l.ll'.llil_f_l;i‘.

140. Well then, let us 140. Very good, Sir; we shall

pay the toll and have a splendid view over
Q0 ACTOSS. But the water from the iniddle
we might stop of the bridge. There is a
awhile 1n  the great deal of traffic on the
middle, and have river.

a look down on

the river.




141. Yes, thereis ];]c_-n— 141. T wall.

5.

by of traffic ‘.;_'_'{Jm_‘-_','
on there.
tell

about

little

me a
1t

2. What other crafts

do you see on the

river ?

oocd! And with
'-.\';I;ll' i\' i]'.l‘ }l_l\_l\i_"'
loaded
whichis tobeseen

the

‘s'r‘,\'l}l'f'l

barge

)

near canoe r

With
fruit, what

L0
kinds

f‘ru Vo1l []IU ]M'\‘.I."f

Well, 1I

You must have a

never !

good stomach to

digest such a lot
1

of things!

Just

142,

145.

-)i;

I notice three ]i'l't’g'i'

steamers (or: steamboats)

which are ecrowded with
passengers. These boats stop
at several E1i-'7‘-' to set down
and take up PAassEnoers.

Besides the steamers, there
several

of

are
In

canoe, 1

W'r'l\\'flllg' lltJ;LfH.

one d!Ell“*i'. a \"I:ll"ili

58 d 111

Irower

rowing costume:; he isrowing

with 2 oars

] Al i
ne. ‘barge 18 laden with

baskets filled with (or: full

o

of) fruit and vegetables of

\';I‘.'inll.‘l f\l’]ifi%{‘
[ am not particular in this
all,

apples, pears, plums, apricots,

respect; I like them

peaches, oranges, grapes,

‘%ll'zl\‘t'!lf']‘)'il'.‘_-' . I‘ﬁ"is|\:~.|-1:|'i']‘i|'<j

raspbervies, black and red

currants, and fruit of any

kind whatever its name may
be. 1

chestnuts, almonds, walnuts,

am also fond of

and filberts.

[ beg your pardon, Sir, I
and 1
did not say. that I eat them

all at one time:

didn’t mean to say,
oh dear, no!
But I am fond of all sorts of
fruit. You must not miscon-

strue (or: twist) my words, Sir!



146.

149.

150.

. Do rafts also

Ah!lt was a mis-
understanding on
X[)\\-‘
tell

me the names of

my l!:lt'l.

and

£0 0N
some of the vege-
tables you see 1n

theboat, will you ?

. Oppositethislong

barge,ontheother
the river,
lot of

1|I\E|]'Ii\' r

side of
[ notice a
logs
planks and other
; of

fastened In;;'i-':lu*]'

timber

E\'.-ut'i',a'

and r'h-ming o1

the

von tell me what

water. Can

that 1s?

o0

up the river?

Quite so! Isthere

anything else of

be

water ?

NoGe: Le seen
the

Now

a view

on
let us take
of the
banks. By what
is the river bord-

1-!’\‘11 J

e
-1

1406.

148.

149,

150.

With

There are cabbages, turnips,

great pleasure, Sir.
carrots. French beans, broad
beans, cucumbers, potatoes
cauliflowers, and many other
\'\'Q’f'lzlllfl‘ﬁ which are

lying

at. the bottom of the barge.

Of course, I can. That float-

ing frame of woodwork
is a raft. It 1s to be com-

veyed down the river, and

iﬁ' IIlH”I‘\‘fI at a '|JI!‘-I near

The

raftsmen who have to steer

one end of the }F]'MIL;W'.

the raft, are not to be seen;
perhaps they have gone 1n-

get a

to a public house to

drink.

No:

being the onlymotive power,

the current of the water

they can only go down the

river, and not against the
stream.

We

that

[ l]u]]‘I []li\l]\' l-llwl'z" 1\
U]i[\' [.‘l]‘f_‘:lll Lo 1]0'\%\-4'—
‘l]l'
oreenish colour.
The

steep banks,

water itself 1s of a

river is hordered

1“\..
one of which

is covered with green grass.




161.

152,

53. Why

Which

I|U-.

bank is

more H\'t"].\
(or: animated)?
You will oblige
me by telling us
what objects you
notice in the fore-
ground of this
bank, on this side
of the bridge.

have il}v_\'

putup thatfence?

154. Is there much
traffic on the em-
bankments ?

155. The foot - way
which goes .'F]f'}],l.;'
the fence seems to
be  particularly
:ijlllufw} \\'ill!
]}r'npnlt‘, .\];JI\' | ask
you to say a few
words about the
persons you see
there ?

156. Where does the

[=f=_\' who Iw g"nju_u‘

past this group
of children come

from ?

151

1562,

154.

156.

28

. The

which

richt bank, the one

is on the left
the picture.

side of

toll-house al-

mentioned q 1]

the

Besides

ready can

see a piler (or: landing

place), several shrubs, and

a wooden fence (or: enclo-

sure) covered with bills (or:

ﬁ];lr';ll‘llm.
|

8. That is very simple, Sir;

in order to prevent the foot-

passengers and carriages
from falling into the river.
Yes, they are crowded with
people (on the toot-path near
the fence) and carriages (on

the road).

9. No trouble at all, Sir. notice

in the foreground a group
of children, three in number,

a big girl, a little one, and
I

a little oy. The oldest oirl
the 2 ]ji]]l'

the hand. The little l"".\- has

leads ones by
a hoop under his right arm,
girl holds

an apple in her left hand.

and the smaller

He is coming from school
and making his way home.
He is aschool-boy and carries

his book in his right hand.



