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PREFACE

. "*}x‘j”] Very 1l]|l[}il' t]l.«t'tlwirrtl \t'lnit'l! l]ll-
l’"\} extremely popular subject of the
Dance of Death has already under-
oone mi:‘]i! seem to }m-[-lmlt the
necessity of attempting to bestow
on it any further elucidation; nor would the pre-
sent Essay have ever made its appearance, but for
certain reasons which are necessary to be stated.
The beautiful designs which have been, per-
haps too implicitly, regarded as the invention of
the justly celebrated painter, Hans Holbein, are
chiefly known in this country by the inaccurate
etchings of most of them by Wenceslaus Hollar,
the copper-plates of which having formerly be-
come the property of Mr. Edwards, of Pall Mall,
were published by him, accompanied by a very
ll:t\'-l‘\.' and ill.J[h'l'Tl-:"I dissertation : which, with
fewer faults, and considerable enlargement, is
here again submitted to public attention. It 1s
11['J|)i'||f]r'cl to a set of fac-similes of the above-
mentioned elegant desions, and which, at a very
liberal expense that has been incurred by the
proprietor and publisher of this volume, have
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been executed with consummate skill and fidelity

by Messrs. Bonner and Byfield, two of our best

artists in the line of wood engraving. They may

very justly be recarded as scarcely distinguishable

from their fine originals.

The remarks in the course of this ['1~'~:|‘\' on a
supposed German poet, under the name of Maca-
ber, and the discussion relating to Holbein’s con-
nection with the Dance of Death, may perhaps be
found illTi'l‘i'.\[ili'__" to the critical reader :Jtri‘\': but
every admirer of ancient art will not fail to be
gratified by an intimate acquaintance with one of
its finest specimens in the copy which is here so
faithfully exhibited.

In the latest and best edition of some new
designs for a Dance of Death, by Salomon Van
Rusting, published by John Georee Meintel at
Nuremberg, 1736, 8vo. there is an elaborate pre-
face by him, with a greater portion of \'L’!'F:u.\i'r_\'
than information. He has placed undue confi-
dence in his predecessor, Paul Christian Hilscher,
whose work, printed at Dresden in 1705, had
probably misled the truly learned Fabricius in
what he has said concerning Macaber in his va-
luable work, the « Bibliotheca medie et infimae
@tatis.” Meintel confesses his in;z!:ilii"\' to point
out the n|'i_u‘[r1 or the i[l\'t'muj' of Ihr' HL1|'l_j('t'[. r”l:'
last and completest work on the Dance. or Dances
of Death, is that of the ingenious M. Peignot, so
i\‘(‘“ imli (ll'.\t'l‘\{'i”_\' L‘Ilr_:\\'[] '1_\' his numerous and
useful books on bibliography. To this gentleman

the present Essay has been occasionally indebted.
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He will, ]:1'u|a.1|:|‘\'. at some future hi:]hnl'llllliT_\.
remove 1]1[' \\I.'J.iill‘.if-'i.:l Ili;.‘-'I]!HEll'l' 1n ]H\ rII;;t'.'l\iu:'
of Death and the Ideot.

rH'u: ll-~1:;|i !ilin', - |‘l I)illll't‘ ~r1- “t'!l[l\'l,” \\|]it'il
accompanies most of the printed works, is not
altooether :l]sil!'u]:l'i.:h'. [t may indeed belong to
the old Macaber il:mi]ilil;-_" ;llul rl‘.|||']‘ -;.1r|i]:|t' \\t1|‘|\.~'
where Death is represented in a sort of dancing
and grotesque attitude in the act of leadine a
le]'_{gw character : but where the \I.Ifnljn-i'i consists
of several figures, yet still with occasional excep-
tion, !|H'_\' are rather to be ri ;‘:11'\|<“l as l|l"_'_'illl1
emblems of human mortality in the premature
intrusion of an unwelcome and inexorable visitor.

[t must not be supposed that the republication
of this -i11_:':l|;:]' work 1s intended to excite the
lugubrious sensations of sanctified devotees, or of
terrified sinners; for, awful and impressive as must
ever be the contemplation of our mortality in the
he ii]l”-hl!"?].l-.:l' and [}l‘;lt'[i‘i'\.'l' of true

1
f]:i' mere .-i:i.‘] of a .‘\]\t'|t-fn_|]| cannot, as

mind of
I'l'l';'_"ill]J.
to them, excite any alarming sensation whatever.
[t is chi I]_\' addressed to the ardent admirers of
ancient art and pictorial invention; but never-
theless with a |Il-‘EH' that it may exc ite a EI(JE'EiuH of
that oeneral attention to the labours of past ages,
which reflects so much credit on the times in
which we live.

The \\'it]l']l\' scattered IJ;LL{l'E'iil]_\ t'r[;alill-_r Lo 1}n'
“lll?l||'L'[ of the Dance of Death, and the !ljl}]t'll[:}'
of reconciling much discordant information, must

;{l...]n:j;_._- for a few 1'c-[1t-iilic_:|i>~' in the course of
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this _I‘:.\'\:t.\'. the regular progress of which has been
too often interrupted by the manner in which
matter of importance is so obscurely and defec-
tively recorded; instances of which are, the
omission of the name of the painter in the other-
wise important dedication to the first edition of
the engravings on wood of the Dance of Death
that was published at Lyons ; the uncertainty as
to locality in some :'um|rlim'_-m:u‘_\‘ lines to Holbein
by his friend Borbonius, and the want of more
particulars in the account by Nieuhoff of Holbein’s
painting at Whitehall.

The designs for the Dance of Death. published
at Lyons in 1538, and hitherto recarded as the
invention of Holbein, are, 1In the course of this
Dissertation, referred to under the appellation of
the Lyons wood-cuts ; and with respect to the term
Macaber, which has been so mistakenly used as
the name of a real author, it has been nevertheless
preserved on the same principle that the word
Gothic has been so generally adopted for the
purpose of designating the pointed style of archi-

tecture in the middle aces.
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Dance of Death.

CHAPTER L

f’w'.vmf".f.f'f'u'.fn-;! of .”e'rnf;n and other modes fIJ_I' -"r'p!'r'x‘e'ufr:;r;
il among the L ncients.— Same .~':rr‘"1,n"e'!’ rr'x.'.l'u.r;' the
Middle Ages.— Erroneous notions a"r'~1||Jf'-'|fflfF_f_[' Death.
Monumental absurdities. --.if’*’lu'_::"l!'!'r'h'r" pageant f_rf'.-’fsr'
Dance n_'_f‘ Death represented in r"re’!'."i.f_.f times a"a\:; fa'r.wg
persons in churches and cemeteries.—Some rlr_lf' these
dances described.—Not unknown to the Ancients.—
Introduction r\:_;" the JIJ_J_I]'.";.rr.l:", or dance ,_,;' Macaber.

Y:-E‘N 2 'h.‘.'-'? v YJ L

§ HE manner in which the poets and ar-

¥

tists of :1|1Ei|1|1i!_\- have ‘-\\'Ill]]trli'}.L‘il or
personified Death, has excited consi-
derable discussion; and the various
Upit;io]h of Lessing, Herder, Klotz,
t'i)ll’|'fl\"\‘|'?~ill].l‘-!.“' ]l'.l\'l' !Hlll\' ff‘ildl'tl to ii(‘-
monstrate that the ancients adopted many different
modes to iLt'i'rnmIl!i-}n this purpose. Some writers have
maintained that T}h‘_\' z-\t‘lllwi‘.'t:l_\' I't'ill':'m'!]ll'l{ Death as
a mere skeleton; whilst others have contended that
this figure, so frequently to be found upon gems
and Z=l'|..llllt']]l‘!r1 monuments, was never intended to

n




persomiy the extinction of human life, but '-I=|_‘- as a

."Iihlli-‘ and abstract representation. ['hey Insist that

the ancients :it||-|f|1_-'ii a4 more eleos -'I|'il'=||

method for this purpose ;

L -".\' !"';'|'l"-"||!"r| .I|-‘J|ii§|||
mortality by various symbols of destruction, as birds
devouring lizards and serpents, or pecking fruits and
flowers : by goats browsine on nes; cocks fighting,
or even by a Medusa’s or Gorgon’s head. The Ro-
mans seem to have adopted Homer’s! definition of
Death as the eldest brother of .‘4,5-_-1-]'.-: and, :sr-r'uri];n:f_\"
on several of their monumental and other sculptures we
find two winged oenii as the representatives of the above

personages, and sometimes a genius bea ring a sepulchral

vase on his shoulder, and with a torch reversed in one
of his hands. It is v ry well known that the ancients
often symbolized the human soul !.\\- the ficure of a but-
terfly, an idea that is extreme ly obvious and appropriate,
as well as elecant. [n g very interesting sepulchral
monument, engraved in p. 7 of Spon’s Miscellanea
Eruditee Antiquitatis, a prostrate corpse is seen, and
over it a |'IIIH:'!'”.\' that has just escaped from the mouth
of the deceased, or as Homer expresses it, “ from the
teeth’s inclosure,” The above exce llent Ill.’ilillill'\\' has
added the following VETy curious sepulchral inseription
that was found in Spain, HEREDIBVS MEIS MANDO
ETIAM CINERE VTMEO VOLITET EBRIVS PAPILIO OSSA
IPSA TEGANT MEA, Xc. Rejecting this heathen sym-
bol '.1|1f"_;"'|"fl"l'. the painters and encravers {'!.tlll‘ l[lir[r”w
ages have substituted a small human ficure =--'|-.|]Ji1i_-'
from the mouths of dying persons, as it were, breathing
out their souls,

We have, however, the authority of Herodotus, that

in the banquets of the |':-_'_\|_n.'i.|1:a 4 person was intro-

and after him Virg En. vi. 278.
IX. On an ancient gem likewise in F n® An
tique Litteratw, T No. 1 1 1 seull y, and
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icon has referred to an ancient ma-
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nian |'1-:'.|'|.|.i and it occurs a

m of Coppa, asceribed to Vireil, in wh

to invite Mgeecenas to a rural banquet. It

nese lines:

Mors aurem vellens,

The |.E|r ise of i|||i|'.|!;' the ear is ,|:'iz-|--|n.!n|'_\, that

1| by the ancients as the seat of

ory. It was customary also, and
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impossible on this occasion t

xxil, 13, afterwards used
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ked that the

in Luke x

men, has re

feasts to remind the

a skeleton at the

f human life; the same custe 1,
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1 y :
( of ti Ieas £ :Ill'll:c'. where a I|:|;|"!"|\
keleto in by a boy, and ths
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18 also noticed by S Ltalicus
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Some have 1m 1l d that r:.'.- ee skeletons were intended

to 1 the larve and nures, the good and evil
1 1 [ 1 1 F + 1.: | il - v
SNadows 0l e | aa, occasionally made their \:l.-'

\rance on earth ['he larvee, or lares, were of a bene-




ficent nature, friendly to man; in other words, the cood

demon of Socrates. The lemures

and wickedness. The larva in Petronius was desioned
to admonish only, not to terrify: and this is proved

from Seneca: “ Nemo tam puer est ut Cerberum timeat

et tenebras, et larvarum habitum nudis ossibus cohz

tium.”® There is, however, some confusion even among

the ancients themselves, as to the respective qualities of

the larve and lemures. Apuleius, in his noble and in-

pr g magie, tells them, “ Tertium mendacium
vestrum fuit, macilentam vel omnino evisceratam for-
mam diri eadaveris fabricatam prorsus horribilem et

l:

of his peculiar Deity, which he usually carried about

alem ;" and afterwards, when producing the image

hi n, he exclaims, “ En vobis quem scelestus ille sce-
letum nominabat ! Hiccine est sceletus? Hewmccine est
larva? Hoccine est ii]](H{ ;!El|u‘1]if;t]1:![1r& Deemonium.”7
It 1s among Christian writers and artists that the per-
sonification of Death as a skeleton is intended to cony v
terrific ideas, conformably to the system that Death is
the [1|;:1i.~h1|1w1|i for original sin.

The circumstances that lead to Death, and not our
actual dissolution, are alone of a terrific nature: for
Death 1s, in faet, the end and cure of all the previous
sufferings and horrors with which it is so frequently
accompanied. In the dark ages of monkish bicotry
and superstition, the deluded people, seduced into a
belief that the fear of Death was acceptable to the
great and beneficent author of their existence, appear to
have derived one of their principal gratifications in
t_-zuiltvlnpl;:t]u:‘_-' this necessary termination of humanity,
yet amidst ideas and impressions of the most horrible
and disgustine nature : hence the -."J-u--:pmn allusions to

it, 1n all ]:l;.<.~1||]r.- ways, among their preachers, and the

506, 507. edit. U"'l'" 4to.
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.I
personification of 1t 1n their books of religious offices, as
well as in the 'tlil.llil:;ll:-‘*ll]]'l‘H['I:i]l]hl'i':\ of their ecclesias-

tical and other edifices. '”:u-l\' »I_"._'ml.'r.l to have l'!‘llrt']_\

banished from t heir recolle ction the L't-ll-nl:ll-!!'_\.' doctrines

of the Gospel, which contribute so essentially to dissi-

pate the terrors of Death, and which enable the more
enlichtened Christian to abide that event with the
most ]:.l-s']'l-x'1 !r.l:.\llllilulx of mind. There are, indeed,

soMme |'\l'l']]1:;ljll'- to this remark, for we may still trace

es on too many of our sepul-
Ily tricked out

the imbecility of former a

chral monuments, which are occasi

s, bones, and

other useless remains of mortality, w.;'-.;:|l]_\ t‘l"lnllw'ln' to

with the silly appendages of Death’s hea

rance of art.

the imagination and to the eleg

If it be nece ssary on any occasion to Pe I'~H:|;.I'\_\ E]:-.|1h.
this were surely better accomplished by means of some
graceful and 1mpressive fioure of the Angel of Death,

iave the authority of Scripture ; and such

lished I'u-gll'l'nt'ls!.ll!\I'. The skulls

ht become an esta

and bones of modern, and the entire skeletons of former

o the middle agwes, |I.!I1. 1-1'!3]|.1|t]_\',

ast quantities of sancti-

1n from the v |

I
stherwise in the recollection of the :--.:'l_\' Christians.
But the favourite and I[I:'ii!f_'l‘l:-i'.!. emblem of mortality

our ancestors appears to have been the moral

el-

and allegorical pageant familiarly known by the apj

|:|[|-|'.'. r|=- [i;u- “-.'.u.'.' .f. f’.'.-.’.’.r’ll, \‘:]Ji.l'll| .lf. |I.1|‘=, ill ].'Zli'i.
1
It

]

derived from the grotesque, titudes

and often ludicrous

of the ficures that composed it, and v«;nt't'i.\ll}' from the

ical mockery of the ruthless tyrant

acuve and sar
upon its victims, which may be, 1n a great measure,
attributed to the whims and notions of the artists who
were l'iij[l!l!_\.'\'il. Lo I¢ l:i'-'nl'n[. the .-Il].:-_it".'[.

[t is very well known to have been the practice In
Very l':li'li_\.' times to ial'lli'.ia[,-l' the lt't;llilit'.‘- of the “t'}l_\'

with indecorous dancing, and ludicrous processions,




either within or near them. in imitation,
similar proceedings in Pacan times, Strabo mentions a
custom of this nature among the Celtiberians,® and it
obtained also among several of the northern nations
before their conversion to Christianity. A Roman
council, under Pope Eugenius IL, in the Oth century,

has thus noticed it: « Ut sacerdotes admoneant viros ac

mulieres, qui festis diebus ad ecclesiam occurrunt ne
| »

ballando et IIII'iII'l verba decantando choros teneant, ac

ducunt, similitudinem P: orum peragendo.” Can-

clani mentions an ancient l;-._'uiruw[ of money for a dance
in honour of the Virgin,?

These riotous and

irreverent tripudists and caperers
appear to have possessed the n]«--]h s of the church-

yards to e \‘nl:! their -E\m--lu- foole till this profa-

nation of consecrated ground was }nmmu 1!, as monkish
histories inform us, with divine venceance, The well-
known Nurembere Chronicle1® has recorded, that in
the time of the Emperor Henry the Second, whilst a
priest was saying mass on Christmas E ve, in the church
of Saint Magnus, in the diocese of Magdebure, a com-
pany of eighteen men and ten women amused them-
selves with dancing and singing in the church- -yard, to
the hindrance of the priest in his duty. Z\=.1\\||l1~'.:111=[-
ing

his admonition, they refused to desist, and
ided the words he addressed to tl

even

der 1em. The priest
bein: greatly provoked at their conduc t, prayed to God

and Saint Magnus that thes y might rem
singing for a whole year without in

ain dancing and

itermission, <l]ltl so it
JI.lEJill ned ; neither dew nor rain falling: upon them,
Hunger and faticue were sef at defiance, nor were their
shoes or garments in the least worn away. At the end
of the year they were released from lin-n situation by
Herebert, the arch }]l&]ln[l

event took place, and ol

of the diocese in which the
tained foreiveness before the
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bly, of altar of the chure but not

'!i"‘l[- a t n two others ha | per shed : the rest, after
and if sleeping for the space oi three whole nichts, died soon
1ations afterwards. Ubert, one of the party, left this story

» 16168 ecnToli --._._' gOome
toman elsewhel record .]‘ with some

ntury, variation he dance is called

iros ac +irl is made the daughter of a
nt, ne churchwarden, who having 1 iken her ‘H\ the arm, it
came off, but she continued dancing. i':f.'&l:v continual

ers :|1:-_\ buried themselves 1n the

dance arth to their waists. Many princes and others went

to behold this strange 5]
Coloone and Hildesheim, and some other devout priests,

liverance of the cul-

ctacle, till the bishops of

perers

iurch- by their prayers, obtained the d

the ‘la'_i:'l\. however, died i.||:zn--:'.--:;!v1‘_,

II!.I"f-ﬁL_ prits ;
nkish SOm slept three i‘:.l_\~ and three nights, some three

well- year . and ..:|;._-1'\ 'i|.|:'. r1|-|||||1.i||: :.Ia 1|||'i] |II||||- 1".|;'.'H'!'_'

: le of their lives. The Nuremberg Chronicle,
it 18 \'\...‘.l! wood-cut l'!_'.|l-'“%~]l|||t nts by the
» master of Albert Durer

nitted to exhibit the J'U‘|"I'r'==-;|l.!li|-lj- of the above un-

fll.“;_ h Y i._-]'_\-,ua‘ equ |||\ correct, no ti.ll'.':|l1, as [l!l' .‘-li-l'_\,'

If. thoueh the same warr

at in th
lod

][“T a crowded a
1and ot 1'~|'.n|_|'|ll1.l, Ll

has not

wurch

com-

ity cannot be offered for a

rd, to IS

tand- ion, in Gottfried’s Chronicle and that

ilar ]"'iil'l'.—xl'll-’.ﬂ\
copious repertory of monstrosities, Boistuan and Belle-

even I
forest’s Histoires Prodigguses. The Nuremberg Chro-

J['.lL_'.‘\L
1 1
God nicl has .\"": another

ition on this subject of some

o '.|]|f|| s:ll!:itl'_' 01l & ||]'|:[-_-"|-

sons who continued danci

r and
80 it whilst the eucharist was passing over it. The bridge
hem. gave way in the middle, and from one end of it 200 per-
their vere precipitated into the river Moselle, the other

end remaining so as to permit the priest and his host to

+ end

o by pass unmjured.

”“._ In that extremely curious w

the

L \] .:;ill"'. '..i" l}l |']1|'.

sually ascribed to Bishop Grosthead, the pious author,




after much declamation against the vices of the times,

has this passage :—
Karoles ne lutes ne deit nul f re,
En se ki me voil crere;
Kas en cimetere kare ler,

Utrage est grant u lutter,'®

He then relates the story in the Nurembere C hronicle,
for which he quotes the book of Saint Clement. Grost-
head’s work was translated about the year 1300 into
English verse by Robert M: wnnyng, commonly called
Robert de lsrt:mw, a Gilbertine canon. His translation
often differs from his original, with much amplification
and occasional illustrations by himself. As the account
of the Nuremberg story varies so materially, and as the
scene is laid in E |1<>L1m! it has been t’:uu;.]l worth in-
serting.

Karolles wrastelynges or somour

Whosoever haunteth ar

Yn cherche other yn cherche yerd,

1y swyche shames,

Of sacrilage he may be .Lr--ni -
Or ent
Or tabure bete or other pypynge ;
All swyche 1'|\1|,_ forboden es,

Whyle the prest stondeth at messe »

yrludes or syngynge

But for to leve in cherche for to daunce,
Y shall you telle a full ¢ erete chaw

And y trow the most that fel,

Y's sothe as y you telle.

And fyl thys chaunce yn thys londe,

Yn Ingland as y undyrstonde,
Yna |-;_\I,':1 5 1y that ]ll'\':,'i'ﬂ }".l!\'..'\.-L

Fyl this chaunce that was so hard.

Hyt was uj--mr.'.m nesse nyzt
That twelve folys a karolle dyzt,
Yn Wodehed, as hyt were yn cuntek,

They come to a toune men calle C owek ;14
The cherche of tl 1¢ toune that IIH\ to come,
Ys of Seynt Magne that suffred

yrdome,

Bibl, Reg. 20 B. xiv. and Harl. MS. 4657.
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Of foly were they nothyng aferd.

The party « ontinued dancing and earolling all the matins
time, and till the mass began ; when the priest, hearing
til.- nolse, came out to 1]||.' f]J‘.i['r]l 'lnul'c']l, :||||] 1l-'.~'i."e-11

them to leave off dancing, and come into the church to

hear the service; but T]lt-_\' ]::'.izl him no recard whatever,

and continued their dance. The priest, now extremely




meen ---i, [‘r‘.""\'tit to God in fay ur of t _‘\:;:.'_:]]L'_-:, the
patron of the churel

I' veh a venjeaur vere on | nt

Ar Y ou ft were went,

That my vt wWen

Ynt thor

H th twelvemonth 1 VErm
I'he priest had no sooner finished his nr yer, than the
hand [ ‘I"I'--'-'-' re so locked too \Illl']:l-l[.ll‘iill'
L I|;|I =164 0 |

4

Bled never blode colde

But was as drye with al

Asof a stok were Fvve

Azone carries his sister’s arm to the priest his father,
uences of his rash curse. The

and tells him the conseq
priest, after much lam mtation,

buries the arm. The

ne grave: he

:Ef'i'llill_;' it rigses out of E‘ ;I,irj.r'\' it

He buries it a third time,
of the erave with eon
He then carries it into the

hen 1t is cast out

siderable vip-
church that all micht
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nes, the

in the least affected by the

natls -'-.';E"-i:.‘_ 10 P2TOW, :-.Ii'l

Wi
. I were neither soiled nor discoloured ; but
I'e this eurious Y ht, the
1an the vels from Rome, ord his
it none artificers to inclose th n buile 1 ]
I be d f
i 1 t(
S 1 till tl h
I | : when

nounced his curse upon them, th

¢ in the t .'._‘.'i:L‘!.I\It_'_ of an ey ” ran inte

fell down in a swoon on the pavement, wh

three days before they were rest

very they tell the priest that he will not long survive

Her father dies soon afterwards. I
Ave’s arm to be put into a vessel and suspe nded in the

church as an |-\.:1||;.-'i » to the spectators. I'he rest of the

ty, altho :,-_‘|| 4!‘[|1Ll'-i.’-.'sl, travelled about,

ore, they

10 3 and as they had |u_'-.'l! .lll‘*\']".ll':

permitted to remain together. Four of
1

them went hopping to Rome, their clothes undercoing

Were now
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1eine Setthe was hys 1
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In the French copies the story is said to have een
i -

taken from the itinerary

the oirl who lost her arm 1s Marcent,

nd her brother’s
John, %

Previously to entering upon the immediate subject of
this Essay, it may be permitted to

obser

that a sort

of Death’s dance was not unknown to the

:'\lil':ll'l'a‘i‘u It
was the revelry of departed souls in lf!lw. sium, as may be
collected from the end of the fourth ode of Anacreon.
Among the Romans this practice is

l."(i'lltlll]!i{_'ll in the
following lines of Tibullus.

laces. A falsehood.

nay be desirous of

f Beau

mspecing other au
us Speculum Historiale, |
mii Chron, Mons:

bnitz., Script. Brunsvicens. II.

story, may «

ult Vinecent

cap. 10; Krantz Saxonia, li

3 Chronicon Er

Chronicor

3 (':n.-'_inl.. s de

15; in whose works seve

of ¢ I stances of divin

1 general may be found. The most
¥ ] of the friar and the bo :

tones, of which, in one edit

. Cle ment. "].JJE' name of




accidentally discovered near Cuma, on

y were represented three dancing skeletons,

1ndica L 18 : en -l:i~|_'. suppf sed, that the pas-
84 from death to an r st of existence has
T ne in 1t 1s sorrowful, or '."-;'.l]-.':.l' of exeitin

fear. They seem to throw some licht on the above

al Society at Rome,

exhibited a Roman

cur in one of the paintings at Por

I th s an anclent gem, t, from its singularity
ind connexion with the present subject, 1s well desers
ing of notice. It represents an old man, probably
shepherd, « in a hairy carment, He sits upon
v stone, h ot resting on a clobe, and is piping
0 » flute, whilst a skeleton dances g

[t micht be a matter of some d

recondite meaning of this sing

hstandine the interdiction in several councils

acainst the practice of dancing in ehurches and church-

vards, 1t was found i!:}l:Hw«Hl:n' to abolish it '.||"-5_:I":i.

and it therefore became necessary that something of a
similar, but more decorous, nature should be substituted,
which, whilst it afforded recreation and amusement,

at the same time, convey with 1t a moral and

religious sensation. It is, therefore, extremely probable,

in furtherance of this intention,

the i'l-._-r;_\ con-
sant of Des
or. as it was sometimes {".|H!--l, the Dance of .\]:l-;'.u}n-]'.

.I|_J'i '_|!."."l|i||l__'|ll, [:I" [)lell'l' or ]}-i :




ancient show, or m

were 1il"|'--|l!!.|!"ll by the 0 iced to-
oether, and disappear 2 Again,
speaking of Lydgate’s poem on this s ibject, he says,
“ these verses, founded on a sort « f sy squerade

antiently celebrated in churches, &c.”5 M. Barante,
in his History of the Dukes of Burgundy i
the entertainments that took place at Pari

le Bon visited that city in 1 124, observes,

were not solely made for the nobility. the e

people being likewise amused from the month
gust to the following season of Lent with the Dance

Death in the church yard of the Innocents, the E

being particularly ecratified with this exhibition
included all ranks and conditions of men, Death be ing,
morally, the principal character.”®® Another Fren

historian, M. de Villeneuve I’n_||';1 mont, informs us that
the Duke of Bedford celebrated his victory at Verneuil
by a festival in the centre of the French capital. The
rest of what this writer has recorded on the subject be-

5 \\.'ll!"l‘l.-.

fore us will be best given in his own words, ¢

]I'.||'|x'l' |il' cetie ["-lllll n=e Proce .\'~.f.-.-,-." (l:ikl i1 Vil |i|-. r u|:iii‘-
les rues de Paris, sous le nom de danse Macabrée ou
infernale, epouvantable divertissement, auquel présidoit

un -ﬂ;tn-fw[lr ceint du diadéme royal, te

It un sceptre

[i:lll«' SE€8 mains !lt'-! ,|J;|I'I||'. 8 el assis sur un trone resj i|='!]—

dissant d’or et de pierreries. Ce spec * repoussant,

]I'u'l.lll,’_u' odieux If:-lf- uil et de |

-:l'_. ;ll-.'-l 1nu .]II.»n'lll‘ .|l|.|'<_‘

et qui ne 8" est i-l'::'.;m renouvel i

I:l-:'.]llut';.--_:.-\«:.'-'
1

échappés to

ll=.'.-_~:' us leul par 2, tou leurs mis, II. S Ces
Hist. Engl. | 13, ¢ by d ntier. Suppl
1] Ducang |
' 1d. ii. 364
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| 1n
L8 [
AT te,

E18¢ r_l]. 1l v..j-l "I:l'i.‘]l;\
and V1I. which he

¢ Jtem. L’'an 1424

1429 le cordelier Richard preschant aux [nnocens es-
toit monté sur unge n It eschaffaut qui estoit pres G

toise et demie de hault, le dos tourné vers les e

encontre la charounerie, & l'endroit de

\'\uFH'w,“ He t;|.~c-L'.'|--_ that the |J.-Ile-<~ of

Innocents, havine been commenced in August and
hmshed at the ensuine Lent, could not ;w:»-\;l;}\'

I'¢ =:'=-~-_!:Iu-.i ||\' |i\i|l',1 ;n rsons, |-‘.1I. was ( il:'\' i ll.lil:lil_'__'-

the l-ll'__'-.- dimensions of which I"-']'! red six months to
con i':.l"-'. | and that a ‘-|'_|'_].-' Death must, in the other

case, have danced with every individual belongine to

ave .|-|-|'-!. Ii'..'

E\:'!Z-.“.'\' at variance with the

|!-'-|':'i|.'|'!i'r_| by M. |'a'

mont. The reader will, the I-'!.--l'-.', most probably feel

) ) 1
But lthouch ¥l Fewwrnot ma nav
dem rated tl n |
1
living persons at the above place and peri
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means follows that it was not S0 1'1']!!'1'-!.'1‘:1[.'[[ at some

other time, and on some ot}

er spot. :\['\"Pl'llil]!‘i_\', in
the archives of

i] 1 ] '
» cathedral of ih"-:'.lilt"lr[], [lll']"-' 15 pre-
|

Serve 1 an '.|1'ri\“'._' l'e.‘-'J'J:'l'lllt'.," a (ia'li\'l‘l'\' made to one tlt'

the officers of Saint John the Evangelist of four mea-
sures of wine, to be givento those persons who performed
the Dance of Death after mass was concluded. This is
the article itself, “ Sexcallus fsn.‘llt’&-(‘.il;L1lli.-| solvat D.
Joanni Caleti matriculario S. Joannis quatuor simasias
vini per dictum matricularium exhibitas illis qui cho-
ream Machabeorum fecerunt 10 Julii, 1453, nuper
lapsa hora misse in ecclesia S. Joannis Evangeliste prop-
ter capitulum provinciale fratrum Minorum.”® This
document then will set the matter completely at rest.
At what time the personified exhibition of this pa-
geant commenced, or when it was discontinued cannot
now be correctly ascertained. If, from a moral spec-
tacle, it became a licentious ceremony, as is by no
means improbable, in imitation of electine a lm_\_'-l.i-,h.-.i},
of the feast of fools, or other similar absurdities, its
termination may be looked for in the authority of some
ecclesiastical council at present not easily to be traced.

t. 1742.  Carpentier. Suppl. ad Ducang.
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CHAPTER IL

the Dance of Death was sculptured or

icted, Usually r!n'r'l-.').')Jl.'.'a-’.r'r"l. by wverses describing

the several characters.—Other Metrical ('ruul,r_wu'.r.’fuu.\

on the Dance.

M HE subject immediately before us was
very often represented, nof only on the

walls, but in the windows of many

churches, in the cloisters of monas-

epre&lld.  teries, and even on bridges, z-»-[n-m:uH_\
in Germanv and Switzerland, 1t was sometimes ‘I\:||||f:-rl
on church sereens, and -n-.'r.-.-i.n-ll-l]l_\ .a;-||]-i:'nn|'--il on them,
as well as upon the fronts of domestie il'.\l'|‘li||-_1-, |l
occurs in many of the ii.‘.lilll‘-i'l'ilﬂ and illuminated ser-
vice books of the middle ages, and E'I.'I.'ni'.n-m allusions to
it are found in other manuscripts, but very rarely in a
]'I-'Ii.-"'| state, as to the number of subjects.

Most of the '[l'll.I]'l"-‘.'II|-l1:Ifi|l‘~ of the Dance of Death
were accompanied by descriptive or moral wverses in
nll';.lll'li_-lﬂ IJ':I:J'_'II.l'_[i'=. I1\|l.|--|' \\||.l|']l were il[llll'tl to t||.|'
paintings of this subject mn Germany appear to have

di

ascertain which among them is the oldest. Those in

fered very materially, and it is not now possible to

the Basle 'Il.l.lhlil';: are inserted in the editions '|Jl|]‘li“-}tl'fl
and engraved by Mathew Merian, but they had already
occurred in the Decennalia humana peregrinationis of
(i.u»i-:-.[- Landismann in 1584. Some Latin verses were
p 1blished lul\' Melchior Goldasti at the end of his edition

of the Speculum omnium statuum, a celebrated moral

work |\\ Hnu‘,u-['u'_ l‘ll‘-.|||\|]||1l '_::||1|-|.|‘ ]Iit::_ ito. He most
i;l--|n.|.|_\ L-..E.E.-li them from one of the early editions of

(




s

the Danse Macabre, but without any comment what-
ever, the above title page professing that rhr‘_\' are added
on account of the ~_'I|||}.|1'i‘._\ of the ‘-'Il!:il't'!.

A Provencal poet, called Marcabres or Marcabrus,
]Iil\ |u'l'r] |'i:]('l'il among the \-'J'--]fll:'t'\. I:rlr none of f!i.-
works bear the le:

st similitude to the subject; and,
moreover, the languace itself is an objection, The
English metrical translation will be noticed hereafter.
Whether any of the paintings were '.l\'l'l\l]l[J;IJII!L'll ]\_\'
f[-."~:'f':[l|i\'\‘ verses that i:|i;‘f1=’ be considered as anterior
to those ascribed to the supposed Macaber, cannot now
be ascertained.

There are likewise some Latin verses in imitation of
those above-mentioned, which, as well as the author of
them, do not seem to have been noticed by any biogra-
phical or poetical writer. They occur at the end of a
Latin play, intitled Susanna, Antverp. apud Michaelem
Hillenium, mpxxxirr. As the volume is extremely
rare, and the verses i||1i|||;1ll-|_\ connected with the pre-
sent -||]-_§-.-|'l. it has been thoucht worth while to reprint
them. After an elegy on the vanity and shortness of
human life, and a Sapphic ode on the remembrance of
Death, they follow under this title,  Plausus luctificse
mortis ad modum dialogi extemporaliter ab Eusebio
Candido lusus. Ad quem quique mortales invitantur
omnes, cujuscujus sint conditionis : quibusque singulis

.\illl.'- }]:r\:l re .lunr:nlu-l‘,”

mortis |-j sum bene cernite cuncti,

Dum res
O

Hic inducitur adolescens queerens, et mors vel philoso-

phus respondens.
i

]

est hominis Fumus super aream missus

]

R
id est hominis

Vita quid est hominis 7 vestitus gramine multo,

Cardir

Mors n

Insula

Me dic

laloru
Morte «
En ego
Fn pa
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Notius mde sacra: scortum mihi charius i[h'-t

ili.  Mors

Est animm curs

et ergo.

Ceenobii rara est mihi cura, frec

Magnorum heroum. Chorea bis eadem.

Prior

En prior, omatu a et splendente cuculla,

Falee cades mortis. Mors aufert nomina honoris.

Nympharum pater ecce ego sum ventrosior, ¢

Mors te manet 1j

1 I s ego, Vest

n te Vesta potest mi

Umn

Juribus & mortis non

Dominvs Docror.
Quid fers? FEcce \"i'!l'..-m divina iu:lr.-:-.:l-l'ili- Jura
Calleo, et & ]--:l-..||l doctor i{_.!\!.;uiulr salutor,
Te manet expectans mors ultima linea rerum,
MEebrcus.
1

15 morborum nomina dico,

En ego sum medicus, vitam

Non poteris dure mortis vitare sagittas,

ucere gnarus,

lust

AsTroNomus.

) stellaram motus et sydera novi,

ENUs Omne sci pra s eeell

Non potis es mortis d

'I.‘I.l"\-' 1re s

CurrisaNus.

Muneribus sacris, provent

s suffarsit onustum

e Rhoma potens mult

Non potes his mor

ADpvocaTus,

Causarum patrony ), producere doctus

Sena




Lites, et loculos lingua vac

Non te lingua logquax mortis subducet ab icta.

JUuDEX.

1t jud 1 ST sub nlebe &
E judex quia nm, sub plee

I
18 véneratur ad

\ t 1 1

Mors te manet a

Polleo consiliis, Consul dicorque salutor.

(&1 ect ihil est od nesciat auri
b 1 lames opuleéntus
Sed I llet

urvum est munere rectum




)

Iixcolui juvenum in

: 11
ua, et precepta Minerva
i . : Blic e M e
I'radens consenui, cathedreque piget sine fi
g g - Nul
Quid dabitur tus, tanti quee dona
Omni s wquans, vite ultima meta laboris.
Mives AvraTus. Ful
. Vi
Miles ego auratus, fulgenti murice et a
: Ma
endidus in populo. Mors te manet omnia perdens. T
MirLes ArMatus, Atg
Miles ego armatus, qui bella ferocia gessi.
Nullius OCcursum expavi, quam durus audax.
E immunis ero.  Mors te intrepida ipsa necabit.
MEercaton,
En ego mercator dives, maria on
Et terras, ut res crescant, Mors te m
|! L]
Fuckanpus. De
: T . Hir
En ego fuckardus, loculos er s onustos, N
Omnia per mundum coémens, vendo atque reven e
Herogés me solicitant, itque ®ra requirunt,
Haud est me lato quisquam modo ditior orbe. .
Mortis ego jura et frameas nihil ergo tremisco g
- Fo
Morte cades, mors te 1
Ut
QuzsTo Per
! M
Guestor ego, loculos suffer arcasque capaces
Est mihi prenitidis fundata pecunia villis.
Hac dives redimam du discrimina mortis
Te mors pra ripiet nullo exorabilis auro.
NavcLERUS. M
: Pa
En ego nauclerus Spaclosa per @quord v
Non timui maris aut venti discrimina mille,
Cymba tamen mortis ¢ t te quaeque vorantis. Fi
Sp
.\lr.=:|=||| A. I
M
Agricola en ego sum, | |].||'u_\';]|c- labore, Sty
Et vi exhaustus cura, sudore ne renni, D
Victum pretenuem quérens, sine fraude doloque
Omnia pertentans, miseram ut traducere possim
Vitam, nec mundo me est infelicior al Er. Ny
Mors tamen eduri fiet tibi meta laboris. R
UraTOR. M

Heroum interpres venio, frandisque peritus,
I el
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aens.
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] .
PERoORATIO.

igitur memores modo vivite leti

Instar venturi furis, discrimine nullo

Cunetos rapturi passim \lill"-l'l'.|>' Inopesque

Stultus et insipiens vita qui sperat

Instar quee fumi perit et cito desinit esse.

Fac i

Que nescit r

itur tota virtuti incumbito mente,

ortem, sed scandit ad ardua cceli,
Quo nos & fatis ducat rex Juppiter, Amen.

Plaudite nune, animum cuncti retinete faventes.

FINIS.

Antwerpia apud Michaelem Hillenium st.p.xxxirir. Mense Maio.
A very early allusion to the Dance of Death occurs
i a Latin poem, that seems to have been composed in
the twelfth century by our celebrated countryman Wal-
ter de Mapes, as it is found among other pieces that
carry with them strong marks of his authorship. It is
intitled “ Lamentacio et dt'-ir|l'u'.u‘iu pro Morte et
silium de vivente Deo,”

con-
In its construction there is
a striking resemblance to the common metrical stanzas
that accompany the Macaber Dance. Many characters,
commencing with that of the Pope, are introduced, all
of whom bewail the uncontrolable influence of Death.
This is a specimen of the work, extracted from two
manuscripts :

Cum mortern meditor nescit mihi causa doloris,
Nam cunctis horis mors venit ecce cito,

Pauperis et r

communis lex moriendi,

Dat causam flendi si bene seripta leges,
(sustato POomo missus transit sine morte

Heu missa sorte labitur omnis homo.

Vado mori Papa qui Jussu regna | Vado mori, Rex sum, quod honor,

subegi

quod gloria regum,

1 regna tulit eccine vado | Fst via

.‘\1!'-!'.\ I

maorl.

mors hominis regia vado

T Bibl. Reg. 8 B. vi. Lansd. MS, 307
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Then follow similar stanzas, for presul, miles, mo-
nachus, legista, jurista, doctor, logicus, medicus, can-
tor, sapiens, dives, cultor, ]Jiil",;'l'l.:.‘-l.“, nauta, E{nu'u-m:j.
pauper.

