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Hans ;fr'-./r'lu'.?.nlx connexion with the Dance r‘J,F. Death.—
| dance of peasants at Basle -r',_f;rum edition r_u" the
Dance '."f U.rff’a"f 1538, Hru.rfa.-‘.\ as to any prior edi-
tion.— Dedication to the edition f_J_.f' 1538.— M. Uf’.'.-"r'_f,"\

opinion of it examined.— Artists supposed to have been

connected with this work.— Holbein’s name in none of

the old editions.— J'rl'r[;n'r:t'e":h'.

| HE name of Holbein has been so strongly

interwoven with the Dance of Death

m“»;j‘ that the latter is seldom ntioned

Eté'\. without bringing to recollection that

hia o o

SISl extraordinar y artist.

I

[t would be a great waste of time and words to dwell
specifically on the numerous errors of such writers as
Papillon, Fournier, and several others, who have inad-
\'L'!'!t.'llfl}' connected Holbein with the Maeaber Dance,
or to correct those of travellers who have spoken of
the subject as it appeared in any shape in the city of
Basle. The opinions of those who have either supposed
or stated that Holbein even retouched or 3-.-1,;1'“-.\.] the
old painting at Basle, are entitled to no credit whatever,
unaccompanied as the 'y are by necessary proofs. The
names of the artists who were [mi,lu\u d on that pn 1t-

g have been already adverted to, and are sufficiently
liu=h|ilmi in the volumes of Merian and Peignot; and it
1s therefore |l]ll!L'['l'."~HH'l\' to 1':’[11':11. them. I

Evidence, but of a very slight and unsatisfactory na-
ture, has been adduced that Holbein lmillivl.l some kind
of a Death’s Dance on the walls of a house at Basle.
Whether this was only a copy of the old Macaber sub-




ject, or some other of his own invention, ecannot now be
iscertained. Bishop Burnet, in his letters from Swit-

|I|'
1 1
| I

painted on the walls of a house where he used to drink ;

nd, states that “ there 18 a Dance which

vet so worn out that very little is now to be sSeen, exi "'l"'

tures, but these sl r the exquisiteness of
1 1

ed that this painting

T, el 1s much to be re

vas not 1n a state to have en: the ],i-\||..|. to have

been more !lul'!!-'|:| wr in his description. He then men-
1ons the older Dance, which he Efl-i'l'l"‘ “ along the side

of the convent of the Augustinians (meaning the Domi-

*h chureh, so worn out some time

1necans), now the i!-l.:.

) LI ordered the best i:.li:l:' I Iilr"-. }I-'.'l\ Lo !rH‘.
new ( | !I:!! l|||-— i= S0 .” |1|'-|||'. Fi’..li one |:_:||J
rather dark shadow of Holbein's pencil than this

Here he “i'-'-l'\- nir-—rul'-',l_\, and .1'1”]..'\
olbein had some hand in it.

man of considerable learning and ince-

nuity, and the author of a very excellent book of trave |“,

mentions the old painting at Basle, and adds, that
Holbein had also drawn and painted a Death’s
Dance, and had likewise painted, as it were, a duplicate

piece on another house, but which time has
entirely obliterated.* We are here again left entirely

nd its

in the dark as to the first mentioned

difference from the other. Charles P an earlier
ithority than two preceding travellers, and who
wias al “.i‘!-' 11 ], informs us [||:H. strangers -'n'i;-||-i_
1 considerable degree of pleasure, the walls of a

house at the corner of a little street in the above town,

hich are covered from top to bottom with paintings by

Holb 21, that would have done honour to the « ommands

, whilst they are, 1n fact, l'_n:'illrj-_' more




talll]

than the [b-llijll.'!'lﬁ reward to the master of a tavern for
some meals that he had obtained.? In the list of Hol-
i“"”l‘:‘- \'.Hl'k-‘ il'; ||i- w.“’il:ll of !",I'fl\lllll“..“- ."inl"l'.&' enco-
mion, he likewise mentions the painting on a house in
the Eise ngassen, or ||'II|.:—~I|'1---I_, near the Rhine bridge,
and for which he 1s said to have received forty florins,®

}..‘

1aps the same as that mentioned in his travels.

