Dance of Death.

CHAPTER L
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§ HE manner in which the poets and ar-

¥

tists of :1|1Ei|1|1i!_\- have ‘-\\'Ill]]trli'}.L‘il or
personified Death, has excited consi-
derable discussion; and the various
Upit;io]h of Lessing, Herder, Klotz,
t'i)ll’|'fl\"\‘|'?~ill].l‘-!.“' ]l'.l\'l' !Hlll\' ff‘ildl'tl to ii(‘-
monstrate that the ancients adopted many different
modes to iLt'i'rnmIl!i-}n this purpose. Some writers have
maintained that T}h‘_\' z-\t‘lllwi‘.'t:l_\' I't'ill':'m'!]ll'l{ Death as
a mere skeleton; whilst others have contended that
this figure, so frequently to be found upon gems
and Z=l'|..llllt']]l‘!r1 monuments, was never intended to

n




persomiy the extinction of human life, but '-I=|_‘- as a

."Iihlli-‘ and abstract representation. ['hey Insist that

the ancients :it||-|f|1_-'ii a4 more eleos -'I|'il'=||

method for this purpose ;

L -".\' !"';'|'l"-"||!"r| .I|-‘J|ii§|||
mortality by various symbols of destruction, as birds
devouring lizards and serpents, or pecking fruits and
flowers : by goats browsine on nes; cocks fighting,
or even by a Medusa’s or Gorgon’s head. The Ro-
mans seem to have adopted Homer’s! definition of
Death as the eldest brother of .‘4,5-_-1-]'.-: and, :sr-r'uri];n:f_\"
on several of their monumental and other sculptures we
find two winged oenii as the representatives of the above

personages, and sometimes a genius bea ring a sepulchral

vase on his shoulder, and with a torch reversed in one
of his hands. It is v ry well known that the ancients
often symbolized the human soul !.\\- the ficure of a but-
terfly, an idea that is extreme ly obvious and appropriate,
as well as elecant. [n g very interesting sepulchral
monument, engraved in p. 7 of Spon’s Miscellanea
Eruditee Antiquitatis, a prostrate corpse is seen, and
over it a |'IIIH:'!'”.\' that has just escaped from the mouth
of the deceased, or as Homer expresses it, “ from the
teeth’s inclosure,” The above exce llent Ill.’ilillill'\\' has
added the following VETy curious sepulchral inseription
that was found in Spain, HEREDIBVS MEIS MANDO
ETIAM CINERE VTMEO VOLITET EBRIVS PAPILIO OSSA
IPSA TEGANT MEA, Xc. Rejecting this heathen sym-
bol '.1|1f"_;"'|"fl"l'. the painters and encravers {'!.tlll‘ l[lir[r”w
ages have substituted a small human ficure =--'|-.|]Ji1i_-'
from the mouths of dying persons, as it were, breathing
out their souls,

We have, however, the authority of Herodotus, that

in the banquets of the |':-_'_\|_n.'i.|1:a 4 person was intro-

and after him Virg En. vi. 278.
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Some have 1m 1l d that r:.'.- ee skeletons were intended

to 1 the larve and nures, the good and evil
1 1 [ 1 1 F + 1.: | il - v
SNadows 0l e | aa, occasionally made their \:l.-'

\rance on earth ['he larvee, or lares, were of a bene-




ficent nature, friendly to man; in other words, the cood

demon of Socrates. The lemures

and wickedness. The larva in Petronius was desioned
to admonish only, not to terrify: and this is proved

from Seneca: “ Nemo tam puer est ut Cerberum timeat

et tenebras, et larvarum habitum nudis ossibus cohz

tium.”® There is, however, some confusion even among

the ancients themselves, as to the respective qualities of

the larve and lemures. Apuleius, in his noble and in-

pr g magie, tells them, “ Tertium mendacium
vestrum fuit, macilentam vel omnino evisceratam for-
mam diri eadaveris fabricatam prorsus horribilem et

