CHAPTER VII.

Holbein’s Bible cuts.— Examination of the
Hans Lutzenberoer as to the desien or execution of the
Lyons envravings of the Dance of Death.—Other

works by him.

l!ll-» time the celebrated J]I.'»;.'_‘.I‘-' for
the illustration of the Old Testament,
usually denominated Holbein’s Bible,

W \l; made their appearance, with the fol-
S teri

strumenti icones ad vivum expressee. Una cum brev,

lowing title, * Historiarum ve

sed quoad fieri potuit, dilucida earundem expositione,
Lugduni, sub scuto Coloniensi Mmpxxxviir.” 4to. They

were several times republished with varied title

two additional cuts. Prefixed are some highly compli-

mentary Latin verses by Holbein’s friend Nicholas Bour-

bon, better known by his Latinized name of Borbo

who a;

rain introduces Parrhasius and Zeuxis in Elysium,
and in conversation with .".in-llrn who laments that they
||.!.l all been excelled ],_\' Holbein.

These lines by Borbonius do not appear, among others
addressed by him to Holbein, in the first edition of his
“ Nugee” in 1533, or indeed in any of the subsequent
editions ; but it is certain that Jorbonius was at f.:.ll‘..'*'
in 1538, and IIl!'._III then have been called on by the
publishers of the designs, with whom he was intimately
connected, for the l"l|!||i|!'|'.ljlnll|3|'_\' verses,

The booksellers Frellon of Lyons, by some means with

which we

> not now acquainted, or indeed ever likely

to be, became possessed of the copyright to these de-




[t 1s very clear that

they had previously been in possession of those for
t Dai )

eq dapte

t purpose ot s r expense, made use of in this
Bible, thouch with different -ir.---'rli:-!i..:|-._ having, in all

|.
¢ I

1 10T
fi (
‘ Holbein

I ) rly Iverted to, immstead ¢ insertng
1] 5 nterestin na df Ve (O ion that has so
n lly referred then deceased painter of

1pOsItlon

Droader
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who are best acquainted with the works of Holbein is
;1]:[|-.-:':l|-:| to on this ocecasion. [t i?~" |u-_-.]-_|._-~.‘ r.'\||'=.'1|:!';_\'
|IE'lJE}:l]IEl' that the anonymous ilili!lh'!' o1 .|.--.'1__:1|- r of the
Dance migcht have been employed also by the Frellons
to execute a set of r-'-!ll'_|L'l"\‘- for the Bible ]'Jl"'\i.flll\ll_\' to
his []l'.l“l, :!'lll.l that Holbein was afterwards encaced to
complete the work.

A comparison of the 8th subject in the “ Simulachres,

ble

&e.” with that in the Bib

for Estl

canopy ornamented with fleurs-de-lis i1s the same in
]ullfl, will contribute to n[l-.'_llgl|||-|1 the above conjecture,

as will both the cuts to demonstrate their Gallic or 4

It is most certain that the kine sitting at table in the
Simulachres is intended for Francis 1. which, if any one
should doubt, let him look upon the miniature of thaf

king, copied at p. 214 in Clarke’s “ Repertorium bib-

liographicum,” from a drawing in a French MS. belong-

o to M. Beckford, or at a wood-cut in fo. xexix b. of

“ L’histoire de Primaleon de Grece.” Paris, 1550, folio,
where the art in the latter will be found to resemble
VEry luli\':n that in the “ Simulachres.” The [-"".'l';;!:'-a
'.:1\'.r of ill'.l';lt'l‘- !f'_\' TEH-IIL.I\ |.‘|' |.1 u, |’r\||~-~'.'\|i|, |]|rI ‘!I-II’

ticularly that in the portraits of illustrious men edited

by |
pos|




by Beza at Geneva, may be mentioned for the like pur=

i'1-t'<'|5|||_1 remarks

1S th: n might have been employed in some of the
.:-!-I:i.n'--| cuts that ]I[Ill’._'-llt'll n the <-ri|l.'n:.-~' of the

to |._\--:|\ Dance of Death w hich followed that of 1538,

may seem at varnance with what has been advanced
g, WILHO I spect to the Bible cuts asecribed to him. It is,
1 howeve r, by no means a matter of necessity that an

ts -!I:Jli|'i h:{\'l' .‘"-.il I':'*I-I'l'"li

1 artist with IF\I”I\"H,“ tale

to for the purpose of designing the additional cuts to
l. the Lyons work. There were, durine the mid of th
he 16th century, several artists equally competent to the
1 undertaking, both as td invention and execution, as is
) demonstr e, amor numerous other instances, from

ib- the spurious, but beautiful, Italian copy of 1
cuts; from the scarcely distinguishable copi

ot Lyons Bible cuts in an edition put forth

sius af \-.l'u.::'||, 1561, and from the works
n the |--|J.\i-\‘~

i€ artists, both designers and wood-engravers,

the French, Flemish, and Italian 1

its published ook-
- llers a it period. An interesting catalocue rai-
.l sonn¢ might be constructed, thouch with some difhi-

culty, of such articles as were d corated with most
I and interesting |'.[.|l=||:-!||||il|[‘~. I”I:' above
tury was much richer in this respect than any one
hat succeeded it, |I.i»]|}.1_\|'.-4 ‘-;.Il'i[t'.-L'II‘- of art that have

Je- only been rivalled, perhaps never outdone, by the very

Kilful engravers on wood of modern times.