157.

1569.

160,

161.

This boy has no

satchel (or: school

-bag) then?
. Don't wou see

still other groups
of passengers

standing on the

foot-pavement, ?

Right! But I see
another group of
pedestrians (or:
foot - passengers)
yeu, do you see
them too?
[ suppose they
know each other
less

Lor, HH‘IJI];_L' £

are

acquainted

with each other),

don’t you think

S0 7

do

What

make out of that

‘\'UI'L

couple who are
nearthelamp-post
and approaching

this group ?

158.

109,

160.

7 :\Yf_'i? he

29

has not.

Yes, I do. There is a ser-
vant-girl holding her open
sunshade; she has stopped
near a young costermonger
who sells oranges, she is
about to Iﬂil‘.' some for the
little boy who 1s with her,
she 1is 1;'!Li11g

and whom

home from school.

You

oentlemen who have

Certainly, Sir. mean
the 3
:\'tl)[j!)i'f] Lo \‘Ell\' g'[‘)(.lr] [!i]..\' o
and who are

each other,

having a little chat together.

Quite probably! They seem
1)1' Ul‘.l

and are no doubt talking

to acquaintances,

about business.

.They are evidently going
for a walk and are IJ]'H}'."IM].\'

husband and wite.




162,

1653,

1 64.

165,

166.

What
}.(\u!,[.- l'lfl r‘,'(lll

think they are?

Is their dress con-

spieuous ?

What do you
think of the gent-
leman, her hus-
band?

Are these two

the only couple

to be seen 1n the
picture ?
[n that case. let
us speak of some-

What

do vou take that

thing else.

column Lo be
which 18 found in
the picture there,
t]flii‘w 1n the left

-hand corner?

sort ot 1i62: r|‘|]t'_\.' seem to bhe

30

well off
and belonging to the upper

ten (or: upper ten thousand).

165. Not at all; the lady wears a

fancy-coloured dress and a
straw-hat. She has opened

her parasol.

164. Her hasband seems to be a

perfect gentleman: he has

offered her his left arm.
{,fumwl'llillg his dress, he
wears a light suit of clothes
(a coat, waistcoat and trou-
sers of the same cloth), a
(or: tall

has a walking stick in his

top-hat hat), and

right hand.

165. By no means, Sir; there are

severalmore couples walking

along, but they call for na

particular remark.

166. That i1s an advertising co-

lumn, covered all over (from
top to bottom) with adver-
tisement posters, among
f'.lT.-ilf']‘ﬁ7 a poster of the firm
Kd. Hélze! (publisher of our

picture), and of Renz’s circus.



167.

L63.

169.

170,

7L

[sn't Renz's civcus
the most im]n-l‘—
tant of all German
and Austrian cir-
cuses ?
Have

‘\HiL eV-cr

been to-a circus?

What do vou see

i such a ecircus?

[n what

tl:l"

jockeys and lady

a .\‘]J.li'r' do

equestrian:  per-
formersgive their

[n-]'i‘nl'laullu'r ?

XI]\\ ] \\'i” See
whether you re-
member the other

meaning

of the
word “circus’”. 1
told 1

t you when

we .-45.11.=l{|‘ about

the London street

life some weeks
ago.

.Is such an opeun
space not called

-"-[,I;‘u;'-" 7

sort of

167.

168.

169,

170,

17

.}

i

. One minute, Sir.

There is no doubt about that,

Sir.  Rival establishments

are far inferior teo his 1in
every respect.
Oh, yes! I went to Renz's

circus last year, when 1t was
performing in our town.
We see all

horsemanship

sorts of feats of
or: all sorts
of equestrian feats), clowns,
acrobats, tumblers, and pan-
tomimic displays.

They perform in a circus,
1. e. a kind of ;tln;rl]il]u-;l|1‘i‘.
a cireularenclosure, the arena
of which i1s suwrrounded by
seats of wood, rising in tiers
above one another for the
public to sit ou.

Just allow
mne think for a moment.
Yes, T have it! In London

and other big towns, the word

GO

“eircus” is applied to such
open circular spaces as are

formed when several streets

come (or: meet) together.
It corresponds therefore to

the German word Platz.
No., Sir, the word "']r[m‘l*”
is often given to broad

streets, but the Englishnever
applyit towhat we call Platz.




ILiits)

176.

1R

178.

yvouknowall about

173. \!E’]‘I\' ‘(Hf'lll'lfl. [ see

it. Now forsome-

thing else!

the

advertising

column ?

to me t

1e lu'n}“(i

appearance ¢

And

how

1S

Who

15 standing mnear

4., [‘;I]‘_ I\_'II'I'I (]E":-'"'l‘ilm

.1-'4

the

gentleman dressed

who

1S

send

mng

the porter on an

errand ?

Does our gentle-

man wear a beard

or 1s

II(_‘,

shaven ?

‘What

animal

clean

=

companies (or: is

with) the

gentle-

man in question ?

Why 18 the dog

muzzled? or: Why

has

MUzZZ

tl

o

13

'-[fr_{_[

onr

a

32

173. Near the advertising column

175

).

|

74. Yes, I can.

stands a

”t’ 15

LOTS

centleman.
speaking to a porter
messenger

,and 18 handing a

letter to him.