l:

of his peculiar Deity, which he usually carried about

alem ;" and afterwards, when producing the image

hi n, he exclaims, “ En vobis quem scelestus ille sce-
letum nominabat ! Hiccine est sceletus? Hewmccine est
larva? Hoccine est ii]](H{ ;!El|u‘1]if;t]1:![1r& Deemonium.”7
It 1s among Christian writers and artists that the per-
sonification of Death as a skeleton is intended to cony v
terrific ideas, conformably to the system that Death is
the [1|;:1i.~h1|1w1|i for original sin.

The circumstances that lead to Death, and not our
actual dissolution, are alone of a terrific nature: for
Death 1s, in faet, the end and cure of all the previous
sufferings and horrors with which it is so frequently
accompanied. In the dark ages of monkish bicotry
and superstition, the deluded people, seduced into a
belief that the fear of Death was acceptable to the
great and beneficent author of their existence, appear to
have derived one of their principal gratifications in
t_-zuiltvlnpl;:t]u:‘_-' this necessary termination of humanity,
yet amidst ideas and impressions of the most horrible
and disgustine nature : hence the -."J-u--:pmn allusions to

it, 1n all ]:l;.<.~1||]r.- ways, among their preachers, and the

506, 507. edit. U"'l'" 4to.
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personification of 1t 1n their books of religious offices, as
well as in the 'tlil.llil:;ll:-‘*ll]]'l‘H['I:i]l]hl'i':\ of their ecclesias-

tical and other edifices. '”:u-l\' »I_"._'ml.'r.l to have l'!‘llrt']_\

banished from t heir recolle ction the L't-ll-nl:ll-!!'_\.' doctrines

of the Gospel, which contribute so essentially to dissi-

pate the terrors of Death, and which enable the more
enlichtened Christian to abide that event with the
most ]:.l-s']'l-x'1 !r.l:.\llllilulx of mind. There are, indeed,

soMme |'\l'l']]1:;ljll'- to this remark, for we may still trace

es on too many of our sepul-
Ily tricked out

the imbecility of former a

chral monuments, which are occasi

s, bones, and

other useless remains of mortality, w.;'-.;:|l]_\ t‘l"lnllw'ln' to

with the silly appendages of Death’s hea

rance of art.

the imagination and to the eleg

If it be nece ssary on any occasion to Pe I'~H:|;.I'\_\ E]:-.|1h.
this were surely better accomplished by means of some
graceful and 1mpressive fioure of the Angel of Death,

iave the authority of Scripture ; and such

lished I'u-gll'l'nt'ls!.ll!\I'. The skulls

ht become an esta

and bones of modern, and the entire skeletons of former

o the middle agwes, |I.!I1. 1-1'!3]|.1|t]_\',

ast quantities of sancti-

1n from the v |

I
stherwise in the recollection of the :--.:'l_\' Christians.
But the favourite and I[I:'ii!f_'l‘l:-i'.!. emblem of mortality

our ancestors appears to have been the moral

el-

and allegorical pageant familiarly known by the apj

|:|[|-|'.'. r|=- [i;u- “-.'.u.'.' .f. f’.'.-.’.’.r’ll, \‘:]Ji.l'll| .lf. |I.1|‘=, ill ].'Zli'i.
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derived from the grotesque, titudes

and often ludicrous

of the ficures that composed it, and v«;nt't'i.\ll}' from the

ical mockery of the ruthless tyrant

acuve and sar
upon its victims, which may be, 1n a great measure,
attributed to the whims and notions of the artists who
were l'iij[l!l!_\.'\'il. Lo I¢ l:i'-'nl'n[. the .-Il].:-_it".'[.