In Sanchez’s collection of ?‘:‘lr.|||i\]| poetry before the
year 1400, mention is made of a Rabbi Santo as a good
poet, who lived about 1360. He was a Jew, and sur-
oeon to Don Pedro. His real name seems to have been
Mose, but he calls himself Don Santo Judio de Carrion.
'E..iJ.“- tlh'l'r-l-ll i:~ -:|.|ll Lo ]l::\n' written a '..-l"l'i!l |J=H"|l|., I':l“"ll

“ Danza General,” It commences thus :

“ Dise la Muerte.

fJ. S
1) d 3
De vid " &

He then immtroduces a ll'.t':u'lu-l'. who announces Death
10 ] :ll\'l"\lll;\_ .|]|-i. .||i\|-|'- I'}L.e'.'u to ]]z' ||]':'i-;|:'|-:l lr\ -_-ennrl
\\<.:k« to enter his “;I]I{{-. '.\|'Jl|!] l\ \".1|1"-3|.l1.‘-."l !.fl]' :|“

degrees of mankind.

res nin rosas,

COmI _'I':I\‘..Ill' II":' n:
. 51 ||!_ | () 2rra quertTiar
Mas non proveda ser, que son mis esposas.

[t may, however, be doubted whether the Jew Santo
was the author of this Dance of Death, as it 1s
;‘n_\.' no means i]]]ili'ir|\'-l|Jil' 1||.|1. 1t III.l_\.' ]]:I\-.- ||<'|'l] a
subsequent work added to the manuscript referred to

by Sanchez.

' Madnid. 1779, 8vo. p. 170,
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In 1675, Maitre Jacques Jacques, a canon of the
cathedral of Ambrun, published a singular work, in-
titled “ Le faut mourir et les excuses inutiles que l'on
apporte i cette nécessité. Le tout en vers |:1||'FL'>~:1111».~'."
Rouen, 1675, 12mo. It is written much in the sty le of
Scarron and some other similar poets of the time. It
commences with a humorous deseription given by Death
of his proceedings with various persons in every part of
the globe, which is followed ii_\' several dialocues be-
tween Death and the following characters: 1. The l)ufu-.
2. A young lady betrothed. 3. A galley slave. 4. Guil-
lot, who has lost his wife. 5. Don Diego Dalmazere, a
Spanish hidalgo. 6. A king. 7. The young widow of
a citizen. 8. A citizen. 9. A decrepit rich man. 10. A
canon. 11. A blind man. 12. A poor peasant. 13. Tour-
menté, a poor soldier in the hospital. 14. A eriminal
in prison. 15. A nun. 16. A physician. 17. An apo-
19. A rich usurer. 20. A

merchant. 21. A rich merchant. As the book is un-

thecary. 18. A lame be:

N o L %
common, the following specimen is given from the scene

l_n-!['utlll-li _t_'_ll'i .

between Death and the young

L.a Monr.

A vous la belle demois

Je vous apporte une nouy

Jui certes vous s
Lut ¢ vous si

il vistem

Car il faut faire c VOy

La DEMOISELLE.
Qu’entends-je? Tout mon sens s perd,
Helas! vous me prener sans verd ;
C’est tout & fait hors de raison
\i | sal1son
Que je ne dois songer ‘!I!.il rire,

Je suis contrainte de vous dire,

Lue tres injuste est vostre choix,
Parce

que mourir je ne
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CHAPTER II1.

Macaber not a German or any other poet, but a non-

entity. -(-ru'r'.rr;a.f'r-ru.r and confusion

respecting  this
}f‘f.'nl.lflf].

-r",'.f_f,.r,-.rn-f'ra:.l'.'r.rf errors -'-’H.-’r'{'.f'Hr’l.l.n’IQ' it.— How
connected with the Dance.—Trois mors el trots :‘fljr.'\'_
Orgagna’s painting in the Campo Santo at Pisa.
Its connection with the trois mors et trows f':‘.)r_lx'_ as well
as with the Macaber dance.—Saint Macarius the real
Macaber. P“Ha'-.’.'.l'.fl.r}_g'.\' of this dance in various places.
At Minden ;: Chure /.r-l.r;.r.f.r':." r_rf' the Innocents at Pa-
ris : ;"J:J..r'uu ; Basle: K lingenthal ; Tubeck - .-',r'r"r:r.\fr :
.|.Hr.n'a'J{Ie',l'_f_{ > f‘th'-‘t'flt'H.' r",‘f_,f;’(.r'f[".f > \H.l"f'ur‘f!['.f'l‘-_:'

: Berne -
Lucerne ; Amiens; Rouen -

-""r-'u'.fu.r.frn : Blois; Stras-
burg ; Berlin ; Vienna; Holland : Italy ; Spain.

@ HE next subject for investication is the
o ]

origin of the name of Macabe r, as con-
nected with the Dance of Death, either

with respect to the verses that have

ASsprids  usually accompanied it, or to
paintings or representations of the
first of the Verses,

!Flr'
Dance itself; and

It may, without much hazard, be maintained that,
notwithstanding these have been ascribed to a German
poet called .\].lt‘ull"l'. there never was a German, or any
poet whatever bearing such a name. The first mention
of him appears to have been i
Danse Macabre, with the

eximio Macabro versibus

n a French edition of the
following title, “ Chorea ab
.-\]:']Jl'l]ll:i('i\ wiilli_. et 4 Petro
“l'.\'i'l.'.\' emendata. Parisiis per Magistrum Guidonem
Mercatorem pro Godefrido de Marnef, 1490, folio.”

This title, from its ambiguity, is deserving of little con-
o ? ~
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sideration as a matter of authority ; for if a comma be

I
|

laced after the word Macabro, the title 18 nln:ili_\- ap-
licable to the author of the verses and to the pamter

or inventor of the Dance. As the subject had been

renresented in several slaces in Germany, and of course
| i .

accompanied with German l|i"-l"|'i‘|-|.llll|-. it 1s ||-|-«:'|.|t-
that Desrey micht have tr mnslated and altered some or
one of these, and, mistaking the real meaning of the
word, have converted it into the name of an author. It

be asked in what Germar biography is suci a

Iy
person to be found ? how 1t has ]l-lil':r"'.ll"-l that this
famous Macaber is so little known, or whether the name
really has a Teutonic aspect ! It was the above title in

Desrey’s work that misled the truly learned Fabricius
inadvertently to introduce into his valuable work the
arti Ll' |-l|s' \1:'5'-|l|l'l' as a ( rerman i.‘lu"., ZI‘.Itl i‘:| aw -L']\ Lo

which it could not ]ar--'].n-'.'-.\' belong, *

M. Peienot has very _.i”""'I"‘ observed that the Danse

Macabre had been very long known in France and else-
where, not as a literary work, but as a p:ui:ﬂan_-': and
he further remarks that althouch the verses are German
the Basil !:'-'-“.'u“]!_. executed about 1440, similar

verses in French were |-l:u-|-1l under the dance at the

[nnocents at Paris in 1424.%

At the becinning of the text in the .-.u'ﬁI\' French edi-
tion of the Danse Macabre, we have tnnl_\' the words “la
danse Macabre .-a'.ul;'—ln-l].-,“ but no slu'r'lﬂ(' mention 18
made of the author of the verses. John Lydgate, in his
translation of them from the French, and which was
most probably adopted in many places in England
where the painting occurred, speaks of “the Frenche
Ma
At the end, ¢ Machabree the Doctoure,” isabruptly and

habrees daunce,” and * the daunce of Machabree.”

l:m-.-||n‘-[-1_‘-|l!_\.- introduced at the bottom of the page.
It is not in the French ll1'|5'||l"1 copyv, from the text of

Med. et
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which L_\.'d_g‘:‘tif‘ certainly varies in several respects. [t

remains, therefore, to ascertain whether these words

belong to Lydgate, or to whom else; not that it is a
matter of much Importance,

The earliest :ml]m]'i!_\' that has been traced for the

name of “ Danse Macabre,” belones to the painting at

the Innocents, and occurs m the MS. diary of Charles
\” under the vear 142 .

It is also strangely called
* Chorea Machabs orum,”

in 1453, as appears from the
in’s church at Besancon,
Even the name of one Waccabrees, a Provencal poet of
the 14th century, has been injudicions
the subject, though his works ar
nature,

before cited document at St. Jol

. JOI

ly connected with
e of a very different
I":'w\'iunul_\' Lo attempting to account for the origin of
the obscure and much controverted word Macaber, as
applicable to the dance itself, it may be necessary to
advert to the opinions on that subject that have gal-
ready appeared. It has been disguised under the
several names of Macabre, Maccabees, #2

Maratre, +s
and even Macrobiys. +

Sometimes it has been recarded
as an epithet. The learned and excellent M
the guardian of the royal lil:r;n'_\' at Paris,
tured that Macabre is derived from

- Van Praet,
has conjec-
the Arabie Magba-
rah, magbourah, or magabir, all 5i-;1||r'_\'m:' a church-
yard. M. Peignot seems to think that M. Van Praet
intended to apply the word to the Dance itself, 45 |

ut
it is impossible that the intellicent i}

rarian was not
aware that personified sculpture, as well as the moral
» cannot belong to the M
religion. Another n-f}mn[n:‘_\' extremely well calculated
to disturbh the 1‘:':1\'ET_\' of the
M. Villaret, the Frene

nature of the .‘-H}}Ijl_'{" ;1|'trm|r-t;|r|

present subject, is that of

h historian, when advertine to the

Passim. * Moden
Journal de ( harles VIT.

 Peignot Rechierches, p- 109
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spectacle of the Danse Macabre, -a;'ll|]>|\-'|--l to have been

I
oiven by the English in the church-yard of the Innocents
at Paris. Relvine on this circumstance, he unceremo-

niously decides that the name of the dance was like-

wise English : and that Macabrée is compounded of the

and to break. The same ~|”_\ ||I\'|l!|niu-_-'_\

woras,

arred to as in some historieal dictionary concerning

the city of Paris by Mons. Compan m his Dictionaire de
Danse, article Macaber ; and another which is equally 1m-
]:l'-'?s;?|-é|- has been hazarded by the accomplished Marquis
de Paulmv. who. noticing some editions of the Danse
Macabre in his fine library, now in the arsenal at Paris,

hat Macaber is derived from two

very seriously states t
Greek words, which denote its meaning to be an infer-
nal dance ;¥ but if the Greek ]:II_‘,!'.:-'_'I' were to be con-
sulted on the oceasion, the signification would turn out
to be very different.

It must not be left unnoticed that M. De Bure, in his

account of the edition of the Danse Macabre, |||"1|L1|-sl

]-:_\ Marchant, 14850, has stated that the verses have
|u'.-|| ;|‘..’['i!|-'..':l| to “Ihl _\]II'-.II.' ||I.‘. iill‘ |--m:.\ 1S

dated before Marot was born. ¥

\cain.—As to the connexion between the word Ma-

caber with the Dance itself.

:|‘|11u".llvq1

In the course of the thirteenth century the

a French metrical work under the name of “ Li trois

Mors et li trois Vis,” i.e. Les trois Morts et les trois

Vifs. In the noble library of the Duke de la Vallere,

there were three

ntly coeval manuscripts of it,

differine, however, from each other, but furnishing the
."|Ii|i|.' '.l['1|| .\I1l'l,-l:‘.--

names of two authors, Baudouin de (
de Marecinal.® These poems relate that three noble

youths when hunting in a forest were |||11-l'1.‘.|_-'|>1wcl by the

Mélange d'une Grande Bibliothéque, tom. vii. p. 22.
Bibl. Instruec. No. 31
Catal. La Valliere No. 2736—22.
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like number of hideous spectres or images of Death,

from whom they received a terrific lecture on the va-

nity of human grandeur. A very early, and perhaps
the l"<1]']lit':'-|. allusion to this \'I—'j1|l:, seems to occur in
a Eu;uiu!iug_'_' |\_\' Andrew Orgagna in the "::tnlm Santo at
Pisa; and although it varies a little from the qil-,.f-“[,_
tion in the above-mentioned poems, r|l-'.\Tu1'_\' is E_'\.Hil'lllll\'
the same. The painter has introduced three young
men on horseback with coronets on their caps, and who

are attended ]1_\ several domestics whilst in||'.-||il|: the

amusement !J!‘ ]ILI“E\'ilI'_[. 'l‘|u-‘\' :rl'l'i\'n_' at the cell of

Saint Macarius an !",;'_\ |J[i:||| Anachorite, who with one
hand presents to them a label with this inscription, as
well as 1t can be made out, “ Se nostra mente fia ben
morta tenendo risa qui la vista affitta la vana oloria
¢l sara sconfitta la sll[u-r.lliu e sara da morte :” and with
the other ]\-|i115.~ to three open coffins, in which are a
skeleton and two dead 1;|.u||m. one of them a iil:J\_".

A similar vision, but not i.]tlllh'i“ﬂh‘l_\' connected with
the present subject, and hitherto unnoticed, occurs at
the end of the Latin verses ascribed to .\]:u‘;l]!l'l', in
Goldasti’s edition of the Speculum omnium statuum
a Roderico Lamorensi. Three persons appear to a
hermit, whose name is not mentioned, in his sleep. The
first is described as a man in a regal habit: the second
as a civilian, and the third as a beautiful female deco-
rated with gold and jewels. Whilst these persons are
vainly boasting of their respective conditions, they are
J!.

dead human bodies covered with worms, who very se-

encountered by three horrible spectres in the shape

verely reprove them for their arrogance. This is evi-
\'|I.'[][l_\' another version of the “Trois mors et trois vifs”
in the text, ]JILT \\!I.I‘l]ll'l‘ it be older or otherwise can-
not easily be ascertained. 1t is composed in alternate
rhymes, in the manner, and probably by the author of
Philibert or Fulbert’s vision of the dispute between

the soul and the |,n-.l_\'_, a work ascribed to S. Bernard,
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Bernard,

nd sometimes to Walter de Mapes. There are trans-
lations of it both in French and English.
For the mention of 8. Macarius as the hermit in this

we are indebted to Vasari in his

life of that artist: he had, no doubt, ]n_--.-.:--.-;:l{

himself of some traditionary mformation on the subject
of it. He further informs us, that the person on
horseback who is stoppine his nostrils, is intended for
Andrea Uguzzione de

and hideous ficure of Death mowing dc

ek

facivola., Above 15 2

yn with his

all ranks and conditions of men. Vasari adds

cacna had crowded his picture with a creat
many inscriptions, most of which were obliterated by
time. From one of them which he has preserved in his
work, as addressed to some .l:-'-i l'i']}lllllu'.h. it should
in the Macaber Dance, Death apostro-
ral characters.® Baldinucel, in his ac-

count of Ure

reaona, mentions this painting and the
of the Three Kinos and Saint Macarius.® Morona,

likewise, in his Pisa illustrata, adopts the name of

Macarius when d ibing the subject. The

figures in the picture are all portraits, and their n
may be seen, but with some variation as to deseription,
th in Vasari and Morona.*

Now the story of Les trois mors et les trois I'-.f'.lr.‘. was

intine of the Macaber Dance in

\ he Innocents at Paris, and had also

n sculptured over the portal of the church, by order
of the Duke de Be ITy in 1408.° [t is found 1In nume-
es of Hore and other service

bunal office. All the i?i'\l-f;--'é




editions of the Macaber Dance contain it, but with

the ficure of Saint Maecarius in his

some vari
cell not beine always introduced. It occurs in many

of the Eil‘i:l.’r‘.'. service books, and

for the use of Salisbury. The earliest wood engraving

n some of our owi

of it is in the black book of the “ 15 signa Judien,”

where two of the yvoung men are |'::||t|i]|: awav to avoud

the three deaths, or skeletons, one of whom is rsing

fI!" I a

ave. I1 i‘~ copied in Bibhiotheca -'";'lr'llc‘e'i'.l:|1|.‘..
I I

). XXX,

om the E-rl-i'--.'lin;; statement then there 13 every
reason to infer that the name of Macaber, so “'e-‘liin'!l]]\'.
::l:li \\!1|'.|-':1 il|||!]=i|'i1\'. ‘.::l[-lftti. to an I:!:]-\Il.la\\Il fiu'l'!u:ail

105 to the Saint, and that his name has

ly b

|'||I:'|‘ ['{'-'-I

undergone a slight and obvious corruption. The word

Macabre 1s found n:!|l_\' mm French authorities, and the
Saint’s name, which, in the modern orthography of
that language, is Macaire, would, in many ancient
111;11|;:_-‘r1'ii|-’_~.. be written Macabre instead of Macaure,
the letter &/ beine substituted for that of w from the
l".l;'Til'i'_. .|‘__'|lI!|'iIE|('£’, or l':ll't_'ll'\.“l!'."-‘* of the transcribers.
As no German copy of the verses describing the
Emil;lu!: can, with any decree of :'l-l'l:li]|1}" be recarded
as the original, we must substitute the Latin text, which
may, [1='l'3|:1|:~. have an t'l1||'.l] claim to nri:umlitl\'. The
author, at the becimning, has an address to the spec-
tators, in which he tells them that the painting is called
the Dance of Maecaber. There is an end, therefore, of
the name of _\];l\':t]u'l', as the author of the verses, leav-
e
not :|]I||-_1'|'I'|||';' r'-l'llﬁ:l]':!]iﬂ"l"\' of [hl- i!l'l't'i_‘lilﬂ:' i'-'r]l_|l'|"|1||'l'.
The French version, from which Lydgate made his
translation, nearly agrees with the Latin. Lydgate,
however, in the above address, has thought fit to use
the word translator instead of author, but this is of no
moment, any more than the words Machabrée the

Doctour, which, not beine in the French text, are most

Wt :.-..l_\- as -.|Mr]i.l'.|]:l.- to the Eu:unrin;'. and almost, if

likely an
daunce ; i
.-.r';ll'l".'l‘\
respond 1
Iiil"]“l'.‘\‘l
The an
demand «
was that
and mem
et infima
this stater
rity ; but
and nacc
'I‘:“l' eal
defined, w
at Panis,
having be
In the
at Dijon
\'\hllm' nal
was forgi
lli.\:'{_i\'r_‘l':'{
Boudot, a
toms of t
painting i
the revol
Dance ex
above eity
i Ili.l'r.'l' (8}
:l]slau! Lwi
over [][l- s
:mul was ¢
ables, in 1
Ilihl?uuu}

'llhl' ne



but w
rins in his
rs 1n |II.I|I.‘-
rri. our own
| encravine

1l .lail‘l‘“""l..

ay Lo avou

re 18 every
frequently,
wn German
s name has
The word
es, and the
|--_-|':|‘=\||_\' ol
iny ancient
f Macaure,
u trom the
I :1l'l".|'l: I's.
cribine the
e I'{'-_Lall'li"ri
text, which
ality. The
o the spec-
no 1s called

herefore, of
erses, leav-

i almost, if

1':r]|i|'4']11l‘l'.

| -
made his

likely an interpolation. He likewise calls the work the
daunce ; ;|I'.-I] 1L may, once for ;JH. be l'rJJl.:J"H:'ii_. that
scarcely any two versions of it will be found to cor-
respond in all respects, every new editor assuming fresh
liberties, according to the usual practice in former times.

The ancient i-.|||ili1|_.- of the Macaber Dance next
demand our attention. Of these, the oldest on record
was that of Minden in Westphalia, with the date 1383,
and mentioned by Fabricius in his Biblioth. med.
et infime wtatis, tom, v. p. 2. It is to be wished that
this statement had been accompanied with some autho-
rity ; but the whole of the article is extremely careless
and maccurate.

The 1:|I"l's-'-!', of which the date has been :‘-Ii!:lﬁil.ll"ltll'i]l‘.
defined, was that in the 1'||||I'¢'1I“_\\ll'(l of the Innocents
at Paris, and which has been ;|h':-;:r|_\ mentioned as
havine been painted in 1434.

In the cloister of the church of the Sainte ('h::i:l-“:-
at |}i_|rm the Macaber Dance was ]l;ltlll.l'il |=_\ an artist
\\|||J-I' name was .\I.l*&nlil"t'Hl', Ir ]I.‘.t| li]s;]‘lnlu':ll'n_'li '.lJ]li
was 1'|J|'-_1'|allz-:1 a l-m-__ time ago, but its existence was
discovered in the archives of the department by Mons.
Boudot, an ardent iny estigator of the manners and cus-
toms of the middle aces. The date ascribed to this
painting is 1436. The above church was r]{"'-fl".ll\'l'f.l mn
the revolution, previously to which another Macaber
Dance existed in the church of Notre Dame in the
above city. This was not a painting on the walls, but
a piece of white embroidery on a black piece of stuff
about two feet in height and very lone. It was ]Jl:u':-ri
over the stalls in the choir on grand funeral ceremonies,
and was also carried off with the other church move-
ables, in the abovementioned revolution.®® Similar ex-
hibitions, no doubt, prevailed in other places.

The next Macaber Dance, in point of date, was the
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celebrated one at Basle, which has employed the pens
and multiplied the errors of many writers and travellers.
[t was ;r].ll':'|| under cover in a sort of shed n the
|

church-vard of the Dominican convent. It has been

rema

‘ked by one very competent to know the fact, that

]
I

nearly all the convents of the Dominicans had a Dance

of Death.® As these friars were preachers by profes-
sion, the subject must have been exceedingly useful in
supplying texts and matter for their sermons, The
pre

stance of the prelates who assisted at the Grand Coun-
cil of Basle, that lasted from 1431 to 1443 ;: and

allusion, :

‘i [],|;|.'.- i-, sald to have been [l.lilll\'i. al 111" mn-

supposed, to a plague that happened during
its continuance. Plagues have also been assigned as
the causes n[' ru‘.E;r,-]' i);tl]{'l'\ of |)|":|!Ir): but there 18 no
foundation whatever for such an opinion, as is demon-
.-I’|'-1i||=‘ ti'n||| \'.'||:LI I|.|.-‘ }ll'\'ll :1]!'{".1([.\' .\l'—.lh'ii'. '.lllf.l il ]!;l*
been also successfully combated l:_\ M. Peignot, who i3
nevertheless a little at variance with himself, when he
afterwards introduces a t'tln_im'hz!"-' that the [I.Liulrl' ol
the first Dance imitated the violent motions and contor-
tions of those affected by the plague in the dancing at-
titudes of the ficures of Death.?® The name of the
original painter of this Basle work is unknown, and
will probably ever remain so, for no dependance can
be had on some vague conjectures, that without the
smallest appearance of accuracy have been hazarded
concerning it. It is on record that the old painting
IJ'.I'.lIi;_; become L;‘l'vn!!} iJI\‘!IlI‘l'[l !'.\ the ravages of time,
John Hugh Klauber, an eminent painter at Basle, was
l'ilI}lIll.\l'll to repair it in the year 1568, as appears from
a Latin inseription placed on it at the time. This painter
1s said to have covered the decaved fresco with oil, and

to have succeeded so well that no difference between his
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work and the original could be perceived. He was in-

structed to add the portrait of the ¢ brated Oecolam-

1 1 o e
vadius 1n the act of preaching, emoration of his

un, that |!:!':i not vem

He hikewise introduced at Ii-!l- end

e son Hans Birich Klauber. The
following inscription, | laced on the ||_|5i|.‘i:|;_ on this oc-

casion, 1s preserved in Hentzner's [ting rary, and else-
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1 R Ty 1
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1§ 1 o ]
1 I
I
A excitent

OPATEAOE MAKPOY BIOY
APXHN OPAMAKAPIOY.
) 1D LXIIX.

In the year 1616 a further i'l'l:::—l':H::-lI! took i-|::m-, and

ire ."'\lii! to have |J-'|'Il

e, The above mscription, with an addition
y of the names of the then existing magistrates of the
ty, was continued. A\ short time before, Mathew Me-

rian the elder, a celebrated |--'L_r|--,_-_|;|;.-|;;-|'.|] draftsman, had

» older painting, of which he 1s

supposed to have first E.'..||:.;~||e-|1 el 4
with all the i||-r':i'i|‘-|-|!i.\ under the ,"'-‘-!H'-'YE‘-!'f'.ili:l'-ll"'i'!"C
! ere then remaimine, but these could not |.-:..=..|l..|\
be the same In many respects that existed before the
Lef and which are entirely lost. A proof of this

b ered the lines of the Pope’s answer to
Death, whom he 1s thus made to apostrophize : “ Shall

it be said that I, a God upon earth, a successor of St.

Peter, powerful prince, and a learned doctor, shall




a8

endure thy insolent summons, or that, in obedience to
thy decree, I should be compelled to ascertain whether
the keys which I now possess will open for me the gates
of Paradise ?”” None of the inseriptions relating to the
Pope in other ancient pamtings before the Reformation
approach in the least to language of this kind.

Merian speaks of a tradition that in the original
painting the portrait of Pope Felix V. was introduced,
as well as those of the Emperor Sigismund and Duke
Albert I1. all of whom were present at the council ; but
admitting this to have been the fact, their respective
features would scarcely remain after the subsequent
alterations and repairs that took place.

That intelligent traveller, Mons. Blainville, saw this
painting in January, 1707. He states that as it had been
much injured by the weather, and many of the figures
effaced, the government caused 1t to be retouched }J_\'
a painter, whom they imagined to be capable of repair-
ing the ravages it had sustained, but that his execution
was so miserable that they had much better have let it
alone than to have had it so ‘.*.':'*.'Tl‘]]w“l\' hlml_';]:':L He
wholly rejects any retouching by Holbein. He particu-
larizes two of the most remarkable subjects, namely, the
fat ‘jll“‘\' cook, whom Death seizes 1:} the hand, n';s!‘l'_\"lll'_{
on his shoulder a spit with a capon ready larded, which
he looks upon with a wishful eye, as if he regretted
In‘illg‘ n}]“',_"l'ii to set out before it was fl]]iTL' roasted.
The other figure is that of the blind bes

car led l;y his
rfu_:‘_, whom Death suaps up with one }l:!ml, and with
the other cuts the strine h)‘ which the dog was tied
to his master’s arm. 5

The very absurd ascription of the Basle painting to
the peneil of Hans Holbein, who was born near a cen-
tury afterwards, has been :uiu]n--al !r_\' several toursts,

who have copied the errors of their predecessors, with-
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The name of Holbein, therefore, as combined with this

IS No evi-

painting, must be '\\iLnH_\' laid aside, for there

1IcCe that ne was even |'I||E|!H_\l-| to retouch 1t, as some
wve inadvertently »..';-.1--5' t was ::|'|I_-|'-':‘|-'I' a \\Hl!\'
unworthy of his talents, nor does 1t, even 1n its latest
state, exhibit the smallest indication of his style of
painting. This matter will be resumed hereafter, but in

the mean time it may be necessary to correct the mis-

ke of that truly learned and mentorious writer, John
George Keysler, who, 1n his instructive and entertainine
travels, has inadvertently stated that the Basle painting

was :"\-'f.'ii'ull .i'-'\' H':lllx l'nu'l\ or [;IIL_‘ a |'|'|:-||l,'!l‘.'ll artist

of that city;* but it is well known that this person was
not born till the year 1584.
The Basle painti 1s no longer in existence : for on

the 2d of Augcust,

1806, and for reasons that have not

been precisely ascertained, an infuriated mo

were several women, who carried lanterns

on, tumultuously burst the inelosure which con-

necemeal from the walls,

and in a very short space time completely succeeded

in its total demolit a few fragments only being still

ction of Counsellor Vischer at his
castle of Wildensheim, near Basle. This account of its
I 1in Millin’s Magcazin Encyclo:
the nouvelles littéraires for that year;

1e Helvi tiqus for the above year has oiven
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stand much in the way of some new buildings erected
near the spot, the magistrates ventured, but not without
much ||:-.-\|1.|!;u|1, to remove the cloister with its }l;lil:llh-_-
altogether in the year 1805—and that this occasioned
some disturbance in the cily among the common EH'H[JL'_.

but more particularly with those who had resided in

lis Ill'i_}l]hllli'lll'IJfl_‘ '.1llil 1'nl|i_'l'i'.l'1i a 1'='I|e'\\"l{ LiFT:lt'||‘

ment to the [n:llllli!l'_",
Of this Dance of Death very few ~.:r-.m"|':'|l' ru‘l::.l'r-' have

been made. M, Heinecken?® has stated that 1t was en-
graved i 1544, by Jobst Denneker of Aunesbure; but
he has confounded it with a work by this artist on the
other Dance of Death aseribed to Holbein, and which
will be <h;|_\' noticed hereafter. The work which con-

taine ti :!}r ¢ ;:l'|:.|'r-I engrav in-_;.—— of the Basle 5;.:]!1!][,1_1, can

on this cccasion be noticed only from a modern rej

of 1t under the following title: Der Todten-Tantz wie

t Basel als emn

derselbe in der weitberuhmten St

?“']ﬁi"_'rl 11'.1'.|.~lu'} beschaffenheit oantz !\Ill.fli\':'l mit

lebendigen farben gemahlet, nicht ohne nutzliche ver-
nunderung zu schen ist. Basel, bey Joh. Conrad und
Joh. Jacob von Mechel, 1769, 12mo.” that is, “ The
Dance of Death, painted most skilfully, and in lively
colours, in the very famous town of Basel, as a mirror of
human life, and not to be looked on without useful
admiration.”

The first page has some ]uinl_lw‘ verses on the 'I.-;1:.|51:.||:' in
the ['l!ll]'t'h—_\'fl]'li of the Predicants, of which the pres¢ nt
work contains only ten subjects, namely, the cardinal,

the abbess, the voune woman, the piper, the |EW, the

heathen man, the heathen woman, the cook, the panter,
and the painter's wife. On the abbess there is the
mark D. R. probably that of the engraver, two cuts by

whom are mentioned in Bartsch’s work.”® On the cut

Heinecken Dict

nevsler s error resj

' Py
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s

the paintings several years before, and given his ]_m "“d_“
plates to other persons to be published, addine that g to 1t
he had since redeemed and retouched them. He says P8 :"w_l =
this Dance was repaired in 1568 by Hans Huge Klauber, "“'r'”?_“_’“
a citizen of Basle, a fact also recorded on the cut of the “_“_Lllli‘ |
painter himself, his wife, Barbara Hallerin, and his son, l'll,“ -
Hans Birich, by the before-mentioned artist, G. S, e
and that it contained the portraits of Pope Felix V. the vateredl
Emperor Sigismund, and Albert, King of the Romans, “”t,{,,“h“-
all of whom assisted at the Council of Basle in the .I_“'- =
middle of the 15th century, when the painting was pro- i \
bably executed. Nows a4

: WP T d -y in this i
A greatly altered and modernised edition of Merian’s
2 I ~aQ Q . : quires m
work was published in 1788, 8vo. with the following i
i s r N i"'l}l‘il1l'li.
title, “ La Danse des Morts pour servir de miroir a la :

: g who was
nature humaine, avec le costume dessiné i la moderne,

» . - y s cntion, a
et des vers 4 chaques figures. Au Locle, chez 8. Girar- k. al
work, ah
not the s

In the

det libraire.” This is on an engraved frontispiece, copied
from that in Merian. The letter-press is extracted from
the French translation of Merian, and the plates, which _
the porc
Lower A
l}:':l]]l. g

5 Tahs . : who has
to this edition, and particularly an old and popular trea- .

- talk

tise, composed in 1593, intitled “ L’Art de bien vivre 3

4 T S repaired

et de bien mourir. : s

all in 17

WEre 1n

are neatly etched, agree as to general design with his ;
but the dresses of many of the characters are rather
ludicrously modernised. Some moral pieces are added

‘.'|i (4]

A Dance of Death is recorded with the following title
“Todtentantz durch alle Stande der Menschen,” Leipsig,
durch David de Necker, formsehneider. 1672, 4t0.6

proper

3 ! ! written
Whether this be a copy of the Basle or the Berne paint- : .
. . s . » . . s IV
ing, must be decided on inspection, or it may possibly

I J | " by a vo

be a later edition of the copy of the wood-cuts of Lyons,
that will be mentioned hereafter.
In the little I;'.h]t‘. on the n]:[m\'][t_' side l'llThl' ”]I]lil',

there was a nunnery called Klingenthal, erected towards in 1

* Heller Geschiche der holtzchein kunst. B

Jamberg, 1823, 12mo.
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Lyons,

Rhine,
owards

the end of the 13th century. Inan old cloister, belong-
e to it there are the remains of a Dance of Death
painted on +ts walls. and said to have been much ruderin
execution than that 1n the 1J||1i|..1||.|i‘.|ll=‘t'1||r-T|'!_\ at 1"’.I‘~'|l',
On this painting there was the date 1312. In the year
1766 one Emanuel Ruchel, a baker by trade, but an
enthusiastic admirer of the fine arts, made a copy m
watereolours of all that remained of this ancient painting,
and which is preserved in the public library at Jasle,
The numerous mistakes that have been made ll_\. those
writers who have mentioned the Basle 'Ir;rimin-_;; have

been i;ll'-.".

adverted to by M. Peiegnot, and are not,

in this place, worthy of repetition.®™ That which re-

('lll.l‘."- mosi ]"‘I-H"'-l!'.l]' notice, ancl ]lil‘- been so I.I'l'rllll'!|'|_\'
repeated, is the making Hans Holbein the ‘IJ-:iIIEL'l' of 1t,
who was not born till a considerable time after its exe~
cution, and even for whose supposed retouching of a
work, almost beneath his notice in pomnt of art, there is

not the \I:-_:-_.r.-ci, authority.

In the sn all organ 1']].|]u.']. or, ili't"ll"]ll.]'_': L0 some, mn

the il-..]':-]l, of the church of St. Mary at Lube
Lower Alsace, there is, or was, a very ancient Dance of

Death, s

to have been painted in 1463. Dr. Nugent,
who has eiven some account of it, says, that it 1= much
talked of in all parts of Germany; that the ficures were
repaired at different times, as in 1588, 1642, and last of
all in 1701. The verses that ||1'|-,;;;‘..:'i|__\ .il'f'llll.i".lll‘.-'il i

were in low Dutel

. fn e :
1, but at the last repair it was thought

proper to change l for German verses ich were
written by Nathaniel Schlott of Dantz The Doctor
has civen an English translation of them, made for him
by a young lady of Lubeck. This painting has been
R Guide
Vo ] f Lu
£ o wih 8
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engraved, and will be again mentioned. Leipsic had
also a Dance of “u';l'-lll_. but no particulars of 1t seem to
have been recorded.

In 1525 a similar dance was painted at Anneberg in

Saxony, which Fabricius to have noticed.

He also mentions another in 1534, at the palace of Duke
Georoe at Dresden.® This is deseribed in a German
work written on the subject generally, by Paul Chris-
tian Hilscher, and published at Dresden, 1705, 8vo. and
in at ]}.llj."x'.-"ll, 1721, 8vo. It consisted of a long

tured in stone on the front of the building,

frieze sculp

containing twenty-seven ficures. A view of this very

ous structure, with the Dance itself, and also on a

.“‘(I[|-ll-.l1_l' |-‘.'If-1‘ on a |.lJ"__r.'I ."l'.ill." \‘:1'_\i25'_'_ ('\"!I."i'i-l'l'i'.l']_\'
from the 1|‘-IJ.1| mode of El'i.-{'t'““‘llf_ill'_" the _\l.u'nia.-r
Dance, is given in Anthony Wecken’s Chronicle of
Dresden, &:!'|,|r|'|'. in (German at Dresden 1680, folio. [t
is said to have been removed in 1721 to the church-
_\'.|l'[l of Old Dresden.

Nicolai Karamsin has given a very brief, but ludi-

erous, account of a Dance of Death in the cross aisle of

the Orphan House at Erfurth;® but Peignot places it

in the convent of the Augustins, and seems to say that

it was painted on the panels between the windows of

the cell inhabited by Luther.? In all probability the

same place is intended by both these w riters,

There is some reason to suppose that there was a
Pl

“'.l'.u' e O

wedding

company,

Which
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46

which it was placed more ﬁ];;lt‘initts, entirely demolished,
There were, however, two copies of it preserved at Berne,
both in water colours, one by Albrech Kauw, the other
a copy from that by Wilhelm Stettler, a painter of
Berne, and pupil of Conrad Meyer of Zurich. The
painting is here said to have been in fresco on the wall
of the Dominican cemetery.

The verses that accompanied this painting have been
mentioned as containing sarcastical freedoms against
the clerey; and as Manuel had himself underzone some
persecutions on the score of relicion at the time of the
Reformation, this is by no means improbable, There is
even a tradition that he introduced portraits of some of
his friends, who assisted in bringing about that event.

In 1832, lithographic copies of the Berne painting,

after the drawings of Stettler, were published at Berne,
with a portrait of Manuel ; and a set of very beautiful
drawings in colours, made by some artist at Berne,
either after those by Stettler or Kauw, in the public
library, are in the possession of the writer of this essay,
They, as well as the lithographic prints, exhibit Ma-
nuel’s likeness in the subject of the painter.

One of the bridees at Lucerne was covered with a
Macaber Dance, executed by a painter named Meglin-
ger, but at what time we are not informed, It is said
to have been very well painted, but injured greatly by
i]ljllr“t'il:llw‘ retouchings ; yet there seems to be a dif-
ference of opinion as to the merit of the paintings,
which are or were thirty-six in number, and supposed
to 1|:|.\'t' ])m:u L'n|1i1'ii i.:'H!]J 1]]:_‘ ”:hll' 1!;1]1::\'. I,m'l-['[;.- I];]_\
also another of the same kind in the burial ground of
the parish church of Im-hof. One of the subjects
[J!:l:'rll over the tomb of some canon, the founder of a
musical .~1u'i.-r_\', 1s Death playing on the violin, and

Pilkington's Dict. of Painters, P. 307, edit. FFuseli, who ]J|"'|J‘L]'|_\'

i's work on the Painters Merian, Topogr. Helvetix,

follows Fu
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‘-'ililiill.ii.'._ 1\!|-' canon o ln\”!l\\ |-il!1. \\hll_. not j]l ff:l'

least terrified, marks the JJ:.l['I_: imn the book he was

reading, and appears 'Ill.l-' '!;‘!-u.\\--:| to obey. This
Dance is probably more modern than the other.? The
subie f Death performing on the above instrument to

sOme person or rn.'i'- ris ].‘\' Nno means uncommon among

the old pan

M. Maaurice Rivoire, in his very excellent ']=-="!'ii'.~lir.n||

of the cathedral of Amiens, mentions the cloister of the

\‘i L ‘ll oriel

Macabré, and, as | supposes, from the name of the

|'|||-||_, says he the (;fl'--l r ol

':':':':-n': of the verses. H '_-_i'\ s some lines ‘:EJ;[[ were on
one of the wa in which the Almighty commands
Death to bring all mortals before him.7® This cloister

was destroyed about the year 1817, but not before the
present writer had seen some vestiges of the painting

that remained on one of the sides of the building

\I |'ri__:‘.|l|'. has a very ]H'ir]-:-::!-i'-' I'I.II.-IiI."."'iI'u- tl t the
church-yard of Saint Maclou, at Rouen, had a Macaber
Dance, from a border or frieze that contains several
emblematical ‘~=|-!'-_|-'<'I'~' of lt'nlll"!'llll_\. The ll]llt"._' had more

the

than once been destroyed.’™ On the pillars of
church at Fescamp, in Normandy, the Dance of Death
was \\'H.I!_l"‘:l('l.! in stone, and it is in evidence that the
castle of Blois had formerly this subject represented in
some part of it.

In the course of some recent alterations in the new
church of the Protestants at Strasbure, formerly
Dominican convent, the workmen ;|{‘u'|‘._§|'_l|t:||l_\' unco-

vered a Dance of Death that had been whitewashed,

either for the purpose of obliteration o concealment.
This painting seems to differ from the usual Macaber

Dance, not ;-.lv..e_\'- confined like that to two ficures

| Rech £, X
' It se cathéd d’Amiens. Amiens,
He
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only, but havine oceasionally several -;;ruu]u-'! tooether.

M. Peignot has oiven some more eurious particulars
relating to it, extracted from a literary journal by M,

Schweigh®user, of Strasbure.™ It is to be hoped that

engravines of it will be ¢

Chorier has mentioned the mills of Maeca

rey, and
also a piece of land with the same appellation, which

he says was oiven to the r.'||::|:il-!' of St. Maurice at

\-i.l'th-.- n “.uiljh;lzu-‘ by one Mare _-\|:\['|]‘ a citizen of

that place. He adds, that he is well aware of the

Dance of Macabre. Is it not, therefore, probable, that

’
the latter !:Ji;'_iﬂ have existed at } lenne, and have led to
the corruption of the above citizen’s name by the com-

mon people.?

