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the Dance of Death was sculptured or

icted, Usually r!n'r'l-.').')Jl.'.'a-’.r'r"l. by wverses describing

the several characters.—Other Metrical ('ruul,r_wu'.r.’fuu.\

on the Dance.

M HE subject immediately before us was
very often represented, nof only on the

walls, but in the windows of many

churches, in the cloisters of monas-

epre&lld.  teries, and even on bridges, z-»-[n-m:uH_\
in Germanv and Switzerland, 1t was sometimes ‘I\:||||f:-rl
on church sereens, and -n-.'r.-.-i.n-ll-l]l_\ .a;-||]-i:'nn|'--il on them,
as well as upon the fronts of domestie il'.\l'|‘li||-_1-, |l
occurs in many of the ii.‘.lilll‘-i'l'ilﬂ and illuminated ser-
vice books of the middle ages, and E'I.'I.'ni'.n-m allusions to
it are found in other manuscripts, but very rarely in a
]'I-'Ii.-"'| state, as to the number of subjects.

Most of the '[l'll.I]'l"-‘.'II|-l1:Ifi|l‘~ of the Dance of Death
were accompanied by descriptive or moral wverses in
nll';.lll'li_-lﬂ IJ':I:J'_'II.l'_[i'=. I1\|l.|--|' \\||.l|']l were il[llll'tl to t||.|'
paintings of this subject mn Germany appear to have

di

ascertain which among them is the oldest. Those in

fered very materially, and it is not now possible to

the Basle 'Il.l.lhlil';: are inserted in the editions '|Jl|]‘li“-}tl'fl
and engraved by Mathew Merian, but they had already
occurred in the Decennalia humana peregrinationis of
(i.u»i-:-.[- Landismann in 1584. Some Latin verses were
p 1blished lul\' Melchior Goldasti at the end of his edition

of the Speculum omnium statuum, a celebrated moral

work |\\ Hnu‘,u-['u'_ l‘ll‘-.|||\|]||1l '_::||1|-|.|‘ ]Iit::_ ito. He most
i;l--|n.|.|_\ L-..E.E.-li them from one of the early editions of

(
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the Danse Macabre, but without any comment what-
ever, the above title page professing that rhr‘_\' are added
on account of the ~_'I|||}.|1'i‘._\ of the ‘-'Il!:il't'!.

A Provencal poet, called Marcabres or Marcabrus,
]Iil\ |u'l'r] |'i:]('l'il among the \-'J'--]fll:'t'\. I:rlr none of f!i.-
works bear the le:

st similitude to the subject; and,
moreover, the languace itself is an objection, The
English metrical translation will be noticed hereafter.
Whether any of the paintings were '.l\'l'l\l]l[J;IJII!L'll ]\_\'
f[-."~:'f':[l|i\'\‘ verses that i:|i;‘f1=’ be considered as anterior
to those ascribed to the supposed Macaber, cannot now
be ascertained.

There are likewise some Latin verses in imitation of
those above-mentioned, which, as well as the author of
them, do not seem to have been noticed by any biogra-
phical or poetical writer. They occur at the end of a
Latin play, intitled Susanna, Antverp. apud Michaelem
Hillenium, mpxxxirr. As the volume is extremely
rare, and the verses i||1i|||;1ll-|_\ connected with the pre-
sent -||]-_§-.-|'l. it has been thoucht worth while to reprint
them. After an elegy on the vanity and shortness of
human life, and a Sapphic ode on the remembrance of
Death, they follow under this title,  Plausus luctificse
mortis ad modum dialogi extemporaliter ab Eusebio
Candido lusus. Ad quem quique mortales invitantur
omnes, cujuscujus sint conditionis : quibusque singulis

.\illl.'- }]:r\:l re .lunr:nlu-l‘,”

mortis |-j sum bene cernite cuncti,

Dum res
O

Hic inducitur adolescens queerens, et mors vel philoso-

phus respondens.
i

]

est hominis Fumus super aream missus

]

R
id est hominis

Vita quid est hominis 7 vestitus gramine multo,

Cardir

Mors n

Insula

Me dic

laloru
Morte «
En ego
Fn pa
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Notius mde sacra: scortum mihi charius i[h'-t

ili.  Mors

Est animm curs

et ergo.

Ceenobii rara est mihi cura, frec

Magnorum heroum. Chorea bis eadem.

Prior

En prior, omatu a et splendente cuculla,

Falee cades mortis. Mors aufert nomina honoris.