This |.-:|'.-||E!!|_- was still remaining in the year 1730,
when Mr. Breval saw it, and described it as a dance
n"fw-=.r-, but in his -lili:l.iljl" i}!|'~\-||'ii1_\', as well as the Danc
of Death in that -'i1_\, of Holbein’s hand.% These
accounts of the ]~:li!!li.’|-_-_-‘ on houses are very obscure
and mun‘-r.uli--r..:'lx, and the or l_\' way to reconcile them
15 ||_'\' ('-I[Jl'l-'(lli'll:' that HH“nl‘iH .'||i-_'|li have decorated the
walls of some houses with a Dance of Death, and of
others with a dance of peasants.=" The latter “\"J.:‘.il'!".

would 1n

leed be very much to the taste of an inn-
]\I'c'llt'l'. and ’.i]-.- nature of :'1i- U\'l'll]:i-_iiﬂ]l. -“';erEJJr' of
the writers on encraving have manifested their usual
ill:u'l'l:i'.ln.'_\ on the -lih_inw'i of Holbein’s Dance of Pea-

sants. Joubert says it has been engraved, but that it is

“a peu pres introuvable.”? Huber likewise makes

I

them extremely rare, and adds, without the slichtest

authority, that Holbein engraved them.® There is

however, no doubt that his beautiful pencil was em-
ployed on this subject in various ways, of which t
following specimens are worthy of being recorded.

. In a set of initial letters !'|'.-|Ji;|-'_n]\ used in books

ated
ave |
Toung
I« a




._‘]

ted at Basle and elsewhere. 2. In an ed

, printed l._-, Cratander at Basle, 1530,
nd

rds mtroduced into Polvdore Veroil's i

libri viginti fex,” printed at Basle

las “Ha::--i.l:\:«, Basle, 1540, 12mo, atf

, there 1s a dance of peasants replete with humour:

t. A vienette in the first g » of an edition of
I 1 1 " .
1 IS nted it the prin-
itter all, the umnbieuity 1
{ ot th to Holbein
16
, i only been
{ ‘ h
SCVEL e and out-
houses, but likewise in the fish-market: on the
. walls of the -.‘:ill'l'i.—'\.:.=|| of -“Ll‘. |’..’l-|', and even i.'| the
f

cathedral itself of Basle : and, t efore, amidst this

solutely :|||;---»~|;.=.- to arnive |

conclusion that can be deemed in any degree
I_k tistactory.,
.\: Wi LT Nnow to enter Ii_:.-HIJ [ill' investication o
. work which i!l‘- been somu what erroneously denomi-
ol [}-'-:Ii;,“ by most of the writers \\f:..
I ned Such a ti e, however, is not to be
A : a iy of 1ts numerous editions. It is cert ||i.|_\
|h 't a dance, but rather, with slight exception, a series
ks
of a oups of persons of various characters,
Ko d Death 15 "-_‘.l!':nl.-i.:.ll';\ introduced as an |

blem of man’s mortality. It is of equal celebrity

! the M wcaber Dance, i-IIII in r||-~.!-_-\;; and

execution

riority, and with which the name of

}-""!- 80 Intimately |'||:|I't"|'|!:‘ and

generally considered as its inventor,

.j.\ claim to 1t ‘\l feem guite EJ|'E'|'.

G
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tical to those who may have founded their opinion on
internal evidence with l'l'?‘-[li'l'| to his :~1_\.ll- of u.'umlhlr'.-
tion.