He wears a full
beard,ared cap with a leather
peak and a blouse; he has
a belt tied round his waist:
his trousers are turned up
T

and permit of the uppers of

his boots being seen.
He

dressed: his coat, waistcoat,

1 very fashionably

and trousers are of a light

brownish colour: he wears

a soft (or perhaps a stiff)

hat, and has his walking

stick under his left arm.

. His cheeks are shaven, he

has only a short moustache
and wears an Imperial (i. e.

a tuft of beard on the chin).

The gentleman has a big

muzzled dog with him.

. The dog has on a muzzle

(or: It

o]

is muzzled) in order

prevent it from Dbiting

'JI‘UUE[‘.
Peo]



179. Is 1t a fine dog? 179.

180,

181.

182,

184,

]__)n I\'r]ll _l\']!H\\' cw]‘

what breed it 1s?

Don’t you take it
tobeagreyhound,

or a pug dog, or

aSt. Bernar

t]ch_‘"?

And why not one

of these two?

Well, atallevents,
to judge from

your clever ans-

Wers, you are an
old dog at these

things !

5. Of course, you are

not! You mis-
understand me!
[ mean to say

you are a clever
sort of a chap at

these things.

But we lose our-

selves 1 details

which don’t con-
cern our picture.

\\—][l_‘t'l' ¢|ifl

at ¢

we

Stop

1830,

184,

The dog is a very fine one;
1t seems to be a 1_)1;;1]‘—}1111]‘1'[1'1‘

or a Newfoundland r|ng.

I don’t think it is a sporting
dog greyhound), al-

185w 4

am quite certain it 1s not a

(or:
though 1t may be.
pug dog nor a St. Bernard

'iiilfi‘l_
\ =

. Because a pug dog is much

smaller, while a St. Bernard

ir: 1:15_{';‘111' and ].IJIJS;'—]IiliW'("fl.

2. Much obliged, Sir, for the

compliment! But T amneither

old, nor a dog, if you please !

.Ah, Isee! That sounds diffe-

rent! I confess I didn’t know
that the English call clever
[:1':_1]}1'_' old (IOI';'::‘Z llll“\' _Hli";;'hl'-
give them a more respectful

name, [ should thinlk.

We were about to enume-

rate just now the objects
which we see on the steep
bank. We have to add now
the fisherman’s-hut near the

h}‘it}g!‘.




155.

186.

185.

189,

190.

Just so.
you see a4 net and
barrels near this

hut ?

T_lu you lLl\t I-ES]L.."

7.0n which day of

the weelk do
people usually eat
fish for their

dinner?

What fish do you
like the best?
And whieh fish

do you not like?

\\PI’H, let us pass

on and examine
the ('J]*]n'hdl'v (or:

left What

separates 1t from

bank.

the embankment ?

. Do you not per-

staircase
of

stairs) somewhere

celve a
or: a flight

about there (or:

thereabouts) ?

24

186.

188

169,

190,

1H2AE

7. In catholic families,

I don’t

Don’t 185. Yes, I do. The net ishanging

1.,}1'.‘ :;.'

(or: barrels) are most

behind the hut, and
casks
likely filled with fish caught
by the fisherman and his wife.

Y(‘H_, [ do! Nn: not so very
much! I am (not) very fond
of fish!

fish 1s
eaten every Friday, which

1s a fast day.

of

salmon, and fried sole.

I am very fond trout,

for cod,
haddock, herring, eel, pike,

care much

or sardines.

A handsome iron railing coes
the of
opposite embankment.

along border the

A flight of stairs

Yes, Ido.

flanked by a nice railing

leads down from the embanlk-

ment to the bed of the river.



192. Is there anything 192.
else which attracts
your attention on
this of the

river ?

side

193. How many sets 193
of rails are there ?

194. What 1s a track 194..
(or: set of rails)
in railway par-
lance ?

195. What aretherails? 195.
196. By what are the 196,
I"dﬂa‘ held in ]11;{:,:('
and joined to-

g;--l.]u-‘i'?

197, Are all rails fixed? 197.

193, What is a switech 198.
or ]milli' o

199. What 1s the offi- 199.
cial called who
tends such a

switeh ?

3. There 1s

Yes. There is also a railway-
train moving along the river
through

and just passing

a railway arch.

only one railway

line (or: one track, one set

of rails).

By track (or: set of rails,
the

2 parallel rails over which

or line) we understand
the wheels of the carriages
roll with slipht friction.

By rails we mean the bars

of steel or iron on which

the wheels roll.

They are held in place and
joined together by means
of sleepers (usually made of
iron) and screws

wood or

or iron bolts.
No, there are also movable
rails which are called “points”

or “switches”.

[t

rail, for switching

is a movable part of a

or shunt-
track

g carriages from one

to another.

Such an official 1s called

switchman, or pointsman, or
signal-man (becanse he also

moves the signals).




200.

201.

202.

202

204,

205,

3. Are the

When is arailway 200. The train has left the metals
train sald to have when it has run off the rails.
left the metals?

A train running 201.1 should say so, Sir! In
off the rails must most cases there are lots
be something, of persons injured and even
dreadful (or: fear- killed in such a railway acci-
ful), don’t wvou dent.

think so too?

Isthelinewatched 202, Of course, the whole of the

or not? line 1s watched by watchmen;
every one of whom has a

little cottage to live in.
fe }

any 203. Yes, there are brake-men to

other railway ser- operate the brakes, signal
vants for preven- -men to set the signals, and
ting accidents ? gate-men to atbend the swing

gate at a railway crossing.

