CHAPTER II1.

Macaber not a German or any other poet, but a non-

entity. -(-ru'r'.rr;a.f'r-ru.r and confusion

respecting  this
}f‘f.'nl.lflf].

-r",'.f_f,.r,-.rn-f'ra:.l'.'r.rf errors -'-’H.-’r'{'.f'Hr’l.l.n’IQ' it.— How
connected with the Dance.—Trois mors el trots :‘fljr.'\'_
Orgagna’s painting in the Campo Santo at Pisa.
Its connection with the trois mors et trows f':‘.)r_lx'_ as well
as with the Macaber dance.—Saint Macarius the real
Macaber. P“Ha'-.’.'.l'.fl.r}_g'.\' of this dance in various places.
At Minden ;: Chure /.r-l.r;.r.f.r':." r_rf' the Innocents at Pa-
ris : ;"J:J..r'uu ; Basle: K lingenthal ; Tubeck - .-',r'r"r:r.\fr :
.|.Hr.n'a'J{Ie',l'_f_{ > f‘th'-‘t'flt'H.' r",‘f_,f;’(.r'f[".f > \H.l"f'ur‘f!['.f'l‘-_:'

: Berne -
Lucerne ; Amiens; Rouen -

-""r-'u'.fu.r.frn : Blois; Stras-
burg ; Berlin ; Vienna; Holland : Italy ; Spain.

@ HE next subject for investication is the
o ]

origin of the name of Macabe r, as con-
nected with the Dance of Death, either

with respect to the verses that have

ASsprids  usually accompanied it, or to
paintings or representations of the
first of the Verses,

!Flr'
Dance itself; and

It may, without much hazard, be maintained that,
notwithstanding these have been ascribed to a German
poet called .\].lt‘ull"l'. there never was a German, or any
poet whatever bearing such a name. The first mention
of him appears to have been i
Danse Macabre, with the

eximio Macabro versibus

n a French edition of the
following title, “ Chorea ab
.-\]:']Jl'l]ll:i('i\ wiilli_. et 4 Petro
“l'.\'i'l.'.\' emendata. Parisiis per Magistrum Guidonem
Mercatorem pro Godefrido de Marnef, 1490, folio.”

This title, from its ambiguity, is deserving of little con-
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sideration as a matter of authority ; for if a comma be

I
|

laced after the word Macabro, the title 18 nln:ili_\- ap-
licable to the author of the verses and to the pamter

or inventor of the Dance. As the subject had been

renresented in several slaces in Germany, and of course
| i .

accompanied with German l|i"-l"|'i‘|-|.llll|-. it 1s ||-|-«:'|.|t-
that Desrey micht have tr mnslated and altered some or
one of these, and, mistaking the real meaning of the
word, have converted it into the name of an author. It

be asked in what Germar biography is suci a

Iy
person to be found ? how 1t has ]l-lil':r"'.ll"-l that this
famous Macaber is so little known, or whether the name
really has a Teutonic aspect ! It was the above title in

Desrey’s work that misled the truly learned Fabricius
inadvertently to introduce into his valuable work the
arti Ll' |-l|s' \1:'5'-|l|l'l' as a ( rerman i.‘lu"., ZI‘.Itl i‘:| aw -L']\ Lo

which it could not ]ar--'].n-'.'-.\' belong, *

M. Peienot has very _.i”""'I"‘ observed that the Danse

Macabre had been very long known in France and else-
where, not as a literary work, but as a p:ui:ﬂan_-': and
he further remarks that althouch the verses are German
the Basil !:'-'-“.'u“]!_. executed about 1440, similar

verses in French were |-l:u-|-1l under the dance at the

[nnocents at Paris in 1424.%

At the becinning of the text in the .-.u'ﬁI\' French edi-
tion of the Danse Macabre, we have tnnl_\' the words “la
danse Macabre .-a'.ul;'—ln-l].-,“ but no slu'r'lﬂ(' mention 18
made of the author of the verses. John Lydgate, in his
translation of them from the French, and which was
most probably adopted in many places in England
where the painting occurred, speaks of “the Frenche
Ma
At the end, ¢ Machabree the Doctoure,” isabruptly and

habrees daunce,” and * the daunce of Machabree.”

l:m-.-||n‘-[-1_‘-|l!_\.- introduced at the bottom of the page.
It is not in the French ll1'|5'||l"1 copyv, from the text of

Med. et
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which L_\.'d_g‘:‘tif‘ certainly varies in several respects. [t

remains, therefore, to ascertain whether these words

belong to Lydgate, or to whom else; not that it is a
matter of much Importance,

The earliest :ml]m]'i!_\' that has been traced for the

name of “ Danse Macabre,” belones to the painting at

the Innocents, and occurs m the MS. diary of Charles
\” under the vear 142 .