Our attention \\lJI, 111 l]J-' next |-1:-:£'-', De ]I'||Ili|'t"i Ly
75:-'!-\-'|-i||-1|.' eneraver of the |J.|||<'-.' of [ ;|I|I, the !I]H]]._\"
the siXth eut of which represents the Duchess sitting up

and accompanied with two ficures of “:.:I|l.

one of which plays on a violin, whilst the other dracs

iway the bed-clothes. On the base of one of the bed-

Is the mark or monocram H , which has, among

ther artists, been incor siderately aseribed to Holbein,

H




Us

That it was intended to express the name of the de-
signer cannot be .~'\5=‘.>[J-|1'irll hl\' evidence of any kind.
We must then seek for its meaninge as l.u-iu'_l_;ill-,; to the
engraver, and whose name was, in all 1||.'|.-||'.1i‘-.l|:'_\, Hans
L llt'?_n'mn reer ol |.||i'#.|-|1[.n-l';l'!‘, --ut1|--‘|:.]||rc.w<'1ll|=--i ]"l.illl'l\',
\l 'E1‘ .\Il't'|:l'],l]|v ""iL'E’I'.l'!('d ]\l.l.l'.“d H-.'l' '-I]I.*E engraver at
Basle, addressed a letter to M. de Murr, in which he

states that on a Erl'-miFEh et of an ;|:!|||mf>n':' in the library

in that eity, containing several small ficures of a Dance

of Death, he had found ¢t
remarks that he had seen some of the letters of this

alphabet, but had not perceived on them either the

r, or the mark H ;% but M. de

Mechel has not said that the mark was on the proof

1e above name. M. Brulliot

name of Lutzenber:

sheet, or on the letters themselves, but only the name of
Lutzenberger, adding that the I_-T‘ on the cut of the
Duchess will throw some licht on the matter, and that
Holbein, although this monocram has been usuall
ascribed to him, never expressed his name by it, but
used for that purpose an H joined to a B : in which
latter assertion M. de Mechel was by no means cor-
rect.

On another alphabet of a Dance of Peasants, in the

ind undoubtedly

possession of the writer
| artists, M. de

by the s:
shown when in England,

L \l.||..||| 1t was
‘N 1IN -‘In-l:r'|_ ‘.!'.'

:.;I-:I\'l-' par Hans (John

followinge memorandum : i

Lutzenbereer, oraveur en patrons i DBasle, vivant la au
commencement du 16me siecle;” but he has inadver-

emark to the wrong alphabet,

tently transferred the

though both were und «(dly the work of the s

artist, as well as a third alp
',_'_’|'l|11]>~ 1-1.|'illllgi'.'l'..
The late Pietro Zani, whose intimate experience ID

t dict. de mon ETAMIMEeS, & Munich, 1817, 4to

rom De Mechel is ¢

habet, t-||||'.||}\' beautiful, of

Imn




.|:|g|||||--i, and extrer ely rare, the follow N list f th

HIOL; on the other side, a o up of thirte

which is the word pi

whatever relates to the art of engraving, tocether with

the vast number of prints that had passed under h

observation, must entitle his opinions to the highest
consideration, has stated, in more places than one in

his “ Enciclopedia Metodica,” that Holbein 1

concern with the e

1ad no

its of the Lyons Dance of Death.,
; |1;--"|Ii='l.|i_\' ascribes to Hans

any reierence to the 1inscy

Ppe:

en or fourteen
preceded by one who is looking into a pit in
ATO. Over his head is inscribed

)y a pope, a bishop

court of yustice with several spectators attendine so

T} Ll 1
1al.  This is doubtful
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4. Another oblong print, 10} inches by 3, and in two
compartments. 1. David prostrate before the Deity in
the clouds, ;u-rcumja.mix-u! ]‘." Manasses and a _\sml."r.
over whom is inscribed oFFEN sVNDER. 2. A pope on
a throne {L-li\.--l'in-_[‘ s0me ]Jlm]-\, lu'J'h:!;r.\' letters of indul-
gence, to a kneeling monk. This Very beautiful jr1':;1'.2
has been called * The Traffic of Indulgences,” and 1s
minutely and correctly described by Jansen.?

5 A 1J|'i1|l., 12 inches 1._\ 6, |'='11!‘I'.‘-l'll[iEI‘_1' a combat 1n
a \\mnl between r-l'\':_'l':]] Iml\t'-'| ]n'l'r&ul:h and a ll'ml]: of
peasants armed with instruments of husbandry. Below
on the left, the letters E—I V[ Annexed are two tablets,
one of which is inseribed HANS LEVCZELLBVRGER
FVRMSCHNIDER ; on the other is an alphabet. Jansen
has also mentioned this print.t Brulliot describes a
copy of it in the cabinet of prints beloneing to the King
of Bavaria, in which, besides the name, 1s the date
MDXXIL.Y

6. A ll]'inr of a ']J.IQL;'I'I' or L.H”‘v case, n ]1-I|;_"‘.'r: d
inches. At top, a figure inseribed veExvs has a lighted
torch in one hand and a horn in the other; she is ac-
(‘ump'.m'lwi }l_\' (.'II['H]. In the muddle two hu_\'% are
pl;u_\ilr_‘, and at bottom three others _~1'.||1di||'-_". one with
a helmet.