1
Misson has noticed a Dance of Death in St. Mary’s

church at Berlin, and obscur

ly reterred to another m
some church at Nurembere.
Bruck

xxxil. deseribes several churches and other religious

mann, in his Epistol® Itinerariz, vol. v. Epist.

buildings at Vienna, and among them the mon:

y Ol
the .\||_||~Iii|i.|:1«. \\]lu-l", ]'.l- says, there ia a ]s::ill.‘ilu;-_ ol
a house with Death entering one of the windows by a
ladder.

In the same letter he deseribes a chapel of Death in

the above monastery, which had been decorated with

1 .1-I'::]| '.'Zliljii!l_"‘\ |\\ l":l !I: r _'\lJl'.li‘.:Ii;',' :'| St. |'l.|J';|, one ol

the monks. Among these were, 1. Death demolishing

1

a student. 2. Death attac o a hunter who had just

killed a stag. 3. Death in an ;'.imi|ln-:'::.“-. s afmil, break-

ing the phials and medicine boxes. 4. Death playing a

draughts with a nobleman. 5. Harlequin making gri-
maces at Death. A <!-.'~¢.':'i]'|ii n of this ch ip 1, and 1ts

d after the od father’s decease.
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The only specimen of it in Holland that has oecurred

on the present occasion is in the celebrated Orange-
tes the grand apartment of the

wood adjacent to the i|.sj_li|'. In three of its compart-
epresented by skeletons darting their
arrows against a host of opponents. 7

Nor has Jl..l_\ furn

hed any materials for the present

essay. Blainville has leed, described a singul

[ .lilll

wihlmsical re

Peter the Ma

Death in the church of St.

in the following words.

At the entrance on the left is a marble with a repre-
sentation of Death in a grotesque form. He has two
» with a hawk on his fist, as 11-;||il\' for
hunting. Under his feet are extended a oreat number
of persons of both sexes and of every age. He addresses
them in these lines :

f"!-[--m!-. to the figure of Death is that of

dressed like a tradesman or merchant, who throws a

bag "1‘i:‘."-|:l'\' on a l'l|||-'_ and s

d man

'll-:-.':]\.-' thus :




To which Death answers:

Se mi 1

Quanto si p
Non

Se te viene la sor

1 i
id IMoTtie

il'i‘.’ S

It can ]l:il‘l“l\' be \'Il‘IJEHI\I‘I{ that this .-'uh_iw"T was not
known in Spain, though nothing relating to it seems to
have been recorded, 1f we except the poem that has been
mentioned in p- 25, but no .";Ia:mi-:!l 1:;':i]1[i1|l_1‘ has been
specified that can be called a 1".'\_-‘}'[].Lll‘ Macaber Dance.
There are -_;"l'uu]u[ﬂ, however, for ]u-l]l'\'m;‘ that there
was such a ]:;\iil[ill'_" in the cathedral of I)u'.['li,_{fl.-;, as a
‘L_'\l'“;il'f“:!“ known to the author saw there the remains

of a skeleton ficure on a whitewashed wall.

ravels, iii. 328, edit. 4to,



CHAPTER IV,
Wacaber Dance in England,—St. Paul's.— Salisbury.—
1 ortley Hall, Hez ham. ('i'uf,.rrg’lu.u. ~Tower u,r' Lon-
don.— Lf'.‘rr s in .l”ft'f'u'r' !jr"rl.'.f',rx!arﬁ‘.\' | sion "'”;"/“""'f""‘( ]
refer to it.

BT AT s . . : j
2 EEREE are next to examine this subject in

%7
relation to its existence in our own
country., On the authority of the work
ascribed to Walter de Mapes, already
noticed in p. 24, it is not unreasonable
to infer that paintings of the Macaber Dance were
coeval with that writer, thoueh no specimens of it that
now remain will warrant the conclusion. We know
that it --\}r-le-t! at ‘”-‘l -“;.ll.'|1 f'.'.':!i‘x Stowe informs
us that there was a great cloister on the north side of
the church, environing a plot of ground, of old time
called Pardon 1'}l|l'|'l'|i‘_\"|||'||. He then states, that “about
his cloyster was artificially and richly painted the
Dance of .\I:i('!u.hl';'._\, or Dance of Death, commonly
called the Dance of Paul’s: the like whereof was painted
about St. Innocent’s cloyster at Paris: the meters or
poesie of this dance were translated out of French
into English, !:_\ John Lidgate, Monke of Hlu'_\'_, the
picture of Death leading all estates: at the ||i~]=-.'m"' of
Jenken Carpenter in the reigne of ||v|'.l_\ the Sixt.”7
|._\'|5;'.1[|-'.~ verses were first printed at the end of Tot-
tell's edition of the translation of his Fall of Princes,
from Boccaccio, 1554, folio, and afterwards, in Sir

W. Dugdale’s History of St. Paul’s cathedral.?9 In

* Survay of London, p- 615, edit. 1618, 4to.

™ In Tottel’s edition these verses are accompanied with a
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another place Stowe records that “on the 10th April,

1549, the cloister of St. Paul’s church, called Parda

church-yard, with the Dance of Death, commonly called

the Dance of Paul’s, about the same cloister, costly

and cunningly wrought, and the chappel in the midst
the same church-yvard, were all becun to be pulle

down.”® This spoliation was made by the Protect:

Somerset, in order to obtain materials for building his

palace in the Strand,

The single fieure that remained in the Huneerfor
chapel at Salisbury cathedral,
tion, was formerly known by the title of “ Death and th

Younz Man,” and was, undoubtedly, a ]H-J'iiun of th

.1!.|r'.|:‘!r-|' I}\I‘ull‘l" as !.]|‘.-|'-' was u|,.|~u Lo '|2 :1i_-||[r;|r-]' cOom-

partment belonging to the same subject. In 1748,

print of these figures was published, accompanied witl

the following I||\"I'ililil\l1, which differs from that

|,\I]_:'.J'-{‘. The young man says:

Alasse Dethe alasse a blesful thyng thou were

Y1 thou woldyst spas

uwre lustynesse,

And cum to wret
Whi

But ow

ethe of ll"\_\ chere

r dystresse

ne e cle to slake the

se thyne own sely selfwyldnesse

Crewelly we el me |.'I-_II seyerh wayle and w

To close there then that aft

[eath, but al

e very fantasy

and depe imaginacion thereof, we shall parceive tl

never so gretly moved by the beholding of the Daunce of' Dea
shal fiele 1
es. Ai

1 altere

ourself stere«

wsse only ye |

flesh,” &e.—Works, p. 77, edit. 1557, folio.

i Heylin's Hist. of the Reformation, p. 73.
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Death answers:

This |I.IiI|!iI|-_1 was made about the wear 1460, and

from ‘emaining specimen its destruction is extremely

0 be regretted, as, judging from that of the young

gallant, the dresses of the time would be correctly exhi-
bited. I

In the chapel at Wortley Hall, in Gloucestershire,
there was inscribed, and most likely painted, “ an his-

rees. "

tory and Daunce of Deathe of all estatts and deo

s inscribed history was the same as Lydeate’s, with
some additional characters, From a manuscript note

by John Stowe, in his copy of Leland’s [tinerary, it

appears that there was a Dance of Death in the church

I'Stratford upon Avon: and the conjecture that Shake-
Speare, in in Measure for Measure, micht
have rem , will not, perhaps, be deemed very

extravagant, He there alludes to Death and the fool,

always introduced into the paintings in ques-

On the upper part of the ecreat sereen which closes

the entrance to the choir of the church at H--_\i;:nln. in
the painted remains of a Dance of
consist of the ficures of a pope, a
l'::!'-i_ll-f, and a I-dll_;. which were l""E'JiiIJ 5'_\ the 1Ngre-

nious John Carter, of

deserved antiquarian me-
mory,
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Vestiges of a Macaber Dance were not long since t
be traced on the walls of the hall of the Archiepiscopal
palace at €roydon, but so much obscured by time an
neglect that no particular compartment could be ascer
tained.
The taj

and other dwelling places, were sometimes applied in

stries that decorated the walls of !i'.!l:u‘;-\.

extension of this moral subject. In the tower of Lon-
don, the original and most ancient seat of our monarchs
there was some ':I[H'\l]"\' with the Macaber Dance.®
The following lines in that admirable satire, th
Vision of Pierce Plowman, written about the yeal
1350, have \'\1c|r.'m|l\' an allusion to the Dance, unless
they might be thought to apply rather to the celebrated
triumph of Death by Petrarch, of which some ven
early paintings, and many engravings, still exist; o
I|1|'_\' may even refer to some of the ancient representa-
tions of the infernal regions that follow Death on th

Pale horse of the |h'\'='!.|1".tf11>~, and in which is seen

grotesque intermixture of all classes of |n'<|]:i§','

Death came driving after, and all to dust pashed

K ynges and I\i:_\\l';*—. Knightes and l'nli-- 5,

Learned and lewde : he ne let no man stande

That he hitte even, he never stode

Many a 1

ly ladie and lemmans of knightes

Swouned and swelted for sorrowe of Deathes dyntes.

It is probable that many cathedrals and other ed:
fices, civil as well as ecclesiastical, in I"l':lljf't',fl'l't'l:;:l‘.i_'-.
England, and probably other European countries, we
ornamented with paintings and sculpture of this ex

tremely popular subject,

* Warton’s H. E. Poe

% And see a portion of Orgagna's painting at the l'.1||.|n- Santo a

413, edit. 8vo.

Pisa, mentioned before in p. 33.
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CHAPTER V.

: ]J:!ilu'l'\

I'llll"li I List 'I'flr'-’l" flons "_')rl i;l"lh' 1!;{1'(.’(”';" fl-lr!}{f'\',—';)-‘ -'..n'[':'r'af }r.‘IrrJ'ra'

r of Lon- that contain it, .Urr.r.wn‘.'f'ip{ Hore.— Other Manu-
1onarchs scripts in which it occurs.— Various articles with letter-
nee. press, not being single prints, but connected with it,

wtire, the
the yea Jdreeskes T remains only, so far as regards the Ma-
te, unless

caber Dance, to present the reader with

elebrate a list of the several [ll'iltlt"l editions of

nne  very that celebrated \\nl'k, and whic h, with

exist ; many corrections and additions, has

|J['!_‘_\|'||i i- been :'lllr'”_\' extracted from M. Pl"%:!llr['.‘-'.

h on tl “ Recherches historiques et litteraires sur les Danses
I$ seen @ des Morts,” Paris et Dijon, 1826, 8vo,

The article that should stand at the head of this list,

it Lny reliance could be had on a "‘"‘l’]"""'i Ii:;[{-: 18 the

German edition, intitled, ¢ Der Dotendantz mit figuren,

Clage und Antwort Schon von allen staten der welt,”

small folio, This is mentioned in Braun Notitia de

libris in Bibliotheca Monasterii ad SS. Udalricum et

Afram Augustee, vol. ii. 62. The learned librarian ex-

ther ed resses his doubts as to the date, which he supposes

may be between 1480 and 1500. He rejects a marginal

1es, wel note by the illuminator of the letters, indicating the date

this ex- of 1459. Every page of this volume is divided into two
columns, and accompanied with German verses, which
may be either the original text, or a translation from
the I\I'I'Ir.:']| Verses in some i'.ll'}“l edition of the Macaher

o Sant Dance in that lang

It consists of twenty-two
leaves, with wood-cuts of the ]’-:-.|..-, Cardinal, Hja?]r.j.‘
Abbot, &c. &ec. accompanied by figures of Death.

l. “ La Danse Macabre Imprinée par ung nommeé




ob

Guy Marchand, &ec. Paris, 1485,” small folio. Mons.
{fhmuim!limli I'le_-n ac has given a very mlmlT('rh'.u"l'il.l.i--:'.
of this extremely rare, and perhaps unique, volume, the
only known copy of which is in the public library of
Grrenoble.  This aceount is to be found in Millin’s Ma-
gazin Encyclopedique, 1811, vol. vi. p. 355, and thenc
by M. Peignot, in his Recherches, &ec.

2. “Ce present livre est appelle Miroer salutaire
pour toutes gens, et de tous estatz, et est de grant
utilité et recreation pour pleuseurs ensegnemens tant en
Latin comme en Francoys lesquels il contient ainsi
compose pour ceulx qui desirent acquerir leur salut : et
qui le voudront avoir. La Danse Macabre nouvelle.”
At the end, « Cy finit la Danse Macabre ]l}.'.\[lll'u-u' aug-
mentee de pleuseurs nouveaux parsonnages(six)et beaux
dis. et les trois mors et trois vif ensemble. Nouvelle-
ment ainsi composee ef imprimee par Guyot Marchant
demorant a Paris au erant hostel du t'u”l:;_‘_'r_- de Nawvarre
en champ Gaillart lan de grace, 1486, le septieme jour
de _]llill‘_'j.“ A small folio of fifteen leaves, int'1]1il‘1).' pages,
twenty-four of which belong to the Danse Macabre,
and six to the Trois morts et les trois vifs.

(‘H [}Il' {lllli]lalil.:\' \IT' 1|[-' :J':;--\‘- ‘-\E,r.-\-.}_..“, “ com-
posée,” and also on that of La Croix du Maine, Mar-
chant has been made the author as \\l'” as the ]‘['JII[:'.‘
of the work; but M. De la Monnoye is not of that
opinion, nor indeed is there any other metrical composi-
tion |"_\ this E'rl"lllh'!' known to exist,

3. “ La Danse Macabre des femmes, &c, Paris, par
(‘rll_\'lll )Illll't'llilll[‘ ]4-"\'”, Il' \t~|lii1'][||‘ _irm]' r|r_1 .][:|]|_'|-!.‘
small folio, of fifteen leaves n_||||_\'. This is the first
edition of the Macaber Dance of females: and though
r]m'i_\ -two of them :JE'I'I'il'xr.']'ll..-vli‘ the Wneen and Duchess
only are engraved. See No. 6 for the rest. This and
the \Iarm'l-siln:' edition are also {r-ll'rii'lll.ni_ described by
Messrs. (':‘melj llion Figeae and Peignot.

4. “ Chorea ab eximio Macabro versibus Alemanicis

edita,

o SLrun
Marnel

in |'||I'
founda
that ar

miroer

Paris, !

b,
et aun
Guyot
the sec
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Iée¢ aug-
et beaux
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[archant
Navarre
qme jou
.\' ]1:1'_'\"'.
[acabre,

1C, \I

O

aris, p
Juillet,

the first

!,]||a|i;i.

Duchess

nis anad

‘1bed I

oistrum Guidonem Mercatorem pro Godefirido de

Amanicls

a Petro Desrey emendata, Parisiis per ma-

Marnef. 1490,” folio. |'.:||}|l|-|| thourht the cuts were

inner of the French artist Jollat, but without 'L TH

foundation, for they are much superior to any work by

artist, and of considerable merit. l

5. “ La nouvelle Danse Macabre des hommes dicte

miroer salutaire de toutes oens et de touts etats, &c.

Paris, Guyot Marchant. 1490.” folio. |
6. “ La Danse .\I:ll'J]l}'l- r.|-_'.-' 1'|'l:.||;|--. toute I[}_\'-]t||'il'<' i !

el augmeniee de nouveaulx personnages, oLe. f’.lll\',

Guyot Marchant, le 2 Mai, 1491,” folio. This edition,

the second of the Dance of females, has all the cuts

with other additions. The list of the ficures is in Peio-

10t, but with some doubts on the accuracy of his des-
cription.
7. An edition in the Low German dialect was printed
at Lubeck, 1496, accordine to Vonder Hagen in his
1

Deutschen Poesie, p. 40d, who likewise mentions a {
I

ow German edition in prose, af the beginning of the ( !
|5th (he must mean 16th) century. He adds, that he
Z.i"'ll one pagi with cuts i'.'||||. [‘\rh’r.’l- ."'.".f-"_'.‘ J'r:l-

s, but he does not say in what work.

|}.-|:‘-' _‘\!.Il'.lll!-' |||- .-'|!,]||:'r_|-_-; el aes

ntée de beaulx dits en Latin,

l"-._l'_.'l-"*'- 21 :'_\:i:n' l'r-!:i---m-'-.-r \ccom-
Lyon, le xviii jour de Fevrier, I'an
Is supposed to be the first edition ;
the men and the we

Sin
2 ( rmne |

:
| || g
tre Jhan. ou quel lieu sont i vendre,

en la rue Sainct Jaques.” At the

end, * j-.:l.;a:u-- t Paris pai (s 1y Marchant maistre es
Le xvii tour daoust mil ceeciinx \'\';'\.“

re volume is in the British Museum,
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23. “La grande Danse des Morts, &c. Rouen, Mor-

ron.”” No date, 8vo. cuts.

24. * Les lxviii huictains ci-devant appellés la Danse

Machabrey, par lesquels les Chrestiens de tous estats

tout stimulés et invités de penser 4 la mort. Paris,

\]'.tt‘!!Z!{'r-'- Varangue, 1689,” 8vo. In Roman letter, with-
! out cuts,

256. “ La grande Danse Macabre des hommes et des
femmes, &e. Troyes, Oudot,” 1641, 4to. cuts. One of
the bibliothéque bleue books.

20. “ La grande Danse Macabre des hommes et des
femmes, renouvellée de vieux Gaulois en langace le |J:ll‘~'

poli de notre temps, &e. Troyes, Pierre Garnier rue du

Temple,” No date, but the privilege is in 1728, 4to.
cuts. The polished language is, of course, for the
worse, and Macaber is called “des Machabées,” no
doubt, the editor’s improvement.

27. “ La grande Danse Macabre des hommes et des
femmes, renouvellée, &c. Troyes, chez la veuve Oudot,
et Jean Oudot fils, rue du ‘]'u'lu]l|-', 1729,” dto. cuts.
Nearly the same as No. 25,

These inferior editions continued, till very lately, to
be occasionally reprinted for the use of the common
people, and at the trifling expense of a very few sous.

They are, nevertheless, of some value to those who fee

interested in the :-l:ll_iri'l. as r:a1|!:|ir1i.’|_" tolerable l'IJ[};.t'_-.
of :1]| the fine cuts in the pre \'H[ill:_" "‘[i‘l.‘i'.']'_‘_ .\'IJ. 11.

Dr, Dibdin saw in the public library at Munich a
very old series of a .\|:u,'::h--i' |J.|||:'<‘. Ti:-.li ]I;u:' Iru'r.-ll ill-
serted, by way of illustration, into a German manusecript
of the Dance of Death. Of these he has given two
subjects in his ¢ Bibliog raphical Tour,” vol, iii, p. 278.

But it was not only in the above volumes that the
very popular subject of the Macaber Dance was parti-
cularly exhibited. It found its way into many of the

beautiful service books, usnally denominated Hore. or

hours
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23. ““ La grande Danse des Morts, &c. Rouen, Mor-
ron.”” No date, 8vo. cuts.

24, “ Les lxviil huietains ci-devant ::Hn-}ll--& la Danse
:\lir!']l.l||,"|'_\., par |t---il||-{.~ les Chrestiens de tous estats
tout stimulés et invités de penser a la mort. Paris,
Jacques Varangue, 15689,” 8vo. In Roman letter, with-
out cuts.

25. “ La grande Danse Macabre des hommes et des

femmes, &e. ']‘|-.._\--\-\‘ Oudot,” 1641, 4to. cuts. One of

the bibliotheque bleue books.

26. “ La grande Danse Macabre des hommes et des
fermmes, renouvellée de vieux Gaulois en langage le lnlu-
poli de notre temps, &ec. 'l".'n_\l-m Pierre Garnier rue du
'l‘l-u-lliu-_" No date, but the ]l:i\i]r-_-v 1s in 1728, 4to.
1s, of course, for the

led “des Machabées,” no

cuts. The polished langu:

worse, and Macaber 1s ca
doubt, the editor's i||si|;'|.\.-mv-u=..

:|[-||' Danse ]Ir.'r".l'."la.l"l' I]I'H ;|:;”|[[{.'--' el |]|-\.

femmes, renouvellée, &e. Tru.-_\u-a, chez la veuve Oudot,

et Jean QOudot fils, rue

{ lu 'I'u-ln‘lnl--. 1729.” 4to. cuts.
Nearly the same as No. 25.

These inferior editions continued, till very lately, to

be occasionally |'.-]-|",'_|[|-.-[ for the use of the common

1\;-.s|.‘_--, and at the trifline expense of a very few sous.

'Hll'\' are, |||-\\-|'I!|'.']-'--. of some value to Iiln.-i-' \\}trl T‘\"'J

i:m-:'i \1:--| 1 ';Ei" \.‘.uirl'---:'.'. as C |‘.i'f':i||.'.|'.-_" L ]!'|':1‘.;||= :'l;[n!.‘-_-;
of all the fine cuts in [|!=' pre -.'r-\|i]|-_' [ r||{i|.-.._ \l 15 o

Dr. Dibdin saw in the public library at Munich a

very old series of a Macaber Dance, that had been in-

serted, ||_\' way of tllustration, into a German i:,:uiu:;-u'rilrll
of the Dance of Death. Of these he has given two
.w.,-l._||-<-r< in his |5|'!-l|-..\-_-_1‘:|i:-f|;.-:.vl Tour,” vol. 111. p- 278.

But it was not u|1|_\' in the above volumes that the
very popular subject of the Macaber Dance was parti-
cularly exhibited. It found its way into many of the
HU]".I'. or

usually denominated

beautiful service |..,._.§\»'_,
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- Mor- hours of the Virgin. Thesze principally belong to France,

and their margins are frequently decorated with the
Danse above Dance, with occasional variety of desion. In
estats most of them Death 18 accompanied with a sinele ficure
Paris, only, characters from both sexes being introduced. It
would be impossible to furnish a complete list of them ;

it 1s presumed that the mention of several, and of

with-
it des the printers who introduced them, will not be unac-

No. I. “ Las Horas de nuestra Senora con muchos

: s,”  Printed in Paris by Nicolas
Higman for Simon Vostre, 1495, 8vo. It has two
!i'-ll_ :‘]].H':I“

e, with the following ficures: Le Pape, I'Empe-

of Death, the first of which 1s the u

the reur, le Cardinal, PArchevesque, le Chevalier, PEvesque,

L, le “.,\ le l}\lll";.llt';';i:. le

le Bourgoys, le Chanoine,

le .\-|-..'\!|-'. .-[..-I;[.,--r_ Iu _\|.--:

~i:‘-, I’ \|||\|;||'l-||\. ]',-\II\-.H'.I_I'_

Menestrier, le Marchant, le Chartreux, le Sercent,

le Cure, le Laboureur, le Cordelier,” Then the women:

cuts
‘ La “\:_\I'-'. la Duchesse, la Regente, la Chevaliere,
1. I'’Abbesse, la Femme descine, la Prie ure, la Damoissele,

la Bourgoise, la ( rll'li--|i--1'»-, la Femme daceul, la Nou-
ice, la 'l'.'l"-.]w,_-II'i.I|\-. la nouvelle mariee, la Femme
, la Marchande, la Ballive, la Cham-
.""'i*"-"- la “l'-.'-l!.I||l|!|]|'2'|.~;|'. la vielle Damoise, 1’Es-
pousée, la .\]!_'!Ii-|". la Fille ]-'lf'c'Hu‘. la Garde d’ac-
couchde, la jeune ‘I|5.I'_. la Relicieuse, la Vielle, la Reve n-

resse, I’Amoureuse, la Sorciere, la i’r:_-_-nru-__ la Sote, la

grosse, la Veufve

e, la Femme aux Potences, la Femme de \'ll];l-‘,f"-;

to which are added, I’Enfant, le Clere, ’Ermite.”

ond Dance of Death is very different from the

and consists of groupes of ficures. The

i'_=" '~, \\:!Il'jl ]|-I\‘-' never vet bee n tlfr‘rt':!_ia-\'li, are 5_!|‘.-
followine -
l. Death sitting on a coffin in a church-yard. * Dis-

: : : "
oream cuncti: gui cernitis 1stam.
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9. Death with Adam and Eve in Paradise. He draws
Adam towards him. * Quid tum prosit honor glorie
divitie.”

3. Death ln:ljrin\_g' Cain to .‘~I:1_\' Abel, ¢ Esto meorum
[ltli i?lll\ll.\- eris et vermibus esca.”

4. Death holding by the garment a cardinal, followed
by several persons. In gelida putrens quando jacebis
humo.”

5. Death mounted on a bull strikes three persons
with his dart. “ Vado mori dives auro vel copia rerum.”

6. Death seizine a man sitting at a table with a purse
in his hand, and accompanied by two other persons.
« Nullum respectum dat michi, vado mori.”

7. An armed knight killing an unarmed man, Death
assisting.  Fortium viroram est magis mortem contem-
nere vitam llll]-hl_"-?

8 Death with a rod in his hand, standing upon a
groupe of dead persons. “ Stultum est timere alnuli
vitarn non imlum!."

9. Death with a seythe, having mowed down several
sround.  ©“ Est commune morl

persons lying on the
mors nulli pareit honori.”

10. A soldier introducing a woman to another man,
who holds a seythe in his hand. Death stands behind.
« Mors fera mors nequam mors nulli parcit et equam.”

11. Death strikes with his dart a prostrate female,
who is attended by two others. * Hee tua vita brevis:
que te delectat Ii]f!tll]l.““

12. A man falling from a tower into the water. Death
strikes him at the same time with his dart. “ Est velut
ra levis te mors expectat uhi[{nr_-,"

13. A man strangling another, Death assisting.

“ Vita quid est hominis nisi res vallata ruinis,”
14. A man at the gallows, Death standing by. ¢ Est

caro nostra cinis modo principium modo fims.”

15. A man about to be beheaded, Death assisting.

« Quid sublime genus quid opes quid gloria prestant.”

16. :
Death v
mih1 nu

17, 1

SUOS: n
18. 1
Elf"].‘ ki
19, 1

cradle,

mort, n
20. A

Others

|||r-::|,
23. 1
of whon
nunc mi
24, 1
“ Forte
This
{|I||'|.I‘.', |
variation
blocks
signs hy
‘-l:\]l' ||t.
rard, th:
-";'H!]\'
artist, n
found i
Very jus
::I|lt l-:'!-r

pax of



draws
:11_1 rie

Leorum

”tl‘.\'l"l

jacebls

WTSOns

ernm.

A purse
I

eIrsons,

Death

ontems=

ll}l[”] da

|11|' i

several

e maorl

2r man,
]J!'h”“i'

Han.

Death
st velut

3s1stIng.

¢ Est

-.-:'L,-[ili,'-

stant.”

16. A king attended by several persons is struck by
Death with his dart. ¢ Quid mihi nune aderant hee
mihi nune abeunt.”

17. Two soldiers armed with battle-axes. Death

pierces one of them with his dart. “ Ortus cuncta

etunt matremque requirunt.”

I8. Death strikes with his dart a woman lying in
bed. ¢ Et redit in nihilum quod fuit ante nihil,”

19. Death aims his dart at a sleeping child in a
cradle, two other ficures attendine. A, a, a, vado
mori, nil valet ipsa juventus.”

20. A man on the ground in a fit, Death seizes him.

11l1r=£ll.|i|:=_-. “ Mors scita sed dubia nec fu-

venit.”

2l. Death leads a man, followed by others. “ Non
n securus hodie vel cras moriturus.”

22, Deatl

interrupts a man and woman at their
meal. “ Intus sive foris est plurima causa timoris.”
23, Death demolishes a group of minstrels, from one
of whom he has taken a lute. “ Viximus gaudentes,
nune morimur tristes et flentes.”

24, Death leads a hermit, followed by other persons.
i i-' -

This Dance is also found in the Hora printed by

> dies hee est ultima, vado mori.

Godar, Vostre, and Gilles Hardouyn, but with occasional

variations, as to size and other matters, in the different

blocks which they respectively used. The same de-
siens have also been adopted, and in a very singular
style of f-|l:‘l'.|\'_-||;', i a work [Jriillwl l:}' .'\'.JIIJ[]_\' Ve-

!l‘i. T|l.i'| will ]_n_- noticed l-]-:-‘.\]ln‘l'r'.

Some of the cuts, for l]]n:\' are not all I‘_\' the same
in this very rare and beautiful volume, and not
ound in others printed by or for Simon Vostre, may be
Ty _|'1-'51_\' t'u‘.:lgr:tl'wi, in point of the 41|-|i|';|\'l\' of ~|:'.\i:_::l
i

and engraving, though on wood, with the celebrated

pax of Maso Finiguerra at Florence, accurately tmpi--r[
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in Mr, Ottley’s history of eneravine, They are accom-
panied with this unappropriated mark 6

1 pag
at the to

No. II. “ Ordinarium beate Marie Virginis ad usum
Cisterciensem impressum est caracteribus optimis una
cum expensis honesti viri Symonis Vostre commorantis

Parisiis in vico novo Dive Marie in intersienio Sanct
Joannis Evangeliste, 1497,” 12mo. This beautiful book
1s on vellum, with the same Danse Macabre as in the
]'-'I'\‘€'||i1|-_;'_, but the other cuts are different.

.\Icl. l“ e ”-ll'l' ].—|'u\|-l|[".~% ;||l usum Sarum ill:EiI'n'»---

fuerunt |J;1]'I-::i'-' er Phili ypuim }’i"nlll']u'l Anno -"“-*:L|I|l:~
| Pl -

mMcccexcevinr die vero xvi Maii pro Symone Vostre
librario commorante, &c.” 8vo. as above.

Another beautiful volume on vellum, with the same
l)i'i[ir‘i‘ .\r;tr;||.'i'l'. || ]-l'i]IEL'IJ d ai[;l.;l;l!' \-u]l'.lul' tljl i||l'
same date, for the use of Rome, also on vellum.

A volume of prayers, in 8vo. mentioned by M. Peig- |
not, [l. |--]-_|_. after M. I{il}]ll\l‘]ll{, ]H:f [:l]:‘ 1I![1" 15 not
;;']\'vh. It is .‘-\ll[l|m.-'l'l| to be ante |'i|_:|' to l-_lf”j_. and seems
to contain [}',-._- same in'l'~-|||.|:i-r~ in its ]J:lllm' .\l:ﬂul]]l'-'—r
as in the preceding volumes printed by Simon Vostre.

No. IV. « ”l'lll'l'r- A ]‘H\:u‘_"u de ."-'n|~n--|:1-._" ])|'i||L|-;i

by Simon Vostre, on vellum, 1502, 8vo. With the
same Danse Macabre.
No.V. “ Heures i 'usage de Rheims, nouvellement
imprimées avec belles histoires, pour Simon Vostre,” Squi
1502, 8vo. This is mentioned h_\' M. Peignot, on the
authority of Papillon. It was reprinted 1513, 8vo. and
has the same cuts as above.
No. VI. “ Heures a l'usage de Rome. Printed for
Simon Vostre by Phil. Pigouchet,” 1502, large 8vo. on
vellum. With the same Danse Macabre. This [l'llll\'

magenificent volume, superior to all the preceding by the
same printer in beauty of type and marginal decoration,

differs from them in having stanzas at the bottom of
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age of the Dance, but which apply to the figure

top only. They are here given.
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» la genealogie

D'Adam qui fust le premier homme

Mort prent se di

Tous fault mourir

vostre dernier marche RUE
lent que par cy passez
De tout soing serez .|l---~I echie
lll I|||_-'.\:|~\'||'Ii.| i AsSser
gardes par deca
urs pays ave chie
A i'l"l a l].|- val de g
Vous n'en serez plus
rla passeres
de vous defendre
Plus homme nespouvanteres
Apres Moyne sans | ndre
Ou
Tantost :
Homu
Vie done est

"est que ymage

pris la mort vous pique
I

irez a douleur,

Passez eure sans long songier Franciscan

Je sans questes habandonne

r dautruy et exemplaire

rdonne

» voz faitz s

A toute peine est deu salaire.

Fol est qui n'en a congnoissance

Qui plus vit plus a assouffrir



Petit enfant

Au monde aures pen de ':'l-'-""" e
Al
Cor

nent I

ire car mort a

MISSaAncea.

I | |

Noble Royne de beau ¢

Gente et joyeuse a ladve

Jay de

Car au derrain mi

> est m

temps et lien

bon payment.

ne vallent sc

Dictez jeur

R e
Renommée

y 1 1
VESpondez au moins quant on hu

Sans tenir s1 rude maniere




Wipov

OLp woum

AN.

WrreH.

1Sy tost

Cest belle chose de tenir In tH

Et soy tousjours bie

Vertus est tout

Venez apre

Entendez pl:

Ou marcande 1 dar ]
Et vous mad (
Vendu avez m ) t 18
Done de largent ¢ marcins
Ft en sont voz coffres r¢ '!|':|1|-_- it -

m 1¢
. 4 . : . 15 asi
Selon la robe on fait le plis

| W11 !

A tel pot

FEst condannee comme meurtrier

A mourir ne vivra plu

Je la maine en son cimitiere

Cest belle chose de bien faire




loration of the shepherds their
as follows: Gobin le ¢ 1y ; le beau
Aloris; Ysauber: Alison, and M vhault, T'he

13 m two or three other H ire mentioned 1n

:.:'IIE nt persons in the Danse \] wicapre.

. X. “ Heures A l'usage de . . . . Ant. Verard,”

. XI. “ Heures & usaive d’Ai oers, Simon Vos-

DVO. '\\-_I:- the same Danse Vi wcabre,
deseribe d !-_'\ \F. P 1rnot,

) I I small nts

1l ire, | compal I 1 1l
D v 3 1 L1l i udes
The characters are the fol-

the arrancement commonly observed,
given in the order in which theyoceur. 1. La
. (Garde dacouche. 3. L’Abesse. 1. Le

teur. 5. Le Conestable. 6. Le Moine. without

8. La Baillive. 9. La
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Duchesse. 10. Le Sergent. 11. La Nourrice. 12.La
femme du Chevallier. 13. La Damoiselle. 14. Le Maistre
descole. 15. La Femme du village. 16. La Rescoman-
derese. 17. La Revenderese. 18. Le Laboureur. 19. La
Bourgoise. 20. L’Usurier. 21. Le Pelerin. 22. Le Ber-
ger. 23. LaReligieuse. 24. L’'Home d’armes. 25. la
Sorciere. 26. Le Petit enfant. 27. Le Clere. 28. le¢
Patriarche. 29. Le Cardinal. 30. L’Empereur. 31. Le
Roy. 32. La Marchande. 33. Le Curé. 34. La Theo
logienne. 35. La Jeune fille. 36. Le Sot. 37. L
Hallebardier. 38. La Pucelle vierge. 39. L’Hermife
40. L’Escuier. 41. La Chamberiere. 42. La Femme d
lescuier. 43. La Cordeliere. 44. La Femme veuve
45. Le Chartreux. 46. La Royne. 47. La Regente
48. La Bergere. 49. L’Advocat. 50. ],'I",«];:_m-;{:‘, 51. La
Femme amoureuse. 52. La Nouvelle Mariee, 53. L
Medecin. Wherever the figure of Death is introduced,
he is accompanied with the motto “ Amort, amort.”

No. XIII. “ Hore ad usum Romanum. Thielmar
Kerver,” 1511, 8vo. Vellum, with the Danse Macabre

No. XIV, “ Heures a4 l'usace de Lancres. Simor
Vostre,” 1512, 8vo. In the possession of Mons. G. M.
Raymond, who has described it in Millin’s Magaazn
Encyclopédique,” 1814, tom, iii, p. 13. Mentioned als
}l‘ \I ]’L‘j:’lhif.

No. XV, “ Heures a l,tls:n_:'i_' de Paris. Simon Vs
tre,” 1515, 8vo. With the Danse Macabre, and the
other mentioned in No. I.

No. XVI. “ Heures de Nostre Dame i 1'usage d
Troyes.” Th. Englard, pour G. Goderet, vers 1520
Vellum. Described by M. Peignot.

No. XVII. “ Hore ad usum Romanum. Thielmar
Kerver,” 1526, 8vo. Vellum. A beautiful volume
Prefixed to the Danse Macabre are two I!I‘IIIIT,\' of th
Trois morts et trois vifs,

In all the above Horz the Macaber Dance is repre

sented nearly alike in design, the variations bemng

( |Iil'f1\'
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chiefly in the attitudes of the ficures, which are cut on

different blocks, except in a few instances where the

rinters have borrowed the latter from each other. 1
Thus Vostre uses Verard’s, and Pigouchet Godar’s. l
The number of the w'\'.i1||"".a' also varies, \.nx‘_!'u‘ and

Kerver havine more than Verard, Godar, and Picou- |

iong to the above manner of representing the

Macaber Dance, occur in two Horse of singular rarity,
and which are therefore worthy of particular notice.
No. XVIII. “ Officium beat@e Mane Virginis ad

I H.-IIi:l!l" ecclesie, J!:,‘lll'\"ﬂ-lilll ],Ii=_"lf'.llg. l'\]“'[]"“i.“"

Bonini de Boninis Dalmatini,” die xx martij, 1499,

no. Onvellum. Here the designs are very different,
ind three of the -;:||.=|-u[~ are 'l.[,u-.-.i at the bottom of
the page. They consist of the following personages,

there being no females among them. It was :'.-[ulmi_wi

by the same printer in 1521,

No. XIX. “ Hore beate Marie Virginis ad usum in-

ecclesie Sarum cum figuris passionis

resentatibus recenter additis. Impresse

ki«

1 =1
o
-
=)
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Fakes, London, librario, et ibidem commorante cyme-
terie Sancti Pauli sub .‘\II:;il'l A. B.C.” 1521, A ledger-
like 12mo. This Macaber Dance is 11:1l'n|'l.'||ll.[ll.-|l\ e
perfect in the u||||_\ copy of the book that has occurred,
The ficures that remain are those of the Pope, King,
Cardinal, Patriarch, Judge, Archbishop, Knight, Mayor,
and Earl.

Under each subject are Lydgate’s verses, with some
slicht variation: and it is therefore very probable that
we have here a copy, as to many of the figures, of the
Dance that was 1;:1]1|I|'cl at St. Paul’s in compartments
like the other Macaber Dance, and not as the group m
Dugdale, which has been copied from a wood-cut at
the end of Lydgate’s “ Fall of Prynces.” As all the
before-mentioned Hore were printed at Paris, with one
exception only, and many of them at a very early pe-
riod, it is equally probable that they may be copies of
the Dance at the Innocents, unless a preference in that
respect should be given to the ficures in the French
":!iTif'II‘- of T_Il-‘ Danse \| wcabre.

Manuscript Horz, or books of prayers, which contain
the Macaber Dance are in the next l.l]:n'u' deservine of
our attention. These are extremely rare, and two only
have occurred on the present occasion.

l. A manuseript prayer book of the fifteenth century
1s very briefly described by M. Peignot,®® which he
states to FFI.' r[”‘ “lil.\' one 1]|i{r ]]ii“:- come to Jl]“ 1\11”\\-
]-'li'_['l'.

2 An i'\lilii*i["]_\' beautiful \tl]'lmlt'_, n |:.l|-__'|v BV,
}l::lllni i:l ||3':t“~ .|||1i \'n_']\.-l'_ J_! ]'_-. a |".1I-||1 Hr_|:';|‘ .-i,-\--

I the

gantly written in Roman type at the beginning «
16th century. It has a profusion of paintings, every
page i"'ill_‘j decorated with a variety Hfl-ill!’li't'l'f‘-'. These
consist of stories from -1'|'i|JT.|l|'t', sports, games, trades,

orotesques, Xc. &Xe. the several emplovments of the
| plo}

e, No. 205,

mont

wortl
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censisting as usual of two figures only. Papa, Impera-
TIJI'. [Iill'l“!l:l“.‘i. Hvx, '\ l'l,_'|lli‘ir|-rer}}l|~&_. ('I)]|1[‘-4L\Llliliﬁ‘ IJ\L'
li'i:||'(‘}|:|. |':clill'% auratus, I"‘i'i“""i"'l" m“;i'llIiLl"PlE‘:, .\'h'iJ;:"\,
Prepositus, Astrologus, Mercator, Cordiger, Satelles,

l'.aln';|1'|||‘~. Advocatus, .\1|'.||i:.-_. ll.I'.m\. Heremita.

The margins at bottom contain a oreat variety of

emblems of ]|iul'[.;_lli!_\', Among these are the t'ir”t,l\\'jn;':
l. A man presents a mirror to a lady, in which her

face 1s reflected as a death’s head.