In the year 1538 there appeared a work with the fol-
'::l'.‘ 1no 1:_1!:'. L I.Lw‘ -1|u|||;||_'|l|'-'.~; el iJi.ni\ll'I:‘t'% 1‘.|l"'."\ ll" u

mort, autant r'|.'::||1]|1--|1E kl!!'ll'l'1§:!.;.l':r"ﬂ. lllll' :||'1illl'

ment imaginées.”” A Lvon Soubz lescu de Coloigne, 4to.

mt Lugduni Melchior et

and at the end, “ Excudel

fl‘d"].:!]'ll\l'- chsel fratres, 1538. It has forty-one cuts

most exquisitely desicned and engraved on wood, in a

anner which several modern artists only of England

111

and Germany have been competent to rival. = As to the

15"--!-_'!|*- of these truly el gant prints, no one who is at

il“ “:\Jllll in the E\,‘l-.l'.\!Lll'i:'i' of Hl.'“lf.:iu.‘- ‘-'\l .IIZIi

manner of grouping his ficures, would hesitate imme-
diately to aseribe them to that artist. Some persons

| actually discovered

have 1ma xd that they hac

portrait of Holbein in the subject of the nun and
lover: but the ||-,|'.|nv.-|'_ whoever he mavy have been, 18

more !i|]\"]\ o !,IL' ""'III\'aI'EHI'\'I 5.!|. 1]!\' last cut as one of

the supporters of the escutcheon of Death. In these

desions, which are wholly different from the dull and
oftentimes discustine Macaber Dance, which 1s con-
fined, with little exception, to two ficures only, we have

the most interestine assemblage of characters, among

with all the animation of

whom the skeletonized Death,
a living persomn, forms the most Il:lll‘!]'[:'.tll pe rsonage ;
sometimes amusingly ludicrous, occasionally mischievous,
but -.||\\-.|_\'- ‘:s'\'\:\_\' and characteristically occ Illjil-cl,

1 be re-

Doubts have arisen whether the above can
oarded as the first edition of these justly celebrated
encravines in the form of a volume :
text. In the “ N

1807, 8vo. a work ascribed to M. _\].1||u-, it

tices sur les graveurs,

to have been HI':':iH'.IH_\ 'Ia'.||3.i-]|l't| at Jasle




adds, but unsupported

1L! ILY, .'i:g:-l soon afterwards an

]J.-.::I:||: n, Jl.l\!' not ver

ed edition of 1 30, and it mav

l1est lition he had see n was that

In 1s edition of Pilkington’s Dictionary of
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fortv-one of these separate i11]pr'e:.~‘-.~'iu!‘|:l. in the collection
er' I'}h- accurate -.||||l l:;}m['m'.a\ :m:’_hc-:‘ ut' Til{‘ lh'«'l \'.:l‘.'!.\
on the origin and early history of engraving that has

ever yeared, and on several others in the pre sent

writer’s possession, neither texts of u'ﬂ]rmt'l'. Nnor verses
at bottom, are to be found, and nothing more than the
above-mentioned German titles of the characters. M.
Huber
’art,” vol. 1. p. 1565, after inac urately stating that Hol-
bein e'}.-"_-_'f'r.-’-"u'd{ these cuts, ’ill'l-t'l'l'{!\ to observe, that 1

in his “ Manuel des curieux et des amateurs de

order to form a proper judegment of their menrt, 1t 18

I

ecessary to see the earliest M pressions, }l:'m[rxi'! on one
side only of the paper; and refers to twe nty-one of then
mnm the cabinet of M. Otto, of I,.-|||f-".-,_-\_ but without

stating any letter-press as belonging to them, or reg rd-
il!: them as a part of anv German edition of the \'.:-‘..[\.
In the public library of Basle there are ]nrnrntl 1mpres-

sions, on four leaves, of all the cuts which had appeared

in the edition of 1538, except that of the astrologer.
Over each i1s the name of the -'1|||_||-t'l.' ]IJI'IH’.HL in Ger-
man, and without any verses Qr ll-”--l'-|.l|'rr-'\ whatever at
]m‘.rnni.

[t is here necessary to mention that the first known
edition 1n which these cuts were z:\--.w], t1:mu'§_\', that of
1538, was i'.l'l'HIIIE‘.l!lfl"l with French verses, deseriptive
of the subjects. In an edition that soon afterw wrds
appeared, these French verses were translated 1nto

Latin by Georece Amyhus, a German divine; and

another edition, published at Basle, in 1554, the Latin
verses were continued. In both these cases, had there
been any former German verses, would they not have
been retained in preference ?