7. A :'u]a_\ of .\Hn'1'1 I)”l'l_'l".‘" ttm'n”:l!i”l] of John the
|, 1s mentioned |:_\'

In the

Japtist, with the mark H L reverse

Zanl as L'|'|'1-.|1ul_\ belongine to this artist.

index of names, he says, he finds his name thus written
HANNS LVTZELBYRGER FORMSCHNIDER GENANT (chia-
mato) FraNck, and calls him the true prince of en-
gravers on wood.

8. An alphabet with a Dance of Death, the subjeets

Essai sur 1'origine de la gravure, &c. tom. 1. p. 260.
* Id. p. 261
Dict. de monogrammes, &ec. tom. 1. p

F.neic I’“]" metod. par 11, vol. viis p- 16.
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ot which, with a few exceptions, are the same as those
t

i strength of «

engraving they may be justly pro-

Lo every 1i‘i|:|-_1 of the kind, an

e will probably remain a long time unri-

illed. The houres are so small as almost to require i

ne aud

ol lenses, the size of each letter !l-'|:|,_ only an

inch -\-il..u!'u. I/,.|||! !|:'Il seen and i1=l|||.l'r'|| ':...'Ii“- -I.i'll.lll‘.":

at Dresd

. i!l{l‘!.‘.ll".'| |J\ the same artists, It 15 a
. Dance of Peasants, intermixed with other subjects
' some of which are not of the most delicate nature.
1aller

probably connected in point of desien with

than the letters in the precedine ar-

Peasants that Holbein is said to have

10, Another alphabet, also by the same artists. This :

a 15 1 all respects equal in beauty and merit to the

. others, and exhibits groups of boys in the most amusing

L il employments. The size of
w 3 3 y A 1
oy ¢ letters 1s little more than half an inch square,
th Fhese children much resemble those which Holbein

proi ibly added to the later editions of the Lyons en-

roots of the above -lli'h.l'l"l“. may have

osited by Lutzenber

T 10 l]'_l' ',;II-:Jl,'\' 'l!iug'.-_:'\
I .

city. Whether they were cut on wood or on

s met 1 of a doubt: but there is reason to
.Il: ;-"'E Ve 1 |||i,'i.'|-l-\ wnd 1.\.5"' -cutters occasion-
- ly 1 of metal instead of wood for their

oLl 1 letters, and s term formsi equally

eliel on either
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materials. Nothine ean exceed the beauty and spirit of

the design in these alphabets, nor the extreme delicacy

and accurate minuteness of the encraving.

The letters in these respective alphabets were in-

tended for the use of printers, and -"w[n_-f'i.lll_\ those of

|’r|-]l“ 18 ( ;\ll:iEle'J'_. l‘il'h.'%ill\, ;lm] |nill:1'i[|, ('-.liiit'.- f!llli
imitations of them are to be found in many books printed
at Zurich, Strasburg, Vienna, Augsbure, Frankfort, &c.
and a few even in books printed at London by Waley,
|’|||',J..\\.-‘ .\[.II'\|:, :||-_|i NJr'Sr;]--rr]l. ii;:t'li:'ll];ll'l_\' iJl a
quarto edition of Coverdale’s Bible, if printed in the
latter city ; and one of them, a capital A, is in an edi-
tion of Stowe’s .“~'|||'\|-_\' of London, 1618, 4to.

There is an unfortunate ambicuity connected with

the marks that are found on ancient g‘]|'_'\1':1\.1|t'_-"i in

wood, and it has been a very ereat error on the part of

all the writers who treat on such engravings, in re

the m

ferring

irks that accompany them to the block-cutters, or

as the Germans properly denominate them the form-

neiders, \\||i]-!, }\-'I'i1:||l-, the oreatest part of them
really belong to the designers, as is undoubtedly the
case with respect to Albert Durer, Hans Schaufelin,
Jost .\1;5I||-|J|. Tol I.kil!

down as a rule that there is no certainty as to the

as Stimmer, &ec. It may be

:||.|1'L_- nl' engravers, -_‘\1‘|-‘::l \".]I!'l'l' ]!||-\ are -.|l'l'1r|||]>;l||i|-a|
with some implement of their art, \-.~'|ns-«':::l|\' a oravinge

tool. \\“fh']'l' the desi

er of the subject put his mark
on the drawing which he made on, or for, the block,
the engraver would, of course, copy it. Sometimes the
marks of both designer and eneraver are found on
prints, and in these cases the .uuhi;ni‘._\' 15 ='tJlI..~‘t'1111=']1L]l\_'

removed.
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