It is also strangely called
* Chorea Machabs orum,”

in 1453, as appears from the
in’s church at Besancon,
Even the name of one Waccabrees, a Provencal poet of
the 14th century, has been injudicions
the subject, though his works ar
nature,

before cited document at St. Jol

. JOI

ly connected with
e of a very different
I":'w\'iunul_\' Lo attempting to account for the origin of
the obscure and much controverted word Macaber, as
applicable to the dance itself, it may be necessary to
advert to the opinions on that subject that have gal-
ready appeared. It has been disguised under the
several names of Macabre, Maccabees, #2

Maratre, +s
and even Macrobiys. +

Sometimes it has been recarded
as an epithet. The learned and excellent M
the guardian of the royal lil:r;n'_\' at Paris,
tured that Macabre is derived from

- Van Praet,
has conjec-
the Arabie Magba-
rah, magbourah, or magabir, all 5i-;1||r'_\'m:' a church-
yard. M. Peignot seems to think that M. Van Praet
intended to apply the word to the Dance itself, 45 |

ut
it is impossible that the intellicent i}

rarian was not
aware that personified sculpture, as well as the moral
» cannot belong to the M
religion. Another n-f}mn[n:‘_\' extremely well calculated
to disturbh the 1‘:':1\'ET_\' of the
M. Villaret, the Frene

nature of the .‘-H}}Ijl_'{" ;1|'trm|r-t;|r|

present subject, is that of

h historian, when advertine to the

Passim. * Moden
Journal de ( harles VIT.

 Peignot Rechierches, p- 109
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spectacle of the Danse Macabre, -a;'ll|]>|\-'|--l to have been

I
oiven by the English in the church-yard of the Innocents
at Paris. Relvine on this circumstance, he unceremo-

niously decides that the name of the dance was like-

wise English : and that Macabrée is compounded of the

and to break. The same ~|”_\ ||I\'|l!|niu-_-'_\

woras,

arred to as in some historieal dictionary concerning

the city of Paris by Mons. Compan m his Dictionaire de
Danse, article Macaber ; and another which is equally 1m-
]:l'-'?s;?|-é|- has been hazarded by the accomplished Marquis
de Paulmv. who. noticing some editions of the Danse
Macabre in his fine library, now in the arsenal at Paris,

hat Macaber is derived from two

very seriously states t
Greek words, which denote its meaning to be an infer-
nal dance ;¥ but if the Greek ]:II_‘,!'.:-'_'I' were to be con-
sulted on the oceasion, the signification would turn out
to be very different.

It must not be left unnoticed that M. De Bure, in his

account of the edition of the Danse Macabre, |||"1|L1|-sl

]-:_\ Marchant, 14850, has stated that the verses have
|u'.-|| ;|‘..’['i!|-'..':l| to “Ihl _\]II'-.II.' ||I.‘. iill‘ |--m:.\ 1S

dated before Marot was born. ¥

\cain.—As to the connexion between the word Ma-

caber with the Dance itself.

:|‘|11u".llvq1

In the course of the thirteenth century the

a French metrical work under the name of “ Li trois

Mors et li trois Vis,” i.e. Les trois Morts et les trois

Vifs. In the noble library of the Duke de la Vallere,

there were three

ntly coeval manuscripts of it,

differine, however, from each other, but furnishing the
."|Ii|i|.' '.l['1|| .\I1l'l,-l:‘.--

names of two authors, Baudouin de (
de Marecinal.® These poems relate that three noble

youths when hunting in a forest were |||11-l'1.‘.|_-'|>1wcl by the

Mélange d'une Grande Bibliothéque, tom. vii. p. 22.
Bibl. Instruec. No. 31
Catal. La Valliere No. 2736—22.
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like number of hideous spectres or images of Death,

from whom they received a terrific lecture on the va-

nity of human grandeur. A very early, and perhaps
the l"<1]']lit':'-|. allusion to this \'I—'j1|l:, seems to occur in
a Eu;uiu!iug_'_' |\_\' Andrew Orgagna in the "::tnlm Santo at
Pisa; and although it varies a little from the qil-,.f-“[,_
tion in the above-mentioned poems, r|l-'.\Tu1'_\' is E_'\.Hil'lllll\'
the same. The painter has introduced three young
men on horseback with coronets on their caps, and who

are attended ]1_\ several domestics whilst in||'.-||il|: the

amusement !J!‘ ]ILI“E\'ilI'_[. 'l‘|u-‘\' :rl'l'i\'n_' at the cell of

Saint Macarius an !",;'_\ |J[i:||| Anachorite, who with one
hand presents to them a label with this inscription, as
well as 1t can be made out, “ Se nostra mente fia ben
morta tenendo risa qui la vista affitta la vana oloria
¢l sara sconfitta la sll[u-r.lliu e sara da morte :” and with
the other ]\-|i115.~ to three open coffins, in which are a
skeleton and two dead 1;|.u||m. one of them a iil:J\_".