Nympharum pater ecce ego sum ventrosior, ¢

Mors te manet 1j

1 I s ego, Vest

n te Vesta potest mi

Umn

Juribus & mortis non

Dominvs Docror.
Quid fers? FEcce \"i'!l'..-m divina iu:lr.-:-.:l-l'ili- Jura
Calleo, et & ]--:l-..||l doctor i{_.!\!.;uiulr salutor,
Te manet expectans mors ultima linea rerum,
MEebrcus.
1

15 morborum nomina dico,

En ego sum medicus, vitam

Non poteris dure mortis vitare sagittas,

ucere gnarus,

lust

AsTroNomus.

) stellaram motus et sydera novi,

ENUs Omne sci pra s eeell

Non potis es mortis d

'I.‘I.l"\-' 1re s

CurrisaNus.

Muneribus sacris, provent

s suffarsit onustum

e Rhoma potens mult

Non potes his mor

ADpvocaTus,

Causarum patrony ), producere doctus

Sena




Lites, et loculos lingua vac

Non te lingua logquax mortis subducet ab icta.

JUuDEX.

1t jud 1 ST sub nlebe &
E judex quia nm, sub plee

I
18 véneratur ad

\ t 1 1

Mors te manet a

Polleo consiliis, Consul dicorque salutor.

(&1 ect ihil est od nesciat auri
b 1 lames opuleéntus
Sed I llet

urvum est munere rectum
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Iixcolui juvenum in

: 11
ua, et precepta Minerva
i . : Blic e M e
I'radens consenui, cathedreque piget sine fi
g g - Nul
Quid dabitur tus, tanti quee dona
Omni s wquans, vite ultima meta laboris.
Mives AvraTus. Ful
. Vi
Miles ego auratus, fulgenti murice et a
: Ma
endidus in populo. Mors te manet omnia perdens. T
MirLes ArMatus, Atg
Miles ego armatus, qui bella ferocia gessi.
Nullius OCcursum expavi, quam durus audax.
E immunis ero.  Mors te intrepida ipsa necabit.
MEercaton,
En ego mercator dives, maria on
Et terras, ut res crescant, Mors te m
|! L]
Fuckanpus. De
: T . Hir
En ego fuckardus, loculos er s onustos, N
Omnia per mundum coémens, vendo atque reven e
Herogés me solicitant, itque ®ra requirunt,
Haud est me lato quisquam modo ditior orbe. .
Mortis ego jura et frameas nihil ergo tremisco g
- Fo
Morte cades, mors te 1
Ut
QuzsTo Per
! M
Guestor ego, loculos suffer arcasque capaces
Est mihi prenitidis fundata pecunia villis.
Hac dives redimam du discrimina mortis
Te mors pra ripiet nullo exorabilis auro.
NavcLERUS. M
: Pa
En ego nauclerus Spaclosa per @quord v
Non timui maris aut venti discrimina mille,
Cymba tamen mortis ¢ t te quaeque vorantis. Fi
Sp
.\lr.=:|=||| A. I
M
Agricola en ego sum, | |].||'u_\';]|c- labore, Sty
Et vi exhaustus cura, sudore ne renni, D
Victum pretenuem quérens, sine fraude doloque
Omnia pertentans, miseram ut traducere possim
Vitam, nec mundo me est infelicior al Er. Ny
Mors tamen eduri fiet tibi meta laboris. R
UraTOR. M

Heroum interpres venio, frandisque peritus,
I el
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aens.
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] .
PERoORATIO.

igitur memores modo vivite leti

Instar venturi furis, discrimine nullo

Cunetos rapturi passim \lill"-l'l'.|>' Inopesque

Stultus et insipiens vita qui sperat

Instar quee fumi perit et cito desinit esse.

Fac i

Que nescit r

itur tota virtuti incumbito mente,

ortem, sed scandit ad ardua cceli,
Quo nos & fatis ducat rex Juppiter, Amen.

Plaudite nune, animum cuncti retinete faventes.

FINIS.

Antwerpia apud Michaelem Hillenium st.p.xxxirir. Mense Maio.
A very early allusion to the Dance of Death occurs
i a Latin poem, that seems to have been composed in
the twelfth century by our celebrated countryman Wal-
ter de Mapes, as it is found among other pieces that
carry with them strong marks of his authorship. It is
intitled “ Lamentacio et dt'-ir|l'u'.u‘iu pro Morte et
silium de vivente Deo,”

con-
In its construction there is
a striking resemblance to the common metrical stanzas
that accompany the Macaber Dance. Many characters,
commencing with that of the Pope, are introduced, all
of whom bewail the uncontrolable influence of Death.
This is a specimen of the work, extracted from two
manuscripts :

Cum mortern meditor nescit mihi causa doloris,
Nam cunctis horis mors venit ecce cito,

Pauperis et r

communis lex moriendi,

Dat causam flendi si bene seripta leges,
(sustato POomo missus transit sine morte

Heu missa sorte labitur omnis homo.