There is a passage, however, in Gesner’s Pandecte,
supplemental volume of great rarity to his well-known
Bibliotheca, that slightly adverts to a German edition
of this work, and at the same time connects Holbein's
name with it. It is as follows: * Imagines mortis ex-




b 14

o res ab og ictore Johanne Holbein cum epi-
vork i Il |'.||:_\'i|-. EXCUSH |-J':-u|'n‘.|:'ri et |.':__-
. -';'--: |.:'-'i'_|-|'.!--~_ IIlil:lllll editio 1res |I-r|||l- |I.|'-

" 1 3 Vidi et nm metris Galheis et Germanicis
e e memini.”’ But Gesner writes from in perfect recol-
1 \ d ifies no edition in G It 1s

the

1 nost probable that he reters to an e:

i ts on a larger scale with a good deal of 1 Ger-
Hol- man, and printed and ps ';"l"' encraved i-_x Jobst De-
Ker, at Augsbure, 1544, small folio.

’ I'he forty-one separate impressions of the cuts in the
. lection of Mr. Ottley, as well as those in the present

' ssession, are printed on one side of the paper
ho 1er arcument that Iin-_'\' were not mmtended to

be used in any book : and although thev are extremely

1 clear and distinet, many of them that were afterw irds
k. ]
o n the various editions of the book are n PSS
n appearance. It i1s well known to those who
versant with encravings on \'\.>.-.|, that i|;.- A=
) umpressions are not always the best; a great deal
| I on the care and skill with which they were
n the blocks, and not a |.I||--||:1i|-'-|':::'|-". of
paper. As they were most likel Basl
xcellent artist, of whom m ]
ol
1¢ 1nstanc 1 th
[Py
| t s11 3 1 Very prob th
take with German titles only fo
b I | f Basle, or oth D
amn : =
1 14} | ts might so be wanted for tl
atl 2
imodation of amateurs or other curious pers
|
s i tore 1t would be Nect ATy 1o rint
ha -
nav - et 2 by
titles of the subjects. [his ¢ mjecture derives
from the well-known literary ter-
L i 1 . 1 :
| S€ D cities of Lyons and Basle, and from
10WI 1

rom each other. On the whole,




bald)

therefore, the Lyons edition of 1538 may be safely

l'e':'.ll"|l i| as I]Il' I'II".I'."-I_. 1] { ri|=-. 'il |:I.:||\-' 1L8

appearance with a well

i date, either in

Grerman or any

In the edition of 1538 tl is a dedication, not in
oth f very considerable importance

qua address to Jeanne de

Abbess of the convent of St. Peter, at Lyons,

author, whose name is obscurely stated to

1
tance with the

juain

‘4 . PR i SR L
1L WETre, 1nto 018 nanas, by

her entrance

I

J Iiroes on [:fn
[ contends that the i

Ol .|J=||-_: 11 na

has nothing in the s of the Christian, He
untains that there is no better method of "i":'it'l:ll'..
mortality th: by a dead person, u-iu'-l'i.;',-|-.' by

h so frequentl

mages wi

ments. Adverting then to
work he »

| tmta e

ts the death of kim whe

ot lier P

of ll.lh'.'l;.'l;l s and Zeuris have ST
He
i

anied by their orave desorintions i ahome indanstha
E-||_-|\l Vv Lhnein orave a ||!|'| s in I_]\III., mauce tne

times

erves that these funereal histories, accom-

admiring spectators to behold the dx

] as alive, and the

living as dead ; which leads |

n to believe that Death,
apprehensive lest this admirable painter should exhibit
him so ll\'i'il\ that he would no loneer be feared

as

Death, and that he should [hn'l'c']a_\ become immortal
himself, had hastened his rl.:_\'.\' to an end, and thus pre-
vented him from completing many other ficures, which
he had '.|]|'r".||i)' r-"'r'”"_"m'r'.f'.i-\xll:'l-mli_\' that of the carman
crushed and wounded beneath his demolished wagoon,
the wheels and horses of which are so ﬂi:]lii'ni.l_\' over-

thrown that as much horror is excited in beholding

I
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the subjects, and leaving several of them unfinished:
and whoever the artist micht have been, it clearly ap-
pears that he was not living in 1538. Now it is well
known that Holbein’s death did not take place before the
year 1554, during the ]Jl.l-,;'.;c' which ravaged London at
that time. If then the expressions used in this dedication
-“"_'Ii'Jf'_\' any thine, it may -'1t'v|_\' be asked what becomes
uE';lH_\' claim. on the part of Holbein to the desions of
the work in question, or does it not af least remain in a
situation of doubt and difficulty.