A similar vision, but not i.]tlllh'i“ﬂh‘l_\' connected with
the present subject, and hitherto unnoticed, occurs at
the end of the Latin verses ascribed to .\]:u‘;l]!l'l', in
Goldasti’s edition of the Speculum omnium statuum
a Roderico Lamorensi. Three persons appear to a
hermit, whose name is not mentioned, in his sleep. The
first is described as a man in a regal habit: the second
as a civilian, and the third as a beautiful female deco-
rated with gold and jewels. Whilst these persons are
vainly boasting of their respective conditions, they are
J!.

dead human bodies covered with worms, who very se-

encountered by three horrible spectres in the shape

verely reprove them for their arrogance. This is evi-
\'|I.'[][l_\' another version of the “Trois mors et trois vifs”
in the text, ]JILT \\!I.I‘l]ll'l‘ it be older or otherwise can-
not easily be ascertained. 1t is composed in alternate
rhymes, in the manner, and probably by the author of
Philibert or Fulbert’s vision of the dispute between

the soul and the |,n-.l_\'_, a work ascribed to S. Bernard,
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Bernard,

nd sometimes to Walter de Mapes. There are trans-
lations of it both in French and English.
For the mention of 8. Macarius as the hermit in this

we are indebted to Vasari in his

life of that artist: he had, no doubt, ]n_--.-.:--.-;:l{

himself of some traditionary mformation on the subject
of it. He further informs us, that the person on
horseback who is stoppine his nostrils, is intended for
Andrea Uguzzione de

and hideous ficure of Death mowing dc

ek

facivola., Above 15 2

yn with his

all ranks and conditions of men. Vasari adds

cacna had crowded his picture with a creat
many inscriptions, most of which were obliterated by
time. From one of them which he has preserved in his
work, as addressed to some .l:-'-i l'i']}lllllu'.h. it should
in the Macaber Dance, Death apostro-
ral characters.® Baldinucel, in his ac-

count of Ure

reaona, mentions this painting and the
of the Three Kinos and Saint Macarius.® Morona,

likewise, in his Pisa illustrata, adopts the name of

Macarius when d ibing the subject. The

figures in the picture are all portraits, and their n
may be seen, but with some variation as to deseription,
th in Vasari and Morona.*

Now the story of Les trois mors et les trois I'-.f'.lr.‘. was

intine of the Macaber Dance in

\ he Innocents at Paris, and had also

n sculptured over the portal of the church, by order
of the Duke de Be ITy in 1408.° [t is found 1In nume-
es of Hore and other service

bunal office. All the i?i'\l-f;--'é




editions of the Macaber Dance contain it, but with

the ficure of Saint Maecarius in his

some vari
cell not beine always introduced. It occurs in many

of the Eil‘i:l.’r‘.'. service books, and

for the use of Salisbury. The earliest wood engraving

n some of our owi

of it is in the black book of the “ 15 signa Judien,”

where two of the yvoung men are |'::||t|i]|: awav to avoud

the three deaths, or skeletons, one of whom is rsing

fI!" I a

ave. I1 i‘~ copied in Bibhiotheca -'";'lr'llc‘e'i'.l:|1|.‘..
I I

). XXX,

om the E-rl-i'--.'lin;; statement then there 13 every
reason to infer that the name of Macaber, so “'e-‘liin'!l]]\'.
::l:li \\!1|'.|-':1 il|||!]=i|'i1\'. ‘.::l[-lftti. to an I:!:]-\Il.la\\Il fiu'l'!u:ail

105 to the Saint, and that his name has

ly b

|'||I:'|‘ ['{'-'-I

undergone a slight and obvious corruption. The word

Macabre 1s found n:!|l_\' mm French authorities, and the
Saint’s name, which, in the modern orthography of
that language, is Macaire, would, in many ancient
111;11|;:_-‘r1'ii|-’_~.. be written Macabre instead of Macaure,
the letter &/ beine substituted for that of w from the
l".l;'Til'i'_. .|‘__'|lI!|'iIE|('£’, or l':ll't_'ll'\.“l!'."-‘* of the transcribers.
As no German copy of the verses describing the
Emil;lu!: can, with any decree of :'l-l'l:li]|1}" be recarded
as the original, we must substitute the Latin text, which
may, [1='l'3|:1|:~. have an t'l1||'.l] claim to nri:umlitl\'. The
author, at the becimning, has an address to the spec-
tators, in which he tells them that the painting is called
the Dance of Maecaber. There is an end, therefore, of
the name of _\];l\':t]u'l', as the author of the verses, leav-
e
not :|]I||-_1'|'I'|||';' r'-l'llﬁ:l]':!]iﬂ"l"\' of [hl- i!l'l't'i_‘lilﬂ:' i'-'r]l_|l'|"|1||'l'.
The French version, from which Lydgate made his
translation, nearly agrees with the Latin. Lydgate,
however, in the above address, has thought fit to use
the word translator instead of author, but this is of no
moment, any more than the words Machabrée the

Doctour, which, not beine in the French text, are most
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likely an interpolation. He likewise calls the work the
daunce ; ;|I'.-I] 1L may, once for ;JH. be l'rJJl.:J"H:'ii_. that
scarcely any two versions of it will be found to cor-
respond in all respects, every new editor assuming fresh
liberties, according to the usual practice in former times.