[t is very well known to have been the practice In
Very l':li'li_\.' times to ial'lli'.ia[,-l' the lt't;llilit'.‘- of the “t'}l_\'

with indecorous dancing, and ludicrous processions,




either within or near them. in imitation,
similar proceedings in Pacan times, Strabo mentions a
custom of this nature among the Celtiberians,® and it
obtained also among several of the northern nations
before their conversion to Christianity. A Roman
council, under Pope Eugenius IL, in the Oth century,

has thus noticed it: « Ut sacerdotes admoneant viros ac

mulieres, qui festis diebus ad ecclesiam occurrunt ne
| »

ballando et IIII'iII'l verba decantando choros teneant, ac

ducunt, similitudinem P: orum peragendo.” Can-

clani mentions an ancient l;-._'uiruw[ of money for a dance
in honour of the Virgin,?

These riotous and

irreverent tripudists and caperers
appear to have possessed the n]«--]h s of the church-

yards to e \‘nl:! their -E\m--lu- foole till this profa-

nation of consecrated ground was }nmmu 1!, as monkish
histories inform us, with divine venceance, The well-
known Nurembere Chronicle1® has recorded, that in
the time of the Emperor Henry the Second, whilst a
priest was saying mass on Christmas E ve, in the church
of Saint Magnus, in the diocese of Magdebure, a com-
pany of eighteen men and ten women amused them-
selves with dancing and singing in the church- -yard, to
the hindrance of the priest in his duty. Z\=.1\\||l1~'.:111=[-
ing

his admonition, they refused to desist, and
ided the words he addressed to tl

even

der 1em. The priest
bein: greatly provoked at their conduc t, prayed to God

and Saint Magnus that thes y might rem
singing for a whole year without in

ain dancing and

itermission, <l]ltl so it
JI.lEJill ned ; neither dew nor rain falling: upon them,
Hunger and faticue were sef at defiance, nor were their
shoes or garments in the least worn away. At the end
of the year they were released from lin-n situation by
Herebert, the arch }]l&]ln[l

event took place, and ol
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bly, of altar of the chure but not

'!i"‘l[- a t n two others ha | per shed : the rest, after
and if sleeping for the space oi three whole nichts, died soon
1ations afterwards. Ubert, one of the party, left this story

» 16168 ecnToli --._._' gOome
toman elsewhel record .]‘ with some

ntury, variation he dance is called

iros ac +irl is made the daughter of a
nt, ne churchwarden, who having 1 iken her ‘H\ the arm, it
came off, but she continued dancing. i':f.'&l:v continual

ers :|1:-_\ buried themselves 1n the

dance arth to their waists. Many princes and others went

to behold this strange 5]
Coloone and Hildesheim, and some other devout priests,

liverance of the cul-
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iurch- by their prayers, obtained the d
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: le of their lives. The Nuremberg Chronicle,
it 18 \'\...‘.l! wood-cut l'!_'.|l-'“%~]l|||t nts by the
» master of Albert Durer
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even I
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ition on this subject of some
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sons who continued danci

r and
80 it whilst the eucharist was passing over it. The bridge
hem. gave way in the middle, and from one end of it 200 per-
their vere precipitated into the river Moselle, the other

end remaining so as to permit the priest and his host to

+ end

o by pass unmjured.

”“._ In that extremely curious w
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sually ascribed to Bishop Grosthead, the pious author,




after much declamation against the vices of the times,

has this passage :—
Karoles ne lutes ne deit nul f re,
En se ki me voil crere;
Kas en cimetere kare ler,

Utrage est grant u lutter,'®

He then relates the story in the Nurembere C hronicle,
for which he quotes the book of Saint Clement. Grost-
head’s work was translated about the year 1300 into
English verse by Robert M: wnnyng, commonly called
Robert de lsrt:mw, a Gilbertine canon. His translation
often differs from his original, with much amplification
and occasional illustrations by himself. As the account
of the Nuremberg story varies so materially, and as the
scene is laid in E |1<>L1m! it has been t’:uu;.]l worth in-
serting.