2. Death shoots an arrow at a man and woman.

3. A man e€end

caught by him.

avouring to escape from Death is

}. Death transfixes a prostrate warrior with a spear.

5. Two very grotesque Deaths, the one with a *l'l\".ht'.
the other with a spade.

6. A group of tive Deaths, four dancing a round, the
other drumming,

7. Death on a bull, holdine a dart in his hand.

8. Death in a t'vinvit.‘l‘_\.' running away with a coffin
and pick-axe.

9. Death digging a grave for two shrouded bodies on
the ground.

10. Death seizing a fool.

11. Death seizing the master of a family.

12. Death seizing Caillette, a celebrated fool men-
tioned by Rabelais, Des Periers, &e. He is represented
in the French translation of the .‘"\]II!_.r of Fools.

13. Death seizine a becoar.

14. Death seizine a man playing at tennis.

15. Death striking the miller going to his mill.

16. Death seizing Ragot, a famous begear in the
reion of Louis XII. He is mentioned by Rabelais,

This precious volume is in the present writer’s posses-
S1011.

Other manuscripts connected with the Macaber
I)l!!lt'n‘ are the E-i:]zll‘,\:-lz:':

l. No. 1849, a Colbert MS. in the King of France’s

librar
the fi

vellun
E}I" i

printe

i
(3 ]

_\’I_ .-J

volum

ll th
sent,
of M.
Dic



library, appears to have been written towards the end of

the fifteenth century, and is splendidly illuminated on

bas, vellom with ficures of men and women led by Death,

Lles, the designs not much differing from those in Verard’s
printed copy.

y o 2. Another |1!-|||:1~e:i‘|11 in the same librarv, formerly

No. 543 in that of Saint Victor, is at the end of a small

her volume of miscellanies written on paper about the year

the text resembles that of the |;1|1|||-|i]'.|l:|_\ pre-

article, and occasionally varies from the printed

ons. It has no illuminations. These are the only

manuscript Macaber Dances in the royal library at Paris.

nanuscript of the Dance of Death, in German,

ythe, 15 in the i.i'l:'.n_\ of Munich. See Dr. Dibdin’s biblio-

graphical Tour, vol. iii. 278 ; and Vonder Hagen’s history

the of German poetry. Berlin, 1812, 8vo. p- 459. The date

of 1450 is piven to this manuscript on the ;:-‘:rlu-i'.l_\' of
Docen his Miscellanies

oflin rary Advertizer for 1806, No. 22, p. 348. Vonder Hagen

also states that Docen has ]\I'ill’.-'!i it 1n his ?‘]I‘t"'“iillll'm

vol. 11. P 148, and new Lite-

1. A manuscript in the \Iil:.ll'llli, No. 314, See Von-

S on p. 349—52, and 412—16.

en, ubi supra, who refers to Adelung, vol. 1.
p. 317—18, where the beginning and other extracts are

nen- TrIver.,

nted 5. In the Duke de la Valliere’s catal. No. 2801, is

La Danse m 4to. Sur pa-

t regular series of a Dance of Death, has been

he Abbé Rive left, in m inuscript, a bibliog

8Es- all the editions of the Macaber Dance, which

sent, with other manuseripts fr..-._ the Abbé, in
aber of M. Achard, a }.mr-;\v ||| at _\];,a|'-|--|,:-'-. e [’.-i-_l::-u[
Diction. de Bibliologie, iii. 284.

following articles, .-t't'llilll.‘illzll'll I,_\ ]I'--Il'—!q'. 5.




iD
and distinguishable from single prints, appear to relate
to the Macaber Dance.

l. The Dance and song of Death is among books
licensed to John Awdeley.

2. “ The roll of the Daunce of Death, with pictures
and verses upon the same,” was entered on the Station-
ers’ books, 5th Jan, 1597, by Thomas Purfort, sen. and
» was Od, Il..'l'\',ll- well as that licensed

was in all probability the Dance at St

3. “ Der Todten Tantz au He

sen schloss zu Dresden be findlich.” ¢, e. *“ Here 1s found

og Georgens zu Sac
the Dance of Death on the Saxon palace of Duke
George at Dresden.” It consists of twenty-seven cha-
racters, as follow: 1. Death leading the way ; in his
right hand he holds a drinking glass or cup, and in his
left a trumpet which he is blowing., 2. i"'l"" 3 Car-
dinal. 4. Abbot. 5. Bishop. 6. Canon. 7. Priest.
8. Monk. 9. Death ||;-:‘.’|-.|_:. a drum with bone

1
g, 10,

[...II!."‘.'!'I'. |i. |\I'.l|'_"', |',_‘. l]i||-\|'. i:", _\n|'.;-'!:|\|li. |l

15. Gentleman. 16. Judge. 17. Notary.
sSoldier, 19,

Peasant, 20. Begcar. 21. Abbess.
23. Old woman. 24. Old man. 25,
begoar. 27. Death with a scythe.
: ‘!-|ii|'. in the ( i|I'--||:-'J' of |;'|':'.-'El'.1. |-I\

; Dresden, 1680, folio, alr

ady men-

1e of the library of R. Smith, which
was sold by auction in 1682, is this article © Danece of
Death, in the |'||-I\.~'-'1' of Paul’s, with fio
[t was sold 10T 81X ‘-:'|i|J'.\l|_'~ Lo '\]I'. }]-'.I'i.l'.

5. A sort of Macaber Danc

consisting of eight subjects, and intitled ¢ Ein Stuck

e, mm a Swiss almanack,

ren [;ll‘].r',” or, **a piece of a l}:l,ln e of

Death :” engraved on wood by Zimmerman with oreat

Herbert's ty pogr. antic

]- p. 888.







HAPTER VL

Hans ;fr'-./r'lu'.?.nlx connexion with the Dance r‘J,F. Death.—
| dance of peasants at Basle -r',_f;rum edition r_u" the
Dance '."f U.rff’a"f 1538, Hru.rfa.-‘.\ as to any prior edi-
tion.— Dedication to the edition f_J_.f' 1538.— M. Uf’.'.-"r'_f,"\

opinion of it examined.— Artists supposed to have been

connected with this work.— Holbein’s name in none of

the old editions.— J'rl'r[;n'r:t'e":h'.

| HE name of Holbein has been so strongly

interwoven with the Dance of Death

m“»;j‘ that the latter is seldom ntioned

Eté'\. without bringing to recollection that

hia o o

SISl extraordinar y artist.

I

[t would be a great waste of time and words to dwell
specifically on the numerous errors of such writers as
Papillon, Fournier, and several others, who have inad-
\'L'!'!t.'llfl}' connected Holbein with the Maeaber Dance,
or to correct those of travellers who have spoken of
the subject as it appeared in any shape in the city of
Basle. The opinions of those who have either supposed
or stated that Holbein even retouched or 3-.-1,;1'“-.\.] the
old painting at Basle, are entitled to no credit whatever,
unaccompanied as the 'y are by necessary proofs. The
names of the artists who were [mi,lu\u d on that pn 1t-

g have been already adverted to, and are sufficiently
liu=h|ilmi in the volumes of Merian and Peignot; and it
1s therefore |l]ll!L'['l'."~HH'l\' to 1':’[11':11. them. I

Evidence, but of a very slight and unsatisfactory na-
ture, has been adduced that Holbein lmillivl.l some kind
of a Death’s Dance on the walls of a house at Basle.
Whether this was only a copy of the old Macaber sub-




ject, or some other of his own invention, ecannot now be
iscertained. Bishop Burnet, in his letters from Swit-

|I|'
1 1
| I

painted on the walls of a house where he used to drink ;

nd, states that “ there 18 a Dance which

vet so worn out that very little is now to be sSeen, exi "'l"'

tures, but these sl r the exquisiteness of
1 1

ed that this painting

T, el 1s much to be re

vas not 1n a state to have en: the ],i-\||..|. to have

been more !lul'!!-'|:| wr in his description. He then men-
1ons the older Dance, which he Efl-i'l'l"‘ “ along the side

of the convent of the Augustinians (meaning the Domi-

*h chureh, so worn out some time

1necans), now the i!-l.:.

) LI ordered the best i:.li:l:' I Iilr"-. }I-'.'l\ Lo !rH‘.
new ( | !I:!! l|||-— i= S0 .” |1|'-|||'. Fi’..li one |:_:||J
rather dark shadow of Holbein's pencil than this

Here he “i'-'-l'\- nir-—rul'-',l_\, and .1'1”]..'\
olbein had some hand in it.

man of considerable learning and ince-

nuity, and the author of a very excellent book of trave |“,

mentions the old painting at Basle, and adds, that
Holbein had also drawn and painted a Death’s
Dance, and had likewise painted, as it were, a duplicate

piece on another house, but which time has
entirely obliterated.* We are here again left entirely

nd its

in the dark as to the first mentioned

difference from the other. Charles P an earlier
ithority than two preceding travellers, and who
wias al “.i‘!-' 11 ], informs us [||:H. strangers -'n'i;-||-i_
1 considerable degree of pleasure, the walls of a

house at the corner of a little street in the above town,

hich are covered from top to bottom with paintings by

Holb 21, that would have done honour to the « ommands

, whilst they are, 1n fact, l'_n:'illrj-_' more




talll]

than the [b-llijll.'!'lﬁ reward to the master of a tavern for
some meals that he had obtained.? In the list of Hol-
i“"”l‘:‘- \'.Hl'k-‘ il'; ||i- w.“’il:ll of !",I'fl\lllll“..“- ."inl"l'.&' enco-
mion, he likewise mentions the painting on a house in
the Eise ngassen, or ||'II|.:—~I|'1---I_, near the Rhine bridge,
and for which he 1s said to have received forty florins,®

}..‘

1aps the same as that mentioned in his travels.

This |.-:|'.-||E!!|_- was still remaining in the year 1730,
when Mr. Breval saw it, and described it as a dance
n"fw-=.r-, but in his -lili:l.iljl" i}!|'~\-||'ii1_\', as well as the Danc
of Death in that -'i1_\, of Holbein’s hand.% These
accounts of the ]~:li!!li.’|-_-_-‘ on houses are very obscure
and mun‘-r.uli--r..:'lx, and the or l_\' way to reconcile them
15 ||_'\' ('-I[Jl'l-'(lli'll:' that HH“nl‘iH .'||i-_'|li have decorated the
walls of some houses with a Dance of Death, and of
others with a dance of peasants.=" The latter “\"J.:‘.il'!".

would 1n

leed be very much to the taste of an inn-
]\I'c'llt'l'. and ’.i]-.- nature of :'1i- U\'l'll]:i-_iiﬂ]l. -“';erEJJr' of
the writers on encraving have manifested their usual
ill:u'l'l:i'.ln.'_\ on the -lih_inw'i of Holbein’s Dance of Pea-

sants. Joubert says it has been engraved, but that it is

“a peu pres introuvable.”? Huber likewise makes

I

them extremely rare, and adds, without the slichtest

authority, that Holbein engraved them.® There is

however, no doubt that his beautiful pencil was em-
ployed on this subject in various ways, of which t
following specimens are worthy of being recorded.

. In a set of initial letters !'|'.-|Ji;|-'_n]\ used in books

ated
ave |
Toung
I« a




._‘]

ted at Basle and elsewhere. 2. In an ed

, printed l._-, Cratander at Basle, 1530,
nd

rds mtroduced into Polvdore Veroil's i

libri viginti fex,” printed at Basle

las “Ha::--i.l:\:«, Basle, 1540, 12mo, atf

, there 1s a dance of peasants replete with humour:

t. A vienette in the first g » of an edition of
I 1 1 " .
1 IS nted it the prin-
itter all, the umnbieuity 1
{ ot th to Holbein
16
, i only been
{ ‘ h
SCVEL e and out-
houses, but likewise in the fish-market: on the
. walls of the -.‘:ill'l'i.—'\.:.=|| of -“Ll‘. |’..’l-|', and even i.'| the
f

cathedral itself of Basle : and, t efore, amidst this

solutely :|||;---»~|;.=.- to arnive |

conclusion that can be deemed in any degree
I_k tistactory.,
.\: Wi LT Nnow to enter Ii_:.-HIJ [ill' investication o
. work which i!l‘- been somu what erroneously denomi-
ol [}-'-:Ii;,“ by most of the writers \\f:..
I ned Such a ti e, however, is not to be
A : a iy of 1ts numerous editions. It is cert ||i.|_\
|h 't a dance, but rather, with slight exception, a series
ks
of a oups of persons of various characters,
Ko d Death 15 "-_‘.l!':nl.-i.:.ll';\ introduced as an |

blem of man’s mortality. It is of equal celebrity

! the M wcaber Dance, i-IIII in r||-~.!-_-\;; and

execution

riority, and with which the name of

}-""!- 80 Intimately |'||:|I't"|'|!:‘ and

generally considered as its inventor,

.j.\ claim to 1t ‘\l feem guite EJ|'E'|'.

G
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tical to those who may have founded their opinion on
internal evidence with l'l'?‘-[li'l'| to his :~1_\.ll- of u.'umlhlr'.-
tion.

In the year 1538 there appeared a work with the fol-
'::l'.‘ 1no 1:_1!:'. L I.Lw‘ -1|u|||;||_'|l|'-'.~; el iJi.ni\ll'I:‘t'% 1‘.|l"'."\ ll" u

mort, autant r'|.'::||1]|1--|1E kl!!'ll'l'1§:!.;.l':r"ﬂ. lllll' :||'1illl'

ment imaginées.”” A Lvon Soubz lescu de Coloigne, 4to.

mt Lugduni Melchior et

and at the end, “ Excudel

fl‘d"].:!]'ll\l'- chsel fratres, 1538. It has forty-one cuts

most exquisitely desicned and engraved on wood, in a

anner which several modern artists only of England

111

and Germany have been competent to rival. = As to the

15"--!-_'!|*- of these truly el gant prints, no one who is at

il“ “:\Jllll in the E\,‘l-.l'.\!Lll'i:'i' of Hl.'“lf.:iu.‘- ‘-'\l .IIZIi

manner of grouping his ficures, would hesitate imme-
diately to aseribe them to that artist. Some persons

| actually discovered

have 1ma xd that they hac

portrait of Holbein in the subject of the nun and
lover: but the ||-,|'.|nv.-|'_ whoever he mavy have been, 18

more !i|]\"]\ o !,IL' ""'III\'aI'EHI'\'I 5.!|. 1]!\' last cut as one of

the supporters of the escutcheon of Death. In these

desions, which are wholly different from the dull and
oftentimes discustine Macaber Dance, which 1s con-
fined, with little exception, to two ficures only, we have

the most interestine assemblage of characters, among

with all the animation of

whom the skeletonized Death,
a living persomn, forms the most Il:lll‘!]'[:'.tll pe rsonage ;
sometimes amusingly ludicrous, occasionally mischievous,
but -.||\\-.|_\'- ‘:s'\'\:\_\' and characteristically occ Illjil-cl,

1 be re-

Doubts have arisen whether the above can
oarded as the first edition of these justly celebrated
encravines in the form of a volume :
text. In the “ N

1807, 8vo. a work ascribed to M. _\].1||u-, it

tices sur les graveurs,

to have been HI':':iH'.IH_\ 'Ia'.||3.i-]|l't| at Jasle




adds, but unsupported

1L! ILY, .'i:g:-l soon afterwards an

]J.-.::I:||: n, Jl.l\!' not ver

ed edition of 1 30, and it mav

l1est lition he had see n was that

In 1s edition of Pilkington’s Dictionary of

- od1
1 ¢ “#H
sons . - ad
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O
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10ng @ ( L)
] . been too successfully disputed.” M
I | Ve 1 »_-J'.-ci some service to this ques-
VuSy ring us with
German edition, if
= I work ; but it is most likely that h d
o parats stons of the cuts with I i

wihich
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fortv-one of these separate i11]pr'e:.~‘-.~'iu!‘|:l. in the collection
er' I'}h- accurate -.||||l l:;}m['m'.a\ :m:’_hc-:‘ ut' Til{‘ lh'«'l \'.:l‘.'!.\
on the origin and early history of engraving that has

ever yeared, and on several others in the pre sent

writer’s possession, neither texts of u'ﬂ]rmt'l'. Nnor verses
at bottom, are to be found, and nothing more than the
above-mentioned German titles of the characters. M.
Huber
’art,” vol. 1. p. 1565, after inac urately stating that Hol-
bein e'}.-"_-_'f'r.-’-"u'd{ these cuts, ’ill'l-t'l'l'{!\ to observe, that 1

in his “ Manuel des curieux et des amateurs de

order to form a proper judegment of their menrt, 1t 18

I

ecessary to see the earliest M pressions, }l:'m[rxi'! on one
side only of the paper; and refers to twe nty-one of then
mnm the cabinet of M. Otto, of I,.-|||f-".-,_-\_ but without

stating any letter-press as belonging to them, or reg rd-
il!: them as a part of anv German edition of the \'.:-‘..[\.
In the public library of Basle there are ]nrnrntl 1mpres-

sions, on four leaves, of all the cuts which had appeared

in the edition of 1538, except that of the astrologer.
Over each i1s the name of the -'1|||_||-t'l.' ]IJI'IH’.HL in Ger-
man, and without any verses Qr ll-”--l'-|.l|'rr-'\ whatever at
]m‘.rnni.

[t is here necessary to mention that the first known
edition 1n which these cuts were z:\--.w], t1:mu'§_\', that of
1538, was i'.l'l'HIIIE‘.l!lfl"l with French verses, deseriptive
of the subjects. In an edition that soon afterw wrds
appeared, these French verses were translated 1nto

Latin by Georece Amyhus, a German divine; and

another edition, published at Basle, in 1554, the Latin
verses were continued. In both these cases, had there
been any former German verses, would they not have
been retained in preference ?

There is a passage, however, in Gesner’s Pandecte,
supplemental volume of great rarity to his well-known
Bibliotheca, that slightly adverts to a German edition
of this work, and at the same time connects Holbein's
name with it. It is as follows: * Imagines mortis ex-




b 14

o res ab og ictore Johanne Holbein cum epi-
vork i Il |'.||:_\'i|-. EXCUSH |-J':-u|'n‘.|:'ri et |.':__-
. -';'--: |.:'-'i'_|-|'.!--~_ IIlil:lllll editio 1res |I-r|||l- |I.|'-

" 1 3 Vidi et nm metris Galheis et Germanicis
e e memini.”’ But Gesner writes from in perfect recol-
1 \ d ifies no edition in G It 1s

the

1 nost probable that he reters to an e:

i ts on a larger scale with a good deal of 1 Ger-
Hol- man, and printed and ps ';"l"' encraved i-_x Jobst De-
Ker, at Augsbure, 1544, small folio.

’ I'he forty-one separate impressions of the cuts in the
. lection of Mr. Ottley, as well as those in the present

' ssession, are printed on one side of the paper
ho 1er arcument that Iin-_'\' were not mmtended to

be used in any book : and although thev are extremely

1 clear and distinet, many of them that were afterw irds
k. ]
o n the various editions of the book are n PSS
n appearance. It i1s well known to those who
versant with encravings on \'\.>.-.|, that i|;.- A=
) umpressions are not always the best; a great deal
| I on the care and skill with which they were
n the blocks, and not a |.I||--||:1i|-'-|':::'|-". of
paper. As they were most likel Basl
xcellent artist, of whom m ]
ol
1¢ 1nstanc 1 th
[Py
| t s11 3 1 Very prob th
take with German titles only fo
b I | f Basle, or oth D
amn : =
1 14} | ts might so be wanted for tl
atl 2
imodation of amateurs or other curious pers
|
s i tore 1t would be Nect ATy 1o rint
ha -
nav - et 2 by
titles of the subjects. [his ¢ mjecture derives
from the well-known literary ter-
L i 1 . 1 :
| S€ D cities of Lyons and Basle, and from
10WI 1

rom each other. On the whole,




bald)

therefore, the Lyons edition of 1538 may be safely

l'e':'.ll"|l i| as I]Il' I'II".I'."-I_. 1] { ri|=-. 'il |:I.:||\-' 1L8

appearance with a well

i date, either in

Grerman or any

In the edition of 1538 tl is a dedication, not in
oth f very considerable importance

qua address to Jeanne de

Abbess of the convent of St. Peter, at Lyons,

author, whose name is obscurely stated to

1
tance with the

juain

‘4 . PR i SR L
1L WETre, 1nto 018 nanas, by

her entrance

I

J Iiroes on [:fn
[ contends that the i

Ol .|J=||-_: 11 na

has nothing in the s of the Christian, He
untains that there is no better method of "i":'it'l:ll'..
mortality th: by a dead person, u-iu'-l'i.;',-|-.' by

h so frequentl

mages wi

ments. Adverting then to
work he »

| tmta e

ts the death of kim whe

ot lier P

of ll.lh'.'l;.'l;l s and Zeuris have ST
He
i

anied by their orave desorintions i ahome indanstha
E-||_-|\l Vv Lhnein orave a ||!|'| s in I_]\III., mauce tne

times

erves that these funereal histories, accom-

admiring spectators to behold the dx

] as alive, and the

living as dead ; which leads |

n to believe that Death,
apprehensive lest this admirable painter should exhibit
him so ll\'i'il\ that he would no loneer be feared

as

Death, and that he should [hn'l'c']a_\ become immortal
himself, had hastened his rl.:_\'.\' to an end, and thus pre-
vented him from completing many other ficures, which
he had '.|]|'r".||i)' r-"'r'”"_"m'r'.f'.i-\xll:'l-mli_\' that of the carman
crushed and wounded beneath his demolished wagoon,
the wheels and horses of which are so ﬂi:]lii'ni.l_\' over-

thrown that as much horror is excited in beholding

I
erist
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1L
fini
it
i
il
[ 1

of D
5 :.!

1
sad
nuns
but
coul
Wi
\lI\.
to w
I I'i
he
ern







88

the subjects, and leaving several of them unfinished:
and whoever the artist micht have been, it clearly ap-
pears that he was not living in 1538. Now it is well
known that Holbein’s death did not take place before the
year 1554, during the ]Jl.l-,;'.;c' which ravaged London at
that time. If then the expressions used in this dedication
-“"_'Ii'Jf'_\' any thine, it may -'1t'v|_\' be asked what becomes
uE';lH_\' claim. on the part of Holbein to the desions of
the work in question, or does it not af least remain in a
situation of doubt and difficulty.

[t is, however, with no small hesitation that the
author of the present dissertation still ventures to dis-
pute, and even to deny, the title of Holbein to the
invention of this Dance of Death, in opposition to his
excellent and valuable friend Mr. Ottley, whose opinion
in matters of taste, as well as on the styles of the dif-
ferent masters in the old schools of painting and en-

graving may be justly pronounced to be almost oracular.
This gentleman has thus expressed himself: It cannot
be denied !]|:|T were r|t|-|‘|- JII'”li.'I'-n" Lo Ilil}:ll_-z' to this
passage, it would seem to constitute very strong evi-
dence that Holbein, who did not die until the year
1554, was not the author of the designs in question;
but I am firmly persuaded that it refers in reality, not
to the designer, but to the artist who had been em-
ployed, under his direction, to encrave the desions in

wood, and whose name, there appears reason to believe,

was Hans Lutzenbercer.? Holbein. I am nl'nlmun:z|,'r.~.==|.
shortly before the year 1538, sold the forty-one blocks
which had been some time [nl'l-\i||=:~|_\' executed, to the
booksellers of Lyons, and had at the same time oiven
him a promise of others which he had |itf1'[:\' designed,
as a continuation of the series, and were then in the

hands of the wood-engraver. The wood-engraver, I
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over it its title printed in the German language,

1
with

moveable type. He thinks it possible thaf

l.rl'iuill\ljll\' have had German ver

1l verses und

texts of Seripture above, in addition

to i'::h
he adds, not now to be ascertained, as tl

t‘JIHJ-'ti on the sides and at bottom.

greatly to be regretted that the blocks we

off with due diligence and orood printing ink, after

got into the hands of the Lyons booksellers, a
iJl1:'|lrl|[g-g-,q into his pi

re two fac-similes of these cuf

I LNEsSe Cuts so

admirably copied as to be almost undistinguishable from

the originals, * Une may, indeed, regret with Mr.
U[l.]w_\' the general carelessness of the old l'!'i'JEI'I'.‘i m
their mode of taking off impressions from blocks of

wooks, and

which is so very unequally practised that, as

wood when introducing them into their |

already
llllxr‘l'ﬁ't'fh the J'Ifi[ll'l‘.wxillu-' are often clearer and more
distinet in later than in preceding editions. The works of
the old desioners and engravers would, in ma

f CASes

if they had
had the same justice done to them by the printers as
the editorial taste and _illei;‘nu-nf. of Mr. f'i.’_llu-_\'.
bined with the skill of the workmen, have ol

obtained in
the decoration of his own book. With re

have been much more P;t;|||}' appreciat

speet to the

i[u]:l‘r-sim|_-; of the cuts in question, when the blocks

were in the hands of the Lvons booksellers, the fact is,
that in some of their editions they are occasion 1lly as

fine as those separately printed off; and at the moment

of making this remark, an edition, published in 1547,
1 which ma

|Ii. Elll'
prints are uncommonly clear and even brilliant, a cir-

at Lyons, is before the writer, i1

cumstance i-\\'il]_", 1n a oreat r||--_-':'|-r-_ to r.=1v:‘ nature |JI‘1!I[‘

paper on which they are impressed.

[t were almost to be wished that this pery

Xing evi-

dence against Holbein’s title to the

mvention of the

4 % An Enquiry,” &c. ii. 762

WOT
WO




us had never .\gu..-.L and that he had
consequel -E_\ been left in the quiet possession of what

so well accords with his exquisite pencil and extra-

1
iary talents. True it 1s, that e person to wh

1 . l

we owe this stubborn testi nony, has mai a mnch

limate acquaintance with the mode of conveying

ions to the Lady Abbess in the quaint-

est languace that could I:H“I-"-i_\ have been chosen, tl

il

ith the art of g1ving an accurate account of the prints

question. Yet it seems scarcely possible that

: : : :
oined, which undoubtedly

» used the word i

expresses originality of inver tion, and not the mere act

L Y r ni i: | i'|-|.|-:'!'|-:;_ tO an encraver on '\\||||ri'
would not have dignified with the appellation
a painter on whom he was bestow the hichest

oium, There would also have been much

asion for the aut al fears on

eath in the case of an engraver, than in

i er, He has stated that the rainbow sub-
wrobably that of the Last J wement, was

It appears among the engravines in

tion erefore, have referred to a

P 2, wit wise the expression old
; 5 and seem better to accord than

oraving on wood, He had also seen the

oon with the wine ¢ s 1n 1ts unfi-

this case we may almost vith cer-

» have been a _::.ui_'JI:l o, as the cut

ar in the first edition, furnishing, at

time, an argument :|-_-..i||-!' Holbein’s c;--I:'.:

y 1t be unimportant to add that the dedicator, a

on, and probably a man of some eminence

s much more likely to have been ac unted with the

the engraver. The dedicator also

5 the work as oriel

at 1.\l-i|-: .|[:|i |'|'--.\|'-'].

1 1 1
unst a Venetian bookseller




)

who pirated his edition, emphatically describes 1t as
exclusively belonging to France.

.-'\:Lum. it 18 i:nlu'nl‘!u!‘nh' that the llrwiil':lrnl'_, whoever

he was, should have ]:l':-ill L'1'-._-rl t'um|nli:||z-1|[|||__- the en

oraver of the cuts, who, with all his consummate sk
must, in point of rank and :_I'Jlgll‘-, be [n1;|-:'-.'|i below the

ner: and it is at the same time remark-

painter or desig
able that the name of Holbein is not adverted to m
any of the early and genuine editions of the work,
].||?>l|=i;--|{ at !;_\iill‘\. or any other ]:l.:l'nu whilst his de-
sions for the Bible have there been so lmlnh-r'.'._\' noticed
f:}' his friend the poet Borbonius.

It would be of some importance, if it could be shown,
that the engraver was dead in or before the year 1535,

for that circumstance would contribute to streng
Mr. Ottley’s opinion: but should it be found that he
did not die in or before 1538, it would follow, of course,
that the [l.lil”i'!' was the person adverted to in the dedi-

cation, and u]m<-.|‘.|.---|i'ut=-|:1]_\' could not be Holbein. It

becomes necessary, theretore, to endeavour at least to

discover some other artist competent to the invention of

the beautiful |||--I:'.J- 11 ci|||-\!!1'.|[: and whether the at-
tempt be successful or otherwise, it may, perhaps, be
not altorether J|l:-|.i.1vmt or unprofitable.

It must be recollected that Francis the First, on re-

turning from his captivity at Pavia, imported with
: |

a great many Italian and other artists, among whom
were l.il-l|;l|'-‘iII ||-l \-illrl. “tln-n. |’|!1||:|f|i"'|-'. oC. He 1s
also known to have visited Lyons, a royal eity at that
time eminent in art of every kind, and especially m

& and eneravinge on u-m.[; as the many

those 1-|I]J|'i|
beautiful volumes ]!IIIJ[I‘J!I"E at that lr].ll"'_. and embel-
lished with the most elegant decorations n the '_":'.||-|Z-'--'

art, will at this moment sufficiently testify. In an edi-

tion of the “ Nuga” of Nicolas Borbonius, the friend of

Holbein, '-lzl'ius_cnl at Lvons, 1538, 8vo. are the following

lines:




lidity in what

us, the difficulty and




CHAPTER VII.

Holbein’s Bible cuts.— Examination of the
Hans Lutzenberoer as to the desien or execution of the
Lyons envravings of the Dance of Death.—Other

works by him.

l!ll-» time the celebrated J]I.'»;.'_‘.I‘-' for
the illustration of the Old Testament,
usually denominated Holbein’s Bible,

W \l; made their appearance, with the fol-
S teri

strumenti icones ad vivum expressee. Una cum brev,

lowing title, * Historiarum ve

sed quoad fieri potuit, dilucida earundem expositione,
Lugduni, sub scuto Coloniensi Mmpxxxviir.” 4to. They

were several times republished with varied title

two additional cuts. Prefixed are some highly compli-

mentary Latin verses by Holbein’s friend Nicholas Bour-

bon, better known by his Latinized name of Borbo

who a;

rain introduces Parrhasius and Zeuxis in Elysium,
and in conversation with .".in-llrn who laments that they
||.!.l all been excelled ],_\' Holbein.

These lines by Borbonius do not appear, among others
addressed by him to Holbein, in the first edition of his
“ Nugee” in 1533, or indeed in any of the subsequent
editions ; but it is certain that Jorbonius was at f.:.ll‘..'*'
in 1538, and IIl!'._III then have been called on by the
publishers of the designs, with whom he was intimately
connected, for the l"l|!||i|!'|'.ljlnll|3|'_\' verses,

The booksellers Frellon of Lyons, by some means with

which we

> not now acquainted, or indeed ever likely

to be, became possessed of the copyright to these de-




[t 1s very clear that

they had previously been in possession of those for
t Dai )

eq dapte

t purpose ot s r expense, made use of in this
Bible, thouch with different -ir.---'rli:-!i..:|-._ having, in all

|.
¢ I

1 10T
fi (
‘ Holbein

I ) rly Iverted to, immstead ¢ insertng
1] 5 nterestin na df Ve (O ion that has so
n lly referred then deceased painter of

1pOsItlon

Droader
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who are best acquainted with the works of Holbein is
;1]:[|-.-:':l|-:| to on this ocecasion. [t i?~" |u-_-.]-_|._-~.‘ r.'\||'=.'1|:!';_\'
|IE'lJE}:l]IEl' that the anonymous ilili!lh'!' o1 .|.--.'1__:1|- r of the
Dance migcht have been employed also by the Frellons
to execute a set of r-'-!ll'_|L'l"\‘- for the Bible ]'Jl"'\i.flll\ll_\' to
his []l'.l“l, :!'lll.l that Holbein was afterwards encaced to
complete the work.

A comparison of the 8th subject in the “ Simulachres,

ble

&e.” with that in the Bib

for Estl

canopy ornamented with fleurs-de-lis i1s the same in
]ullfl, will contribute to n[l-.'_llgl|||-|1 the above conjecture,

as will both the cuts to demonstrate their Gallic or 4

It is most certain that the kine sitting at table in the
Simulachres is intended for Francis 1. which, if any one
should doubt, let him look upon the miniature of thaf

king, copied at p. 214 in Clarke’s “ Repertorium bib-

liographicum,” from a drawing in a French MS. belong-

o to M. Beckford, or at a wood-cut in fo. xexix b. of

“ L’histoire de Primaleon de Grece.” Paris, 1550, folio,
where the art in the latter will be found to resemble
VEry luli\':n that in the “ Simulachres.” The [-"".'l';;!:'-a
'.:1\'.r of ill'.l';lt'l‘- !f'_\' TEH-IIL.I\ |.‘|' |.1 u, |’r\||~-~'.'\|i|, |]|rI ‘!I-II’

ticularly that in the portraits of illustrious men edited

by |
pos|




by Beza at Geneva, may be mentioned for the like pur=

i'1-t'<'|5|||_1 remarks

1S th: n might have been employed in some of the
.:-!-I:i.n'--| cuts that ]I[Ill’._'-llt'll n the <-ri|l.'n:.-~' of the

to |._\--:|\ Dance of Death w hich followed that of 1538,

may seem at varnance with what has been advanced
g, WILHO I spect to the Bible cuts asecribed to him. It is,
1 howeve r, by no means a matter of necessity that an

ts -!I:Jli|'i h:{\'l' .‘"-.il I':'*I-I'l'"li

1 artist with IF\I”I\"H,“ tale

to for the purpose of designing the additional cuts to
l. the Lyons work. There were, durine the mid of th
he 16th century, several artists equally competent to the
1 undertaking, both as td invention and execution, as is
) demonstr e, amor numerous other instances, from

ib- the spurious, but beautiful, Italian copy of 1
cuts; from the scarcely distinguishable copi

ot Lyons Bible cuts in an edition put forth

sius af \-.l'u.::'||, 1561, and from the works
n the |--|J.\i-\‘~

i€ artists, both designers and wood-engravers,

the French, Flemish, and Italian 1

its published ook-
- llers a it period. An interesting catalocue rai-
.l sonn¢ might be constructed, thouch with some difhi-

culty, of such articles as were d corated with most
I and interesting |'.[.|l=||:-!||||il|[‘~. I”I:' above
tury was much richer in this respect than any one
hat succeeded it, |I.i»]|}.1_\|'.-4 ‘-;.Il'i[t'.-L'II‘- of art that have

Je- only been rivalled, perhaps never outdone, by the very

Kilful engravers on wood of modern times.

Our attention \\lJI, 111 l]J-' next |-1:-:£'-', De ]I'||Ili|'t"i Ly
75:-'!-\-'|-i||-1|.' eneraver of the |J.|||<'-.' of [ ;|I|I, the !I]H]]._\"
the siXth eut of which represents the Duchess sitting up

and accompanied with two ficures of “:.:I|l.

one of which plays on a violin, whilst the other dracs

iway the bed-clothes. On the base of one of the bed-

Is the mark or monocram H , which has, among

ther artists, been incor siderately aseribed to Holbein,

H
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That it was intended to express the name of the de-
signer cannot be .~'\5=‘.>[J-|1'irll hl\' evidence of any kind.
We must then seek for its meaninge as l.u-iu'_l_;ill-,; to the
engraver, and whose name was, in all 1||.'|.-||'.1i‘-.l|:'_\, Hans
L llt'?_n'mn reer ol |.||i'#.|-|1[.n-l';l'!‘, --ut1|--‘|:.]||rc.w<'1ll|=--i ]"l.illl'l\',
\l 'E1‘ .\Il't'|:l'],l]|v ""iL'E’I'.l'!('d ]\l.l.l'.“d H-.'l' '-I]I.*E engraver at
Basle, addressed a letter to M. de Murr, in which he

states that on a Erl'-miFEh et of an ;|:!|||mf>n':' in the library

in that eity, containing several small ficures of a Dance

of Death, he had found ¢t
remarks that he had seen some of the letters of this

alphabet, but had not perceived on them either the

r, or the mark H ;% but M. de

Mechel has not said that the mark was on the proof

1e above name. M. Brulliot

name of Lutzenber:

sheet, or on the letters themselves, but only the name of
Lutzenberger, adding that the I_-T‘ on the cut of the
Duchess will throw some licht on the matter, and that
Holbein, although this monocram has been usuall
ascribed to him, never expressed his name by it, but
used for that purpose an H joined to a B : in which
latter assertion M. de Mechel was by no means cor-
rect.

On another alphabet of a Dance of Peasants, in the

ind undoubtedly

possession of the writer
| artists, M. de

by the s:
shown when in England,

L \l.||..||| 1t was
‘N 1IN -‘In-l:r'|_ ‘.!'.'

:.;I-:I\'l-' par Hans (John

followinge memorandum : i

Lutzenbereer, oraveur en patrons i DBasle, vivant la au
commencement du 16me siecle;” but he has inadver-

emark to the wrong alphabet,

tently transferred the

though both were und «(dly the work of the s

artist, as well as a third alp
',_'_’|'l|11]>~ 1-1.|'illllgi'.'l'..
The late Pietro Zani, whose intimate experience ID

t dict. de mon ETAMIMEeS, & Munich, 1817, 4to

rom De Mechel is ¢

habet, t-||||'.||}\' beautiful, of

Imn




.|:|g|||||--i, and extrer ely rare, the follow N list f th

HIOL; on the other side, a o up of thirte

which is the word pi

whatever relates to the art of engraving, tocether with

the vast number of prints that had passed under h

observation, must entitle his opinions to the highest
consideration, has stated, in more places than one in

his “ Enciclopedia Metodica,” that Holbein 1

concern with the e

1ad no

its of the Lyons Dance of Death.,
; |1;--"|Ii='l.|i_\' ascribes to Hans

any reierence to the 1inscy

Ppe:

en or fourteen
preceded by one who is looking into a pit in
ATO. Over his head is inscribed

)y a pope, a bishop

court of yustice with several spectators attendine so

T} Ll 1
1al.  This is doubtful
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4. Another oblong print, 10} inches by 3, and in two
compartments. 1. David prostrate before the Deity in
the clouds, ;u-rcumja.mix-u! ]‘." Manasses and a _\sml."r.
over whom is inscribed oFFEN sVNDER. 2. A pope on
a throne {L-li\.--l'in-_[‘ s0me ]Jlm]-\, lu'J'h:!;r.\' letters of indul-
gence, to a kneeling monk. This Very beautiful jr1':;1'.2
has been called * The Traffic of Indulgences,” and 1s
minutely and correctly described by Jansen.?

5 A 1J|'i1|l., 12 inches 1._\ 6, |'='11!‘I'.‘-l'll[iEI‘_1' a combat 1n
a \\mnl between r-l'\':_'l':]] Iml\t'-'| ]n'l'r&ul:h and a ll'ml]: of
peasants armed with instruments of husbandry. Below
on the left, the letters E—I V[ Annexed are two tablets,
one of which is inseribed HANS LEVCZELLBVRGER
FVRMSCHNIDER ; on the other is an alphabet. Jansen
has also mentioned this print.t Brulliot describes a
copy of it in the cabinet of prints beloneing to the King
of Bavaria, in which, besides the name, 1s the date
MDXXIL.Y

6. A ll]'inr of a ']J.IQL;'I'I' or L.H”‘v case, n ]1-I|;_"‘.'r: d
inches. At top, a figure inseribed veExvs has a lighted
torch in one hand and a horn in the other; she is ac-
(‘ump'.m'lwi }l_\' (.'II['H]. In the muddle two hu_\'% are
pl;u_\ilr_‘, and at bottom three others _~1'.||1di||'-_". one with
a helmet.

7. A :'u]a_\ of .\Hn'1'1 I)”l'l_'l".‘" ttm'n”:l!i”l] of John the
|, 1s mentioned |:_\'

In the

Japtist, with the mark H L reverse

Zanl as L'|'|'1-.|1ul_\ belongine to this artist.

index of names, he says, he finds his name thus written
HANNS LVTZELBYRGER FORMSCHNIDER GENANT (chia-
mato) FraNck, and calls him the true prince of en-
gravers on wood.

8. An alphabet with a Dance of Death, the subjeets

Essai sur 1'origine de la gravure, &c. tom. 1. p. 260.
* Id. p. 261
Dict. de monogrammes, &ec. tom. 1. p

F.neic I’“]" metod. par 11, vol. viis p- 16.