The train in our 204. The train in our picture is

picture has 3 an ordinary passenger train
classes ; what sort with first, second and third
of train do you class compartments.

thinle it to be

therefore ?

Can youname any 205. Yes, there are also expre

other trains? -trains (having only 1% and
2m plags carriages), fast trains

(all classes, stopping only
at a few stations), excursion
-trains (at reduced fares),
special trains, throngh trains
ooing right throuch from
Colognetosay Berlinwithout

changing, and goods-trains.




206.

207.

208.

209,

211.

Of what carriages 206. Every train is composed of

are trains made

up 7

How 1s the train

moved along?

don’t see

But I

how steam can
move aheavy rail-

Will

vou explain to me

way - train.

how that 1s?

Hi'u]b" What heats
the water until 1t
turns into steam ?

Very good! And
where does the
steam go to ? Can
it escape into the
open air?

Well, but I don't
see yet how the
steam can move
the train!

Oh, this is where
the pressure co-
mes from then, eh?

207. It

209. The fire.

a certain number of carriages

for the passengers, goods

-vans, a guard’s van, the
tender (containing fuel or
coal), and an engine called
locomotive.

is drawn l:‘\' the locomo-
tive, i. e. a steam-engine, an
engine moved (or: worked)

by steam,

208. Well, it is not so easy, Sir,

but I

converted into steam in the

will try. Water 1s

]rll”l"l' ]n_\' lu‘i]]_,{:‘ i\c';‘{]('l] 1o,

the beiling ]milj[.

of course, to tend
which there is a stoker or fire-
man, whose duty it 1s to keep
the furnace of the locomotive
supplied with fuel which 1s
taken from the tender.

210. Certainly not, Sir! It 1s

conducted into a cylinder

and here presses npon a

piston which is thus moved
backwards and forwards.

211. Why, you see, Sir, the water

is heated so much, and the
steam is given off so strongly

that it strives to escape!

212. Exactly so, Sir!




=1

(2]

213.1 suppose, the

steam thus com-
pressed in the
cylinder has a
considerable ex-
]l:lllﬁ'i'\’i' f'm‘l‘uF

hasn't 1t?

.And how does 214.

the piston work?

H. And what next?

What does the
engine-driver do
when he 1s going

to start?

. Does the engine
-driver only blow
the whistle before

leaving the rail-
way station?

(W]
=]

~

213. Yes, 1t has indeed, Sir; this

expansive force is the very
cause of the motion of the

train.

The piston moves a crank
which imparts (or: communi-
cates) motion to the axle of
the wheels and makes them
turn round.

5. The wheels pressing on the

rails set the engine into mo-
tion and with it the whole

train.

Before starting, the engine
-driver gives the starting
signal by means of the steam
whistle which emits a very

sharp and shrill sound.

.No, he also makes use of

the whistle during the jour-
ney to warn people, who
might be just crossing, to
keep clear of the line and
avold being run over by the

train.




39

218.1 see you know 218.T shall only be too pleased

all about locomo- to do that! There are 3 !_ill
tives. 'Will you Germany 4) classes of com-
say a few words partments. They differ
about the passen- in respect to the fare to
gers’ carriages be paid, and the degree of
now ? elegance and comfort.

219. Are the seats 219.0h, no! In the 15t and 274
cushioned  (or: class compartments only.
padded) in all The 3™ class has wooden
compartments? seats in Germany (in nearly

all English trains cushioned

ones), and the 4" class as

a rule has no seats at all.

220. How many seats 220. That depends. The 1% class

are in each com- compartments are to seat 6,
partment ? the2"d8,the 3™ 10 passengers.

221. Can you give the 221.1 hope I can. There are

Englishnames for benches, doors, windows, a
the different parts ceiling, racks for the light
of a railway com- luggage, and an emergency
partment ? brake.

222. Are the compart- 222. That is a matter of course!
ments lighted af For the most part, they are
night (or: when lighted by gas, some also by
it 18 dark)? the electric light, whereas

lighting by oil is getting
very rare. The carriages are

lighted from the ceiling.




4(0)

225. Are the compart- 223, Certainly ! They are heated

ments also warm-
ed during the
cold se ason (or:

in winter)?

4. Are the railway-

carriages always
sufficiently well

warmed ?

9. 0On what condi-

tions are the pub-
lic allowed to get
in  (or: into ‘a
train) ?

). Can we not get in
without a ticket
in Germany ?
Where do tra-
vellers get their
tickets ?

. What do you say
at the booking
office 1n order to
get a ticket ?
\\‘]ltrl'i.-* are the
tickets examined

(or: punched)?

0. Is this system of

checking also
adopted in Ger-

many ¢

by foot-warmers filled with
burning coal or hot water.
or by T’iT’(’*" supplied with

hot steam.

.Far from it. Sir! In this

respect the railway-compa-
niesleave much to be desired,
sometimes the compartments
are too warm, sometimes not

warm enough.

. OUn condition of being pro-

vided with a ticket for such

and such a class.

. Well, if you do, you must

pay a hne and the fare at

the end of your ‘i“iU'““.\-

. Tickets are taken at the

]nmking office.

28. Yousay :,,Richmond, second,

single! or: »London, second,

return, please!”