The ancient i-.|||ili1|_.- of the Macaber Dance next
demand our attention. Of these, the oldest on record
was that of Minden in Westphalia, with the date 1383,
and mentioned by Fabricius in his Biblioth. med.
et infime wtatis, tom, v. p. 2. It is to be wished that
this statement had been accompanied with some autho-
rity ; but the whole of the article is extremely careless
and maccurate.

The 1:|I"l's-'-!', of which the date has been :‘-Ii!:lﬁil.ll"ltll'i]l‘.
defined, was that in the 1'||||I'¢'1I“_\\ll'(l of the Innocents
at Paris, and which has been ;|h':-;:r|_\ mentioned as
havine been painted in 1434.

In the cloister of the church of the Sainte ('h::i:l-“:-
at |}i_|rm the Macaber Dance was ]l;ltlll.l'il |=_\ an artist
\\|||J-I' name was .\I.l*&nlil"t'Hl', Ir ]I.‘.t| li]s;]‘lnlu':ll'n_'li '.lJ]li
was 1'|J|'-_1'|allz-:1 a l-m-__ time ago, but its existence was
discovered in the archives of the department by Mons.
Boudot, an ardent iny estigator of the manners and cus-
toms of the middle aces. The date ascribed to this
painting is 1436. The above church was r]{"'-fl".ll\'l'f.l mn
the revolution, previously to which another Macaber
Dance existed in the church of Notre Dame in the
above city. This was not a painting on the walls, but
a piece of white embroidery on a black piece of stuff
about two feet in height and very lone. It was ]Jl:u':-ri
over the stalls in the choir on grand funeral ceremonies,
and was also carried off with the other church move-
ables, in the abovementioned revolution.®® Similar ex-
hibitions, no doubt, prevailed in other places.

The next Macaber Dance, in point of date, was the
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celebrated one at Basle, which has employed the pens
and multiplied the errors of many writers and travellers.
[t was ;r].ll':'|| under cover in a sort of shed n the
|

church-vard of the Dominican convent. It has been

rema

‘ked by one very competent to know the fact, that

]
I

nearly all the convents of the Dominicans had a Dance

of Death.® As these friars were preachers by profes-
sion, the subject must have been exceedingly useful in
supplying texts and matter for their sermons, The
pre

stance of the prelates who assisted at the Grand Coun-
cil of Basle, that lasted from 1431 to 1443 ;: and

allusion, :

‘i [],|;|.'.- i-, sald to have been [l.lilll\'i. al 111" mn-

supposed, to a plague that happened during
its continuance. Plagues have also been assigned as
the causes n[' ru‘.E;r,-]' i);tl]{'l'\ of |)|":|!Ir): but there 18 no
foundation whatever for such an opinion, as is demon-
.-I’|'-1i||=‘ ti'n||| \'.'||:LI I|.|.-‘ }ll'\'ll :1]!'{".1([.\' .\l'—.lh'ii'. '.lllf.l il ]!;l*
been also successfully combated l:_\ M. Peignot, who i3
nevertheless a little at variance with himself, when he
afterwards introduces a t'tln_im'hz!"-' that the [I.Liulrl' ol
the first Dance imitated the violent motions and contor-
tions of those affected by the plague in the dancing at-
titudes of the ficures of Death.?® The name of the
original painter of this Basle work is unknown, and
will probably ever remain so, for no dependance can
be had on some vague conjectures, that without the
smallest appearance of accuracy have been hazarded
concerning it. It is on record that the old painting
IJ'.I'.lIi;_; become L;‘l'vn!!} iJI\‘!IlI‘l'[l !'.\ the ravages of time,
John Hugh Klauber, an eminent painter at Basle, was
l'ilI}lIll.\l'll to repair it in the year 1568, as appears from
a Latin inseription placed on it at the time. This painter
1s said to have covered the decaved fresco with oil, and

to have succeeded so well that no difference between his
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work and the original could be perceived. He was in-

structed to add the portrait of the ¢ brated Oecolam-

1 1 o e
vadius 1n the act of preaching, emoration of his

un, that |!:!':i not vem

He hikewise introduced at Ii-!l- end

e son Hans Birich Klauber. The
following inscription, | laced on the ||_|5i|.‘i:|;_ on this oc-

casion, 1s preserved in Hentzner's [ting rary, and else-

o~ { |\i- { 1ro | y L 5
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1§ 1 o ]
1 I
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OPATEAOE MAKPOY BIOY
APXHN OPAMAKAPIOY.
) 1D LXIIX.

In the year 1616 a further i'l'l:::—l':H::-lI! took i-|::m-, and

ire ."'\lii! to have |J-'|'Il

e, The above mscription, with an addition
y of the names of the then existing magistrates of the
ty, was continued. A\ short time before, Mathew Me-

rian the elder, a celebrated |--'L_r|--,_-_|;|;.-|;;-|'.|] draftsman, had

» older painting, of which he 1s

supposed to have first E.'..||:.;~||e-|1 el 4
with all the i||-r':i'i|‘-|-|!i.\ under the ,"'-‘-!H'-'YE‘-!'f'.ili:l'-ll"'i'!"C
! ere then remaimine, but these could not |.-:..=..|l..|\
be the same In many respects that existed before the
Lef and which are entirely lost. A proof of this

b ered the lines of the Pope’s answer to
Death, whom he 1s thus made to apostrophize : “ Shall

it be said that I, a God upon earth, a successor of St.