101

ot which, with a few exceptions, are the same as those
t

i strength of «

engraving they may be justly pro-

Lo every 1i‘i|:|-_1 of the kind, an

e will probably remain a long time unri-

illed. The houres are so small as almost to require i

ne aud

ol lenses, the size of each letter !l-'|:|,_ only an

inch -\-il..u!'u. I/,.|||! !|:'Il seen and i1=l|||.l'r'|| ':...'Ii“- -I.i'll.lll‘.":

at Dresd

. i!l{l‘!.‘.ll".'| |J\ the same artists, It 15 a
. Dance of Peasants, intermixed with other subjects
' some of which are not of the most delicate nature.
1aller

probably connected in point of desien with

than the letters in the precedine ar-

Peasants that Holbein is said to have

10, Another alphabet, also by the same artists. This :

a 15 1 all respects equal in beauty and merit to the

. others, and exhibits groups of boys in the most amusing

L il employments. The size of
w 3 3 y A 1
oy ¢ letters 1s little more than half an inch square,
th Fhese children much resemble those which Holbein

proi ibly added to the later editions of the Lyons en-

roots of the above -lli'h.l'l"l“. may have

osited by Lutzenber

T 10 l]'_l' ',;II-:Jl,'\' 'l!iug'.-_:'\
I .

city. Whether they were cut on wood or on

s met 1 of a doubt: but there is reason to
.Il: ;-"'E Ve 1 |||i,'i.'|-l-\ wnd 1.\.5"' -cutters occasion-
- ly 1 of metal instead of wood for their

oLl 1 letters, and s term formsi equally

eliel on either
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materials. Nothine ean exceed the beauty and spirit of

the design in these alphabets, nor the extreme delicacy

and accurate minuteness of the encraving.

The letters in these respective alphabets were in-

tended for the use of printers, and -"w[n_-f'i.lll_\ those of

|’r|-]l“ 18 ( ;\ll:iEle'J'_. l‘il'h.'%ill\, ;lm] |nill:1'i[|, ('-.liiit'.- f!llli
imitations of them are to be found in many books printed
at Zurich, Strasburg, Vienna, Augsbure, Frankfort, &c.
and a few even in books printed at London by Waley,
|’|||',J..\\.-‘ .\[.II'\|:, :||-_|i NJr'Sr;]--rr]l. ii;:t'li:'ll];ll'l_\' iJl a
quarto edition of Coverdale’s Bible, if printed in the
latter city ; and one of them, a capital A, is in an edi-
tion of Stowe’s .“~'|||'\|-_\' of London, 1618, 4to.

There is an unfortunate ambicuity connected with

the marks that are found on ancient g‘]|'_'\1':1\.1|t'_-"i in

wood, and it has been a very ereat error on the part of

all the writers who treat on such engravings, in re

the m

ferring

irks that accompany them to the block-cutters, or

as the Germans properly denominate them the form-

neiders, \\||i]-!, }\-'I'i1:||l-, the oreatest part of them
really belong to the designers, as is undoubtedly the
case with respect to Albert Durer, Hans Schaufelin,
Jost .\1;5I||-|J|. Tol I.kil!

down as a rule that there is no certainty as to the

as Stimmer, &ec. It may be

:||.|1'L_- nl' engravers, -_‘\1‘|-‘::l \".]I!'l'l' ]!||-\ are -.|l'l'1r|||]>;l||i|-a|
with some implement of their art, \-.~'|ns-«':::l|\' a oravinge

tool. \\“fh']'l' the desi

er of the subject put his mark
on the drawing which he made on, or for, the block,
the engraver would, of course, copy it. Sometimes the
marks of both designer and eneraver are found on
prints, and in these cases the .uuhi;ni‘._\' 15 ='tJlI..~‘t'1111=']1L]l\_'

removed.




CHAPTER VIIL.
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orateurs Payens pour confermer les vivans & non
craindre la mort. 7. De la necessite de la mort qui
ne laisse riens estre par durable.” With forty-one cuts,
This may be safely regarded as the first edition of the
work. There is nothing in the title page that indicates
:Iri_\' !rl't't't'l_]illg' one.

[1. “ Les Simulachres et historiées faces de la mort,
contenant la Medecine de l'ame, utile et necessaire non
seulement aux malades mais A tous qui sont en bonne
[li\:[l:nil]:l]l l'lll'l]!l]"'ill'. D’avantace, la forme et maniere
dt' r_'ts]u'-'l]e-l' ]t':-: t:m]-ll!l‘-:. .“;r-l'lsinli ||.» .\;|'[|:r‘r (n:]l
Cyprian, intitulé de Mortalitt. Sermon de S. Jan
{If“‘l\"‘lJ.‘\-’lJ“:". pour nous exhorter a ]:::iiu-r:m-: traictant
aussi de la consommation de ce siecle, et du second
advenement de Jesus Christ, de la _iu}'t' eternelle des
_q'll.-lrs, de la ]h"lllr et damnation des mauvais, et autres
choses necessaires 4 un chascun chrestien, pour bien
vivre et bien mourir. A Lyon, i I'esen de Coloigne,
chez Jan et Frangois Frellon freres,” 1542, 12mo. With
f'|-1'1l\'-u|;u cuts. Then a moral 1-]Ji-l]-.‘ to the reader, in
French. The dl--t'l'ijal|nu|- of the cuts in Latin and
Frenchas before,and !E]rslim'--az'x||1':_'.-.-<'1l in !.'n-1;i[|-.']\:r-,'.'l'.

III. “ Imagines Mortis. His accesserunt. Epigram-
mata, ¢ Gallico idiomate & Georgio ,]'jml\]':n'u in Latinum
translata. Ad hwe, Medicina anime, tam iis qui firma,
quam qui adversa corporis valetudine praditi sunt,
I:I'-I\i}m" necessaria. R;_l[!rr l'I![JHJ]:HH“ ob mur]'h] oravi-

tatem periculos¢ decumbentes, Quee his addita sunt,

sequens | olna commonstrabit, |,‘.:;;'I|1Il|i, sub secuto
Coloniensi, 1545.” With the device of the crab and
the butterfly. At the end, © Lugduni Excudebant
Joannes et I'.l'illl‘\':l.“'l‘U\ I"J'l'“m“i [‘]-:|r[‘v.-1," l-_:]\_)_. 12mo.
The whole of the text is in Latin, and translated, except
the .-i'J'I}HIlI'ul passages, from the French, ]1_\' George
AEmylius, as he also states in some verses at the be-
omning; but several of the mottoes at bottom are

different and enlarged. It has forty-two cuts, the ad-
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tional one, probably not by the former artist, beino

jul that of the becear sittine on the coround before an

ts. arched gate: extremely fine, particularly the beggar’s
he head. This subject has no connection with the Dance
Les 0l IJ'.I':'!, '.I.'Ii.E 18 E:|.!-'|--.| 1n .‘|f|-|'.i'.t']' E::tlf |'-I" 1!’1.- Yo~
lume, though in subsequent editions incorporated with |

rt, the other prints. The “ Medicina anim=” is very dif- I

on ferent from the French one. There is some reason for

pposing that the Frellons had :!|}'{':!‘!_‘. }.'l".ll-'""l an
e edition with /Emylius’s text in 1542. This person was
ile an eminent German divine of Mansfelt, and the author
an Ol many pilous works. In the present edition the first

nt cut of the creation exhibits a crack in the block from

ud the to bottom, but it had been in that
8 ars from an impression of it in
g n hat date. It is found so in
juent editions of the present work, with the ex-

. of those in Italian of 1549 and in the Bible of |
th 1o4Y, n h the crack appears to have [
mn robably il but the block ao |
d wards
e, This edition is of some importance with respect to the
n- question as to the
I I 1 e or Germany, or,

n Basle. 1
t. 1 = LO rea I

? A
0 ™ { (

d I t 3 |
;

e Now, had the work been originally published in the

guage, Emylius, himself a German, would,
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as already observed, scarcely have preferred a French

text for his Latin version. This circumstance furnishes

likewise, an areument acainst the supposed existence of

German verses at the bottom of the early impressions of

the cuts ;lll"'\lll'\ mentioned.

A copy of this edition, now in the library of the Bri-
tish Museum, was presented to Prince Edward by Dr.
William Bill, accomps 1

dated from Cambridee,

ned with a Latin dedication,

July, 1546, wherein he re-

commends the prince’s attention to the ficures in the
book, in order to remind him that all must die to obtain

immortality ; and enla

on the necessity of living
well, He concludes with a wish [i!:li. the |,<|I'&l \‘fi“
long and happily preserve his life, and that he may

finally reien to all eternity with his most Christian

d one of the King

.lf;.'.’."rf-':'_ Bill was appoil 8 l'||.|lli;a:!-.<
In |ll".llI:|\|I':\'. 1551, and was made the first Dean of
Westminster in the reien of Elizabeth.

[V. ¢ Imagines Mortis. Duodecim imaginibus pree-

} .
lonious prater epigram-

ter ||'.‘.-|I'l'~1 1 -|-|!:-"'|||ii-ilf.' Ifl‘f'li:'- I pig

¢ Galheis a {;.-.-I';I':

Emylio in Latinum versa,
cumulatee. Quee his addita sunt, sequens pagina com-
monstrabit. Lugduni sub scuto Coloniensi, 1547.” With

the device of the crab and butterfly. At the end, “ Ex-

l'||l|l'lh.'[ .|.-:t||1!{'- I'.I'- 1onius, |--J;’r,” |'._'||l!_s_ -I-j|;‘="'5iliﬂlll

has twelve more cuts than those of 1538 and 1542, and

eleven more than that of 1545, being, the soldier, the
'_'.||i|.‘::l|'!'~. the I||".1|'.|-\:|I'&l.-. the

the robber, the blind

in, the wine carrier, and four of inn_\ g cinoall 1]1'1..\—
three. Five of the additional cuts have a single line
only in the frames, whilst the others have a double one.
All are nearly equal in merit to those which first ap-
l?".ll'l'li in 1538.

V. “ Icones Mortis, Duodecim illl:l:\il&i]]l_l": prater
priores, totidemque inseriptionibus, preeter epigram-
!-.|.,-:;1 ¢ Gallicis 4 Georgio Amylio in Latinum versa,

cumulatee. Qe his addita sunt, sequens pagina com-

he (
11
prI
1€
neni
W




monstrabit, Lugdumi sub scuto Coloniensi. 1547."

| 2mo. At the -"_!Ii. }'..\.l' ill:'ll.ll |- nnes J‘::-]l"-hillw'_
1 o4 10n 1taims I.i'-\-'.| e Ccu
I = - 1l 10 Ll describe
, except that ntitled feon
I
M
B sont ad-
4 1
=1 & Cln¢ ae
11 a or-
ae patienc pal

th rab and butterfly. . he end, * lii.l__.liii;' a Lyon
’escu de Coloiene. par Jel ‘rellon, 15647. 12mo.”
Ver same as 1n l;r':l'

the additional.

via di consolar

. Un sermone d .“4;|||(':-__|."|||!||__ri--|:

L orationi, 'un a |l:|-. e l'altra a ('|!! sLO. Un Ser=-
an, Chrisostomo, che ei essorta a pa-

Atuntovi di nuovo molte ficure mai piu stam-
I l_\::z- LPPresso Gilovan I.|'|'||\II:(' MDXLIX,”

fly. At

he I'!:!.'J ;.'I'-|i i||||:‘-=

nd, the same device on a !-'!,;'- scale in a -'H"'|".
I i 1
Fifty s. The seriptural passages are in Latin.

efixed a preface, in which

f a pirated copy of the work in Italian Y

Ol 1m ||-.|J|-_ a

translation of the articles that compose the volume,
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VIIIL. ¢« Icones Mortis. Duodecim Imaginibus praster
]Jl'iul't's. luslitll'imi":c' i[iai'l’i]JTid}ililIIH. prater epigrammata
¢ Gallicis 4 Georgio Amylio in Latinum versa, cumu-
latee. Quee his addita sunt, sequens |r|:i||:1 COmmon-

strabit. Basilem, 15564. 12mo.” With fifty-three cuts.

It would not be very easv to account for the absence of

the name of the Basle printer.

IX. “ Les Images de la Mort, auxquelles sont
adjoustees dix sept figures. Davantace, la medecine de
I'ame. La consolation des malades. Un sermon de
mortalité, par Saint Cyprian. Un sermon de patience,
par Saint Jehan Chrysostome. A Lyon, par Jehan
Frellon, 1562.”" With the device of the crab and but-
terfly. At the end, “ A Lyon, par Symphorien Barbier,”
12mo. This edition has five additional cuts, viz. 1. A
group of boys, as a triumphal procession, with military
trophies. 2. The bride; the husband plays on a lute,
whilst Death leads the wife in tears. 3. The bnde-
groom led by Death blowing a trumpet. Both these
subjects are appropriately deseribed in the verses below.
. A group of boy warriors, one on horseback with a
standard. 5. Another group of boys with drums, horns,
and trumpets. These additional cuts are designed and
engraved in the same masterly style as the others, but it
is now impossible to ascertain the artists who have exe-
cuted them. From the decorations to several books
published at Lyons it is very clear that there were per-
sons in that city capable of the task. Holbein had
been l!l.';!il 1‘|:‘1|? }'1'-‘.|l'.<. uﬁr_-r a Il_un-_; I'l_'.‘-‘l'._]L'llL'r' 1
],Uljlii.‘ll.

Du Verdier, in his Bibliothéque Frangoise, mentions
this edition, and adds that it was translated from the
French into Latin, Italian, Spanish, German, and
English ;'* a statement that stands -,11'1:;1'[]_\' in need of

confirmation as to the last three languages, but this
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riter, on too many occasions, deserves but small com-

pliment for his accuracy.

X. “ Imagines Mortis: item .J;i-_;'1.||||!=_.::.:| ¢ Gall. a

(1. !-.'ZI:.!JS 1n |..|li|'.I|]|L versa. 1,li=_l1|_lll. I-l-'i.i.l-lllliu

I a Dutch work \Ii-!I!'Il'-'(l with the follow-

De Doodt vermaskert met swerelts I\I‘I||i|:_\F.
al - I .{....; Cr. \._ \\---Eam'|i.:lrli,\n'."i 12Tt met ‘],- con-
stiche Belden vanden maerden Schilder Hans Holbein.

Death masked, with the world’s vamity, by G. V.

W .'_“.-I|:.|, n, ornamented with the i:u-_-<-||-|-.a||« 1mages of

the tamous E-lihlu-i H.:tm Illlll-t'ill. II.I_\IH\\I'IEr".l. |I_\

Petrus Bellerus.” This is on an engraved frontispiece of

:t, over which are \Q-ll'.:ei a man’s head and the skin

two arms supported by two Deaths blowing trum-
pets. Below, a -|l.;-||', a pilerim’s staff, a scepter, and a

crosier, '\'._!|| a |||\--|_ on \\!E:I':I 18 * «'.-.-i-fr:‘ !i_:"l'.if’ll'."

1 follows .|||||r|=.l'|' tatle -page, with the same

he addition of Geeraerdt Van Wolsscha-
'I_::ufi' n, * IJ!'u-'\||‘1 van ~i|}||' l'<r||5_|I']\|i_|"!'\"
|

10. The author of the text, which is

des H-ul.;.-_-' ns van Brabant,

mixed up with ||-.--.’!\ and historical matter, was pre rect

nt in the Duchyv of Brabant.'® This edition
tains eichteen cuts, among which the following sub-
>

ts are from the original blocks. 1. Three boys. 2.

3. The pediar

{. The a|!!l|\\||---f-\.

e. 7. The astrologer.

o, |'|- ooar,

I'he corr upt iill--

O. .]ii'. "i-'1 1T, :I. IJ.i||' }':"-.\."i'.h:“- ||'I. :‘" |'I-:"‘:
with the eucharist. 11. The monk. 12. The abbess.

14. The duke. Four others, viz. the
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child, the emperor, the countess, and the pope, are

t'n[rig--.'_ and very l-:{-“_\ engraved. The blocks of the
originals appear to have fallen into the hands of an
artist, who probably resided at Antwerp, and several of
them have his mark, 4 , concerning which more will
be -.e'rl| lmli--r one of the ensuing ;|t'!:.|'l|'~\. As many en-
gravinos on wo i!! ]I\ T]Iih PETson '-Ill}’l".lrt‘ll ill f|ir.- J|||\'||i:-
of the sixteenth century, it 1s probable that he had
:1[||--.||f_\.' used these original blocks in some edition of th
Dance of Death that does not seem to have been re-
corded. There are evident marks of retouchine in these
cuts, but when they first appeared cannot now be ascer-
tamed. The mark micht have been placed on them,
either to denote n~.~.'.|u-:'~|1|'|.‘. according to the usual prac-
tice at that time, or to indicate that .'ilc"\ had been
repaired by that particular artist.

All these editions, except that of 1574, have been

seen and carefully examined on the present occasion:
Eiu' ri!]|||llj-r'i1 one Ul\ 1530 ]I 18 not ||1-|-!'| H'.u']:il|:'a]| ill ‘_ili‘
list, and remains to be seen and accurately described, if
existing, by competent witnesses.

Papillon, in his Traité de la eravure en bois, has

ogiven an elaborate, but, as usual with him, a very

faulty description of these engravings. He er

X
the beauty of the last eut with the allecorical coat of

es on

arms, and particularly on that of the gentleman whose

richt hand he states to be placed on its side, whilst i

certainly is extended, and touches with the back of it
the mantle on which the helmet and shield of arms are
placed. He errs likewise -in making the female look

towards a sort of doe’s head, accordine to him, under

the mantle and rigcht-hand of her husband. which, he

adds, micht be taken for the pummell of his sword, and
that she fondles this head ‘,\i]|| ||1-3' ;-i-_-]|_r !Iilii'l, &e. not
one word of which is correct. He savs that a good

impression of this print would be well worth a L

li‘nl' to an amateur. ”1 :ii-'.-l':||~ Lo J|;|\'-' |||'='II 1 il"*‘




are session of the block |.:-_I..;.._-.;|._- to the subject of the

the lovers preceded by Death with a drum : but it had been

COPIES OF THE ABOVE DESIGNS, AND ENGRAVED |

ALSO ON WOOD. i

: |
Pl th ientioned in No. |
Po- | |
VII I ntitied bl BT |
lach 2 )y 1 contiene la
mec I .||--_|Ii! 1 SO0 A '_'!!
11 .
! 1lati resso, il o, el
di cor e di1 5. Cipriano,
de la mq Dio, e 'altra
Chris | » da gray
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infermita. Un sermone di S. Giovan Chrisostomo, che ]
Mz |
Cl e8ss0 I nza [ tratta de la consumation {
del s lo 1 ente, e del secondo avenimento di Jesu
Christo, de la eterna felicita de asti, de la I (
dai vtione  de el { itre cos necessar clascun
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the gate, It contains a very moral dedication to Sienoi

ublisher
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sitting up in bed, with the two Deaths, one of whom s
fiddling, whilst the other pulls at the clothes, is re-
tained, but this could not be with a view to pass these
engravings as orieinals, after what i1s stated in the de-
dication. An artist’s eye will L'-I.\I!_\' perceive the differ-
ence in \isli'il and decision of lll'iL\\.lll'_;'. In the ensuing

year ]-_ill-l, Valorisi ]'r'ljitilll“lll'il this book 1n Latin, but

without the dedication, and there are impressions of

them on si:u-;_]:- -]ln'E-—. one of which has at the lm.'rnln,
“In Venetia, mpLxviil. Fra. Valerio Faenzi Inquis,
Apreso Luca Bertelli.,” So that they required a license

from the |1|1ill.t'-i1.lu|1,

[I. In the absence of any other Italian editions of
e ?“';iliilnlilt'lill'::," it 18 necessary Lo mention that twenty=
four of the last-mentioned cuts were introduced in a
work of extreme rarity, and which has escaped the
notice of ]:I]Jllu:!:lllile'['«. intitled ¢ Discorst Morali dell’
eccell. .“'I_'_-, E".|||'.'n Glissent: contra il ii.’.\[liiil‘l'[' del mo-
rire. Detto .-\[hhii:lll![lhili.'t Venetia, 1609.” 4to. These
twenty-four were probably all that then remained ; and
five others of subjects belonging also to the “ Simo-

lachri,” are inserted in this work, but very badly imi-

tated, and two of them reversed, In the subject of

the |’n1 e there is in the original a brace of grotesque
devils, one of which is completely erased in Glisser
and a plug inserted where the other had been scooped
out. A similar rasure of a devil occurs in the subject
of the two rich men in conversation, the demon blowing
with a bellows into his ear, whilst a poor beggar n

vain touches him to be heard. Besides these cuts,

Glissenti’s work 1s ornamented with a great number of

[Ilill'l"&_. connected In some way or other with the sub-
Ject of Death, which the author discusses in almost
n'\e'l'_\ ].\(\-."\illll' \'.ll'it'll\' of manner. He ;I.ir]n".:l'\' to have
been a physician, and an exceedingly pious man. His
port rait is iu'u-ill\u'i to every division of the work, which

consists of five dialogues.
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118 I1I. In an anonymous work, intitled “ Tromba so-

Lt lella I"'[[I.I

ré- nora per nchiamar 1 morti viventi dalla tomba «

there had already been three editions: there are

ter- six of the prints from the originals, as in the ¢ S1mo-

1, &e. No. I. and a few oth

, the same as the

bu dditional ones to Glissenti’s work.

of non plus ultra di
M1 diletti del mondo,
wis. 'here are twenty-five
ns several others from
!!'- seem to _\il.l\l' || iu.‘|_-|'-l
ty=- oples ol the origl-

s 1n bed, the letter

] I's ||,"£'|J--.|\:‘

-|I‘. - '-' t .:-! -;I;:-_.'l.l::;--\r._{ ‘.. ll‘ .I:-'. :~.”:|~.- Seen on _|||.-

no- cut of the soldier pierced i:_'\ the lance of Death, Two

monk, whom, in the

11C original, Death seizes by the cowl or hood. the artist
o= }I'\ converting ?i:».-
1= a 1sses” ears, and the

his

it plgrammata
ped ¢ Gallico idiomate & Georgio Emylio in Latinum trans-
ject ata, Xe, Coloniee apud hmredes Arnoldi Birckmanni,

ng inno 1555, 12mo.” With fifty-three cuts. This may

in Ue regarded as a surreptitious edition of No. IV. of .'h;-

1ts, originals in\"[—{J p. 106, The cuts are by the artist men-

rof tioned i No. IX. of those originals, whose mark is

:i:_ .."fr I IS nere E."':I.'I on ||‘.' ol them. r.l:""\. are \|i‘|
08 xcept the nol : and although t devoid
ave they ai ) inferior to fitie OFi-
His Jinals, ) to 1 The
ich st tw ts are lesioned : the Devils

several

In Venetia, 1670.” 8vo. Of
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variations, always for the worse, in many of the others,
of which a tasteless ('\dl:i]lr]i' is found in that of Death
and the soldier, where the thigh bone, as the very ap-
propriate weapon of Death, is here converted into the
common-place dart. Lhe mark [—[_ in the original cut
of the Duchess 1n |u-r{, 1s here mmtiwi, without the
substitution of any other. This edition was republished
]:_\' the same persons, w ithout any variation, '-I!('l"."-.‘-'-.\"]".'
im 15657, 1566, 1567, and 1573.%

Papillon, in his “Traité sur la gravure en bois,” "

\\-in'lt noticing |]5I' .-.-lm\1--J:|-.'I|1.j|‘|u'li !]|'.|l';\‘ |l;|-_ aniast

the mnumerable errors that abound in his ot

curious work, been led 1nto a mistake of an excec

lllii::l'l'llllﬁ nature, by convi :1i||-,-' the owner of the

found 1t on the cuts to an

into a cardinal. He h

edition of Faerno’s fables, |-lLI!|\|l al .\IJl\\l'!i-_. 1567,

which is dedicated to Cardinal Borromeo “\ Silvio An-

toniano, profess r of Belles Lettres at Rome, afterwards

himself «

secretary to !'m=|u‘ Pius IV. and at len:
Cardinal. He was the editor of Faerno’s work. Another
of Papillon’s blunders is equally curious and absurd.
He had seen an edition of the |':||1|15L's:|r~ of Sambucus,
with cuts, bearing the mark ‘__,.f[-."m which there 1sa
fine portrait of the author with his favourite dog, and
under the latter the word momso, which Papillon
gravely states to be the name of the engraver; and
finding the same word on another of the emblems

which has also the dog, he concludes that all the cuts

which have not the [ " were engraved by the same
.L’. 1 - . :

pomMeo. Had Papillon, a good artist in his time, but

an ignorant man, been able to comprehend the verses

belonging to that particular emblem, he would have

seen that the above word was merely the name of the
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dog, as Sambucus himself has declared, whilst paying
a laudable tribute to the attachment of the faithful
companion of his travels. Brulliot, in his article on the
mark i }f " 18 hag mentioned |’;EEIIH:'—J|‘.~ i-’z.‘-t'!'lElH!IH of 1t
to Silvio Antoniano, but without correcting the blunder,
as he ought to have done. This monoeram appears on

five of the cuts to the present edition of the * Im:

nes
Mortis;” but M. De Murr and his follower Janssen,
ire not warranted in supposing the rest of them to have
been engraved by a different artist.

It will |u-‘.'||. P

ston to introduce a few remarks concernine the owner

3 ‘ .
not be deemed an unimportant lll_"l"'h'—

the above monograim. l.‘ 15 !:\ no means l'[l.'.l]' whe-
1 he was i rraver, or éven |J|ll]l,
III re 1s a ch oroup ol saints, en-

'_'i-"\"i by '=""'|' I.\.::::~_, an \.||‘|'Il|'|_' artist, \\il..'i l}ll' name
Sallaerts at ||-_'|_1.|1, and the mark. I||-["- he

the Besancon author

appears I~.|-!----:‘-_i.=-.. M. Malpé,
of “ Notices s ir les eravi sp saks of Sallaerts as an
ex : 1 1 :-'r'-|l |} “i'i‘hn-.h :!‘Is-- 1L |-J‘:"'.;_. \\|i||'||
da cannot possibly to the artist in -':lr.'--»..'iuu:
t at the same timq dds, that he is said to have
engraved on wood the cuts in a little catechism [rl'iél[l d
at Antwe rp Lthat have the monogram /\ These are
certainly very beautiful, in accordance nany others
with th same mark, and very superior in rln'-1::| to

hose which have it in the “Imagines Mortis.,” M.
Malpé has also an article for Antony Silvyus or Silvius,

born at _\||:'.\r|'in |'i.~..||] |; :l|:|| he mentions \I.'Lvl'.l}

books with engravines and the mark in question, which

he gives to the same person. M. Brulliot expresses a
e 18 to this artist: but it is verv certain there was
family of that na | surnamed, or at least some-

alled, wsche o1 H||~EJ. which indeed 1s more

I'-l‘ II|‘..‘~]I

name Latinized
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into Silvius. Foppens'® has mentioned an Antony Sil-
vius, a schoolmaster at Antwerp, in 1565, and several
other members of this t'.lljlil_\'. Two lu_".-nll-_;'lil; to 1t
WEre engravers, and ::IllJI]I.n_'I' a |.\I'..I:II_: master.

Whether the artist i]ll".‘\i;.lll's was a Sallaerts or a
Silvius, it is certain that Plantin, the celebrated printer,
employed him to decorate several of his volumes, and it
is to be recretted that an unsuccessful search has been
made for him in Plantin’s account books, that were not
long since }il't'“ﬂ‘l\-']. with many articles beloneing to

]lllu. in his house at .\I]I\\l']';l. His ||'.::l;\ also ;si;l.--:i‘

in several books printed in England during the 1
Elizabeth, and particularly on a beautiful set of initial
letters, some of which contain the story of Cupid ind
l"l\-"‘:l‘. from the ‘-!i|l'ills—~l"§ desions by His]?]l.'l'l. and
other .~i'.||_||'-'l\ from Owid’s :\1"':l'.li”'.'lll““l'\: these have
been counterfeited, and pe l']"'l"‘ in England. The initial
(&, in this :-.[-I;||:-.|h-1, with the .‘«II]J_:P'['1 of Leda and the
swan, was il::ati\-':"unllﬁ_\ ‘I.-|'|'I'1\‘.'-u| to the sacred name af

the IEI-"_'_I:'lII: 12 of St. Paul’s []‘I‘-1‘I to the Hebrews in

the Bishop’s Bible, printed by Rd. Jugge in 1572, and
in one uf. ]H.‘-'. Common l'l';:\l-L' I‘\EHJL‘-, _\|{ i'li':‘|||[ ‘ill.'."
trait of Edward VI. with the mark _4 ’ is likewise on

Jugee’s edition of the New Testament, 1552, 4to. and

there 18 reason to believe that Jueoe l'II'|lb]‘.I\'|'\'l this

artist, as the same monogram appears on a cut of his
device of the pelican.

VI. In the German volume, the title of which s
already given in the first article of the engravings from
the Basle [}.lin[isu:."' there are twenty-nine subjects

belonging to the present work ; the rest relating to the

Basle dance, except two or three that are not in either
of them. These have fallen into the hands of a modern

bookseller, but there can be no doubt that there were
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her editions which contained the whole set. The
!

"them have the letters (r. . with the graving

one has the date 1576. The name of this
artist is unknown : but M. Bartsch has mentioned se-
veral other u-!:=_-i'|‘.i':;- ]'.\ him, omitting, however, the
resent, which, it is to be observed, sometimes vary n

aes] from the originals.

VII. “ Imagines Mortis illustratee epigrammatis

Georgii Emylii theol. doctoris. Fraxineus Emylio

w10, Criminis ut poenam mortem mors sustulit una:

sic te immortalem mortis imago facit.” With a cut of

Death and the old man. This is the middle part only

I “ Libellus Davidis Chytree de morte

Lo !n.-.ll'n-|!!.|: cui addite sunt
lustrata l'-.|l:,-!'.l|||!|i.|!|~ D. Georgio
]:||:-|'= SSUS A Matt

0 Welack,
pxc.’ 12mo. The cuts, I"11'.'\'-|'!:|=-.- in number,

m the whole, tolerably faithful, but coarsely en-

craved. In the subject of the Pope the two Devils are

I

the Counsellor, the Demon blow-

mg with a bellows into his ear is also wanting. Some

. * . AV / .
have the mark +=, and one that of \\_, with a knife o

4

alle stendt der r:|<'].«\.'i||'.'i_.

S. Gallen, 1581.” 4to.
nssen, Essai sur lorigine de la eravure, i. 12

= Y a ; :
Who seems to make them copies of the originals.

[X. The last article in this list of the old copies

II""'.,!| ]":"i in d ite to some of the !r|"'i"'|l|:|'_'- 18 [I |r_,-|]

ring materially from them with respect to

size. It is a small folio, with the followine title
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() Mensch hicrinn mit andacht lisz
Und fassz zu hertzen das

So wirdst ZEWISZ

MDXLIITI.

Desine | re sedulus annos
[nque
Atque
Atre

mumerare dies

At the end, ¢ Gedruckt inn der kaiserlichen Reychstatt
Augspurg durch Jobst Denecker Formschneyder.” This
edition is not only valuable for its extreme rarity, but
for the very accurate and dl1il‘itl!<i manner in which the
fine original cuts are r<|]:|u‘:l. [t contains all the subjects
that were then ;:ll]:li-]]t-d. but not '.n't".ln-_‘_'l‘:l as those had
been. It hasthe addition of one singular print, intitled
“ Der {'I,{‘]H'l'{‘lu't‘,“ . e. the ;\I]II]I.[':‘l'i', I'i'[IE'P.‘-l'H'[.HIu a
man tli»‘t'n:\'rl';u; the adulterer in bed with his \\'1[}-_, and
i)lllil'_;ll]'_l his sword through both of them, Death guiding
]IH ]I:ll]l{‘-‘ On 1,]11' HE'].HI'-'.[I‘ page to l';!|'|i r.']l-__'}'.l'.:'.]-,;'
there is a dialogue between Death and the party, and af
bottom a Latin hexameter. The ﬁlll'ili.K'l'1 of the Pleader
has the unknown mark :1—\7{“ and on that of the
Duchess in bed, there 1s the date 1542. From the
above colophon we are to infer that Dennecker, or as
he is sometimes, and perhaps more properly, called De
Necker or De Necher, was the engraver, as he is known
to have executed many other engravings on “'illili, espe-

cially for Hans Schaufelin, with whom he was connected.

He was also employed in the celebrated triumph of

Maximilian, and in a collection of saints, to whom the
family of that emperor was related.

X. “ Emblems of Mortality, representing, in upwards

of fifty cuts, Death seizing all ranks and degrees of

I!l‘(ll!ll', &ec. Printed for T. Hodeson, in George’s Coutt,
St. John’s Lane, Clerkenwell, 1789. 12mo.” With an
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1

historical essay on the subject, and translations of the
Latin verses in the Imacines Mortis, by John .\";I.f._!]f'_\'

kins, esq. The cuts were engraved by the brother

» celebrated Bewick, of Newcastle-upon-Tyne, and

a -..;5.|| of Hodegson, who was an encraver on wood of

merit at that time. T|l-'\' are but il,l||;]]-:u-||7]l\

but would have been better had the artist

more liberally encouraged by the master, who was

iblisher on his own account, Mr. Hawkins very
kindly furnishing the letter-press They are faithful

pies of all the originals, except the first, which, con-

taming a ficure of the Deity habited as a |’ll]:|" was
scrupulously exchanoed for another desien. A frontis-

» 18 added, representing Death leading up all classes
1 wonen.
4 ERL 'he Dance of Death of the celebrated Hans

H--i':--!i:. In a series of fiftv-two engravines on wood by

Mr. Bewick, with letter-press illustrations.

London. William Charlton Wright.” 12mo. With a fron-
piece, partly ¢ |'| from that in the :_u,.\v.'iiil_- art

nlace life of Holbein, and an introduction

;;:._ ed verbatim from an edition with Hollar's cuts,

e | § 11K
Ll ( ) ns, are imitated from t I inals, but all
the human ficures are ridiculously modernised. The
text to the subjects is partly descriptions In prose, and
t Mr. Hawkins’s verses, and the cuts, if Bewick's,

Ty ferior to those in his other works.

X1l

1 1
eizing all ranks and deerees of peop

“ Emblems of .\I--|"..|.I.1_\‘ represent

Imitated n a
series of wood cuts from a painting in the

the Dominican church at Basil in Switzerland, with

cemetery of
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itppl'n;ll'iattl' texts ui'-\rl'isrlun_g and a [mut'u‘ul ;1]1:.:!{'(;5&1(-

to each, freely translated from the Latin and French.
London. Printed for Whittingcham and Arliss, juvenile
|i|11'::|}', Paternoster-row.” 12mo. The :I|'r|]]!i.-;}|[r'1 e and
the rest of the cuts, with two exceptions, from the same
blocks as those used for the last-mentioned edition. The
preface, with very slight variation, is abridged from that
by Mr. Hawkins in No. VIIL and the deseriptive verses
altogether the same as those in that edition. Both the
last articles seem intended for popular and juvenile use.
[t will be immediately perceived that the title page is
erroneous 1n confounding the Basle Dance of Death
with that in the volume itself.

XIII. The last in this list is “ Hans Holbein’s Todten-
tanz in 53 getreu nach den holtz schnitten lithographir-
ten Blattern. Herausgegeben von J. Schlotthauer, K.
Professor. Mit erklarendem Texte. Munschen, 1832,
Auf kosten des H!'I".Hl-h_"l']n-.'I'\'." 12mo. or, ‘¢ Hans Hol-
bein’s Dance of Death in fifty-three lithographic leaves,
faithfully taken from wood engravings. Published by J.
Schlotthauer, royal professor, with explanatory text.
Munich, 1832. At the cost of the editors.” This
work 1s executed in so beautiful and accurate a manner
that 1t micht r-.l-ll} be mistaken for the wood originals.

The professor has substituted German verses, com-

municated by a friend, instead of the former Latin ones,

He‘ states that the -|-.h.||-|'1 will be taken [1]; lr\ Professor

Massman, of Munich, whose work will satisfy all en-
quiries relating to it. Massman, however, has added
to this volume a sort of r\lll:\li:i!nl'_\ :n]nf.-n-lnli\'. in which
some of the editions are mentioned. He thinks it pos-
sible that the cholera may execite the same attention to
this work as the plague had ['ul'llu-i'll\ excited to the old
Macaber Dance at Basle, and coneludes with a promise

to treat the :-t||l|r-l'1 more at |.l|'-_-|- at some future time.




OF THE SAME DESIGNS,

COPPER.

h alle stande und Bese

Death’s Dance throu

nen.” This title 1s on a
a cate of rustic architecture, at
'

hich are two boy angels with emblems of

between them, and underneath are the three

\dam and Ewve with the tree of

esented by the

Serpent. f':- tween || m 18 a cire E.u[' I.1|-'.. , on \‘.!|_I-'!|
re eicht sculls of a l'--!;" il nperor, ( ‘ardinal, &e. with

appropriate mottoes in Latin. On the oute edee of

the table STATVTVM EST OMNIBVS HOMINIBVS SEMEI
MORI POST HOC AVTEM 1vDicivMm. In the centre the
|-'!'I"- MYS, the terminating -‘\:I-i|'|.1' of each motto.

| MEMENTO

INsCI

Before the gate are two |.,.i.-1-:||a

S .
MORI and MEMORARE NovissiMA, on which stand

ficures of Death s obelisks

tine two ‘I.'_‘.llllill-i~ o1

unted with sc and a cross, and inscribed

h. Kieser excudit.”

ii--l.l--—;-!-'x- IS a4 copy of a large print II!'_'i.l'\l"l on
fore. Without date,

work consists of sixty prints within borders of

i quarto.

he execution of which two different and

monvmous artists have been emploved. At the top of

each print is the name of the subj

re, and at the bottom three

Grerman verses. Most of the subjects are

copled from the cor est editions of Lvons cuts,

ith oceas onal --!.i_ill variations. '].ill'\ e n
In the same order, and all are reversed, except
and GO, No. 12 is not reverse 1, but verv mu h altered,

Miser. No. 50, the Jew, and

entirely new. The latter is
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.x'l[tlllll,{ at a table, on which i1s a JlL".-IlJ of money, and
Death appears to be -;;__"1\“1:' eftective directions to a
demon to .«i.!‘:m:_‘:]:- her. No. 52 1s also new. A castle
within a hedee. Death enters one of the windows by a
I.'Lfll.ll'[" whilst a woman fnrll\.x out of another, ! The
subject is from Jeremiah, ch. ix. v. 21. “ Death is come

up into our windows, &e¢.” In the subject of the Ij"i“"

the two Devils are omitted. Two ml]:l.ll'} groups o
]!H_\'.‘é, newly designed, are added. The following are

copies from Aldegrever, Nos. 1,2, 3, 4, 6, 11, and 12

At the beginninge and end of the book there are moral
poems in the German language.

“ Another edition of the same cuts. r”lr' Ill]r'"jl.l'_"'
of the copy here described is unfortunately lost. It has
a dedication in Latin to three patricians of Frankfort
on the Maine by Daniel Meisner 4 Commenthaw, Boh.
Poet. L. C. dated, :h"i"”’lllll-_’; to the Roman L'.l'lll[;:l.'-'. m
a passage from Psalm 46, in the year 1623. This is

followed by the Latin n'];i:‘l';l-.n, or address to the

reader, by Geo. Emylius, whose translations of the
oricinal French couplets are also given, as well as the
l!J'|:,'-!|I'.I]"~ !‘ZI\"III“t'l\l"-'. Till'»‘-' are !_li':ll':n'!i on E:.:'_'I'w n;u]'u-'a—
site to the subjects, but they are often very carelessly
At the end the

Roman capitals in two verses from

ranspose( Le |"_‘-: "- twice ]'L"I\l'ull'l'-']

I
by means of the

Psalms 78 and 63, the one German, the other Latin.
12mo.
[II. * Icones Mortis se

i|1.-'u|'|[|[|u|i'|h||~ msienite, versibus quogque Latinis et

':.||1;| il||i'l; 11bus E\lnli"ll'l"]'I'\'

novis Germanieis illustratee, Vorbilduneen desz Todtes.