. At the station you start from,

before being admitted to the
platform.

Quite recently, the railway
companies have begun to
adopt this system which has
been in use for years in Eng-
land and France.




0o
1o

|

2ot

26,

. And

2.1 suppose

s

how were
the tickets exam-
med 111 our

country hbefore?

this

method was ra-

ther dangerous
for the guards,
was it not?

3. Then the tickets

are 1no |<Il1g'i']'

examined during

the ‘inlll‘]lt"\ I

smoking al-
lowed i1 l'i_li]\'{tl'\'

trains ?

. Aresmokingcom-

partiments mark-
ed

Germany ¢

as such 1n

I wonder you are
sowellacquainted
with the smoking
regulations. One
would think you

vere a smoker.

o
2

2. Exactly so.

Ll

. The gunard had to oo from

compartment to

ment during the journey.

compart-

Many a guard
has been killed or mutilated
for life by falling down from

the foot-boar

3. Well, that is mnot quite
so. From time to time
an inspector unexpectedly

comes and requests the pass-

to produce their

CNOEYS

tickets.

. In England, smoking is pro-
5 1 =) ]

hibited, except in compart-

ments marked “Smoking”.

. No, they are not; but non

-smoking compartments are.

5. How do you arrive to that

We
smoke 5
let

us, and moreover, we should

strange conclusion ?

schoolboys never
our parents would not

oet sick.




237. Ah,

I am

241.

I see
a little h_\'pot;'rltr'!
Then
to have

! There's
you seem
tried,
though !

glad of it.

Now,

gage do you take

what lug-

withyou when you
go on a journey?

. \Vllul'lt (!l'} we [llli;

our small Ing-

gage ¢

. What is meant by

small luggage ?

And
big boxes, trunks,

where are

and other heavy

articles put ?

2. Do travellers on

English railways
also get a lugpage

ticket ?

207

)
o)

240.

241.

949

49

). We put it in(to) the

. No, in

but*
does not make a habit”, says

[ don’t deny it, Sir; Once

the proverb. 1 shall never
forget it,
That

\.'( l”f"'

[ was sick all day.
me for
twice

cured ever.
bitten
vO1u see '

That dej

shy”,

yends.  Kor a short

Journey we don’t require

so mmuch Inggage as for a

!tj}]g' one.

rack in

the t'nl'l't[l;!]‘T1;1“1!1'. or under

the seat.
A portmanteau, a travelling

bag (in England called a

Gladstone bag, or simply, a

Gladstone), a hat box, a rug,

an umbrella, a parasol, a

walkings tick, in short, such

objects as don’t inconveni-

ence our neighbours.

Such heavy lngeage is regis-
tered and put in the luggage

van. In Germany, the tra-

veller gets a luggage ticket

which he produces at the

arrival station in order to

get his lnggage back.

England, yon have

to look after your own

lnggage when you arrive

at your destimation,




B
1
(b

244

245

246

249

43. How many pounds

of luggage

OO

are

free ?

. Have we to give
up our ticket be-
fore leaving the
station ?

. We
enough aboutrail-
]—J':‘T

us therefore con-

have heard

ways now.

tinie our walk
and pay attention
to the left

bankment.

&1 -

. What do you take
that small hut to
be which isstand-
ing opposite the
large building

near the bridge ?

7. Are these drinks

not mixed with

some sirop ?

: :'\]'l‘

shutupin winter?

these stalls

. Whatisthatlarge
building opposite
the bridge?

43

243.

244.

245.

9246.

248,

249,

3

In England 56 pounds are
free, in Germany 30 kilo-
gramimes. The l_J\'l‘l_‘\\'l'_ﬁi_’_:';i\[‘
has to be paid for.

Yes, we have, or else the
ticket collector wonld not let
the until

we paid the fare.

ns leave station

On the left embankment (in
our picture on the right-
hand side) we see a mul-
titude of people (men, women
errand-boys, gentlefolk, ma-
shers &e.), cabs, four-whee-
lers, an omnibus (or: a bus),
aheavy truck, a hand-cart &e.
That

ment - stall where we

seems to be a refresh-
can
get lemonade, ginger-beer,

soda and mineral waters.

. Yes, they are mixed with

citron, strawberry, cur-

rant, and more often with
whiskey, in England.

No, not all; some of them
are occupied by chestnut
roasters.
That is the

principal railway station).

terminus (or:




260,

"J'_).J

250.

. Are

What the

principal parts of

are

such a terminus ?

al-

lowed toenter the

[ac-ml}hr

platform without

having a ticket?

Where do tra-
vellers go atter
havine got their

tickets and regis-
tered their Ilug-

o ¢ . o
oape:

3. When do weleave

our small luggage

inthe cloak-room?

. Are the platforms

1'_‘N|1r_1m'r] to the

rain and snow ?

Haveyouanyidea
the
Jlarge building in

as to what

conrse of con-

struction (or:

which 1s being
constructed) near
the station is
going to be?

What i1s the buil-
ding-ground sur-

rounded by ?

251. In

2b62.

253.

A4

250. Every large station has an

arrival platform, a departure
platform, and an immense

TO( r'i'l.

some stations they are
not. In Germany they can
if they are provided with a
platform ticket.

After having done this, they
may go mto the \\':}{iillg
room provided (or: if) there
for,

country stations there is not

1S one: m some small

always a waiting room.

That is done when the tra-
veller wants to go and see
the town.