[t is, however, with no small hesitation that the
author of the present dissertation still ventures to dis-
pute, and even to deny, the title of Holbein to the
invention of this Dance of Death, in opposition to his
excellent and valuable friend Mr. Ottley, whose opinion
in matters of taste, as well as on the styles of the dif-
ferent masters in the old schools of painting and en-

graving may be justly pronounced to be almost oracular.
This gentleman has thus expressed himself: It cannot
be denied !]|:|T were r|t|-|‘|- JII'”li.'I'-n" Lo Ilil}:ll_-z' to this
passage, it would seem to constitute very strong evi-
dence that Holbein, who did not die until the year
1554, was not the author of the designs in question;
but I am firmly persuaded that it refers in reality, not
to the designer, but to the artist who had been em-
ployed, under his direction, to encrave the desions in

wood, and whose name, there appears reason to believe,

was Hans Lutzenbercer.? Holbein. I am nl'nlmun:z|,'r.~.==|.
shortly before the year 1538, sold the forty-one blocks
which had been some time [nl'l-\i||=:~|_\' executed, to the
booksellers of Lyons, and had at the same time oiven
him a promise of others which he had |itf1'[:\' designed,
as a continuation of the series, and were then in the

hands of the wood-engraver. The wood-engraver, I

thal
I
0
|
thol
TN




ation

Basle t

ction of Litt

} 1._\-||.- Lo 1nrol

by

vad




Yy

over it its title printed in the German language,

1
with

moveable type. He thinks it possible thaf

l.rl'iuill\ljll\' have had German ver

1l verses und

texts of Seripture above, in addition

to i'::h
he adds, not now to be ascertained, as tl

t‘JIHJ-'ti on the sides and at bottom.

greatly to be regretted that the blocks we

off with due diligence and orood printing ink, after

got into the hands of the Lyons booksellers, a
iJl1:'|lrl|[g-g-,q into his pi

re two fac-similes of these cuf

I LNEsSe Cuts so

admirably copied as to be almost undistinguishable from

the originals, * Une may, indeed, regret with Mr.
U[l.]w_\' the general carelessness of the old l'!'i'JEI'I'.‘i m
their mode of taking off impressions from blocks of

wooks, and

which is so very unequally practised that, as

wood when introducing them into their |

already
llllxr‘l'ﬁ't'fh the J'Ifi[ll'l‘.wxillu-' are often clearer and more
distinet in later than in preceding editions. The works of
the old desioners and engravers would, in ma

f CASes

if they had
had the same justice done to them by the printers as
the editorial taste and _illei;‘nu-nf. of Mr. f'i.’_llu-_\'.
bined with the skill of the workmen, have ol

obtained in
the decoration of his own book. With re

have been much more P;t;|||}' appreciat

speet to the

i[u]:l‘r-sim|_-; of the cuts in question, when the blocks

were in the hands of the Lvons booksellers, the fact is,
that in some of their editions they are occasion 1lly as

fine as those separately printed off; and at the moment

of making this remark, an edition, published in 1547,
1 which ma

|Ii. Elll'
prints are uncommonly clear and even brilliant, a cir-

at Lyons, is before the writer, i1

cumstance i-\\'il]_", 1n a oreat r||--_-':'|-r-_ to r.=1v:‘ nature |JI‘1!I[‘

paper on which they are impressed.