Karolles wrastelynges or somour

Whosoever haunteth ar

Yn cherche other yn cherche yerd,

1y swyche shames,

Of sacrilage he may be .Lr--ni -
Or ent
Or tabure bete or other pypynge ;
All swyche 1'|\1|,_ forboden es,

Whyle the prest stondeth at messe »

yrludes or syngynge

But for to leve in cherche for to daunce,
Y shall you telle a full ¢ erete chaw

And y trow the most that fel,

Y's sothe as y you telle.

And fyl thys chaunce yn thys londe,

Yn Ingland as y undyrstonde,
Yna |-;_\I,':1 5 1y that ]ll'\':,'i'ﬂ }".l!\'..'\.-L

Fyl this chaunce that was so hard.

Hyt was uj--mr.'.m nesse nyzt
That twelve folys a karolle dyzt,
Yn Wodehed, as hyt were yn cuntek,

They come to a toune men calle C owek ;14
The cherche of tl 1¢ toune that IIH\ to come,
Ys of Seynt Magne that suffred

yrdome,

Bibl, Reg. 20 B. xiv. and Harl. MS. 4657.
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The party « ontinued dancing and earolling all the matins
time, and till the mass began ; when the priest, hearing
til.- nolse, came out to 1]||.' f]J‘.i['r]l 'lnul'c']l, :||||] 1l-'.~'i."e-11

them to leave off dancing, and come into the church to

hear the service; but T]lt-_\' ]::'.izl him no recard whatever,

and continued their dance. The priest, now extremely




meen ---i, [‘r‘.""\'tit to God in fay ur of t _‘\:;:.'_:]]L'_-:, the
patron of the churel
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That my vt wWen
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In the French copies the story is said to have een
i -

taken from the itinerary

the oirl who lost her arm 1s Marcent,

nd her brother’s
John, %

Previously to entering upon the immediate subject of
this Essay, it may be permitted to

obser

that a sort

of Death’s dance was not unknown to the

:'\lil':ll'l'a‘i‘u It
was the revelry of departed souls in lf!lw. sium, as may be
collected from the end of the fourth ode of Anacreon.
Among the Romans this practice is

l."(i'lltlll]!i{_'ll in the
following lines of Tibullus.
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accidentally discovered near Cuma, on

y were represented three dancing skeletons,

1ndica L 18 : en -l:i~|_'. suppf sed, that the pas-
84 from death to an r st of existence has
T ne in 1t 1s sorrowful, or '."-;'.l]-.':.l' of exeitin

fear. They seem to throw some licht on the above

al Society at Rome,

exhibited a Roman

cur in one of the paintings at Por

I th s an anclent gem, t, from its singularity
ind connexion with the present subject, 1s well desers
ing of notice. It represents an old man, probably
shepherd, « in a hairy carment, He sits upon
v stone, h ot resting on a clobe, and is piping
0 » flute, whilst a skeleton dances g

[t micht be a matter of some d

recondite meaning of this sing

hstandine the interdiction in several councils

acainst the practice of dancing in ehurches and church-

vards, 1t was found i!:}l:Hw«Hl:n' to abolish it '.||"-5_:I":i.

and it therefore became necessary that something of a
similar, but more decorous, nature should be substituted,
which, whilst it afforded recreation and amusement,

at the same time, convey with 1t a moral and

religious sensation. It is, therefore, extremely probable,

in furtherance of this intention,

the i'l-._-r;_\ con-
sant of Des
or. as it was sometimes {".|H!--l, the Dance of .\]:l-;'.u}n-]'.