254, In big stations, the ;1!;1.1 forms

and carriages are protected

against bad weatherbymeans

of an iron and glass roof.
). I daresay that will be the
new General Post and Tele-

graph Office. It 1s surrounded

by a scaffolding yet.

256. The building-ground is sur-

rounded by a wooden enclo-

sure.




2617. Who is the work- 257. That is a stone-mason. His

man that is about
to carve a column
on the building

-ground ?

. Of what 1s the
scaffoldingmade?
. For what purpose
are the ladders
onthescaffolding?
Just count the
rungs of theladder
leading from the
ground to the
15t floor of the

scaffolding.

What kinds of

workmen do you
see at work on
the scaffolding?
There are some
women working ;
what are they

doing?

Have you ever
seen women work-

imgona building ?

tools arve chisels and a mallet.

. It 18 made of scaffold poles

and [Jteln]{ﬁ (or: boards).

. On these ladders the work-

men go up to the various

storeys of the scaffolding.

As for the rungs of the
ladder, I don’t see them all,
but I can count one, two .
nineteen.

I see bricklayers, labourers

and carpenters.

They are carrying hods filled
with mortar on their heads.
Mortar is a mixture of burnt
quick lime, sand and water,
and serves for joining stones

and bricks.

No, never. But in Austria
they are sometimes met with
preparing mortar and carry-
ing it up to the bricklayers.
In Germany and England,

thisworkisdone bylabourers.




264, Of how

storeys

many

will the

new building be ?

265, The building 1s 265.

already pretty far

advanced, 1s 1t
not ?

966. What workmen 266.
lay the floor and
make the doors,
windows, stair-
cases and shut-
ters

967. Does the joiner 267.
also make furni-
ture ¢

268. What is the use 268.
of furniture?

969. What else serves 269.

for: |n_-|-w1'u1_ing or:

ornamenting) an

apartment ?

46

264. It
the ground-floor.

joiners’

b

has three storeys above

Yes, the walls are finished ;

the timber work and rafters

are laid.

r{ .\

do all that (or:

he joiners and carpenters
That is the
and  carpenters’

work).

Yes, {:Il|1}m(l‘]‘l‘i.\‘ and so on.
But the cabinet-maker makes
all finer styles of furniture,
such as tables, chests of draw-
wers, wardrobes, sofas,chairs,

iu‘_‘t’l.‘- (&L‘.

Furniture both serves fto

decorate the apartments, and

1s useful for wvarious pur-
I

'I]i.'ﬁf‘?i‘

The upholsterer furnishes

carpets and hangings; the
paperhangers paper thewalls;

the ornamented

celling 18
with plaster; on the mantel-
piece a clock and all sorts
of little
prettily arranged.

!{llir‘]\ - l{ll'd(‘]\'H are




270.

o
=1

274.

3. Is there a

. How

All - right.
know allthat very
Now

might say a few

well. you

words about the

Post Office.

. Which officials go

round from house
to
certain district ?

house 1n a

deli-

veries a day are

many

there inourtown?

letter
-box at your front
—r](JLJ]'?

Can we not have
our CcOorrespol-
f{l']]*'l’ LI(I[IW'I".‘%"‘;

T POSte I stante’

5. How shounld all
mailable matier
sent ‘‘poste res-

tante” bemarked?

_\'ull_

I
-1
Do

Yies:

47

. That will not be such a diffi-

cult task for me, Sir. A post-
office undertakes to receive
and forward, as well as to
distribute, letters,post-cards,
books and other printed
matter covered with a wrap-
per, patterns, samples, mo-

ney-orders and small packets.

. The post-men (or: letter
carriers) do; they are
appointed to carry letters

other
the

and
i'lz

they are addressed.

l-rJI‘l'x"S]HJIiii(:luw'

persons to whom

2. The town we live in being

but of a moderate size, there
are only 4 deliveries daily;
in other words, our postman
makes 4 rounds a day, drop-
ping the letters into the
letter-boxes which are ]r!:tl':"‘li

in the doors of most houses.

. Yes, there is one, bearing

the inscription “Letters’.
that 15 done when we
are on a journey and have

no permanent address.

:HM ]Hﬂi.]itlri"

| >

All
matter

letters

)
oste _lll“w-

for the
tante should be marked

“T1ll (or: To be) called for!™




276. What
are required for

writing a letter?

277. What of

]|n"<--!m|u'l.' 1‘~ il!!‘

St \']\’
mostappropriate?

278. Where 1s the date
to be 11[11 x

27Y9. What
punctuation

of

l]('l

mark

the English put
aftertheheading?
280. Which the

torms

are
for com-
IIi*‘llt‘iH_L," a letter?
281. How do you ad-
Jrvss‘\'ulu'}nm'(_-]l!s

or an old friend?

282. And

you write in most

what will

other cases?

283. What will the form
ofacddress be when
vou write a busi-
ness letter

t0 a

firm which has

several partners ?

AR

. For business letters.

. The English, and

0. The

I write

48

materials 276. If T want to write a letter,

1 require a sheet of note
-paper (small or large size),
a pen and penholder, ink,
blotting paper, and an en-
\'l‘ll}il".

white

paper. Blue, rose. yvellow
or gray coloured paper is

only used for familiar letters.