Peter, powerful prince, and a learned doctor, shall
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endure thy insolent summons, or that, in obedience to
thy decree, I should be compelled to ascertain whether
the keys which I now possess will open for me the gates
of Paradise ?”” None of the inseriptions relating to the
Pope in other ancient pamtings before the Reformation
approach in the least to language of this kind.

Merian speaks of a tradition that in the original
painting the portrait of Pope Felix V. was introduced,
as well as those of the Emperor Sigismund and Duke
Albert I1. all of whom were present at the council ; but
admitting this to have been the fact, their respective
features would scarcely remain after the subsequent
alterations and repairs that took place.

That intelligent traveller, Mons. Blainville, saw this
painting in January, 1707. He states that as it had been
much injured by the weather, and many of the figures
effaced, the government caused 1t to be retouched }J_\'
a painter, whom they imagined to be capable of repair-
ing the ravages it had sustained, but that his execution
was so miserable that they had much better have let it
alone than to have had it so ‘.*.':'*.'Tl‘]]w“l\' hlml_';]:':L He
wholly rejects any retouching by Holbein. He particu-
larizes two of the most remarkable subjects, namely, the
fat ‘jll“‘\' cook, whom Death seizes 1:} the hand, n';s!‘l'_\"lll'_{
on his shoulder a spit with a capon ready larded, which
he looks upon with a wishful eye, as if he regretted
In‘illg‘ n}]“',_"l'ii to set out before it was fl]]iTL' roasted.
The other figure is that of the blind bes

car led l;y his
rfu_:‘_, whom Death suaps up with one }l:!ml, and with
the other cuts the strine h)‘ which the dog was tied
to his master’s arm. 5

The very absurd ascription of the Basle painting to
the peneil of Hans Holbein, who was born near a cen-
tury afterwards, has been :uiu]n--al !r_\' several toursts,

who have copied the errors of their predecessors, with-
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The name of Holbein, therefore, as combined with this

IS No evi-

painting, must be '\\iLnH_\' laid aside, for there

1IcCe that ne was even |'I||E|!H_\l-| to retouch 1t, as some
wve inadvertently »..';-.1--5' t was ::|'|I_-|'-':‘|-'I' a \\Hl!\'
unworthy of his talents, nor does 1t, even 1n its latest
state, exhibit the smallest indication of his style of
painting. This matter will be resumed hereafter, but in

the mean time it may be necessary to correct the mis-

ke of that truly learned and mentorious writer, John
George Keysler, who, 1n his instructive and entertainine
travels, has inadvertently stated that the Basle painting

was :"\-'f.'ii'ull .i'-'\' H':lllx l'nu'l\ or [;IIL_‘ a |'|'|:-||l,'!l‘.'ll artist

of that city;* but it is well known that this person was
not born till the year 1584.
The Basle painti 1s no longer in existence : for on

the 2d of Augcust,

1806, and for reasons that have not

been precisely ascertained, an infuriated mo

were several women, who carried lanterns

on, tumultuously burst the inelosure which con-

necemeal from the walls,

and in a very short space time completely succeeded

in its total demolit a few fragments only being still

ction of Counsellor Vischer at his
castle of Wildensheim, near Basle. This account of its
I 1in Millin’s Magcazin Encyclo:
the nouvelles littéraires for that year;

1e Helvi tiqus for the above year has oiven




1)

stand much in the way of some new buildings erected
near the spot, the magistrates ventured, but not without
much ||:-.-\|1.|!;u|1, to remove the cloister with its }l;lil:llh-_-
altogether in the year 1805—and that this occasioned
some disturbance in the cily among the common EH'H[JL'_.

but more particularly with those who had resided in

lis Ill'i_}l]hllli'lll'IJfl_‘ '.1llil 1'nl|i_'l'i'.l'1i a 1'='I|e'\\"l{ LiFT:lt'||‘

ment to the [n:llllli!l'_",
Of this Dance of Death very few ~.:r-.m"|':'|l' ru‘l::.l'r-' have

been made. M, Heinecken?® has stated that 1t was en-
graved i 1544, by Jobst Denneker of Aunesbure; but
he has confounded it with a work by this artist on the
other Dance of Death aseribed to Holbein, and which
will be <h;|_\' noticed hereafter. The work which con-

taine ti :!}r ¢ ;:l'|:.|'r-I engrav in-_;.—— of the Basle 5;.:]!1!][,1_1, can

on this cccasion be noticed only from a modern rej

of 1t under the following title: Der Todten-Tantz wie

t Basel als emn

derselbe in der weitberuhmten St

?“']ﬁi"_'rl 11'.1'.|.~lu'} beschaffenheit oantz !\Ill.fli\':'l mit

lebendigen farben gemahlet, nicht ohne nutzliche ver-
nunderung zu schen ist. Basel, bey Joh. Conrad und
Joh. Jacob von Mechel, 1769, 12mo.” that is, “ The
Dance of Death, painted most skilfully, and in lively
colours, in the very famous town of Basel, as a mirror of
human life, and not to be looked on without useful
admiration.”