.I|_J'i '_|!."."l|i||l__'|ll, [:I" [)lell'l' or ]}-i :




ancient show, or m

were 1il"|'--|l!!.|!"ll by the 0 iced to-
oether, and disappear 2 Again,
speaking of Lydgate’s poem on this s ibject, he says,
“ these verses, founded on a sort « f sy squerade

antiently celebrated in churches, &c.”5 M. Barante,
in his History of the Dukes of Burgundy i
the entertainments that took place at Pari

le Bon visited that city in 1 124, observes,

were not solely made for the nobility. the e

people being likewise amused from the month
gust to the following season of Lent with the Dance

Death in the church yard of the Innocents, the E

being particularly ecratified with this exhibition
included all ranks and conditions of men, Death be ing,
morally, the principal character.”®® Another Fren

historian, M. de Villeneuve I’n_||';1 mont, informs us that
the Duke of Bedford celebrated his victory at Verneuil
by a festival in the centre of the French capital. The
rest of what this writer has recorded on the subject be-

5 \\.'ll!"l‘l.-.

fore us will be best given in his own words, ¢

]I'.||'|x'l' |il' cetie ["-lllll n=e Proce .\'~.f.-.-,-." (l:ikl i1 Vil |i|-. r u|:iii‘-
les rues de Paris, sous le nom de danse Macabrée ou
infernale, epouvantable divertissement, auquel présidoit

un -ﬂ;tn-fw[lr ceint du diadéme royal, te

It un sceptre
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1429 le cordelier Richard preschant aux [nnocens es-
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the l-ll'__'-.- dimensions of which I"-']'! red six months to
con i':.l"-'. | and that a ‘-|'_|'_].-' Death must, in the other

case, have danced with every individual belongine to

ave .|-|-|'-!. Ii'..'
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means follows that it was not S0 1'1']!!'1'-!.'1‘:1[.'[[ at some

other time, and on some ot}

er spot. :\['\"Pl'llil]!‘i_\', in
the archives of

i] 1 ] '
» cathedral of ih"-:'.lilt"lr[], [lll']"-' 15 pre-
|

Serve 1 an '.|1'ri\“'._' l'e.‘-'J'J:'l'lllt'.," a (ia'li\'l‘l'\' made to one tlt'

the officers of Saint John the Evangelist of four mea-
sures of wine, to be givento those persons who performed
the Dance of Death after mass was concluded. This is
the article itself, “ Sexcallus fsn.‘llt’&-(‘.il;L1lli.-| solvat D.
Joanni Caleti matriculario S. Joannis quatuor simasias
vini per dictum matricularium exhibitas illis qui cho-
ream Machabeorum fecerunt 10 Julii, 1453, nuper
lapsa hora misse in ecclesia S. Joannis Evangeliste prop-
ter capitulum provinciale fratrum Minorum.”® This
document then will set the matter completely at rest.
At what time the personified exhibition of this pa-
geant commenced, or when it was discontinued cannot
now be correctly ascertained. If, from a moral spec-
tacle, it became a licentious ceremony, as is by no
means improbable, in imitation of electine a lm_\_'-l.i-,h.-.i},
of the feast of fools, or other similar absurdities, its
termination may be looked for in the authority of some
ecclesiastical council at present not easily to be traced.

t. 1742.  Carpentier. Suppl. ad Ducang.

J“fllr.'u"-'\ wi

#

r."l- Ju'r fec
the sevi

on the

(9
(o SAL

in Ge

g el
?\)‘. \‘{,
T
Rt
A
4

on churel
as well a
OCCurs ill
\i"" |Jr|\|l\
it are fou
[u-:l]w'[ st

.\Iw\l (
were acce
different
]'— Ellllli:-\
diff

ascertain

|_'[i'I] W

the Basle
'.lII!L encr
occurred
(l.u[-::i'
|I'l}l.|i‘-!'u'i
of the S
work by

i.’l":l\\‘,lll\,'




	[Seite]
	Seite 2
	Seite 3
	Seite 4
	Seite 5
	Seite 6
	Seite 7
	Seite 8
	Seite 9
	Seite 10
	Seite 11
	Seite 12
	Seite 13
	Seite 14
	Seite 15
	Seite 16