In sechtzig figcuren durch alle Stande und Geschlechte,

derselbicen nichtige Sterblichkeit furzuweisen, aus ge-
bruckt, und mit so viel ubors schriffren, auch Lateinis-

chen und neuen Teutschen Verszlein erklaret. Durch

the Augustan monastery de-
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Johann Voeel. Beyv Paulus Fursten Kunsthandlern zu

finden.” On the back of this printed title is an en-

e , . .
raving ol a hand 1ssuing fron

1 the clouds and holding

" 8C 11es, in one of which 1s a scull, in the ||l|||-l'

tiara, sceptre, &ec. welchine down the scull.

eam of the scales an hour glass and an open
th Arabic numerals, In the distance, at bottom,
18 seen a traveller reposing in a shed. Above 1s a label,
nscribed * Metas et tempora libro,” and below, ¢ Ich
Wage ziel und zeitten ab.” Then follows a neatly en-

craved and recular title e. At top, a winged secull

n hour-elass, and crossed with a
ures of Death

1 ]-|.|_\'\ on a i'1-.|||.'h:|_\__

\t bottom, three fi

the third has a

or trumpet 'r on a ba npe,

drum behind him. The middle exhibits a ecireular

by the hand persons of all

the Empi downwards. In the centre of
this circle * Toden Tantz zu finden bey Paulus Furst
Kunst handlern,” and quite at the bottom of the page,

(r, Stra. in. A. Khol ‘| Next comes an exhorta-

tion on Death to the readel i.| l:_!| 1 Verse, 1‘-.|_||:I,\.J d "lk
several poems in German and Latin, those in German

siened G, P. H. [mmediately afterwards, and before

the work is another elecantly eneraved

ece representine an arched gate ot stone sur-

mounted with three sculls of a Pope, a Cardinal, and a

.|||'| a FI:’I]

King, between a vase of flower
cock standing near it, on the left. On the

stone of the gate are two tilting lances in saltier, to
"‘!ll'gl 1 shield and helmet are suspended. Ti||'u=|:.:l

'ms to |“'

mber, in which

a bler, .:'.I| near it a Cross. OUn .’:’::' lu-H -Zli.'ll.'J'.' gate 1S 2
niche with a scull and bones in it: Below are two la
of Deatl

ers round its head, and is beating a bell with a

That on the left has a wreath of

Under him is an owl, and on the side of his left




124

knee a scythe, The other Death has a cap and feather,
in his richt hand an hour-class, the left pointing to the
opposite figure. On the ground between them, a bow,
a lilli\'l'I' of arrows and a dart. On the left inner side
of the gate a pot with ianly water 1s ~|J~]s»-1|1!=-l.i to

ring, the sprinkler being a bone. Further on, within
the gate, 1s a flat stone, on which are several seulls and
bones, a snake biting one of the sculls. On the richt
hand corner at bottom is the letter {, En-r|1;||~.\ the

mark of the 1

the pages n|n]sn~il»' to each Erl'ilu! are in German and

nknown engraver. The explanations on

Latin VEerses, I]Il' latter ]I‘L .]‘:tn_\|;.||-_. with oceasional
variations. This edition has the \i\‘_\ [rl';.n!n in the two
1\1‘1_-f'=-1]t|;-_- Nos. some of them h.l\izu;_" been retouched;
and the cut of the King at table, No. 9, is by a different
engraver from the artist of the same No. in the pre-
ceding 4to. edition, No. I. The present edition has
:lE‘-II an :I!Hitlfh'll] l'[]'_;_l'-l\::ll: al !]Ii‘ I'I';r|. ]'u'[ll'r":*‘-‘liii!.;
a oate, within which are seen several sculls and bones,
nT]It‘i' \-t".i“a 1n a 1|:E:'}|I'._ ::Iu‘l ill !|'tr‘ t|!a'.'.||n'1‘ a cemete Iy
with coffins and crosses. Over the cate a seull on
each side, and on the outer edoe of the arch ig the
inscription, “Quis Rex, =-!t.-i- subditus hic est?” At
bottom,

Here let tell

Or, which be the king? which the

Hie sage wer es sagen

Wer konig sey ! wer unte

subject

aulus Furst Excu.

The whole of the print in a border of sculls, bones,
snakes, toads, and a lizard. (}l.]..-..,'ﬂ_,- to it the date
1647 18 to be '_'\;ll'lll'[':".! from the Roman f':|]JiT',||-. in two

ie one in Latin, the other in

scriptural quotations, t
German, ending with this |ul|\[r|1|\n._ “ Gtedrucht zu

Nuremberg durch Christoff Lochner. In Verlecung
Paul Fursten Kunsthandlern allda.” 12mo.

IV. A setof |'1|\_"t'.1\i,'|__-'-, 8 inches by 8, of which the
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|I||r-:', subject of the l’u“u!'. H{]l_\ has occurred on the ]ll"-\t‘[ﬂ

o the ecasion.  Instead of the trum 1e, which one of
bow, the Deaths i'!"\‘ on in the original cut, this artist has
side substituted a violin, and added a |.|I|'l-r:ii_-|- in the back-

1 1, arreste
two S pa ' :
hed Et ; ;
erent
pre- V. A set of 1;!;"._\. etchines ]:-_\ Wenceslaus Hollar,
has within elegant frames or borders designed by [J|";"""
nting becke, of which there wre three varieties, The first of
3¢ 1 coflin h tapers, af bottom, ;

1lying | rate. The sides have ficures of time
on ind eternity. At bottom, Ab. JrJr-'l,--.J-f'-'...-'l. v, W, Hol-
/ ; | al ‘.:-il'l Death’s head erowned

At with the Papal tiara; at bottom, a Death’s head with

let, ace +-|||!-.5|;:--Ii I y a saw, a lobe,
Iy, 4 gun, a drum, &ec. On the sides are Hercules
At bottom, Ab. jr}-r';r'a'a’rfl'-- ke inv. ” Hol-

The third has at top a Death’s head,

n h winged between two bovs: at bottom, a

De | and cross-bones on a tablet between two l
mnes DOY wour-glasses. On the sides, Democritus ane
dati Her clitus with fools’ caps. This border has |_-||||,-1:i_,|— I
two tion be .,-l'.\, As I'i-.--»-n- etchings are not _-,..;H:r:n':-l.i, the
T 1N _'I:!.'E dalrangement of Iisl-:, cannot be '_-||'|'i.|.||<'].
t zu The names of [JZ-"in'?:iI-I ke and Hollar are at the bottom
Yl ot several of the borders, &e. On the subject of the

1t of

most desirable state of

and

This i1s the first
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the work, the borders having afterwards fallen into the
hands of Petau and Van Morle, two foreign printsellers,
whose 1mpressions are very inferior. It has not been
ascertained what became of these I']n':_'illll. '.Itl:ll”"ll", but

]

the work afterwards appeared without them, and with

the additional mark ‘}@ 2. on every print, and intended
for Holbein invenit. [t is very certain that Hol-
lar himself did not place this mark on the prints; he
]t:l.‘i never il][l'fl\'li'll""i it i.'] '-|.'I-\ lll. .“.l?‘- i"i’l‘i|'.‘- h'l‘ll! I{“;‘
|Ji‘IJ|_, ::L\\:a\\.-: |-x||:'n-.~.\i1|-_-' that painter’s name in these
sereost ware: T EHuls 5 Hiloffan i
H. Horegein inv. H. HoLsEIN nventor. On one of
his portraits from the Arundel collection he has placed

RS ['j'][(}/%f?/.# incdit in ."Ir'_"f.'."n’f.-.f..‘ No copy, |h|\\1-\n_']', ol

this ],.||'1]':.i| has oceurred 1n wood, and, 1if this be only

a conjecture on the part of the engraver, the distance of

time between the }Il""lli'll.l:ll\" artists 18 an |||ri--1'!is'-ll Lo

its validity, though it is possible that Holbein might

have 1-1"-_I'];1\'1_-|| On wWol I:I, because there are prints which

i].l\l' '.|]E Eih' a _n-:|1"\|'||'|- of nomo o ||in|, I'i]'.ll |I.|t:'

his usual !|I.I]L. i\'L'--II!|I.|I‘.i"'| ||_\ an encraving tool.

There 15 no text to these I!I']Ili:"'n I\l'l‘irl l||l' Latin

M'l'i!lTHl.:| passages !sl.u{-.']' t'.tc'h_ that occur in I]ln- [-]'i-_‘\jllil{

editions ill l||;|.r J'.I!J'_‘ll'.l:'r'. As a sort of H'lllll]wllil-i't- 1o

the work, Hollar has transferred the last cut of the

allegorical shield of arms, ~;.|!>|-u|'lt'cl by a {'_ui} and gen-
1

tleman, to the beginning, with the appropriate title of

MORTALIVM NOBILITAS. The other subjects are, 1.
Adam and Eve in Paradise. 2. Their expulsion from
Paradise. 3. Adam digeine, Eve ‘-'llinniu-_-', 4. The
Pope. 5 The Emperor. 6. The Empress. 7. The
Queen. 8. The Cardinal. 9. The Duke. 10. The
Bishop. 11. The Nobleman. 12. The Abbot. 13.
The Abbess. 14. The Friar. 15. The Nun. 16. The
Preacher. 17. The Physician. 18. The Soldier, or
Warrior. 19. The Advocate. 20. The Married Couple.
21. The Duchess., 22, The Merchant. 23. The Ped-
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lar., 24. The Miser. 25. The Wagroner with wine

casks. 206. The Gamesters. 27. The Old Man. 28.

The Old Woman. 29. The Infant, Of these, Nos. 1.

b, 8, 9, 13, 14, 23, 27, and 28, correspond with the

[ wood-cuts, except that in No. 1 a stac 1is

, and there are some variations; in No. 6, the

palace are altered ; in No. 13. a window
s added to the house next to the nunnery ; and in No.
".__':'_'.- S i'|Ii'-|:i|| :'=i, and T].I" ".ll Ill.:] ice n Ill'it
Utered ; 1n No. 23, a sword 18 omitted. -l.;'u"\ are all

verses, except No. 5. The rest of the subjects are

reversed, with one exception, from the copies }‘_\ L_.Z :
| at Cologne in 1555,

with occasional very slight variations. Hollar’s COpiCh
i th ] gare 1in a small deo less both in

and depth. In the subject of Death and the

I 111 maxking use

{ - | | 1
idler e has not shown s judemen

urious edition rather than the far more elecant

oricinal, *¢ and it is remarkable that this

:|--'I|_| 1o 10 ll|_|- SpUrious ones that 1=

rexecuted this work at

! ble that He
\!-"“-r-|-. where, at the time of its date, he might have
found [’i-';---|_-|. cke and

e D |"|. rs '\'\l 1ch are etel ed on separate plate

icaced him to make designs for

s, thug'sup-
passe-par-touts that might be used at discretion.
wpear without the borders, which seem to
have str 1Y€ 1, and perhapst y have been afterwards lost or
destroyed, As |:-|.»--_1- 15 |'--1'|-|-||--! Lo i'_.|‘.|- :u[lllll'-'ll the

beauty of the ..;!_-\|.|'|| cuts, so 1t 18 to be \Ill_-’in--ull that

e, his pupil, would entertain the same -li.-l-'uln-ll
I i

of them, and that he micht have suggested to Hollar

hings of them, und: I:.lll\'.'l_" h mself to

furnish appropriate borders. But how shall we account

1
Oous and in-
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ferior designs, if he had the means of using the origi-

nals? Many books were formerly excessively rare,

which, from peculiar circumstances, not necessary to be

here detailed, but well known to l:|l:!|n-_;r.l]f|u-1'- and
1

collectors, have since become comparatively common,

Hollar mieht not have had an opportunity of meeting

nt,

Cl copy of the |||'|_;|l],|l cuts, or he |Il;.'_L

with a pe

so0me wavy or t.-1|||'i'. ]I.!\n‘ |u-|-n illl.lJl_'Ili'll 1IN tne use .-j'

them, when executing his work, and thus have been

driven to the necessity of pursuing it by means of the
spurious edition. These, however, are but conjectures,
and 1t J'l'll'::-.iII\ [IIII' l'\'l']'_\ one o '.||||-'i|'5 |'.I- own ||’=.|1|1I-l||.
The copper-plates of the above thirty etchings appear
to have fallen into the hands of an English noble
family, from which the late Mr. James Edwards, a
bookseller of well merited celebrity, obtained them, and
about the year 1794 caused many impressions to be
taken off' after they had been rebitten with great care,
so as to prevent that ]I'-_i-JTI\.. with respect to outline,
which tz.-.u.i|l_\' takes l'}""" where etchings or engravines
upon copper are retouched. Previously to this event
cood .Jll'.lli"'\‘-illll-\ must have been extremely rare, at

least on the continent, as they are not found in the very

rich collections of ‘i“ll;l"}\‘ll'! or “'.'.'.I|<[r'-_, nor are
mentioned by the foreign writers on engraving, To
Mr. Edwards’s publication of Hollar’s prints there was
|'1'c'[i'\|'!i a short dissertation on the Dance of |}r-:1?.|s,

which is here again submitted to public attention in a

considerably enlarged form, and corrected from the

errors and imperfections into which its author had been
misled by ]-:'rrn-:lmg writers on the subject, and ]JI\ the
Er.l:;l'll_\ of the ||||1.‘-1'|\|]~ \\'|;|r]| he Was l]||-|| able to
obtain. This edition was ru-]']'inh-:i verbatim, and with
the same etchings, in 1816, for J. Coxhead, in II.:]}'\\z||
Street, Strand, but without any mention of the former,
and :‘.-.'t‘llll.ull.l_l]l:'il with the addition of a brief memoir

of Holbein.

err
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It is most ]||-\|J-, that Hollar, havine discovered the
error which he had committed in copying the spurious

encravines b T'-n'u-—|||-'||‘.I_u||<-|i, and -!!5r~-.-t||1|-ni]'\' pro~

1'|i1"'l| a set ||h\ ognuine |I||.|j!'|'\-.|ll]|‘-. g';'-n-l'.'lli to !!!;[kl'

another set of etchings from the original work, four

only of which he appears to have executed, his death
|:i'u;'».|?n}_\ taking place before they could be completed.
These are, 1. The F’--'ia.- crowning the I'Zlu:u’l,'M'_. with
“ Moriatur sacerdos magnus.” 2. The rich man disre-
garding the begear, with * (Qui obturat aurem suam
ad elamorem pauperis, &e.” and the four Latin lines,
“ Consulitis, dites, &e.” at bottom, as in the original.
[t is beautifully and most faithfully rn]:iw|. with
HJ(E;,}L inv. Hollar fecit. 3. The Ploughman, with

“In sudore \r!|||[_\__ & 1. The Robber, with “ Do-

m

ne vim patior.”
In Dugdale’s History of St. Paul’s, and also in the

\I"!I1-!|-'|.]|‘ there is a sincle etching by Hollar of Death

all :_|‘.|E-\~. of |n'-\i-||. It is lnIL]_\' an 1!,;|||;..\.-.{
copy of an old wood-cut in Lydgate’s works, .||1'--:-_-|_\
mentioned 1n P 52. and which is altozether imaginary,
not being taken from any real series of the Dance.

VI. “ Varii e veri ri

11, ed espressi 1n I'-,u.-nulau al peccatore duro di

ratte della morte diseenati m

cuore, dal padre Gio. Battista Marmi della compagnia
de Giesu, Venetia, 1669, Svo. [t has several en-
gravings, among which are the following, after the

original desions, 1. Queen. 2. Nobleman. 3. Mer-

chant. 4. Gamblers. 5. Physician. 6. Miser. The

last five being close copies from the same subjects, 1n

s edit. 1769, No. V. of the copies 1n wood.
VIL. “Theatrum mortis humanee tripartitum. I. Pars.
Saltum Mortis. 1I. Pars. Varia cenera Mortis. TIL
Pars, Penas Damnatorum continens, cum figuris #neis
illustratum.” Then the same repeated in German, with
the addition * Durch Joannem Weichardum Valvasor.
Lib. Bar. cum facultate superiorum, et speciall privi-

K
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|-".,l_|11 Sae, Cas, .\I:!Illi'-ii. {]l'iiz'lll']]l Zn I.'.II\']J"H']l. und zu a

finden ben Johann |'§;|]\ri-1:1 _\111}'1'. in Saltzburg. Anno hei
1682. 4to. Prefixed is an engraved frontispiece repre- tal
senting a ruined arch, under which 1s a coffin, and be- Pa
fore it the King of Terrors between two other figures of cer
Death mounted 1«-.-;[u-r-1'n':-]I\ on an elephant and cams 1. cot
In the forecround, Adam and Eve, tied to the forbid- \b

den tree of L!Icr\\]r-i]__:u'. between several other Deaths o
'-lli'iﬂll\]_'\ :-m;d:a_\':-ul_ Two men diggine eoraves, e, I'h
(Iltllt'[‘lu'll'lll, W. inven. W. excud. Jo. Koch del. And. 19,
Trost sculp. Wagenpurg: in Carniola.” It is the first var
part only with which we are concerned. The artist; c
with very little exception, has followed and reversed the 1t
I‘\EFH]'i‘HI‘\ \\run{--l'llix uT' |..J._J--P, |JI\ '/-'7 .j. .1.” I!Ie‘ ;;1'Hl|]l* ol sel
lnl_\.\ he has added a Death leading them on. wh
VIII. < De Doodt vermaskert met des \\n'l'l'l1-_\'l|-'!-
!u'_\'! afehedaen door Geeraerdt Van Wolschaten.” This
is another edition of No. IX. of the original wood-cuts,
here l']l-:_"l':l\t-il on copper. The text is the same as that Wi
of 1654, with the addition of seven leaves, including a b
cut of Death leading all ranks of men. In that of the :
Pedler the artist has introduced some ficures in the Sal
distance of the original soldier. Among other vara- S
tions !ih’ costume of the lillil_' of \\Jilii.ﬂll HL ]\ s0ome- in
times very ludicrously adopted, especially in the fron- M
tispiece, where the author is represented writing at a pta

desk, and near him two noures of a man In a full
bottom \\ig', and a woman with a mask and a ]wl';l-.‘lui;.l-
cular cap ill .-'-.'-\r-l':ll \-’ul'in'.-%. ll‘*ll.ll]l\' t'u”l'il a Fontange,
both having skeleton faces. At bottom, the mark 4

ﬂﬁ) £ . This edition was printed at Antwerp by

Jan Baptist Jacobs, without date, but the privilege has

3 wh
that of 1698. 12mo. :
I1X. ¢« Imagines Mortis, or the Dead Dance of Hans : N

Hn“u-_\ll. ll.linirl' of King Hr-nl'_\.' the VIIL” This title

is on a copper-plate within a border, and accompanied

with nineteen etchings on copper, by Nieuhoff Piccard,
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i who will be more [u.nl!rll]-u'i_\ adverted to
reatter. .HI".\ consist of, 1. Il.il" emble m of _\].-:'-
tality. 2. The temptation. 3. The expulsion from
Paradise. 4. Adam diceine, Eve spinning. 5. Con-
ert of Deaths. 6. The Infant. 7. The new married
8. The Duke. 9. The Advocate. 10. The
Abbot. 11. The Monk. 12. The Abbess. 13. The
Soldier. 14, The Merchant. 15. The Pedler. 16.
The Fool. 17. The Blind Man. 18. The Old Woman.
19. The Old Man. The desions, with some ocecasional
tations, correspond with those in the original wood-

d

Into the jl.l:l-‘i-— of some I..II_'\].E\-!I i-['_:|r».[|. s, as ||:‘||\.-||

The plates of these etchings must have pass

which, |5:|i||-']._\, 1].|.|1 of the III'.‘!IIEII'fHI\-:I. had these lines

Must dance after Death.”

the date 1720. Several were then numbered at
om with Arabic numerals.

¢ Sch LU~ latz des Todes, oder Todten Tanz, von
"an Rustine Med. Doect. in Nie

icke nun aber 1n Hoch '|'.-||i~-'i'.-|'! mit nothieen

.]-I'Ill"-l'!l"ll_

‘l..-.:n-_-!!n:u_u'n heraus geoceben von Johann H.-..g-ﬂ,

Meintel Hochfurstl Brandenbure-Onoltzbachischen

plarrer zu Petersaurach.” Numbere, 1736. 8vo. Or,
.I.:"' .[.j:'.-rl'-- 4_1' []u'::fil. or i]\!ijl'l' of |J-.'::'I.-',. I-\ =ol.
Van Rustine, doctor of medicine, in Low German lan-

ruage, but now in Higch German, with necessary notes

by John Georee Meintel in the service of his Serene

Highness of Brandenbure, and parson of Petersaurach.”
It is said to have been oriecinally ||!I]Jl]-—..['.|'ll i 1707

which 1s very probable, as Rustine, of whom very little
¥i i

rded, was born about 1650. In the early part of

life he practised as an armv surceon. He was a

and follower of the doctrines of Balthasar

B¢ Kker in his \I'-‘Iltl' enchanté.” There are editions
|
i

1 Duteh o |\. 1735 and 1741. 12mo. the plates ZPI':II'_

ts of them have not long since been seen, one only of
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t‘rlih'llw'. In the above-mentioned edition by Meintel
there is an elaborate preface, with some account of the
Dance of Death, and its editions, but i't']alrh_- with the
grossest errors, into which he has been misled by
Hilscher, and some other writers. His text is accom-
|=:u|tiwi with a }JL'u!'\J\inu of notes altocether of a plous
and moral nature.

Hll‘-‘.llli-_'\I*i work consists of I]Iil'f_\' neat 1'TI:’|:';Hi!|:;-. ot
\\']I.in']l t|||" !-.r”ll\\ill'_: are i‘llEIi!'ti frrll!] [}ll‘ I._\HH.‘& \\Hllli-
cuts. 1. rl.i]‘.' |\"!It'_'_. much \;n"!ulf, 2 'l\lll.‘ ;\r-'.rru]":"ll
3. The Soldier. 4. The Monk. 5. The Old Man.
6. The Pedler. The rest are, on the whole, original
dr--\i:n_;. I\'e-T with ocecasional |ti=|r.~a from the l,_\n:lu cuts ;
Iiw best of 1]||-11| are, the .\E:mim‘]';ull', the Hn|:|--|1'.m|'i.'|'.
and the Skaiters. The i-l'ulttl:-;[J'lr-t't' 1s 1n two compart
ments : the upper one, Death crowned, sitting on a
throne, on each side of him a Death trumpeter; the
lower, a fantastic Dance of seven Deaths, near a
('I'll\\Ju'i{ rii\'i'll'[llll !.\'}Il‘_" on a ['l'll(‘h‘

XI. “Le triomphe de la Mort.” A Basle, 1780,
folio. This is the first }I;II'T of a collection of the works
of Hans Holbein, engraved and ];I.l1_|ll:~]l!'li fr_\' M. Chre-
tien de Mechel, a celebrated artist, and 1'|\l'1111:l'|_\.' a
||1"l-.11.-1‘l|v|' in the above l';:I_\. [t has a dedication to
George II1I. followed by explanations in French of the
subjects, in number 46, and in the t'ullu\\-in-_g' order;
:\.ll. 1. A t"I'H]l[.]\llJ\'l't‘_. l'l‘{'ll"-':‘:l'l]r!||§_'_ a 1.;|l!li'1 of stone,
on one side of which Holbein appears behind a curtain,
which 1s drawn aside i'.\ Death in order to exhibit to
him the erand .\lwe'[:u'l.- of the scenes of human life
which he is intended to paint; this is further desig-

nated by a heap of the attributes of greatness, dignities,

wealth, arts, and sciences, intermixed with Deaths’
heads, all of which are trampled under foot by Death
himself. At bottom, Luean’s line, * Mors sceptra li-

gonihus quat.” The tablet is surmounted by a me-

dallion of Holbein, supported by two genii, one of

whom decorates the portrait with flowers, whilst another
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lets loose a h'|‘-T1"|'Ii}'. and a third i -|||§||rr'.|-li in blow-
ing bubbles. On the tablet itself is a second title, * Le
triomphe de la mort, gravé d’apres les dessins originaux
de Jean Holbein par Chr". de Mechel, graveur a Basle,
MpocLxxX. This frontispiece has been purposely in-
verted for the present work. The other subjects are:
No. 2. The .I."Ill!.'].ll::lf.l_ 3. l",\'!s|||-1-|u from Paradise.
t. Adam digenge,
Cardinal. 7. The Duke. 8. The Bishop. 9. The Canon,
10. The Monk. 11. The Abbot. 12. The Abbess. 13.
The Preacher. 14. The Priest. 15. The Physician.

16. The Astrologer. 17. The Emperor. 18. The King.

Eve spinning. 5. The Pope. 6. The

19. The |'.,||._'|,I'.-~a, 20. The Queen. 21. The Duchess.
22. The Countess. 23. The New-married Couple. 24,
The Nun. 25. The Nobleman. 26. The Knight. 27.

98. The Soldier. 29. The Judge.
30. The 31. The Advocate, 32. The
Merchant. 33. The Pedler. 34. The Shipwreck.
35. The Wine-carrier. 36. The Plowman. 37. The
Miser. 38. The Robber. 89. The Drunkard. 40.
The Gamblers. 11. The Old Man. 2. The Old
Woman. 45. The Blind Man. 44, The Begoar. 45.
The Infant. 16, The Fool.

M. Mechel has added another print on this subjeet, viz.

I'he Gentleman.

(.'l:lll'x-:'i!

the sheath of a dacoer, a desion for a chaser. It 1s im-

possible to exceed the beauty and skill that are manifested
in this fine piece of art. The fizures are, a king, queen,
warrior, a young woman, a monk, and an infant, all of
whom most unwillingly accompany Death in the dance.
The despair of the king, the dejection of the queen, ac-
companied by her little dog, the terror of the soldier
who hears the drum of Death, the struggling of the

r
cimaie, tl

1¢ reluctance of the monk, and the sorrow of
the poor infant, are depicted with equal spirit and
veracitv. The original drawing 1s in the p iblic library
at |:-I~|". and ascribed to Holbein. There is a general

wreement between these engravings and the original
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wood-cuts. Twenty-three are reversed. In No. 13 the
jaw-bone in the hand of Death is not distinet. In No.
16 a eross is added, and in No. 17 two heads.

Mr, Coxe, in his Travels in Switzerland, has given
some account Ui‘ !.]ll' |i|'|l\\'i“:"\ f'l][)il'{] as :l}]l"“' ]3‘\' ."].
De Mechel, in whose possession he saw them. He
states that I'h'-_\' were sketched with a pen, and ~]|;;||[l_\
shaded with Indian ink. He mentions M. de Mechel’s
conjecture that they were once in the Arundel collec-
tion, and infers from thence that they were copied by
Hollar, which, however, from what has been already
stated on the subject of Hollar’s print of the Soldierand
Death, as well as from other variations, could not have

been the case. Mr. Coxe ljt‘m'u-:‘{]_-' to say that four of

the subjects in M. de Mechel's work are not in the
drawings, but were copied from Hollar, It were to be
wished that he had specified them. The particulars
that follow were obtained by the compiler of the pre-
sent dissertation from M. de Mechel himself when he
was in London. He had not been able to trace the
drawings previously to their falling into the hands of
M. de Crozat,*® at whose sale, about 1771, they were
purchased by Counsellor Fleischmann of Strasburg,
and M. de Mechel havine very L'||1[t|l,tli:'::!l}-' I.l_\[n‘r«-l-ll
his admiration of them whilst they were in the posses-
sion of M. Fleischmann, that gentleman very :‘--m-t'nn.\|l\'
oftered them as a present to him. M. de Mechel, how-
ever, declined the offer, but requested they might be
deposited in the public library at Basle, among other
!:l‘('t'inll‘i remains of Holbein’s art. This arrancement;
however, did not take ]I]LI\"L', and it hi!]ll'lt']lt'ii in the
mean time that two nephews of Prince Gallitzin, minis-

ter from Russia to the court of Vienna, having occasion

at they were in the Arundelian collection

passed into the Netherlands, where forty-six of

" F . A 0 s ¢} mmonls led
erty of Jan Bockhorst the painter, commonly call
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to visit M. Fleischmann, then much advanced in VEeArs,

1S Iemory much impaired, prevailed on him to

concede

"||.l\\|.'l'_:‘\ to 1|I:'I! IJ[]\'["‘ \\}I". on ]'.'.ll'lli“'_'

from M. de Mechel what had originally passed between

mmself and M. Fleischmann, sent the drawines to him,

'-\!l|| |J|'!'J§||-‘~i|-|| L0 encrave :|J|I| [l.ll.l|i-']l 1|||-I||. \\:-'
was accordingly done, after they had been detained
two years for that purpose. They afterwards passed
into the i"_|li|n-1'--:' of Russia’s collection of fine arts at
F'u!--l'\!nl::'-_-

i ¥, rroat i | .
[t were ereatly to be wished that some person r:li.||1-

hed like Mr. {l[]!.-.\‘ if such a one can be found, would

¥ e hi ¥ toye v
-||=- irouble to enter on a critic examination of

these -'!I:n‘.\l!:_~ in their present state, with a view to

iscertain, as nearly as ]3|J\'.-||.I.1II.', whether they ecarry

indisputable marks of Holbein’s art and manner of

xecution, or whether, as may well be \i:.w]:u-l'lm't. lhl'_\

are nothing more than copies, either by himself or some

ther person, from th '_-ill.]l wood engravings.
M. de Mechel had begun this work in 1771, when he
d OTAVE four \ll!'-\'l'1~‘ :||:"!I||i-||-_' a fron

erent from that in the volume here
described. There are likewise variations in the othe

tous that these should
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most inaccurate title are two 1-|l§_"l';l\'t'tl leaves, on one
of which is Deuchar’s portrait, in a medallion, sup-
ported by Adam and Eve holding the forbidden fruit.
Over the medallion, the three Fates, the whole within
an arch before a pediment. On each side, a plain co-
lumn, supporting a pyramid, &e. On the other leaf
a copy of the engraved title to M. de Mechel’s work
with the substitution of Deuchar’s name. After the
[JI'illI:'rl title 1s a lavl'tl'ilii, as may be Hll]:[lln&l':l, of Hol-
bein, within a border containing six ovals of various
subjects, and a short preface or account of that artist,
|Hl1 '\J('l"l-"]||!]-l“]l'|[ \\|1F! some \'l'l"\' i:]'\'ﬂ'ﬂ\”l"\ljl' statements,
The subjects are inclosed, like Hollar’s, within four dif-
ferent borders, separately engraved, three of them bor-
rowed, with a slight variation in one, from Diepenbeke,
the fourth in-in;_'_ |rt'ir‘r;ai.~l_\.' Deuchar’s invention. The
etchings of the Dance of Death are forty-six in number,
accompanied with De Mechel’s description and English
translation. At the end is the emblematical print of
mortality, but not described, with the dageer sheath,
copied from De Mechel. Thirty of these etchings are
jmlm-ili:ntl-i_\' rn[]im] from Hollar, No. X. having the
distance altered. The rest are taken from the spurious
wood copies of the originals by L/-[_" with variation n
No. XVIII; and in No. XXXIX. and XLIII, Deuchar
has introduced winged hour-glasses. These etchings
are very inferior to those by Hollar. The head of Eve
in No, 111 resembles that of a periwigeed Frenchman
of the time of Louis XIV. but many of the subjects are
very illi:i't'in[' to others, and intitled to much commen=
dation.

XIII. The last in this list is “ Der Todtentanz ein
gedicht von Ludwig Bechstein mit 48 kupfern in treuen
Conturen nach H. Holbein. Leipzig. 1831,” 12mo.;
or, “Death’s Dance, a poem by Ludwig Bechstein,
with forty-cicht engravings in faithful outlines from H.
Holbein.” These very elegant etchings are by Frenzel,
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l||‘.§1-'1'l.||1 of the 5_';1“!'!'_‘\.' of engravings of the King of
H.l\'uu_\ at Dresden. The poem, which is an epic one,
relates l'l'.'.i]""_\' Lo L||r- power of Death over 11|;1:1L|l!1!.

It is necessary to mention that the artist who made

the designs for the Lyons Dance of Death is not alto-
gether original with respect to a few of them. Thus, in
the ‘~|I|‘P_|l'\"|' of Adam digging and Eve s[uimt]r::'__ he has
§>-||'1ll\ -.r:u.-ei an ancient wood engraving that OcCcurs 1n
some of 1;”.».' ”!-]':1 ll]'jll!l"l |‘I\ Francis Ht';_'ll.lll][ at P;l!'i.\.
In the -i|1.a_|r'r'r of the Queen, and on that of the Duke
and Duchess, he has made some use of those of
Death and the Fool, and Death and the Hermit, in the
old Dance at Basle. On the other hand, he has been
|' l. in “ La Periere Theatre des bons engins.

1561.” 2 Imo. where the rich man ].||'|!||:‘;'_'_ the _:i:hl:'r- 1S

at fo. 66. 2. The ficure of the Swiss oen-

i

man in “ Recueil de la diversité des habits.” Paris,

1567. 12mo. is |'u|[|ii'l] from the last print in the Lyons

book. 3. From the same print the Death’s head has
been introduced 1n an old wood t'.’J',_'_E'.I'\:\II';‘_, that will be

ore J':-:ifl:'icll.lli_\ fl\"“t'l'i!!tll f'ﬂ'll':d‘l']'. i, i"i!'l'}'|“1:l" i1||
1 small etchine on copper, has copied the Lyons plow-
man. 5. Mr. Dance, in his ir:umiu-:; of Garnck, has
evidently made use of the gentleman who lifts up his
sword against Death. The coples of the [.wl'llni] of

Francis 1. have been already noticed.




CHAPTER IX.

Further examination of Holbein's title.— Borbonius.—
“.f'.l_ig'fr.ff'r.f}..'l. 'r{ J“rf.f..'r' J_;,f' ,l‘;uflfrh',-’.,l,fl— .")r.r;'”fg',r;_r 0
Dance of Death at Whitehall by him.

I a

T may be necessary in the next place to
make some further enquiry respecting
the eonnection that Holbein is supposed
to have had af any time with the sub-
_il-l'I of the Dance of Death.

making Holbein a participator in any manner whatever
'.\Ir;l 1!10 <l]<l ]‘n:l.\]i- _‘r].u':[fu-r |)'.Ln{'1=, fi;|\L- ]:‘gv.'“ :[||'.':|.i\

noticed, and are indeed not worth the trouble of re-

[t is wholly improbable that he would inter-
: with so rude a piece of art; nor has his name been
recorded among the artists who are known to have re-
touched or repaired it. The Macaber Dance at Basle,
or any where i'l'di', I- therefore, with respect to Holbein,

aside ; and if the argument before

to be ;:l.lr-_'_'r'l||-'i' l:

deduced from the important dedication to the edition of
the _ill‘-.‘|_\' celebrated l\llcui—t'llia ;-Illlllnhl'ii at |,_\||[1_-' 11

1538 be of any value, his claim to their invention, at

least to those in the first edition, must also be re-

jected.®* There is indeed but very slicht evidence, and
none contemporary, that he painted any Dance of Death
at Basle. The indefinite statements of Bishop Burnet

and M. Patin, together with those of the numerous and

re founded the opinions of Zani, D«




careless travellers who have followed blind leaders, and
too often l"'i'll"i each other without the means or incli-
nation of obtaining correct information, are deserving of
very little attention. The circumstance of Holbein’s
having pamted a Dance of Peasants somewhere in the
above city, in conjunction with the usual mistake of
aABCI |.|_|;__- to him the .-:.! .\l il'.||u']' i):ll:\'-" seems to have
occasioned the above erronéous statements as to a Dance

of Des

) by his pencil. It 18 hardly ‘,r-u_-l|alu- that
/.'..:._: r, almost a contemporary, when |J|'“l']'l:-||[|: the
Dance of Peasants and other paintings by Holbein at

Basle would have omitted the

ntion of any Dance of

Death: but even admitting the former existence of

such a painting, 1t would not constitute him the inventor

the designs in the Lyons work. He m

ned those des

now to imto consideration some very

mportant evidence that H
Dance of D
1e following verses:

in actually did

This 18 to be found in the

It has been already demonstrated that these lines

could not refer to the old ||<|.|‘! ng of the Mac aber

mminican convent, whilst, fi

P Lo the ion of the wood-cuts first
published at Lvons in 1538, it i1s next to impossible
that tl work could then have been in Borbonius’s
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contemplation. It appears from several places in his
Nuge that he was in |':e|;;'|'.11|tl In |-':-':-‘:, at which time
Holbein drew his portrait 1n such a manner as to excite
his gratitude and admiration in another copy of verses.*
This was ]\T‘lrirllh’\\' the chalk lil';n\'m\_‘ still pl'n'.ﬂ.'r'\'ml n
the fine collection of portraits of the eminent persons in
lilt‘ court tll‘ Hl'lil‘_\' lvl” }IIII'!]]l'!']‘\' al I\-i'llw.ulf_[l'nlb :!]|1|
[Ju-l]t'l‘ J"L'Il'.nu‘ti to [hu-i\mgl::m: Hll'f:r-l', :lllli \\'hil‘]l ]I".‘-
been copied in an elegant wood-cut, that first appeared
im the edition of the I’.llll:::'n;_[‘t'icsn of H-Il'l:nEJ.lIIM', |._\.'|:I|-,
1536, and afterward in two editions of his Nugew. It
1s inscribed Ni1c. BORBONIVS VANDOP. ANNO ETATIS
xxxi11. 15635, He returned to Lyons in 1536, and it is
known that he was there in i.—l:;-‘"_. when he ]:['n]):||:|‘\
wrote the complimentary lines in Holbein’s Biblical
tir'\i‘_"]l.-‘ a short time before their [ru|:=i~';|1in1|. either out
of Ili'j('llll‘-l'lili to the ll.lJII](‘r'. or at the instance of the
Lyons publisher with whom he was certainly con-
nected.

Now if Borboniug, during his residence at Lyons,
had been assured that the desions in the wood-cuts of
the Dance of Death were the production of Holbein,
would not his before-mentioned lines on that subject
have been likewise introduced into the Lyons edition of
It, or at least into some subsequent editions, in none of
which is any mention whatever made of Holbein, al-
though the work was continued even after the death of
that artist? The application, therefore, of Borbonius’s
lines must be sought for elsewhere; but it is greatly to
be regretted that he has not adverted to the place
where the painting, as he seems to call it, was made.

Very soon after the calamitous fire at Whitehall in
1697, which consumed nearly the whole of that palace,
a person calling himself T. Nieuhoff Piceard, probably
belonging to the household of William the Third, and a

, lib. vi. carm. 12
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man ‘.\]I‘l :I'IJ]:'h':sl'\' Lo Jl.l\l' !H‘I'EI an amatear -|]7i\'!. l||'1r||'
the etchings in the article 1X. already described in p-
130. ( .nluin'- of them were iil'r'-l'lllt'l! to some of his
friends, with manuscript dedications to them. Three
of these copies have been seen by the author of this
Dissertation, and as the dedications differ from each
other, and are of very considerable importance on the
present occasion, the I'u'ill-\\m-; extracts from them are

here translated and transeribed :

“To Myxneer HEvmans.

“ Sir,—The x'-nT]_\ palace of Whitehall, erected h_\
Cardinal Wolsey, and the residence of King Henry VIII.
contains, amonge other performances of art, a Dance uIJI'
JII)-"-.""."I-’_. painted by Holbein in its galleries, which,
[lll"'li_'il an unfortunate lﬂll[;.'.'_'_]'.l'lll-‘]l. has been reduced
to ashes: and even the little work which he has en-
'_I::\‘-I] with ||I- Own || |||t't. :||1-.'l \\|'L|x'.i| | |'a:-.'.=- "":.""'E as
1near as ':.--,»-:!.|\‘ 18 80 scarce, that it is known tl[l|_\ to a

tew lovers of art. And since the court has thought

proper, In consideration of vour sineular I|I--1-J'I’-. Lo

cause a dwelline to be built for vou at Whitehall, I
|':.:|,'|Eu--i it would not be |{|_-‘|;|"-<-:1'lr]u Lo you to be
made acquainted with the former decorations of that

1
|'!§I"'. [t will not appear strang that the artist

a
should have chosen the above subject for ornamenting
the royal walls, if we consider that the founder of the
Greek monarchy directed that he should be li;lli_\ re=-

ed of the admonition, ¢ Remember, Philip, that

art a man.” In like manner did Holbein with his
|"'::"|: oive tongues to these walls to illlj-‘l'l"‘-‘- not n.'l|_\
the }\EII: and his court, but every one who viewed them
with the same reflection,”

He then proceeds to describe each of the subjects,
and concludes \'.'.!‘!| some moral |-||~|-|\.1‘.;n:|=,

In another -'-'|-\ of these et :':III;._“ the dedication is to
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“ The ]|!:_1h, In\}llu', and wellborn Lord “'{H'[;u“ ”L'IITIJI'_:,
Lord of Rhoon, }'<'IILIJ'1'-_1"!1!_. &e”

¢ Sir,—In the course of my constant love and pur-
suit of works of art, it has been my good fortune to
meet with that scarce little work of Hans Holbein
neatly engraved on wood, and which he himself had
painted as large as life in fresco on the walls of White-
hall. In the copy which I presume to lay before you,

as |||'i]|l_; born 1n the same 1:.2[:{|'|', I |l:t\l' !'U]fl\‘.\n_':' the

oricinal as nearly as possible, and considering the par
ri.illr.l\ whieh every one has for the place of his birth,
a I'|I."-L‘.i'|_;.-l.lr|!| of what is remarkable and curious therein
and now no longer existine on account of its destrue-
tion by a fatal fire, must needs prove acceptable, as no
other remains whatever have been left of that once so
famous court of Kine Hl'lll'_\' VIII. built |J_\' Cardinal
Wolsey, than your own dwellinge.”