The first page has some ]uinl_lw‘ verses on the 'I.-;1:.|51:.||:' in
the ['l!ll]'t'h—_\'fl]'li of the Predicants, of which the pres¢ nt
work contains only ten subjects, namely, the cardinal,

the abbess, the voune woman, the piper, the |EW, the

heathen man, the heathen woman, the cook, the panter,
and the painter's wife. On the abbess there is the
mark D. R. probably that of the engraver, two cuts by

whom are mentioned in Bartsch’s work.”® On the cut

Heinecken Dict

nevsler s error resj

' Py
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s

the paintings several years before, and given his ]_m "“d_“
plates to other persons to be published, addine that g to 1t
he had since redeemed and retouched them. He says P8 :"w_l =
this Dance was repaired in 1568 by Hans Huge Klauber, "“'r'”?_“_’“
a citizen of Basle, a fact also recorded on the cut of the “_“_Lllli‘ |
painter himself, his wife, Barbara Hallerin, and his son, l'll,“ -
Hans Birich, by the before-mentioned artist, G. S, e
and that it contained the portraits of Pope Felix V. the vateredl
Emperor Sigismund, and Albert, King of the Romans, “”t,{,,“h“-
all of whom assisted at the Council of Basle in the .I_“'- =
middle of the 15th century, when the painting was pro- i \
bably executed. Nows a4

: WP T d -y in this i
A greatly altered and modernised edition of Merian’s
2 I ~aQ Q . : quires m
work was published in 1788, 8vo. with the following i
i s r N i"'l}l‘il1l'li.
title, “ La Danse des Morts pour servir de miroir a la :

: g who was
nature humaine, avec le costume dessiné i la moderne,

» . - y s cntion, a
et des vers 4 chaques figures. Au Locle, chez 8. Girar- k. al
work, ah
not the s

In the

det libraire.” This is on an engraved frontispiece, copied
from that in Merian. The letter-press is extracted from
the French translation of Merian, and the plates, which _
the porc
Lower A
l}:':l]]l. g

5 Tahs . : who has
to this edition, and particularly an old and popular trea- .

- talk

tise, composed in 1593, intitled “ L’Art de bien vivre 3

4 T S repaired

et de bien mourir. : s

all in 17

WEre 1n

are neatly etched, agree as to general design with his ;
but the dresses of many of the characters are rather
ludicrously modernised. Some moral pieces are added

‘.'|i (4]

A Dance of Death is recorded with the following title
“Todtentantz durch alle Stande der Menschen,” Leipsig,
durch David de Necker, formsehneider. 1672, 4t0.6

proper

3 ! ! written
Whether this be a copy of the Basle or the Berne paint- : .
. . s . » . . s IV
ing, must be decided on inspection, or it may possibly

I J | " by a vo

be a later edition of the copy of the wood-cuts of Lyons,
that will be mentioned hereafter.
In the little I;'.h]t‘. on the n]:[m\'][t_' side l'llThl' ”]I]lil',

there was a nunnery called Klingenthal, erected towards in 1

* Heller Geschiche der holtzchein kunst. B

Jamberg, 1823, 12mo.
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Lyons,

Rhine,
owards

the end of the 13th century. Inan old cloister, belong-
e to it there are the remains of a Dance of Death
painted on +ts walls. and said to have been much ruderin
execution than that 1n the 1J||1i|..1||.|i‘.|ll=‘t'1||r-T|'!_\ at 1"’.I‘~'|l',
On this painting there was the date 1312. In the year
1766 one Emanuel Ruchel, a baker by trade, but an
enthusiastic admirer of the fine arts, made a copy m
watereolours of all that remained of this ancient painting,
and which is preserved in the public library at Jasle,
The numerous mistakes that have been made ll_\. those
writers who have mentioned the Basle 'Ir;rimin-_;; have

been i;ll'-.".

adverted to by M. Peiegnot, and are not,

in this place, worthy of repetition.®™ That which re-

('lll.l‘."- mosi ]"‘I-H"'-l!'.l]' notice, ancl ]lil‘- been so I.I'l'rllll'!|'|_\'
repeated, is the making Hans Holbein the ‘IJ-:iIIEL'l' of 1t,
who was not born till a considerable time after its exe~
cution, and even for whose supposed retouching of a
work, almost beneath his notice in pomnt of art, there is

not the \I:-_:-_.r.-ci, authority.