She date is to be ]I.]."U'(u!

i the right-hand cornér at
the top of the first page.
also the
French, put a comma, but
we (rermans put a mark of
exclamation.
forms vary according
to the person to whom we
are writing.

for mstance: My
dear Father (Mother), My
E[t';ll‘-I_‘jj‘ii'nrl.?ﬂl»\'{ivnl‘”t‘m‘j_"v?
Dear Mary, &e.

As a rule, T shall write: Sir
or Dear Sir, Madam or Dear
Madam, Dear Mrs. Marshall,
Dear Miss Marshall &e.

[n that case T simply write:
Messrs. Simpkin and Mar-
shall, or Sirs, or Dear Sirs,

or Gentlemen, or Ladies.




984,

285.

256,

287,

UR8.

9280,

What follows on
the line below the
heading (or : salu-

tation)?

”H\\' l!u ‘\ a1 Ccoll1-
clude a letter ?

Can you give me
some of the nsnal
tormstor conelud-

e ?

How do most
other letters, such
asbusinessletters,

end ?

What remains to

be t][ﬂll' \\'i:l‘H

vour letter 1is

finished ?

Do you not seal

your letters?

984.

285.

286.

287.

983

238,

19

On the line below the salu-
the of
letten e we

tation begins
I]Lt'

wish

I‘Ull\'
what
to say to our corres-

pum'lvlli.

[t ends by a polite form and

the signature.

Yes, I can. In familiar letters
one writes: Yourloving (or:
fond)

H”‘\W'Iif\ll;'lfi_‘, or S01,

F'red: or: Yours (very) sin-

cerely (or: affectionately, or
Ever

lovingly), Fred; or:

yours, Hred.

They end with forms such
as the following: Youwrs
brtly, = or: " Nours® faith-

fully, or: Yours respectfully,
or: Truly yours, or: Faith-
fully yours, or : Respectfully

vours, Jaclk Flender,

. After that, I fold it up, put

it into a gnmmed envelope,

and close 1it.

Sometimes T seal them with
sealing wax and put my
initials on by means of a

seal.




290. What do vou do 290. Then I sticl

nextr

291. Doyouknow how

to write the ad-
dress in English ?
Peopleoftenmake
mistakesin i, you

know !

the words
Mr. (to be read:
Mister) and Esg.

Can

or l‘::«.‘l"'

full
read : Esquire) be
both

ther ?

{(wrlt-

ten 1In and

used

Looe-

293. How should wvou

address a school

~bovy ?

294. And a lady ?

291.

299,

203

294

510}

< a postage stamp

on the

upper vight hand

corner of the |‘1I\'t‘|[:|':|‘ ;lhl{_.

this done, T write the address

(or: direchion).

[ think [ [11:1 |

for istance:

can write,

Robert Taylor, Esq.
56, I’i('t'mh”’\',
]nbil“l'lll W.

or, when writing tomy tailor ’

or boot-maker : ‘
Mr. Robert Taylor, |
36, Piccadilly,

London W.

Not by any means! That
would be tautology. You
either write Mr. before the
name, or Esq. affer. The

title Esq. is considered more
|
polite.

Master
Frederick Idol,
15, Church Street,

London E. C.

It the lady is married : Mrs.
William
married :

Miss Emily Booth
Richmond.

Boothi ... .. if ‘un-




295.

294,

2

298.

300),

o
SU1.

. What

Which words can

be added if the

.‘\r]w[:'\‘a.\'"(‘ l\ Jl|*~

sent from home ?
What do the
\\'u}'u]-; “(are of
Mr. Swan', shor-

tened c.Jo. Mr.

Swan, mean ?

Do yvounot some-
times write your

name and address

Im one corner of
the envelope ?
Is 1t good taste

tosend II[?.‘*l-l'H]“J\'
to persons of qua-
lity (or: rank) or
whom you do not
know very well ?
do

understand

yot
by a
‘mote’ ?

Can you tell me
in which way the
English send mo-
ney by post?
Speaking of the
telegraph,  just
tell me how tele-
trans-

orans are

mitted ?

ol

vJ[i_)

296,

297.

298.

299,

HU0,

H01.

In this case, I should add

In a4 corner:

Please forward (or: send on
or: To be forwarded (or:

sent on)!
These words are the equi-
valent of the German s per

Adresse Herrn Swan.”

Yes, when I am afraid my
letter might be lost, T write
in one corner: Sent from (or
only : From) R. K., 68 Regent
Street, London.

No,

should only be used in writ-

it is not. Post-cards

mg to an intimate friend

and in business.

A short letter is thus called

(or: 1s called a note).

Money 1s sent by Money

Orders, Postal Orders, re-

gistered letters, large sums
ll‘\' l'l]i‘ii!ll_’,\'.
transmitted

Telegrams are

bythe telegraph (or: by wire);

or: We wire by telegraph.




303.

304,

5006,

other mstrument
by means of which

messages he

oes can
sent to long dis-

stances ?

Have vou a tele-

phone at home?

By what means
(or: How) do the
telegraph and

telephone act (or:

work) ?

H. And where do all

these wires come
[(sgwlill‘]'?

[ am qute de-
lighted with yvour
clever answers,

You

voursel|

IH.\ l”'.\'.
|'.\i\rl':\"{
marvellously well
foryourage! Have
we spoken about

all
that

things now

])i‘

seen in our pic-

are to

ture 7

302. Is there not an- 302. Yes, just as we

503,

304.

300.

0. In the

can write
by telegraph, we can speak

throueh) the tele-

by (or:

phone.