Vado mori Papa qui Jussu regna | Vado mori, Rex sum, quod honor,

subegi

quod gloria regum,

1 regna tulit eccine vado | Fst via

.‘\1!'-!'.\ I

maorl.

mors hominis regia vado

T Bibl. Reg. 8 B. vi. Lansd. MS, 307
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Then follow similar stanzas, for presul, miles, mo-
nachus, legista, jurista, doctor, logicus, medicus, can-
tor, sapiens, dives, cultor, ]Jiil",;'l'l.:.‘-l.“, nauta, E{nu'u-m:j.
pauper.

In Sanchez’s collection of ?‘:‘lr.|||i\]| poetry before the
year 1400, mention is made of a Rabbi Santo as a good
poet, who lived about 1360. He was a Jew, and sur-
oeon to Don Pedro. His real name seems to have been
Mose, but he calls himself Don Santo Judio de Carrion.
'E..iJ.“- tlh'l'r-l-ll i:~ -:|.|ll Lo ]l::\n' written a '..-l"l'i!l |J=H"|l|., I':l“"ll

“ Danza General,” It commences thus :

“ Dise la Muerte.

fJ. S
1) d 3
De vid " &

He then immtroduces a ll'.t':u'lu-l'. who announces Death
10 ] :ll\'l"\lll;\_ .|]|-i. .||i\|-|'- I'}L.e'.'u to ]]z' ||]':'i-;|:'|-:l lr\ -_-ennrl
\\<.:k« to enter his “;I]I{{-. '.\|'Jl|!] l\ \".1|1"-3|.l1.‘-."l !.fl]' :|“

degrees of mankind.

res nin rosas,

COmI _'I':I\‘..Ill' II":' n:
. 51 ||!_ | () 2rra quertTiar
Mas non proveda ser, que son mis esposas.

[t may, however, be doubted whether the Jew Santo
was the author of this Dance of Death, as it 1s
;‘n_\.' no means i]]]ili'ir|\'-l|Jil' 1||.|1. 1t III.l_\.' ]]:I\-.- ||<'|'l] a
subsequent work added to the manuscript referred to

by Sanchez.

' Madnid. 1779, 8vo. p. 170,
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In 1675, Maitre Jacques Jacques, a canon of the
cathedral of Ambrun, published a singular work, in-
titled “ Le faut mourir et les excuses inutiles que l'on
apporte i cette nécessité. Le tout en vers |:1||'FL'>~:1111».~'."
Rouen, 1675, 12mo. It is written much in the sty le of
Scarron and some other similar poets of the time. It
commences with a humorous deseription given by Death
of his proceedings with various persons in every part of
the globe, which is followed ii_\' several dialocues be-
tween Death and the following characters: 1. The l)ufu-.
2. A young lady betrothed. 3. A galley slave. 4. Guil-
lot, who has lost his wife. 5. Don Diego Dalmazere, a
Spanish hidalgo. 6. A king. 7. The young widow of
a citizen. 8. A citizen. 9. A decrepit rich man. 10. A
canon. 11. A blind man. 12. A poor peasant. 13. Tour-
menté, a poor soldier in the hospital. 14. A eriminal
in prison. 15. A nun. 16. A physician. 17. An apo-
19. A rich usurer. 20. A

merchant. 21. A rich merchant. As the book is un-

thecary. 18. A lame be:

N o L %
common, the following specimen is given from the scene

l_n-!['utlll-li _t_'_ll'i .

between Death and the young

L.a Monr.

A vous la belle demois

Je vous apporte une nouy

Jui certes vous s
Lut ¢ vous si

il vistem

Car il faut faire c VOy

La DEMOISELLE.
Qu’entends-je? Tout mon sens s perd,
Helas! vous me prener sans verd ;
C’est tout & fait hors de raison
\i | sal1son
Que je ne dois songer ‘!I!.il rire,

Je suis contrainte de vous dire,

Lue tres injuste est vostre choix,
Parce

que mourir je ne



1 of the N'estant l:.u't n ma q ’
E Vov

ork, ‘m— Qui 2

que I'on Viiis o randement

esques.”
.-lfl\'|!.‘ of
me. It
y Death
part of
‘ues be-
e Pup"'.
4. Guil-
azere, a
idow of
10. A

3. Tour-
sriminal
An apo-
20. A
18 un-

€ scene




	Seite 17
	Seite 18
	Seite 19
	Seite 20
	Seite 21
	Seite 22
	Seite 23
	Seite 24
	Seite 25
	Seite 26
	Seite 27