In the sn all organ 1']].|]u.']. or, ili't"ll"]ll.]'_': L0 some, mn

the il-..]':-]l, of the church of St. Mary at Lube
Lower Alsace, there is, or was, a very ancient Dance of

Death, s

to have been painted in 1463. Dr. Nugent,
who has eiven some account of it, says, that it 1= much
talked of in all parts of Germany; that the ficures were
repaired at different times, as in 1588, 1642, and last of
all in 1701. The verses that ||1'|-,;;;‘..:'i|__\ .il'f'llll.i".lll‘.-'il i

were in low Dutel

. fn e :
1, but at the last repair it was thought

proper to change l for German verses ich were
written by Nathaniel Schlott of Dantz The Doctor
has civen an English translation of them, made for him
by a young lady of Lubeck. This painting has been
R Guide
Vo ] f Lu
£ o wih 8
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engraved, and will be again mentioned. Leipsic had
also a Dance of “u';l'-lll_. but no particulars of 1t seem to
have been recorded.

In 1525 a similar dance was painted at Anneberg in

Saxony, which Fabricius to have noticed.

He also mentions another in 1534, at the palace of Duke
Georoe at Dresden.® This is deseribed in a German
work written on the subject generally, by Paul Chris-
tian Hilscher, and published at Dresden, 1705, 8vo. and
in at ]}.llj."x'.-"ll, 1721, 8vo. It consisted of a long

tured in stone on the front of the building,

frieze sculp

containing twenty-seven ficures. A view of this very

ous structure, with the Dance itself, and also on a

.“‘(I[|-ll-.l1_l' |-‘.'If-1‘ on a |.lJ"__r.'I ."l'.ill." \‘:1'_\i25'_'_ ('\"!I."i'i-l'l'i'.l']_\'
from the 1|‘-IJ.1| mode of El'i.-{'t'““‘llf_ill'_" the _\l.u'nia.-r
Dance, is given in Anthony Wecken’s Chronicle of
Dresden, &:!'|,|r|'|'. in (German at Dresden 1680, folio. [t
is said to have been removed in 1721 to the church-
_\'.|l'[l of Old Dresden.

Nicolai Karamsin has given a very brief, but ludi-

erous, account of a Dance of Death in the cross aisle of

the Orphan House at Erfurth;® but Peignot places it

in the convent of the Augustins, and seems to say that

it was painted on the panels between the windows of

the cell inhabited by Luther.? In all probability the

same place is intended by both these w riters,

There is some reason to suppose that there was a
Pl

“'.l'.u' e O

wedding

company,

Which
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which it was placed more ﬁ];;lt‘initts, entirely demolished,
There were, however, two copies of it preserved at Berne,
both in water colours, one by Albrech Kauw, the other
a copy from that by Wilhelm Stettler, a painter of
Berne, and pupil of Conrad Meyer of Zurich. The
painting is here said to have been in fresco on the wall
of the Dominican cemetery.

The verses that accompanied this painting have been
mentioned as containing sarcastical freedoms against
the clerey; and as Manuel had himself underzone some
persecutions on the score of relicion at the time of the
Reformation, this is by no means improbable, There is
even a tradition that he introduced portraits of some of
his friends, who assisted in bringing about that event.

In 1832, lithographic copies of the Berne painting,

after the drawings of Stettler, were published at Berne,
with a portrait of Manuel ; and a set of very beautiful
drawings in colours, made by some artist at Berne,
either after those by Stettler or Kauw, in the public
library, are in the possession of the writer of this essay,
They, as well as the lithographic prints, exhibit Ma-
nuel’s likeness in the subject of the painter.

One of the bridees at Lucerne was covered with a
Macaber Dance, executed by a painter named Meglin-
ger, but at what time we are not informed, It is said
to have been very well painted, but injured greatly by
i]ljllr“t'il:llw‘ retouchings ; yet there seems to be a dif-
ference of opinion as to the merit of the paintings,
which are or were thirty-six in number, and supposed
to 1|:|.\'t' ])m:u L'n|1i1'ii i.:'H!]J 1]]:_‘ ”:hll' 1!;1]1::\'. I,m'l-['[;.- I];]_\
also another of the same kind in the burial ground of
the parish church of Im-hof. One of the subjects
[J!:l:'rll over the tomb of some canon, the founder of a
musical .~1u'i.-r_\', 1s Death playing on the violin, and

Pilkington's Dict. of Painters, P. 307, edit. FFuseli, who ]J|"'|J‘L]'|_\'

i's work on the Painters Merian, Topogr. Helvetix,

follows Fu
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‘-'ililiill.ii.'._ 1\!|-' canon o ln\”!l\\ |-il!1. \\hll_. not j]l ff:l'

least terrified, marks the JJ:.l['I_: imn the book he was

reading, and appears 'Ill.l-' '!;‘!-u.\\--:| to obey. This
Dance is probably more modern than the other.? The
subie f Death performing on the above instrument to

sOme person or rn.'i'- ris ].‘\' Nno means uncommon among

the old pan

M. Maaurice Rivoire, in his very excellent ']=-="!'ii'.~lir.n||

of the cathedral of Amiens, mentions the cloister of the

\‘i L ‘ll oriel

Macabré, and, as | supposes, from the name of the

|'|||-||_, says he the (;fl'--l r ol

':':':':-n': of the verses. H '_-_i'\ s some lines ‘:EJ;[[ were on
one of the wa in which the Almighty commands
Death to bring all mortals before him.7® This cloister

was destroyed about the year 1817, but not before the
present writer had seen some vestiges of the painting

that remained on one of the sides of the building

\I |'ri__:‘.|l|'. has a very ]H'ir]-:-::!-i'-' I'I.II.-IiI."."'iI'u- tl t the
church-yard of Saint Maclou, at Rouen, had a Macaber
Dance, from a border or frieze that contains several
emblematical ‘~=|-!'-_|-'<'I'~' of lt'nlll"!'llll_\. The ll]llt"._' had more

the

than once been destroyed.’™ On the pillars of
church at Fescamp, in Normandy, the Dance of Death
was \\'H.I!_l"‘:l('l.! in stone, and it is in evidence that the
castle of Blois had formerly this subject represented in
some part of it.