Yes,

lt‘li‘pilﬂllw to my friend Baob,

we have. I very often
whose father has also such
an instrument.
They act by means of elec-

tricity ; the electric current
passes through copper wires
such as are seen stretching
above the streets and houses.
Yeentral” (1. e. cen-

tral office), which 1s called

-ii\" 1"]“]']["1\" 1"‘”1'\’.
[ think we have, Sir. But
stop, there is a balloon high

It

Ii\i‘ !l;i[lml\][. \I;i‘ﬂ\‘luw] lh.\.' A

up in the air. 1S a cap-
rope which prevents it from
certain

of

call

rising  beyond a

this
be

pulled down again at will.

height, means

the

By

TI,‘“IT 11}1”!\[\]]



307. With what are

such balloons fil-

led ?

Where do the
persons who as-
cend (or: go up)
i a balloon sit or

stand ?

[Tave wou ever
made a balloon
ascent (or: gone

up in a balloon)?

Toconelude with,
vou might give
me a short des-
cription  of the
environs of the
city. Is the city
situated in a flat
country ?

. Are these moun-
tains wooded, or
are l[i:"\ bare ?

.Don't you find
anything remark-

able on []tt" N

rious chains of

mountains ?

They are usually filled with

cas, and occasionally by

hot air, at all events with
a gas which is lighter than
.'I’.]I!Hr-iplll‘l‘ll:‘ air.

They get into the ecar which

1s hung below the balloon.
g

. 0Oh dear, no! I should get

(or: feel) giddy at once, you
know. And vyef, I should
like to have a look at the
world from the great height
to which balloons often

T1Se.

. Not at, all, Sir; on the con-

trary! The environs are
rather hilly, and the city is
built in a valley surrounded
by mountains.

.MThe mountains are well

wooded (or:are covered with

woods).

2. Yes, beginning on the right,

I first notice, on a steep
hill, a large building with
b cupolas and enclosed by
a high wall.




313. What building do

you take 1t to be ?

314, What do you see
on the mountain
ranges to the left

of this hill?

316, And what strikes
your eye further
on, at a distance,
on the top of the
mountain rangein
the back-ground ?

316. Can you see from
the picture what
the weather is
like? Is it fine,
1|:tr1\\'r"ﬂﬂn‘]‘,j_fln_]rs—
my,fogey, bright,
nasty,dirty, wetor
dry.Istheskycov-
ered with clouds

or 1s it clear ?

317. Do you see those

birds going in a

flicht high up in

the air? How
many are they?

als

. It looks much like a syna-

gogue (i. e. a Jewish place
of religious worship); but
it may just as well be a

mosque (1. e. a Mohammedan

place of worship).

. I notice a sall \'il[u_-_:n' with
two churches(aprotestant and
a Roman catholic one), and
hehind the village, again on a
mountain summit (or: a high
hill) rises a square tower upon
which a flag 1s waving.

. On the summit of the moun-
tain range in the baclk-ground
rise the ruins of an old cas-
tle, probably the former seat
of some doughty knight who

lived there in times gone hy.

316. The weather does not seem

. Yes, I see that fight of

to be bad, although the sun
1s conspicuous by its (more
literary or poetical: his
absence. The sky is blue

and free from clouds.

birds, merfectly ivell. Let
? .

me see, how many they

are, I count one, two, three.. .

thirty-six in all.



518, Can you distin-

onish what kind
of birds Iil['l\' are 7
In which season
are we, jJudging
from the picture ?

Quite right! And
do you think we
have now men-
1im1w[;||11h{:-}n'in-
cipal items (or:
details) in the pic-
ture before us?

. am altogether
of vour HirillilJH .
all details of 1m-
portance and even
lots of things not
to be found 1n the
picture have been
spoken about.
Therefore, our
subject - matter
being exhausted,
let us leave off
}l':ﬂ'l'. Y:Hl l]'r]‘\'i‘-
!}E_‘]'I"f'l'['l'_\' satisfied

me, my boys!

PO

318. No, not exactly. I should

say, they are crows, rooks,
}‘li\lﬁ"l‘"l_ll].“. Or: 1)!""}]11-])-‘: craines.
To judge from the birds and
green mountains, we are in
spring, summer or antumn ;
for 1 winter the whole of
nature seems very deserted,
eiltr] more or ll‘?-'."i fll‘-‘allf.

In my opinion, nothing of
importance has been left
nnmentioned in our conver-
sation upon this interesting
picture.

.|.]ll‘;lt'-lt'? Hi]'f we .\'('.]'|m11—|1r_1‘\'.-'_\'

are also H;il’jﬁiivt{ with our
progress. Thanks to your
kind help, we have learnt a
great many new English
word and expressions, and
are now able to speak in
the English language about
everythine we see on the
instruebive picture represen-
ting an imagimary city. In

On behalf)

of my fellow-pupils, I tender

the mame (or:

you our very best thanks
for the pains you have taken
ancd the patience you have
had with us.




I should

crows, rooks,

.

irhaps cranes.

| the birds and

ins, we are in
BT or autumn ;
the whole of

very deserted,

less dead.

1, nothing of
as been left

in our conver-

118 Interesting

521,

re school-bovs

ified with our

anks to your

have learnt a

new English

ressions, and

to speak in
I G
anguage about

e see on the

TIFFEN Gray Scale

ture represen-
I

inary city. In

On behalf)

mpils, I tender
best thanks
ou have taken

nce you have
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