[t were almost to be wished that this pery

Xing evi-

dence against Holbein’s title to the

mvention of the

4 % An Enquiry,” &c. ii. 762

WOT
WO




us had never .\gu..-.L and that he had
consequel -E_\ been left in the quiet possession of what

so well accords with his exquisite pencil and extra-

1
iary talents. True it 1s, that e person to wh

1 . l

we owe this stubborn testi nony, has mai a mnch

limate acquaintance with the mode of conveying

ions to the Lady Abbess in the quaint-

est languace that could I:H“I-"-i_\ have been chosen, tl

il

ith the art of g1ving an accurate account of the prints

question. Yet it seems scarcely possible that

: : : :
oined, which undoubtedly

» used the word i

expresses originality of inver tion, and not the mere act

L Y r ni i: | i'|-|.|-:'!'|-:;_ tO an encraver on '\\||||ri'
would not have dignified with the appellation
a painter on whom he was bestow the hichest

oium, There would also have been much

asion for the aut al fears on

eath in the case of an engraver, than in

i er, He has stated that the rainbow sub-
wrobably that of the Last J wement, was

It appears among the engravines in

tion erefore, have referred to a

P 2, wit wise the expression old
; 5 and seem better to accord than

oraving on wood, He had also seen the

oon with the wine ¢ s 1n 1ts unfi-

this case we may almost vith cer-

» have been a _::.ui_'JI:l o, as the cut

ar in the first edition, furnishing, at

time, an argument :|-_-..i||-!' Holbein’s c;--I:'.:

y 1t be unimportant to add that the dedicator, a

on, and probably a man of some eminence

s much more likely to have been ac unted with the

the engraver. The dedicator also

5 the work as oriel

at 1.\l-i|-: .|[:|i |'|'--.\|'-'].

1 1 1
unst a Venetian bookseller




)

who pirated his edition, emphatically describes 1t as
exclusively belonging to France.

.-'\:Lum. it 18 i:nlu'nl‘!u!‘nh' that the llrwiil':lrnl'_, whoever

he was, should have ]:l':-ill L'1'-._-rl t'um|nli:||z-1|[|||__- the en

oraver of the cuts, who, with all his consummate sk
must, in point of rank and :_I'Jlgll‘-, be [n1;|-:'-.'|i below the

ner: and it is at the same time remark-

painter or desig
able that the name of Holbein is not adverted to m
any of the early and genuine editions of the work,
].||?>l|=i;--|{ at !;_\iill‘\. or any other ]:l.:l'nu whilst his de-
sions for the Bible have there been so lmlnh-r'.'._\' noticed
f:}' his friend the poet Borbonius.

It would be of some importance, if it could be shown,
that the engraver was dead in or before the year 1535,

for that circumstance would contribute to streng
Mr. Ottley’s opinion: but should it be found that he
did not die in or before 1538, it would follow, of course,
that the [l.lil”i'!' was the person adverted to in the dedi-

cation, and u]m<-.|‘.|.---|i'ut=-|:1]_\' could not be Holbein. It

becomes necessary, theretore, to endeavour at least to

discover some other artist competent to the invention of

the beautiful |||--I:'.J- 11 ci|||-\!!1'.|[: and whether the at-
tempt be successful or otherwise, it may, perhaps, be
not altorether J|l:-|.i.1vmt or unprofitable.

It must be recollected that Francis the First, on re-

turning from his captivity at Pavia, imported with
: |

a great many Italian and other artists, among whom
were l.il-l|;l|'-‘iII ||-l \-illrl. “tln-n. |’|!1||:|f|i"'|-'. oC. He 1s
also known to have visited Lyons, a royal eity at that
time eminent in art of every kind, and especially m

& and eneravinge on u-m.[; as the many

those 1-|I]J|'i|
beautiful volumes ]!IIIJ[I‘J!I"E at that lr].ll"'_. and embel-
lished with the most elegant decorations n the '_":'.||-|Z-'--'

art, will at this moment sufficiently testify. In an edi-

tion of the “ Nuga” of Nicolas Borbonius, the friend of

Holbein, '-lzl'ius_cnl at Lvons, 1538, 8vo. are the following

lines:




lidity in what

us, the difficulty and
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