He then repeats the story of Philip of Macedon, and

he account of the \'ui.||':'1- of his etehines.

t

At the end of this dedication there is a fracment of
another, the beginnine of which is lost. The following
passages only in it are worthy of notice. “ The resi-
dence of King William.” “I fatter myself with a
famihar ;1c'||||;lii|t:t||l'|' with Death, since I have al-
ready lived long enough to seem to be buried alive,
&e.”  In other respects, the same, in substance, as the
[:l'c'l"'tiili_'.

[t is almost needless to advert to M. Nieuhoff Pic-
card’s mistake in assertine that Holbein made the en-
gravings which he copied ; but it would have been of
some importance if, instead of his pious ejaculations, he
had described all the subjects that Holbein painted on
the walls of the g‘::lJr-I'ii-:é at \\I]]I[I_'III.lH. He must have
used some edition of the wood-cuts posterior to that of

1545, which did not contain the subjects of the German
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soldier, the fool, and the blind m in, all of which he has

introduced. It is possible, however, that he has given us

all the subjects that were t

hen remaining, the rest having

become decaved or obliterated from da ipness and neg-

would s

1 i i 1
ect, and even those which then exi

ifterwards perish when the remains of the old 1_I||u':-

were removed. His copies are by no means faithful,

the ‘!'-l'-'nilll"..l\ll of an amatew

than of a recular artist. For his greater convenience,

he appears to have preferred using the wood engraving

of the pamtings ; and 1t 18

have no better or further account of

e time at w .:l',l';l ll:-'\' were executed.

Th are untformly
defective i I'here seems
to be a do | recommended
1§ c n i1t 1s that i the year

a letter of

o Sir Thomas More, accom-

with which More was so well
satisfied that he retained illi.'. at his house at Chelsea
18 of twO vears, until Henry VI1I1I. from admira-

tion of his works, a ypointed him his painter, with

rtments at Whitehall, In

he isited Basle,

ut returned to England in 1530. In 1535 he drew
the portrait of his friend Nicholas Bourbon or Borbo-
mus at London, probably the before-mentioned crayon
drawine at Buckinecham House, or some duplicate of it.

In 1538 he painted the portrait of Sir Richard South-

a privy counsellor to Henry VIII. which was

wards in the gallery of the Grand Duke of Tus-

About this time the magistrates of the city of

f's:--i-' ||| an annuity on '£|;1||_ |||4-' i'--||r|ia' (

itive plac

ild return in two vears to his 1
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family, with which terms he certainly did not comply,
preferring to remain in England. In the last-mentioned
year he was sent by the king into Burgundy to paint
the portrait of the Duchess of Milan, and in 1539 to
Germiany to paint that of Anne of Cleves, In some
household accounts of Henry VIII. there are payments
to him in 1538, 1539, 1540, and 1541, on account of
his s;l[;n'}'. which appears to have been thirty pounds
per annum.®? From this time little more is recorded
of him till 1553, when he painted Queen Mary’s por-
trait, and .\'hunll\' afterwards died of the plague in Lon-
don in 1554.

IJl the '.Jih.-&l_'tlt‘t_' of irilhili\'t' c\'itlrllr'l' it may :-illl'L'f)' be
allowed to substitute probable conjecture ; and as it can-
not be clearly proved that Holbein painted a Dance of
Death at Basle, may not the before-mentioned verses of
Borbonius refer to his painting at Whitehall, and which
the poet must himself have seen? It is no objection
that Borbonius remained a year only in England, when
]1i.-‘ lilli'll'.lil was lJilI:tl'ii ‘I1_\ ]l§‘~ friend “ll“u'lll 1n i-_r:;-_?.
or that the verses did not make their appearance till
1538, for they seem rather to fix the date of the paint-
ing, if |'v'.1“_\' |wlu11;_~'it1-_'; to i[, between those years ; and
it is not unreasonable to suppose that Borbonius would
hold some intercourse with the painter, even after
leaving England, as is indeed apparent from other com-
pliments bestowed on him in his Nugw, the contents of
which are by no means chronologically arranged, and
many of the poems known to have been written long
before their publication. The lines in question might
have been written any where, and at any time, and this
may be very %111':']_\' stated until the real time in which
the Whitehall painting was made shall be ascertained.

In one of Vanderdort’s 11i'.ll|n>~:‘|"1p1. catalocues of the
pictures and rarities transported from St. James’s to

#¥ Norfolk MS. 97, now in the

Brit. Museum.
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Whitehall, and placed there in the newly erected ca
binet room of Charles 1. and in which several works by
Holbein are mentioned, there is the following article:
“ A little ].-:u,-.-.‘ where Death with a green garland
about his head, stretchineg both his arms to :|‘|-||.f'--||e‘|1ci
a Pilate in the habit of one of the spiritual Prince

Electors of Germany. Copied by Isaac Oliver from
. I

Holbein.”* There cannot be a doubt that this refers to
the subject of the Elector, as painted by Holbein in the
Dance of Death at Whitehall, |__n..\i.'1: at the same time
the identity of the painting with the wood-cuts, what-
ever may be the inference.

Sandrart, after noticing a remarkable portrait of
”"l-'T_\ VIII. at \\.-!I:.Tlll-l”, states, that “there yel re-
mains 1n that palace another work bv Holbein that
constitutes him the \|Jf||'~ of the time.” This 1s cer-
tainly very like an allusion to a Dance of Death.

It 1s ]-i_\' no means }I[li-|-\||:11>]|- that Mathew Prior may
have alluded to Holbein's painting at Whitehall, as it s

not likely that he would be ;:m!;[::!]uuli with any other

d,
Holbei D
( George Vil
% Harl. MS. 47 " Acad. Pictur




CHAPTER X.
Other Dances ‘_J_.f. Death.

JAVING thus disposed of the two most

ancient and iri:[nm't.mt works on the
.-||in_i|.-<'[ n 1iall--TirJ11. others of a similar
nature, but with designs '.|1tu<,;|_-T]|='i' dif-
ferent, and introduced into various books,
remain to be noticed, and such are the following :

I. ¢ Les 1m|]:.‘a ravissans fait et c'mu]m.\u'- par maistre
Robert Gobin prestre, maistre es ars licencie en decret,
doyen de crestienté de Laigny sur Marne au dyocese
de Paris, advocat en court d’eglise. Imprimé pour
Anthoine Verard a |’;tl'i.-‘, 4t0.” without date, but
about 1500. This is a very bitter satire, in the form of
a ‘[I".!itlll, ;1:;lir:.\'1 I||:_' t'li'["_"_\.' n u‘vnl-l';i!, but more ]l;u'i.i—
r\'ulul'l_\' against i’nlu-_-; John XXII. and Boniface VIIL
A wolf, in a lecture to his children, instructs them in
every kind of vice and wickedness, but is t:]'r};{m'f{. and
Iilb- 1.]-»{'[1'i11v.-‘. I'l‘!llﬂl'll_. IJ}' an ;LHI'-_'i\I‘ic';ll ]-t'l\:m:!j_{r L’:l“L‘li
[[nl}' Doctrine. In a second vision Death appears o
the author, accompanied by Fate, War, Famine, and
Mortality. All classes of society are formed into &
Dance, as the author chooses to call it, and the work 18
'.1n'w111]a;111ie_-11 with twenty-one very sincular engravings
on wood, executed in a style perhaps nowhere else to be
met with. The l.jl'.‘-'.l_l_fil.‘- are the same as those In the
second Dance of the Hore, printed by Higman for
\"{::&Ii‘(’, No. L. page 61.

[I. “ A booke of Christian prayers, collected out of

the
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the ancient writers, &c.” Printed by J. Day, 1569,

lto. Afterwards in 1578, 1581, ]._J!h'll and 1609, Itis
maore r:'!-lill"‘: !_\ mentioned under the title of « Queen

Elizabeth’s prayer-book,” a most unsuitable title, when
it 1s recollected how sharply this haughty dame rebuked
the Dean of Christchurch for presenting a common

prayer to her which had been purposely ornamented

This !Hllilx wWas most ;-J'|-|J_:I!|J'\

elebrated John I'-H\, and 1s accompa-

d with elegant borders in the margins of every leaf

cut in wood by an unknown artist whose mark is {'\."

though they have been most unwarrantably ascribed to

Holbein, and even to Acnes Frey, the wife of Albert

Durer who 1s ot kno 1tl I ‘ertaint t lave
rer, wh IS nol Known with any certainty to hawve

practised the art of engraving. At the end is s
of Death different from every other of the kind, and of
singular interest, as "\.ill!.‘l'.ill_' the costume of 1ts time
witl

with respect to all ranks and conditions of life, male

and fem ile,

T'hese are the characters. “ The l",|u|:-'!'n|'. the King,

the .\l.uz';!l.: s, the |"u::|ut,-. the \-Ir<||1l.1, the

10p, the Bishop, the Doctor, the Preacher, the
Lord, the Knight, the I"_HIJIII.“-'\ the Gentleman, the
loe, the Justice, the Serjeant at law, the Attorney,
the Mayor, the Shirife, the Bailife, the Constable, the
Physitian, the Asti

onomer, the Herauld, the Sergeant
at arms, the -l't|.=|||1n-|'rr|'. the Pursevant, the Dromme,
the Fife, the ( aptaine, the Souldier, the Marchant, the
Citizen, the Printers (in two compartments), the Rich

Man, the Aced Man, the Artificer, the Husbandman,

\!'-E‘Il'i.lll‘- (in two compartments), the .“;||=']J'r=l'.'1]'l'!.
the i"\:nlt‘, the Hl'-_"-_\.ﬂ', the “u_‘l', of \.I'IUT,IJ. of I.'IT\['H('“',“
Then the temales.  The I'I.'L:.!_'l'll"-\n'. the FJII-':]I", the

Princes, the Duchesse, the Countesse, the icountesse,
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the Baronnesse, the Lady, the Judge’s Wife, the Law-
_\'L‘]".‘-} Wife, the Gentlewoman, the Alderman’s Wife, the
Marchantes Wife, the Citizen’s Wife, the Rich Man's
Wife, the Young Woman, the Mayde, the Damosell,
the Farmar’s Wife, the Husbandman’s Wife, the Coun-
triwoman, the Nurse, the .‘“flv[-]u‘ul'ii‘-\ Wife, the Aged

Woman, the (_'I'm']a]t-__ the Poore Woman, the Infant,
the (female) Foole.” All these are designed in a mas-
terly manner, and delicately engraved. The figures of
the Deaths occasionally abound in much humour, and
always with :l[]ii]'ll}it']iﬂl‘1'!]1[!':it'll'!'.-‘. The names of the
unknown artists were worthy of being recorded.

[II. ¢« lcones |||u['ti-, -.L'.\:-.';;"m1'.| imaginibus toti-

(h'mt!m- in.\'vrlirnun|hu.~' insignite versibus quoque La-

tinis et novis Germanicis illustratee. Norimber
Christ. Lockner, 1648, 8vo.”

V. “~ |{\!I.i|1||1!1 .\lr.'l\'\'l'ra S: Todten dantz ergantz et
und heraus gegeben durch Conrad Meyern Maalern in
Zurich, im jahr 1650.” On an engraved title page, re-
]Jl‘t'wntm:‘ an angel l_r]n\\mg a rI'lunl.I:'T. with a motto
from the _-'\19“:".\[.\]»-1-_ Death or Time holds a lettered
label with the above inscription or title. In the back
;:1'|n|||cl groups of small ficures allusive to the last I;Illi'_"
ment. Then follows a ]rl"llltv.-ii title 5Lt‘|'|u_-||~§a'=t'£l|
das ist sonnenklare vorstellung menschlicher nichtigkeit
durch alle Stand und Geschlechter: wvermitlest 60
dienstlicher kupferblatteren lehrreicher uberschmntiten
und beweglicher zu vier stimmen auszgesetzter Todten-
gesangen, vor disem angefangen durch Rudolffen Mey-
ern S. von Zurich, &e. Jetzaber zu erwekung nohtwen-
diger Todsbetrachtung verachtung irdischer t-)‘[v”u:li:
und beliebung seliger ewigkeit zuend gebracht und ver-
legt durch Conrad Meyern Maalern in Zurich und da-
selbsten bey ihme zufinden. Getruckt zu Ziirich bey
Johann Jacob Bodmer, mpcvr.” 4to. thats: The Mirror

3 (Catal. de la bibliothéque du Roi. I1. 153

M

Hi
M

18




the Law-
Wife, the
h Man's
Jamosell,
he Coun-
the Aged
e Infant,
n a mas-
icures of
nour, and
1es of the
1.

bus toti-
l!-|_|i|' I..l'

1'|l||}r1'l':-=

sreantz et
[aalern in
page, res
1 4 motio
a lettered
1 1 1
the DACA
last judg-

yenspiegel

I
ichtigkeit

ntlest Ol
schnfften
r Todten-
fen Mey-
nohtwen-
1-\'[‘.'“\'.'“:
und ver-
1 und da-
iirich bey

he Mirror

of Death—that is—a brilliant representation of human

nothingness in all ranks and conditions, by means of 60

appropriate l'np|n-t;|l 1tes, -l|:|'|r||.|J supers 'ii’”'"'“r and
moving songs ..[- “1-.|l].1. :'u]'l'ir.:_iu'li [".,r 1'-r|;" volces, Tl-rr—
merly commenced ||_\' |{||v'|n].;|'ra Hu-}-':' of ./.Ill.‘-'ll, Xe.
?rliF Nnow .!!I'-=i=."||'- 1o an 1-1:\1 :L|=I1 t'llrli|-ll'[l'l|. T'I-I' rl|-~

Z:\\Lll\'ii__ of a necessary consideration of death, a con-

of earthly vanity, and a love of blissful eternity,
by Conrad Mevyer of Zurich, of whom they are to be

had. Printed at /.'i['i-'!], by John Jacob Bodmer,

The subjects are the following:—1. The Creation.
2. The Fall. 3. |".\|1|I|;~'.ui: from Paradise. 4. Punish-
of Man. 5. .l.l'lli!I|E|!| of Death. 6. An allecorical
prece relating to the class of the Clerey. 6. The
Pope. 7. The Cardinal. 8. The Bishop. 9. The
Abbot. 10. The Abbess. 11. The Priest. 12. The
Monk. 13. The Hermit.© 14. The Preacher. 15. An

Rulers and Gover-

allecorical frontispiece to the class of
nors. 15. The Emperor. 16. The
King. 18. The Queen. 19. The Prince Elector. 20,
The Earl and Countess. 21. The Knight. 22. The No-
bleman. 23.The Judge. = 24. The Steward, Widow. and

“!'_‘.-!l in. 25, The "'-'.'!1!-|;||_ 26. An allegorical frontis-

mpress. 17, The

piece to the Lower Classes. 26, The Physician. 27.The
Astrologer, 28, The Merchant. 29, The Painter and his
kindred : among I'||' s¢ the old man 1s “Il"-ll-.'h Hc'_\'l‘['il;
the pamnter resembles the portrait of Conrad Meyern in
wdrart, and the man at the table is }'1"*|"~!:"]_\ “"‘["'li'h
Mevern. 30. The Handeraftsman. 31. The Architect-
32. The IIJI:‘I—.!"'JI'P'['_ 33. The Cook. 34. The Plough-
man, 35. The Man and Maid Servant. 36. The old
Man. 37. The old Woman. 38. The Lovers. 39. The
Child. 40. The Soldier. 1. The Pedler. 42. The
13. The Quack Doctor. 44. The Blind
Man. 45. The Beggar. 46. The Jew. 47. The Usurer,
40. The Drunkards, 50, The Glut

8. The Gamesters.
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tons. 51. The Fool. 52. The Certainty of Death. 53.
The Uneertainty of Death. 54. The Last Judgment.
55. Christ’s Victory. 56. Salvation. 57. True and
False Religion.

The text consists chiefly of Death’s apostrophe to his
vietims, with their remonstrances, verses under each
r-'ll}!l|1't_'l', and various other matters. At the end are
pious songs and psalms set to music. This work was
Jointly executed by two excellent artists, Rodolph and
Conrad Meyer or Meyern, natives of Zurich. The de-
sions are chiefly by Rodolph, and the etchings by Con-
rad, consisting of sixty very masterly compositions.
The grouping of the figures is admirable, and the versatile
representations of Death most skilfully characterized.
Many of the subjects are greatly indebted to the Lyons
wood engravings,

In 1657 and 1759 there appeared other editions of the
latter, with this title, * Die menschliche Sterblichkeit
under dem titel Todten Tanz in LXI original-kupfern,
von Rudolf und Conrad Meyern beruhmten kunstmah-
lern in Zurich abermal herausgegeben, nebst neven, dazu
dienenden, moralischen versen und veber schriften.”
That is, “ Human mortality, under the title of the
Dance of Death, in 6] original copper prints of Rudolf
and Conrad Meyern, renowned painters at Zurich, to
which are added appropriate moral verses and inscrip-
tions.” Hamburg and Leipsig, 1759, 4to. The prole
gomena are entirely different from those in the other
edition, and an elaborate preface is added, giving an
account of several editions of the Dance of Death.
Instead of the Captain, No. 25, the Ensign is substi-
tuted, and the Cook is newly designed. Some of the
numbers of the subjects are misplaced. The. etchings
have been retouched, and on many the date of 1637 is
seen, which had no where occurred in the first edition
hr‘l‘:‘ [1!'51‘!‘”':!'(1.

In 1704 copies of 52 of these etchings were published
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at :\EI{_'.‘-I}IH';', under the title of « 'i'i‘i!mdlnm mortis per
victoriam super carnem universe orbis terre erectum.
Ab A. C. Redelio 8. C. M. T. P.” on a label held by
Death as before. Then the German title ¢ Erbaulicher
-‘*h-:";n—.";;siug'z-i dast ist sonnen-klahre vorstellung mensch-
licher ||il'||1=-_-k|-if durch alle stande und :Iw‘rh!u-"}l‘.:-r:
vermittelst schoner kupffern, lehr-reicher bey-schrifften
und hertz-beweclich angehancter Todten-lieder ehmahls

|

nerauss

gegeben durch |\';i|in||r|1 und Conrad Meyern
1‘.;—:1]1]r'!'|t iil Zurch .\r;_it'lrn aber mit Lateinischen unter-
schrifften der ]\|||Jiir-|' vermehret und ausscezieret von
dem Welt-beruhmten Poeten Augustino Casimiro Re-
delio, Belg. Mech. Sac. Cees. -\1”_].1'55- L. P. Augsburg
zu finden ]n-_\ Johann |’|'||li5r}1 Steudner. Druckts, Abra-
ham Gugger. 1704.” 4to. That s, “ An edifying mirror
of mortality, representing the nullity of man through
all stations and generations, by means of beautiful en-
gravings in copper, instructive inscriptions, and heart-
moving lays of Death, as an appendix to the work
I'c-r:;'n.-l'i_\' edited by Rudolph and Conrad Meyern of
Zurich, but now published with Latin inscriptions, and
engravings augmented and renewed by the worldly
renowned l}lu'I .-\Ilgil.\llll (';1.~i]]1il' “ml:'l, &e.”’

In this edition the Pope and all the other religious
characters are omitted, }J]'ufr:llji_\' },_\- desion. The etch-
INEs are very inferior to the fine originals, and without
the name of the artist. The dresses are frequently
||uu'fl-:';|i~.u|] in t|ll' fashion of Thl' time, and other varia-
tions are occasionally introduced.

V. “ Den Algemeynen dooden .‘;}ltl"_"r'l van Pater
Abraham i Sancta Clara,” 1. e. The universal mirror of
Death of Father Abraham 4 Sancta Clara. On a fron-
tispiece engraved on copper, with a medallion of the
1|'|1'[iul'. and various '.|]|:--_'|=I'lr'.1] Ii:ll!'l-\. Then the IPT'i?JTI'Ji
title, “ Den Algemeynen Dooden spiegel ofte de capelle
der Dooden waer in alle Menschen sich al lacchende oft
al weenende op recht konnen beschouwen verciert mer
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aerdige historien, Siu-rycke gedichten ende sedenleer-
ende Beeldt-schetsen op gestelt door den eerweerdigen
Pater Abraham a Sancta Clara Difinitor der Provincie
van het order der ongeschoende .'\I]‘_"Ilh-1.‘\!1r'|] ende Pre-
dickant yvan nl\.'ln' l‘\-q'_\'ﬁ"!'l_\l']\'i_' ,\l'.i_i(‘r-[!'_\'l_ In'l:[nhldlh_
Getrouwelyck overgeset vyt het hoogh-duyts in onse Ne-
derduytsche Taele. Tot Brussel, by de Wed. G. Jacobs
teren de Baert-brugee in de “I'll.l'kt‘l‘_\".‘, 1730.” 12mo.
l.e, “The universal mirror of Death taken from the
chapel of the dead ; in which all men may see themselves
properly, whether laughing or weeping, ornamented with
pretty stories, spirited poems, and instructive prints,
arranged lJ} Father Abraham A Sancta Clara, of the
Augustinian order, and preacher to his Imperial Majesty
Leopold, and faithfully translated out of High Dutch
into our Netherlandish languace.”

The work consists of sixty-seven engravings on wood
within borders, and of very indifferent execution in all
respects; the text a mixture of prose and poetry of a
religious nature, allusive to the subjects, which are not
uniformly a dance of Death. The best amone them
are the Painter, p- 45; the Drunkard, p. 76 ; the danc-
ing Couple, Death ]:l'.]l\in\_‘ the Flageolet, p- 103 ; the
Fowler, p. 113; the hen-pecked Husband, p. 139 ; the
Courtezan, p. 147; the Musician, p- 193 ; the Gamester,

p- 221 ; and the blind Begoar, p- 289.

VI. “ Geistliche Todts-Gedanchen i;n-}' allerhand se-
mahlden und Tchildereyn in vabildung Interschiedlichen
geschlechts, alters, standes, und wurdend perschnen
sich des Todes zucrinneren ans dessen lehrdie tugende
zuiben und die Tundzu meyden Erstlich in kupfer
entworffen nachmaler durch sittliche erdrtherung und
aberlegung unter Todten-farben in vorschem oebracht,
dardurch zumheyl der seelen im gemuth des geneighten

ll'.\k']':‘i 1_'iIJ Il'!ik"llfli.!l' f'lsl't:hf Illui i-llﬁh-‘l;;t" YOI'so ll\'?-

¥

ye
Todes zu erwecken. Cum permissu superiorum. Passau

Gedrucht bey Frederich Gabriel Mangold, hochfurst,
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hof buchdruckern, 1753. Lintz, verlegts Frantz Anton
[lger, Burgerl, Buchhandlern allda.” Folio. In Eng-
lish, “ The Spiritual Dance of Death in all kinds of
pictures and representations, whereby persons of every
age, sex, rank, and {ii-,;mr_\', may be reminded of Death,
r‘['(llll \\'}Lll']l ]t'.“.“['“ TJU'I\ '|||.':I_\.' (‘\"]'E_'i.‘\l' t]ll’“i‘:‘-'l\'lj‘i 1n \il'-
tue, and avoid sin. First put upon copper, and after-
wards, through moral considerations and investigations
brought to light in Death’s own colours, thereby for
the good of the souls of the well inclined readers to
awaken in them a lively fear and diligent anticipation
of ”!';lrll,.,

The subjects are: 1. The Creation. 2. Temptation.
3. Expulsion. 4. Punishment. 5. A charnel house,
with various figures of Death, three in the back-oround
:]-.1::{'i||:_-'. 6. The Pope. 7. Cardinal, 8. {'11-|m|r, 0.
Abbot. 10. Canon. 11. Preacher. 12. ( ‘haplain. 13.
Monk. 14. Abbess. 15. Nun. 16. Emperor. 17. Em-
press. 18. King. 19. Queen. 20. Prince. 21. Prin-
22 . 23. Countess. 24. Knight., 25. No-

Cess. 22. Earl

bleman, 26. Judge. 27. Counsellor. 28. Advocate.

29. Physician. 30. Astrologer. 31. Rich man. 32

Merchant, 33. .‘"1|E|I‘.\'I"TL, 34. Lovers. 35. Child.

36. Old man. 37. Old woman. 38. Carrier. 39. Ped-
ler. 40. Ploughman. 41. Soldier. 42. Gamesters.

13. “I'I!Ilk;lﬁ]‘-.. 44, Murderer. 45. Fool. 46. Blind
man. 47. Beggar. 48. Hermit. 49. Corruption. 50.
Last Judgment. 51. .'\HI'-_'_'I\I'_\.' of Death’s Arms, &ec.

The designs and some of the engravines are by M.
Rentz, for the most part original, with occasional hints
from the Lyons wood-cuts.

Another edition with some variation was printed at
Hamburg, 1759, folio.

VII. In the Lavenbure Calendar for 1792, are 12
designs b.\' Chodowiecki for a Dance of Death. These
are: 1. The Pope. 2. The King. 3. The Queen. 4.
The General. 5. The Genealogist. 6. The Physician
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7. The Mother. 8. The Centinel. Y. The Fish Woman.
10. The Begear. 11. The fille de joye and bawd. 12.
The Infant.

VIII. A Dance of Death in one of the Berne Alma-
nacks, consisting of the 16 following subjeets, 1. Death
f\;nlt'.lmllc’;l]i'\' dressed as a beau, seizes the :-ii_\' maiden.
2. Death wearing a I‘Lr'\l'l!}llllll'!' hat, takes 1]]<‘ house-
maid’s broom from her. 3. Death seizes a terrified
washerwoman. 4. He takes some of the apple-woman’s
fruit out of her basket. 5. The cellar maid or tap-
ster standing at the door of an alehouse is summoned
Il_\' f.i'.':'l”I Lo '.ll'[‘lltl][r.l]l_\' i]llll. b. “1 i;\l\':-& \'illil'!lF ]]'.Illlir-‘-
upon an ;1[11:>-i\'.- r-I]'IJI|||}<'T. 7. In I]h- habit of an old
woman he lays hold of a midwife with a newly born
infant in her hands. 8. With a shroud thrown over his
shoulder he summons the female mourner. 9. In the
character of a young man with a chapeau bras he brings
a urinal for the physician’s inspection. 10 The life-
'-_'\Il'cl]'l{.‘;lllhll 18 11r'l'[|ri:[r:l]|§:-il Er\ Death also on }IH!'.‘\I‘[J][[']\
and \\-I'.ll'-ll!: an enormous Jluilll'.i]‘l\' hat. 11. Death with
a .aLiHri' on hih' Ju.':-u] Eu]:imil-l'u the tinker’s basket. |',’_
Death in a ]JHIE[' of _i:|4‘|—i—lnllsl~' leads the [Hh!.l]lull‘ 13.
The lame beggar led by Death. 14. Death standing
n a grave Im”-» the orave Iii:'-,;'l'l' towards him ||‘\' the
lee. 15. Death seated on a 5:|n|ll_1'h with a :-it“\'llll' n
his left hand, seizes the farmer, who carries several im-
1|[|‘“]!'|lt.‘; ('Iil ]'l'll“]?iillll]“\' on ]li‘\ _\hll'l]ll{l'i'_\'. ]Il 'I.hl'
fraudulent inn-keeper in the act of adulterating his
liquor in the cask, is throttled by Death who carries an
ale vessel at his back. These ficures are cut on wood
in a free and IIliI‘-Ti']'ll\' manner, ]._\,- Zimmerman, an artist
much employed in the decoration of these calendars.
The pl'inh' are '-ll'l‘ll]llil.lll::t'tl with nlin]n:;llz'-' between
[Jt':llEi '.l[]'.l the :I'e-.x;n‘i'ii\r ]\'.ll'I.%[_--.'.

“ Freund Heins Erscheinungen in Holbeins manier
von J. R. Schellenberg Winterthur, bey Heinrich Steiner

und Comp. 1785, 8vo.” That is—* Friend Heins ap-
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pearance in the manner of Holbein, by J. R. Schellen-
}_Ji'_

German language in synonymous expressions for the

The preface states that from the poverty of the

allegorical or ideal Death, the author has ventured to
coIn I'|I|' I}{!l'l].‘-’-l' ‘.L[11>|']|;Llitn][ llt‘ ]"1'f_'|l]l1 Ill‘iil‘ \\'Tl.lt'h \\i”
be understood from its resemblance to Hain or Hayn, a
word .«'l\;llai'l\'ill_\_-' a grove. The sagacity of the German
reader will perhaps discover the analogy. The subjects
are 24 in number, as follow :

1. Love Illfl']'l'!l'|31l'fl. The lovers are l'itlll__‘llT }r_\ Death
in a net, and in no very decent attitude.

Suaicide. A man shoots himself with a pistol, and
falls into the arms of Death.

3. Death in the character of a beau visits a lady at
]l!-l' toilet.

4. The Aeronaut. The balloon takes fire, and the
aeronaut is precipitated.

5. Death’s visit to the school. He enters at a door
inscribed siLENTIUM, and puts the scholars to flight.

6. Bad distribution of alms.

7. Expectation deluded. Death disguised as a fine
lady lays hands upon a beau, who seems to have ex-
pected a very different sort of visitor.

8. Unwelcome officiousness. Death feeding an infant
with poison, the nurse wringing her hands in despair.

9. The dissolution of the monastery. The Abbot fol-
lowed by his monks receives the fatal summons in a
letter delivered to him by Death.

10. The company of a friend. An aced man near a
grave wrings his hands. Death behind direets his atten-
tion to heaven.

I1. The lottery gambler. Death presents him with
the IIIilHL‘L’_\' ticket.

12. The woman of Vienna and the woman of Rome.
Death seizes one, and points to the other.

13. The Usurer. Death shuts him into his money

chest.
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14, The Glutton. Death seizes him at table, and

forcibly pours wine down his throat.

15. The Rope-dancer. Death mounted on an ass,
and fantastically apparelled, enters the circle of spec-
tators, and seizes the lu-l'i]rl'llil'l' !r_\' one of his legs,

16, T

!I:'tn]llt.'i‘-i 4 novice ])ll[n“lll]l{ Lo !Illr' 1|J||;'!'.

1e lodee of secrecy (freemasonry). Death in-

17. The recruiting Officer. Death enlists some country
fellows, a fiddler ]u'l-e'e-lﬁn_-__‘,

18. Berthold Swartz. Death ignites the contents of
the mortar, and blows up the monk. In the usual
representations of this story the Devil is always placed
near the monk.

19. The Duel. A man strikes with a sword at Death,
who is lifting up the valves of a window.

20. The plunder of the falling-trap. Death demo-
lishes a student ]1_\ Ehi'n\\'llj;:_‘ a bookecase filled with
books upon him.

21. Silence surrendered. Death appears to a school-
mistress. The children terrified, escape.

292, The privilege of the strong. Death lays violent
hands on a lady, whom her male companions in vain
endeavour to protect.

23. The ;L]JIIHH'(';H‘}'. Death enters his '-|1ni‘r, and di=
rects his attention to the poor patients who are coming in.

24. The Conclusion. Two anatomists joining hands
are both embraced by Death.

The best of these .A]]E[il-{‘rx are Nos. 4, 13, 14, 15, and
18. The text is a mixture of prose and verse.

X. The English Dance of Death, from the designs of
Thomas Rowlandson, with metrical illustrations by the
author of Doctor Syntax.” 2 vols. 8vo. 1815-1816.
Ackermann.

[n seventy-two coloured engravings. Among these
the most prominent and appropriate are, the last Chase ;
the Recruit; the Catchpole; the Death-blow; the Dram-
shop; the Skaiters; the Duel; the Kitchen ; the Toast-
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master : the Gallant’s downfall ; and the fall of four in
ililflli‘ r]‘]'H,_’. rest are !'I.III1|'|:11".!.1.i\'l'l'\' ‘I|‘\']]kt' ;|1|.1 i[]'r'lt'\';:lit.-
and many of the subjects ill-chosen, and devoid of that
humour which rni-_"'hr. have been l'\'lll"['ll“l from the iu-m'il
of Rowlandson, whose grotesque 13E'{‘f_liJ]lkii];itl_'r~ as usual
in the groups.

XI. “Death’s Doings, consisting of numerous ori-
ginal compositions in prose and verse, the friendly con-
tributions of various writers, principally intended as
illustrations of 24 Eﬂ:ntr-- desioned and etched ]:_\' R. Dag-
]e-_\'. author of “ Select gems from the u]'uti‘]m'," &e.
1826. Bvo.

I'I]'I\II'- !!Il' ii]T[‘ill\it' \';|]ll|' i;rui 1\t'” {l‘."-il‘l'\.'l‘li SUCCEess ||t'
this work, a new edition was almost imlm-\'ll,m‘l_\ called
for, which received many im!"'l'l;ml additions from the
modest and lIlL[!']|i<'11‘~ author. Among these a new
frontispiece, from the design of Adrian Van Venne,
the celebrated Dutch poet and 5-::i||r1‘|', 18 }J:ll'[lt.‘.lll.ll]}'
to be noticed. This edition is likewise enriched with
numerous elecant contributions, both in prose and verse,
from some of the best writers of the age.

XII. A modern French Dance of Death, under the
title of “ Voyage pour I'Eternité, service oénéral des
omnibus acecélérés, |h-1ml'l i tout heure et de tous les
]n:]nr du globe.,” Par J. Grandville. No date, but
about 1830. A series of nine lithographic engravings,
including the frontispiece. Oblong 4to. These are the
subjects :

1. Frontispiece. Death conducting passengers in his
omnibus to the cemetery of Pére la Chaise.

2.% (estici le dernier relai.” Deathasa ]:tmstilitlla o1ves
notice to a traveller incumbered with his baggage, &e.

3. “ Vais-je bien? . ... vous avancez horriblement.”
Death enters a watchmaker’s shop, and shews his hour-
_\_']'.lrm to the master and his :l]![]]'l‘l][il’i’.

4. “ Monsieur le Baron, on vous demande.—Dites

que je n'y suis pas.” Death having entered the apart-
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ment, the valet communicates his summons to his gouty

master lying on a couch.

5. “Soyez tranquille, j’ai un gargon qui ne se trompe
jamais.” The apothecary addresses these words to some
cautious patients whilst he fills a vessel which they have
brought to his shop. Death, as an apprentice in another
room, pounds medicines in a mortar,

6. “ Voila, Messieurs, un plat de mon metier.” A
feast. Death as a waiter enters with a ]u!;lTi' of poisonous
fruit.

7. “ Voulez vous monter chez moi, mon ]n.'!il. M on-
sleur, vous n’'en serez pas faché, allez.” Death, tricked
out as a fille |i|‘_|||_\'t' with a mask, entices a _\'rlll1i: intro-
duced by a companion.

8. “—Pour une consultation, Docteur, j’en suis j'vous
suis . . 7 Death 1n the character of an undertaker, his
h":\!'.‘:(' 1Il']||[!f1, .Hl\'i“.'.‘“ an ii]!i man to 1“'“"\\ hi.lll.

9. “ Oui, Madame, ce sera bien la promenade la plus
delicieuse !

une voiture dans le dernier goiit! un cheval

qui fend I’air, et le meilleur groom de France.” Death,
'm}lilrt{ a8 a ]}t'ikll, conducts a l:ul_\' I‘]J”n\.\'t‘tl 1:_\ ]IL‘I'
maid to a carriace in waiting.

XIII. The British Dance of ]]i‘i:[}t, l'.‘\'e_‘i||]ali1ir'ri [l_\.-‘
a series of engravings from drawings by Van Assen, with
explanatory and moral essays. Printed by and for
George Smeeton, Royal Arcade, Pall Mall. 8vo. no date.
With a frontispiece designed 1:}' Geo. Cruikshank,
i't']'1r1-.-&l-[115||-_1' a crowned .-'|T,1.5|\;: lll.:'.li!|, [Itl]l“]]:__f a H:‘_\'lllr
In one ]umll, and with the other fl'.|1|i||!_1' on a g;]nhl’.
This 1s circular in the middle. Over it two small com-
partments of Death :\Il'ikill;__\' an infant in the cradle, and
a sick man. At bottom, two others of Death demolish-
ing a glutton and a drunkard. A short preface states
that the work is on the plan of “ the celebrated designs
of Holbein,” meaning of course the Lyons work, but to
which it has not the smallest resemblance, and refers to
Lord Orford for the mention of the Basle dance, which,
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as h;umg two or sometimes three figures only, it does
resemble. It then states that the late Mr. Van Assen
had no intention of publishing these designs, which now
appear in compliance with the wishes of many of his
friends to possess them. 'Hw‘\' are very !Ii‘iLlll\. Cllil'in't’[i,

and tinted in imitation of the :::'i:‘i||-.|| rh';u.\in:_-.\ but are

;
wholly destitute of that humour which might have been
l‘\[){’t.'!l’{’ from the ]Jr'll:‘il of the ingenious inventor, and
which he has manifested on many other occasions.
The subjects are the following: 1. The Infant. 2. Juve-
nile piety. 3. The Student. 4. The Sempstress. 5.
The musical Student. 6. The Dancer. 7. The fema e
Student, 8. The Lovers. 9. The industrious Wife.
10. The Warrior. 11. The Pugilists. 12. The Glutton.
13. The Drunkard. 14. The Watchman. 15. The
Fishwoman. 16. The [,]].\'.“-il"]il!]. 17. The Miser. 18.
Old A
firures, but does not seem to be noticed by any of them.

XIV. A Dance of Death in Danish rimes is men-
tioned in Nyerup’s Bidragh til den Danske digtakunst
1800. 12mo.

XV. John Nixon Coleraine, an amateur, and secretary
to the oricinal Beef Stake Club, etched a dance of

Death for ladies’ fans. He died only a few years ago.

Death with his dart is standing near all these

: . m
historie.

Published by Mr. Fores, of Piccadilly, who had the
copper-plates, but of which no impressions are now re-

maining.




CHAPTER XI.

Dances of Death, with such text only as describes the

subjects.

IX small circles on a single sheet,

engraved on copper by Israel Van
Meckenen. 1. Christ sitting on his
cross. 2. Three skulls on a table.
1 2 3. Death and the Pope. 4. Death
riding on a lion, and the Patriarch. 5. Death and
the Standard-bearer. 6. Death and the Lady. At top
“ memento mori,” at bottom * Israhel V. M.”

[I. A Dance of Death, eneraved on copper, |;_\' Henry
Aldecrever. 1. Creation of Eve. 2. Adam and Eve
eating the forbidden fruit. 3. Expulsion from Paradise.
4. Adam digging, Eve spinning. 5. Death and the
Pope. 6. Death and the Cardinal. 7. Death and the
Hi.-‘ll(l[\. 8. Death and the Abbot. All these have the
date 1541, and with some variations follow the Lyons
woodcuts. They have scriptural texts in Latin. 12mo.
The whole were afterwards copied in a work by Kieser,
'dII'L".lll'\,’ deseribed, p- 121.