In the course of some recent alterations in the new
church of the Protestants at Strasbure, formerly
Dominican convent, the workmen ;|{‘u'|‘._§|'_l|t:||l_\' unco-

vered a Dance of Death that had been whitewashed,

either for the purpose of obliteration o concealment.
This painting seems to differ from the usual Macaber

Dance, not ;-.lv..e_\'- confined like that to two ficures

| Rech £, X
' It se cathéd d’Amiens. Amiens,
He
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only, but havine oceasionally several -;;ruu]u-'! tooether.

M. Peignot has oiven some more eurious particulars
relating to it, extracted from a literary journal by M,

Schweigh®user, of Strasbure.™ It is to be hoped that

engravines of it will be ¢

Chorier has mentioned the mills of Maeca

rey, and
also a piece of land with the same appellation, which

he says was oiven to the r.'||::|:il-!' of St. Maurice at

\-i.l'th-.- n “.uiljh;lzu-‘ by one Mare _-\|:\['|]‘ a citizen of

that place. He adds, that he is well aware of the

Dance of Macabre. Is it not, therefore, probable, that

’
the latter !:Ji;'_iﬂ have existed at } lenne, and have led to
the corruption of the above citizen’s name by the com-

mon people.?

1
Misson has noticed a Dance of Death in St. Mary’s

church at Berlin, and obscur

ly reterred to another m
some church at Nurembere.
Bruck

xxxil. deseribes several churches and other religious

mann, in his Epistol® Itinerariz, vol. v. Epist.

buildings at Vienna, and among them the mon:

y Ol
the .\||_||~Iii|i.|:1«. \\]lu-l", ]'.l- says, there ia a ]s::ill.‘ilu;-_ ol
a house with Death entering one of the windows by a
ladder.

In the same letter he deseribes a chapel of Death in

the above monastery, which had been decorated with

1 .1-I'::]| '.'Zliljii!l_"‘\ |\\ l":l !I: r _'\lJl'.li‘.:Ii;',' :'| St. |'l.|J';|, one ol

the monks. Among these were, 1. Death demolishing

1

a student. 2. Death attac o a hunter who had just

killed a stag. 3. Death in an ;'.imi|ln-:'::.“-. s afmil, break-

ing the phials and medicine boxes. 4. Death playing a

draughts with a nobleman. 5. Harlequin making gri-
maces at Death. A <!-.'~¢.':'i]'|ii n of this ch ip 1, and 1ts

d after the od father’s decease.
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The only specimen of it in Holland that has oecurred

on the present occasion is in the celebrated Orange-
tes the grand apartment of the

wood adjacent to the i|.sj_li|'. In three of its compart-
epresented by skeletons darting their
arrows against a host of opponents. 7

Nor has Jl..l_\ furn

hed any materials for the present

essay. Blainville has leed, described a singul

[ .lilll

wihlmsical re

Peter the Ma

Death in the church of St.

in the following words.

At the entrance on the left is a marble with a repre-
sentation of Death in a grotesque form. He has two
» with a hawk on his fist, as 11-;||il\' for
hunting. Under his feet are extended a oreat number
of persons of both sexes and of every age. He addresses
them in these lines :

f"!-[--m!-. to the figure of Death is that of

dressed like a tradesman or merchant, who throws a

bag "1‘i:‘."-|:l'\' on a l'l|||-'_ and s

d man

'll-:-.':]\.-' thus :




To which Death answers:

Se mi 1

Quanto si p
Non

Se te viene la sor

1 i
id IMoTtie

il'i‘.’ S

It can ]l:il‘l“l\' be \'Il‘IJEHI\I‘I{ that this .-'uh_iw"T was not
known in Spain, though nothing relating to it seems to
have been recorded, 1f we except the poem that has been
mentioned in p- 25, but no .";Ia:mi-:!l 1:;':i]1[i1|l_1‘ has been
specified that can be called a 1".'\_-‘}'[].Lll‘ Macaber Dance.
There are -_;"l'uu]u[ﬂ, however, for ]u-l]l'\'m;‘ that there
was such a ]:;\iil[ill'_" in the cathedral of I)u'.['li,_{fl.-;, as a
‘L_'\l'“;il'f“:!“ known to the author saw there the remains

of a skeleton ficure on a whitewashed wall.

ravels, iii. 328, edit. 4to,
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