ITI. A Dance of Death, consisting of vi;ht ."-II]J‘iL'l‘l‘-,
engraved on copper by an unknown artist, whose mark
18 ;’L:{ 1. Death beating a drum, precedes a lady
and u‘t':'lT]i‘]lL'-ln :n'l'nnq}‘.lnix‘(l h_\' a little 4|n_l__". 2. Death
playing on a stickado, precedes a lady and gentleman
f_illll-i'l]t_'_’_' back to ]::u‘i\', below an FII'JLH'—E_!_:I'.L-.‘\, 3. Death,
with an hour-glass in his right hand, lays his left on
the shoulder of a '_';t'llllt‘m'.lti taking hold of a l;uiy with
his richt hand, and l':u'r_\"ill;_s' a kawk with his left.
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4. Death crowned with a garland, and holding an hour-
olass in his left hand, stands between a lady and gentle-
man joining hands. 5. Death, with a fool's cap and
hood, a dagger of lath, and a bladder, holds up an
hour-glass with his right hand: with his left he seizes
the hand of a terrified lady accompanied by a gentle-
man, who endeavours to thrust away the unwelcome
companion. 6. Another couple led ll_\' Death. 7
Death with a cap and feathers holds an hour-glass in
his right hand, and with his left seizes a lady, whom a
gentleman endeavours to draw away from him. All
have the date 1562. 12mo. Size, three inches by two.
T|u'_\ are described also in Bartsch, Peintre Graveur,
1X. -47‘\"._’. d]lti il'.i\" |H'I'EI sometimes r':'I'nJIIt'r.th}_\' .Hr'ljfln‘rf
to Aldegrever.

I[V. A Dance of Death, extremely well executed on
wood, the designs of which have been taken from a set
of initial letters, that will hereafter be particularly
described. They are upright, and measure two inches
!_-\t‘ one and a half. Each subject is accompanied with
two German verses.

V. On the back of the title page to * Die l\ll'_\']]
furstlich Chronica,” Strasb. 1544, 4to. are three subjects
that appear to be part of a series. The 1. Death and
fhr.' Per]:n" \\I:‘l ]I:ix a ]1lm|\ '.lllii I|'|"?]i‘ Crosier. |)l‘:1l.h
L\[Jr'!'l.‘i to him \\E11|.-1 i]l' |I§'<|_\.~; On a f:i!laru' '.!Hf.i ||T'||IIJ.
2. Death and the ]\-iu-_:'. Death blows a :[‘IIIH[IL‘T. 3.
Death shoots an arrow at a warrior armed with sword
and battle-axe. All these Ii;ui't.'.-\ are ::c':'nmir;tlnr-ri with
German verses, and are neatly engraved on wood.

VI. A series of single figures, etched with creat
~1>i|'il inl\' Giovanmi Maria Mitelli. '|'|||_\ are not ac-

es \\H'I ]IIJII 1

l‘!}::j[hlll]i_‘l] Ir‘\' Death, but hold :tl.||'=-_;
[talian stanzas. The characters are, 1. The Astrologer.
2. The Doector of universal science. 3. The Hunter.
4. The Mathematician. 5. The Idolater. They are
not mentioned in Bartsch, nor in any other list of the

M
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works of engravers. It is possible that there are more
of them.

VII. The five Deaths, etched by Della Bella. 1. A
terrific ficure of Death on a galloping horse. In his
left hand a trumpet, to which a flag, agitated by the
wind, is attached. In the back ground, several human
skeletons, variously employed. 2. Death carrying off
an infant in his arms. In the back-ground, the church-
yard of the Innocents at Paris. 3. Death walking
away with a young child on his back. In the distance,
another view of the above cemetery. 4. Death carrying
off a female on his shoulders, with her head downwards,
followed at a distance by another Death holding a
corpse in his arms. 5. Death dracoine a reluctant
old man towards a grave, in which another Death, with
an hour-glass in his hand, awaits him. All these are
extremely fine, and executed in the artist’s best time.
There is a sixth of the series, representing Death throw-
ing a young man into a well, but it is very inferior to
the others. It was begun by Della Bella a short time
before his death, and finished by his pupil Galestruzzi,
about 1664. Della Bella likewise etched a long print
of the triumph of Death.

VIII. A single anonymous French engraving on
copper, l-lf, h_\' 6}, containing three subjects. 1. Death
and the soldier. 2. Death standing with a pruning
knife in his richt hand, and a winged hour-glass in his
left. Under him are three prostrate females, one
plays on a violin; the next, who represents Pride,
holds a peacock in one hand and & mirror in the other;
the third has a flower in her left hand. 3. Death and

the lady. He holds an hour-glass and dart, and she a
flower in her richt hand. Under each subject are
French verses. This may perhaps be one only of a
get.

[X. A German Dance of Death, in eicht oblong en-
gravings on copper, 11 by 81, eonsisting of eight sheets

au
"ll

sin
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and I\\vnt\'—li\':- subjects, as follow. 1. A fantastic
figure of a Death, with a cap and feathers, in the atti_
mrJv of daneing and playing on a flute. He is followed
by another dancing skeleton carrying a coffin on his
shoulder. 2. Pope. 3. Emperor. 4. Empress. 5.
Cardinal. 6. King, 7. Bishop. 8. Duke or General.
J. Abbot. 10. Knight. 11. Carthusian. 12. Bureo-
master. 13. Canon. 14. Nobleman. 15. Physician.
16. Usurer. 17. C haplain. 18, Bailiff or Steward.
19, Churchw: irden. 20, Merchant. 21. Hermit. 29,
Peasant. 23, Young Man. 24. Maiden. 25. Child.
This is a complete set of the prints, representing the
Lubeck painting, ;1||'l-.|<[_\' described in p-43. In the
translation of the iJl.‘-I'J'i]J[iIIIl.\, as given by Dr. Nugent,
LwWo more 1']|;l|';:t'!»-i'-‘ are added at the end, viz. the
Dancing Master and the Fencing Master. On the
spectator’s left hand of No. 1. of these engravings, is a
column containing the_following inscription in German,
in English as follows: ¢ Silence, fool- hardy one, who-
ever thou art, who, with needless words, ]Jll'[dllx'-\'! this
hru[\ place. This is no ¢ hapel for talking, but thy sure
f[ml is in Death’s Dance. Silence then, silence, and
let the painting on thése silent ws ills commune with
thee, and convince thee ths at man 1s and will be earth :”
and on Nos. 4 and 5 thr' words “ Zu finden in Lubeck
by Christian (mttrl--rl Donatius.”
The !'u]]n\lmg entry is in the Stationers’ books

. Purfoote, sen. ] 5 ]lw and Wm, M. The
Tho Purfoote, jun, roll of the Daunce of Deatl 1, with pictures

J .||Jn\-a.n-u|1{\||| YISO i 1

XIL. In the catalogue of the library of R. Smith,
Secretary of the Poultry Compter, which was sold by
auction in 1682, is this article “ l).mu of Death in the
cloyster of Paul’s, with figures, very old.” Probably a

‘ultl"ll sheet.
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XIL “ The Dance of Death;” a single sheet, en-
In the

graved on copper, with the following figures.
middle, Death leading the king ; the becgar hand 1n
hand with the king; Death leading the old man, fol-
lowed by a child: the fool ; the wise man, as an astrolo-
ger, led by Death. On the spectator’s left hand, Death
bringing a man before a judge; with the motto, “ The
greatest judge that sits in honour’s seat, must come 10
treate.,” A man and

grave, where't boots not to 1
woman in a brothel, Death behind : with the motto,

# Leave, wanton _\'r.'-uih, thou must no longer stay; f
once I call all mortals must obey.” On the opposite
side, the Miser and Death; the motto, « (Come, world-
ling, come, gold hath no power to save, leave 1t thou
shalt. and dance with me to grave.” Death and the
Prisoner : the motto, ¢ Prisoner arise, ile ease
terd feet, and now betake thee to thy winding sheet.”
In the middle of the print sits a minstrel on a stool
a coffin with a l-u'i\'—u\l' and

thy fet-

formed of bones lJ!:U'l"l on
r[mi!i'. He [Jl;\‘w on a tabor and pipe; with this motto,
« Sickness, despaire, sword, famine, sudden death, all
these do serve as minstrells unto Death ; the beggar,
king, fool, and ]-.L'nt.:n:ui, courtier and clown all dance
this round.” Under the above ficures is a poem of

sixty-six lines on the power of Death, beginning thus:

thly wights which breath now on the earth,

Yea, Adam's brood ar

2 this dan

mark the song of this most mighty Death.

Full wi

When 1 do st

ny power is known and seen in all the wt

ke of force do _\u-u-'.-] both noble, wise,

Printed cullored and sould by R. Walton at the Globe
and Compasses at the West end of St. Paules church
turning down towards Ludgate.

XIII. A large anonymous German engraving on
copper, 1n folio. In the middle is a circular Dance of
Death, with nine females, from the Empress to the

Fool. In the four corners, two persons kneeling before
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a crucifix ; saints in heaven : the temptation ; and the

infernal regions. At top, a frame with these verses:

Vulneris en nostri certam solamque medelam

En « Vi 1 Tnanu,
Der hy gmacht
Den Todt und r brach

At bottom in a similar frame :

Hat veruhr sagt die Sund allein

his is within a broad frame, containine a Dance of

Death, in twelve ovals. The names of the characters
are mm German: 1. The |’..!;.-_ £ }';[li|lé'l'lll‘. 3. King.
4, Cardinal. 5. Bishop. 6. Duke. 7. Earl. 8. Gen-
tleman. 9. Citizen. 10. Peasant. 11. Soldier and
Begear. 12. Fool and Child. Under each subject 1s
an appropriate inscription in Latin and German. In
the middle at top, a Death’s head and bones, an hour-
olass and a dial. In the middle at bottom, a ];mlp
burning on a Death’s head, and a pot of ]ll-l_\' water
with an ispergillum.  On the sides, in the middle, fu-
nereal implements,

XIV. Heineken, in his “ Dictionnaire des Graveurs,”
ni. 77, mentions a Dance of Death engraved about
1740 by Maurice Bodenehr of Fribure, but without any
turther notice.

XV. Another very large print, 2 feet by 13, in mez
zotinto, the subject as in No. 10. but the figures varied,
and much better drawn. At bottom, “ Joh. El. Ridin-
ger excud. Aug. Vindel.”

XVI. Newton’s Dances of Death. Published .IUJ\\
12, 1796, }ul\.' Wm. Holland, No. 50, Oxford Street, con-
sisting of the ilulllu\\mg ﬁl'lltt“‘-tllli_‘ .“Llll_|l.'t'|.‘* L-llgl".l\:'ri o1l
copper. The size 6 inches by 5. 1. Auctioneer. 2. Law-
yver. 3. Old Maid on Death’s back. 4. Gamblers.

g, -:';L'l‘liiill‘_' \\.lﬂ'_ f. _\[I]!JI"‘\\H“IH!I. P HJI.11E| |:i:-'-__-;;11'.
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8. Distressed Poet and Bailiff. 9. Undertaker. 10.
Sleeping Lady. 11. Old Woman and her Cats. 1Z2.
(hmt_\, Parson feeding on a F_\lili- ].Ii-_". 12%* Same sub-
ject differently treated. 13. Sailor and Sweetheart.
14. ’hysician, Gravedicger, and Death dancing a
round. 15. Market-man. 16. Doector, sick Patient,
and Nurse. 17. Watchman. 18. Gravedigger putting
a corpse into the grave. 19. Old maid reading, Death
extinguishes the candle. 20. Gravedigger making a
grave. 21. Old Woman. 22. Barber. 23. ].:nl_\' and
Death reflected in the mirror. 24. Waiter. 25. Amo-
rous Old Man and Young Woman. 26. Jew Old
Clothes-man. 27. Miser. 28. Female Gin-drinker.

XVII. The Dance of Death modernised. Published
July 13, 1800, and designed by G. M. Woodward,
Berners’” Street, Oxford Street. Contains the following
caricatures. Size 5 by 43.

l. King. ¢ Return the diadem and I’ll follow you.”

2. Cardinal. “ Zounds, take care of my great toe,
or I shall never rise higher than a cardinal.”

9, f'n.-!in-[l. “ ] cannof g0, [ am a h'm]m[hn

4. Old Man. “ My good friend, I am too old, I
assure you.”

5. Dancing-master. “ I never ]n.':u'lnwi such an
Allemande as this since I have been a dancing-master.”

6. Alderman, *“If you detain me in this way my
venison will be 1;'.'.i1\' cold.”

7. Methodist Preacher. ¢ If you wo'nt take I, I'll
never mention you or the Devil in my sarmons as long
as [ lives.”

8. Parson. “ 1 can’t leave my company till I've
finish’d my pipe and bottle.”

9. Schoolmaster. “ I am nn]‘\' a poor schoolmaster,
and sets good examples in the willage.”

0. Miser. “ Spare my money, and I'll go con-
tented.”

11. Politician.  Stay till I have finished the news-
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paper, for I am told there is great intelligence from the
continent,”

12. Press-gano Sailor, ¢ \\'|1_\' d—me I'm one of

your apprentices.”

13. He'-l_{l_':ll'. “ This 1s the universal dance from a
king to a begear.”

14. Jockey. ¢ I assure you I am engaged at New-

market.”

15. Undertaker. A pretty dance this for an under-
taker.”
6. Gouty Man. *“ Buzaglo’s exercise was nothing
to this.’ . -

17. Poet. “I am but a poor poet, and always praised
the ode to your honour written by the late King of
Prussia.”

I8. Physician. ¢ Here's fine encouragement for the
f.n-‘.elt_\',"

19. i,:u\.'l\.'r-t‘, “The law is always exempt by the sta-
tutes.”

20. Old Maid. * Let me but stay till I am :11;“'1'1'1-:!,
and I'll ask no longer time.”

21. Fine Lady. “ Don’t be so boisterous, vou filthy
wretch. I am a woman of fashion.”

22. Empress. “ Fellow, I am an empress.”

23. Young ],;ul_\'_ ¢ Indeed, Sir, I am too _\'ulll:l_l'.”

24, Old Bawd. “ You may call me old bawd, if
you please, but I am sure I have always been a friend
to your \\'nl'.-hi]n,"

XVIII. Bonaparte’s Dance of Death. Invented
drawn, and etched by Richard Newton, 7 by 5.

1. Stabb’d at Malta. 2. Drown’d at Alexandria. 3.

Strangled at Cairo. 4. Shot by a Tripoline gentleman.

9. Devoured by wild beasts in the desert. 6. Alive in
Paris.




CHAPTER XII

Boolks in which the subject is occasionally introduced.

2%% O ofter any thing in the .\}Iil‘lu' of a per-

fect list of these, would be to attempt
an |1||;n-“|h1lil\ and therefore such ni|ll\'

‘ as have come und¢ r the author’s 1mme-
{

-
‘Lém,ﬁ liate ns spection are here lJ!‘l“-rI;11't| to
the curious reader. The same remark will ;1[.};[_\.' to the
list of single prints that follows.

There is a very singular book, printed, as supposed,
about 1460, at Bamberg, by Albert Pfister. It 1s in
German, and a sort of moral :Hl‘:nl'lx in the -4|l'.'.[u.-. of
|-n||1;.-l.||':1[.\' arainst Death, with his answers to these
accusations. It 1s very El'.u'til'lll.ll't_\' deseribed from the
only known perfect copy in the royal hibrary at Paris,
by M. Camus, in vol. ii. of “ Memoires de 1'institut. na-
tional des sciences et arts: litterature et beaux arts,” p. 6
et seq. It contains five engravings on wood, the first
of which represents Death seated on a throne. Before
him stands a man with an infant to Ul:tu[J:\iIl that
I}l.‘iil’h h;:- !:il\l‘ll [|i-' 1||ul'hl.'!', \\]11- I8 Seen \\-]';|§l|u-li In
1 shroud upon a tomb. The second cut represents
“t';i!“ '.1|-.f| on I'i'HIJ]u- \'.'.I.'}l T]h‘ same person as |Ji't.t\l‘="
making his complaint, :u':'mnp.llm-ni h.\' several other
}1:'|'.~'il.ll.1.‘-'~ at the feet of [)r':|1||, -UI']'EI\\iIIil_\ lte‘inmlllg}_ the
attributes of their respective conditions, and at the head
of them a I"“lh' l\EI'.'L'll[]';l with one !\'JI-Z'I‘ on I'hr' '_'l'mlllr|.
The third cut has two ficures of Death, one of which, on

foot, mows down several boys and girls; the other 1s on




hlllwl'}l:u'L, and pursues some cavaliers, against whom

he shoots his arrows. The fourth cut i1s in two com-

partments, the upper representiy as before, a man !|.

I'l\lH[ll.l]ll]ll-_-_ to Death seated on a throne with a erown |

on his head. “l']li\\‘ on the \lH‘t'T..I!‘IIl"?‘ left ]1.:|ul, 15 a

convent whence several monks are issuing towards a

carden encircled with hurdles, in which i1s a tree laden

with fruit h.\ the side of a river; a woman 1s seen

crowning a child with a chaplet, near whom stands

.:||rlthl'1' i‘r'illi!ll' i[] =‘-.|l]\|'!'-.:!in]l \\11]1 (s } I\Il'.ill_" nman. \I

Camus, in the course of his liw.\'l'li[r‘.}nl: of this eut, has

fallen into a very ludicrous error. He mistakes the

very ]lt;nln and obvious cate of the garden, for a board,

on \\E]ll'll. |'lt‘ |4AVs, SCv¢ .f'r;'i.{ n‘.m'n.'.- ters are .'r.ll_-'!';.fr'u’.r)" rt',".r.u'f’r

may be meant to \.n'.:hf'._.l’..',.r the arts and sciences, none F_l.f. |
vich are competent Lo II.'MI;"|'|'-’}.|-.H r.-’;_"r{'-".N\"l the attacks I

of Death. "These supposed characters, however, are i

nothing more than the lowered hinges, rine or knocker, |

and lock of the door, which stands ajar. The fifth cut
1s described as follows, and |n:'n||.||ul_\' with greater accu-
racy than in M. Camus, by Dr. Dibdin, from a single
leaf of this very curious work in the Bibliotheca .‘\lll.'!l—
ceriana, vol. 1. p- 104, :||'|_'|\||Lll<lllil'li with a copy of
part of it 1:||]_\'. “ Above the ficures there seen sits the

.\|||||-._:‘||l\' upon a throne, with an attendant '.||=;._'|'| on

each side. He s |mlli|:;' the forefincer of his left
' hand into the centre of his right, and upon each of the

hands 1s an eye, denoting, | presume, the omniscience
| of the Deity.” The fac-simile cut partly corresponds |

3 with M. Camus’s desecription of Death, and the com- !

i plainant before Christ seated on a throne in a heaven '
interspersed with stars. The above fourth cut among
these is on a single leaf in the Eu--ﬂ're-;-'il-ll of the author,

| which had Dr. Dibdin seen, he would not have intro-
duced M. Camus’s erroneous account of it, who has

1 also veferred to Heineken’s ldée, &, p- 276, where it

certainly is not in the French edition of 1771. 8vo
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In the celebrated Nuremberg Chronicle, printed in
that city, 1493, large folio, there is at fo. celxiiii. a fine
wood-cut of three Deaths dancine hand in hand,
another playing to them on a haut-boy. Below
1s a skeleton rising from a grave. It is inseribed
IMAGO MORTIS.

In the “Stultifera navis” of Sebastian Brant, origi-
nally printed in German at Basle and Nuremberg, 1494,
are several prints, finely cut on wood, in which Death is
introduced. In an edition [11'i1|n‘-'|1 at ”::‘-[l‘, l--ﬁ'._},
12mo. with rJ:--_::mr. wood engravings, after If!-.' rll’rér',;'i]n'
of Christopher Maurer, and which differ very materially
I(.J'Ulll Tht_m- i.Jl 1J|1' l_".ll'l_\.’ ‘-‘.En.mn». there 1s a cut of oreat
merit to the verses that have for their title, ¢ Qui alios
_kn:ll(r:tt." It represents a man on his death bed ; and
as the poet’s intention is to condemn the II"“.\' of those
who, judging falsely or uncharitably of others, forget
that they must die themselves, Death is introduced
as pulling a stool from under a fool, who sits by the
bed-side of the 11}'i|ig‘ man. In the original cut the
fool 1s tumbling into the jaws of hell, which, as usual,
]\- 1'L‘]:1'I.'\'ul‘|]!.t'(l III\' a monstrous tll'-!'_:lrl],

In the “Calendrier des Bergers,” Paris, 1500, folio, at
sign. o. 6, 18 a terrific ficure of Death on the }I'.lll‘ horse;
and at sign. g. 5. Death in a cemetery, with crosses
and monuments ; in his left hand the lid of a eoffin 1
which his left foot is placed. These cuts are not in the
]",n-,:'ll.\h translation.

“ Ortulus Rosarum,” ecirea 1500, 12mo. A wood-
cut of Death bearing a coffin on his shoulder, leads a
group consisting of a pope, a cardinal, &e.

In the dialogue ¢ Of lyfe and death,” at the end of
“ the dialoges of creatures moralysed,” probably printed
abroad without date or printer’s name soon after 1500,
are two engravings in wood, one representing Death
appearing to a man with a faleon on his fist, the other
Death with his spade leading an emperor, a king, and a
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duke. The latter is not found in the Latin editions of
this work, and has probably formed a part of some very
old Dance of Death.

In an edition of * Boetius de consolatione,” Strasbure,
1501, folio, 1s a ficure of Death on a lean horse throw-
ilu his dart at a gl‘ml[} of \\:!I‘I'i-ll'.-.

In the ¢ Freidanck,” HT!'{I‘-[IIU'_\__"', 1508, 4to, near the
end is a wood-cut of a garden, in which two men and
two women are feastino at a table. They are interrupted
i.J_\' the unexpected appearance of Death, who I"nrl'j]:l_\'
seizes one of the ll;:!'l_\', whilst the rest make their
escape.

In the “ Mortilogus” of Conrad Reitter, Prior of
Nordlingen, printed at Augsbourg by Erhard Oglin
and Geo. Nadler, 1508, 4to. there is a wood-cut of
Death in a church-yard, holding a spade with one hand
and with the other showing his hour-glass to a young
soldier; and another of Death shooting an arrow at a
HI\'m: man.

In “ Heures 4 'usaige de Sens,” !rl'itjtl-rl at Paris l._\-
Jean de Brie, 1512, 8vo. the month of December in the
calendar is ficured by Death ]:||||".|:: an old man to-

wards a grave; a subject which 1s, perhaps, nowhere

else to be found as a representation of that month. It
ir- l'e']'r:'.inl_\' ::ir|.\r|u5r‘.'|;|1v. as ]:n'ill'_:‘ at once the s_\'lnh!ll of
the termination of the year and of man’s life.

“ In the “ Chevalier de la Tour,” printed by Guil-
laume Eustace, Paris, 1514, folio, there 1s an allegorical
cut, very Ti||1_-|}' engraved on wood, at fo. xxi1. Itt';:l'l‘\' filling

ge. The subject is the expulsion of Adam and

the I

Eve from Paradise, the eate of which exhibits a recular
entrance, with round towers and portcullis. Behind

this gate 15 seen the forbidden tree, at the bottom of

which is the Devil, seemingly rejoicing at the expulsion,
with an apple in his hand. Near the gate stands the
angel with his sword, and a cross on his head. Between
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him and the parties e-\;n-“:-cl 158 pircturesque heure of
Death with a seythe ready for action.
“Horae ad usum Romanum,” printed for Geoffrey Tory

of Tours, 15625, Before the Vieili Mortuorum is a

wood-cut of a winged Death holding a clock in one
hand; with the other he strikes to the =_-1'r||||||1 and tram-
]’I"“' 01 ‘-'l"\l'l'.!l men :_:[|r| wornen. _\.‘--:-.I' }!ii]l i- a tree
with a crow uttering CRAS CRAS. In i{l:l‘l]l-".' I'i“li'rll,
dated 1527, is a different cut of a crowned figure of
Death mounted on a black mule and holding a m'_\[h\‘
and hour-glass. He is trampling on several dead bo-
dies, and 1s '|a|1-e'=-I1‘.-l| |J_\' another Death, armed also
with a scythe, whilst a third behind strikes the mule,
who stops to devour one of the prostrate figures. Above
1S 4 CrOW.

In a beautiful Officium \.'Il':. |II']HT!’|| at \l']l!t'-', ]-‘?'._}-.14
12mo. is a vienette of Death aiming an arrow at a
group consisting of a pope, cardinal, &e. Another
Death is behind, on the spec tator's left.

In “ Heures de Notre Dame mises en reyne, &e.” par
Pierre Gringoire, 1527, 8vo. there is a cut at fo. Ix.
before the vigilles de la mort, of a king lying on a bier
in a chapel with tapers burning, several mourners at-

il-]ulil]-“'. and on the -_,-l'nulu| a !.;,r ot |Il'll\ water. A
hideous ficure of Death holding a seythe in one hand
and a horn in the other, tramples on the body of the
deceased monarch.

In a folio missal for the use of .‘*;1|i.~||ln'l\'. printed at
Paris |J) Francis Regnault, 1531, there 18 a sincular
cut prefixed to the Officium Mortuorum, representing
two Deaths seizing a body that has the horrible appear-
ance of having been some time in its grave.

[n a Flemish metrical translation of Pope Innocent
LI11.s work,  De vilitate conditionis humans,” Ghend,
1543, 12mo. there is a wood-cut of Death emerging

from hell, armed with a dart and a three-pronged fork,
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with which he attacks a party taking their repast at a

table. |

In the cuts to the Old Testament, beautifully en- {

=_;'|':'.\;'1] on wood bv Solomon or le [n'T.!T_ I;t'l'l];\!'ii, !,\'nll-_

1553, 12mo. Death is introduced in the vision of Eze-
kiel, ch. xxxvii. In this work the expulsion from Pa- ;I
radise 1s imitated from the same subject in the Lyons !

wood-cuts. ;

In“Hawes’s Hiulnl'_\ of Graund Amoure and la bel Pu- ‘
cell, called the Pastime of Pleasure,” |.II:'.IlTI"| i::-I\ R. Tot-
tel, 1555, 4to. are two 5-1'i:|1-': the first exhibits a female
seated on a throne, in l'l".“l'llli.‘l.lTI‘-'II of several men and
animals, some of whom are I_\':.n; dead at her feet ;

behind the throne Death is seen armed with a dart,

which he seems to have been just making use of: there
is no allusion to it in the text, and it must have been
intended for some other work. The second print has
two figures of Death and a young man, whom he |

threatens with a sort of mace in his right hand, whilst

he holds a |Ji|"i\:a\!- with his left. ’
“ Imagcines el ',_"i]'.|[|-‘-.l‘|||.'|- que multum lueis ad intelli-
gendos doctrinee Christianz locos adferre possunt, col-
lectze & Johann Cogelero verbi divini ministro, Stetini.”
Viteberg, 1560, 12mo. It contains a \'.IJ-.ui—;_irltA, finely
executed, of the following subject. In the front Death,
armed with a hunting-spear, pushes a naked ficure into
the mouth of hell, in which are seen a pope and two
monks. Behind this group, Moses, with a par of
bulls’ horns, and attended by two Jews, holds the tables '
of the law. In the distance the temptation, and the :

brazen serpent.

A German translation of the well known block book,
the “Ars Moriendi,” was printed at Dilingen, 1569,
12mo. with several additional engravings on wood. It is
perhaps the last publication of the work. On the title-
page 1s an oval cut, '.'l":ll'l'-z-:|=i1|-,-_ a \‘.ils:-ﬂ lm_&' *]l'l'lllll';_

on a scull. and Death shooting an arrow at him. The
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first cut exhibits a sort of Death’s dance, in eight small
compartments. 1. A woman in bed just delivered of a
child, with which Death is running away. 2. A man
sitting at a table, Death seizes him behind, and pulls
him over the bench on which he is sitting. 3. Death
drowning a man in a river. 4. Flames of fire issue from
a4 house, Death tramples on a man endeavouring to
escape. 5. Two men fichtine, one of whom pierces the
other with his sword. The wounded man is seized by
Death, the other by the Devil. 6. A man on horseback
1s seized ll_\' Death also mounted behind. 7. Death
holds his hour-glass to a man on his death-bed. 8.

Death leading an aged man to the orave. At the end

of this curious volume is a singular cut, intitled Sym-
}Jufllljl \] -Il':IJIHI'\ ?‘\'\iu[;;n-,;n-t l'l‘t-\'h_\ll'lt |):lii|-_;'|-r',-|.~."
It exhibits a young man sitting at a table, on which is a
violin, music books, and an hour-glass. On the table
is written REsPIcE FINEM. Near him his cuardian
angel holding a label, inscribed ANGELVS AsTAT. Be-
hind them Death about to strike the young man with
his dart, and over him Mmors miNaTvR. At the end of
the table Conscience as a female, whom a serpent bites,
with the label conscrenTia MorDET, and near her the
Devil, with the label prasoLvs accvsat. Above is
the Deity looking down, and the motto pEVS VIDET,

“ 11 Cavallero Determinado,” Antwerp, 1591, 4to. A
translation from the French romance of Olivier de la
Marche, with etchings by Vander Borcht. The last
]l]'i:|r represents |)w'.l?h_, armed with a cothin lid as a
shield, attacking a knight on horseback. In several of
the other prints Death is represented under the name of
Atropos, as president in tournaments. In other editions
the euts are on wood by the artist with the mark k/.’(."

In the margins of some of the Horw, printed by
Thielman Kerver, there are several grotesque figures of
Death, independently of the usual Dance.

In many of the Bibles that have prints to the Reve-
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lations, that of Death on the pale horse is to be no-
ticed.

In Petrarch’s work ¢ de remediis utriusque fortune,” 1)
both in the German and Latin editions, there are several
cuts that relate materially to the subject. It may be as ’
well to mention that this work has been improperly I
ascribed to Petrarch.

| I!l many of LIN' old l_'f.|lFillt!‘i of Ijk'“'I!I'l'h..‘\ works
which contain the triumphs, that of Death is usually f
accompanied with some terrific print of Death in a

car drawn by oxen, trampling upon all conditions of
men from the pope to the beggar.

“ Guilleville, Pelerin de la vie humaine.” The pil-
orim 1s conducted by Abstinence into a refectory, where
he sees many ficures of Death in the act of feeding
several persons >-ll1.rr|*_; at table. These are oood ]Z-f.'n:|>ll-

long deceased, who durine their lives have been boun-

tiful to their fellow-creatures. At the end, the pilgrim J
s struck by Death with two darts whilst on his bed.

Death kicking at a man, his wife, and child. From
some book printed at Strasburg in the 16th century.

Death, as an ecclesiastic, sitting on the ground and
writing iii a1 inuak, Another “c‘:ll]l ]mllf:n:}; an 1J|.-r|'ifu-:l
paper in one hand, seizes with the other a man pointing
to a similar paper. The Deity in a cloud looking on.
From the same book.

“ Mors,” a Latin comedy, by William Drury, a pro-
fessor of poetry and rhetoric in the English college at
[)-nl'.'.:_\, It was acted in the refectory of the college
and elsewhere, and with considerable applause, which
it very well deserved. There is as ]lllll.'flII and sometimes l
more, wit and humour in it than are found in many
I':II'_!l]‘-i'I farces. It was ]Ji'imm] at Unlmy, ||i‘.’“", 12mo.
with two other Latin plays, but not of equal interest.

A moral and poetical Drama, in eleven scenes, in-
titled, “ Youth’s rl‘l'il_‘"L'li‘\'. ]:_\,‘ T. S.” 1671 and 1707,
4to. in which the interlocutors are, Youth, the Devil,




\\-i.-"i'iﬂlll, rl"lme‘, U:';:Eh. and the Soul. |I. Is lnl.ﬂ‘l‘;drl--
stuff.

“ La Historia della Morte,” Trevigl, 1674, 4to. four
leaves ouly. It 1s a poem in octave stanzas, The
author, wanderine in a wood, 1s overwhelmed with
tears in reflecting on the approach of Death and his
omnipotent dominion over mankind. He is suddenly

accosted by the kn L) of terrors, who 1s thus deseribed :

The \\lnl'k consisis of a lll';]\_'_ f||:|]H:'lI|' between the ll'.l]'-
ties. The author enquires of Death if he was born of
father and mother. Death answers that he was ereated

!-_\' Jesus Christ, “ che e signor giocondo,” with the
other ancels: that after Adam’s sin he was called
Death. The author tells him that he seems rather to
be a malignant spirit, and presses for some further in-
formation. He 1s referred to the Bible, and the account

of David’s destroying angel :

Da 1" hora in qua cosi fu appellato.

This corresponds with the usual story, that durine a
|1l'.1:llL' (i:'i':'ll'l'_\' SAW an :lll-_['-.'] hnl\'l_'t'.ﬁll:' over the castle,
who, on the |’n]::-'- looking up to him, immediately
sheathed his flaming sword. More f|1]I'-[iI1Il‘~' are then
|r|'u}ul|:|1|]ll| by Death, particularly as to the use of his
horns and teeth, and the curiosity of the author is most

H'.‘-ém}u Warburton and Mr. Malone have referred to

w.-.:nlu-wrlui'u:'l_‘.' oratified.
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e old Moralities, in which the fool escaping from the pur-
suit of Death is introduced. Ritson has denied the !
Ir existence of any such farces, and in,' 1S ]:\']'|Iil|1‘4 I}'_;ll[, 1
e with respect to [-:'iulu-ri ones; but vestices of such a
h drama were observed several years ago at the fair of ‘
IS Bristol by the present w riter. See the notes to Measure i
y for .‘HI':I"‘HI'I'. Act iii. 8C. |, and to f’e'l'll']v-&, Act iit.
I ( ‘) II
In “ Musart Adolescens Academicus sub imstitutione ,I
Salomonis,” Duaci, 1633, 12mo. is an engraving on cop- I
per of a modern Bacchus astride upon a wine cask
drawn by two tigers. In one hand he holds a fl:_\t'~|1<
composed of grapes and vine leaves, and in the other
4 Cup or vase, from which a -:-|'EI|‘|1: -|;|i;|__'~', 10 lli‘iil'illl'
poison. Behind this Bacchus Death is seated, armed
r- with his seythe and |_\|u-_- in wait for him. The motto,
ot “ Vesani calices .il|:|_| non fecere,” a 1...-1'<|~'|_\' on the line, |
d “ Fecundi calices quem non fecere disertum 7’ Horat. |
1e lih. i. epist, v. L. 19.
id In “Christopher Van Sichem’s Bibels’ Tresoor,” 1646,
Lo tto. there is a wood-cut of Death assistine Adam to dier
< ground, partly copied from the subject of “ the
nt Curse,” in the work printed at Lyons,
In “ De Chertablon, maniere de se bien preparer i la
mort, &ec.” Anvers, 1700, 4to. there is an allegorical
print n which a man 18 led |al\' his euardian illl;_’l'! to
the dwelling of Faith, Hope, and Charity, but is vie-
|='i|IJI\.' seized }J_\' Death, who points to his last habita-
tion, in the shape of a sepulchral monument,. [
4 In Luyken’s “ Onwaardige wereld,” Amst. 1710, .I
le, |2mo, are three allegorical engravines relating to this K
l\ .‘"|J!|I||‘l".,
en In a very singular book, intitled ¢ Confusio disposita
1s rosis l'lh'-'.unt'u'n—;uu.'zil"h fragrans, sive quatuor lusus sa-
151 ‘ !..‘ rico IIJHI"I]-.'-\‘ &e. authore .llnf-El]]u \ll_']i‘!i.tl:]'l' }"l‘.lil-
cisco a Glarus, dieto Tschudi de (ilt-;r]:xil:'." Augsburg,
to

1725, 12mo. are the following snbjects. 1. The world

N
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as Spring, 1':-]-:':‘5-.'1510{1 bv a fine lady in a flower-garden,

Death and the Devil behind her. 2. Death and the
Death and the
fio-tree. 4. A group of

5. Death striking

Devil lying in wait for the miser. 3.
Devil hewing down the barren
dancers at a ball interrupted by Death.
a lady in bed attended by her waiting maid. 6. Death
gives the coup-de-grace to a drunken fellow who had
fallen down stairs. 7. Death mounted on a skeleton-
horse dashes among a group of ri h men counting

their gold, &ec. 8. A rich man refused entrance into

heaven. He has been brougcht to the gate 1n a sedan
chair, carried by a couple of Deaths in full-bottom

periwigs.

In Luyken's ¢« Vonken der lief de Jezus,”’” Amst.
1727, 12mo. are several engravings relatine to the sub-
ject. In one of them Death pours a draught into the
mouth of a sick man in bed.

In Moncrief’s ¢ March of Intellect,” 1830, 18mo.

scene a workhouse, Death brings in a bowl of soup, a

label on the oround, inscribed ¢ Death in the pot.”
An encraving in wood after Cruikshank.

In Jan Huygen’s Beoinselen van Gods koninry k"
Amst. 1738, 12mo. with engravings by Luyken, a dying
man attended by his physician and friends; Death at
the head of the bed eagerly lying in wait for him.

|!1 one '.Iil 1‘I!i' |J\ raisons of '« (}u:".h;-»- “.l”:tl]l'll lI1|l|
Romanzen,” 1831, in folio, with beautiful marginal de-
corations, there is a Danece of Death in a \'lllu'n'!z—_\';n'l],

accompanied with a description, of which an English

translation is inserted in the ¢ Literary Gazette” for

1832, p- 731, under the title of “ The Skeleton Dance,”
with a reference to another indifferent version in the
« Souvenir.”

The well-known subjects of Death and the old man

with the bundle of sticks, 8&e. and ( "i']'l and Death 1n

many editions of Esopian fables.
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CHAPTER XIII.

Books of emblems and fables. f"x'.u.'.ff.\l,-a'.-.-.-.c and title-

iages, in some deeree connected wu it _-".l"lf.' ]’ij'a’:'l'!' -’-'lf.
pag - !

Death.
EMBLEMS AND FABLES.

T 18 very seldom that in this numerous
and amusing class of books a subject
1'|'!:|!i24!_- to Death, either moral or of a
ludicrous nature does not occur. It

may be sufficient to notice a few of

them.

“ La .\’ul'n.\n[rhln' lll' Hll|i|.|l|mn' de la |'l'l'l'in'l'~‘,“ l._y._;,".‘
12mo.

¢ Emblemes ou devises ( ‘hretiennes,” par ( il‘rll'_‘_"l'Hl‘ de
-"IIP."HI'IJ"I_\'!’. |-_r: | -]fn_

“ Le Imprese del S. Gab. Symeoni.” Lyons, 1574, 4to.

“ Enchiridion artis pingendi, fingendi et .»l':ll|n'i||]|.
Auth. Justo Ammanno, Tig.” Francof. 1578, 4to. This
1s one of Jost Amman’s emblematical books in wood,
and contains at the end a ficure of Death about to cut
off two lovers with his scythe, Cupid hovering over
|E.'|'|H.

o .\[mlll:'l creaturarum.”” Plantin, 1590, 4to. with
elegant etchings by Marc Gerard. It has one subject
u]ll_\' of |]:';|Th _‘ﬁijnllltilli]l_:' a _\HIH]I \\il]l (8! ilil\\k on his
fist to a church-yard in the back-ground.

Reusner’s ¢ aureolorum emblematum liber singularis,”
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Argentorati, 1591, 12mo. A print of Death taking
away a lady who has been stung by a serpent; de-
signed and engraved by Tobias Stimmer.

“ De HrI\' Proscenium vitee humane,” Francof. 1592
{to. This collection has two subjects: 1.
Man. 2. Death and the Virgin.

rdi Emblematum liber, a Theodoro

and 1627

Death and the Youne

“ Jani Jacobi Boissa
de “l’I\' -<'Il]:|rl;|.h Francof, 1593. Contains one print,
inuitled * Sola virtus est funeris n-\]u-r-.“ The three
Fates, one of whom holds a tablet with sic visvm
svPERIS. Death attending with his hour-glass. Below,
crowns, sceptres, and various emblems of human vanity.
On the spectator’s left, a figure of Virtue standing, with
sword and shield.

“ De H!‘I\' Emblemata.” Francof. 1593, 4to. The last
emblem has Death striking an old man, who still clings
to the world, represented as a olobe.

« Rolandini variar. imaginum, lib. iii.” Panormi, 1595,
12mo.

“ Alciati Emblemata,” one of the earliest books of 1its
kind, and a favourite that has ;r.l.n-'rl throngh a ereat
many editions.

“ Typotia symbola divina et humana Pontificum Impe-
ratorum, Regum, &e.”  Francofurti, 1601, folio.

« Friderich’s Emblems,” 1617, 8vo. Several engra-
vings on the subject.

« Das erneurte Stamm-und Stechbuchlein.” By Fa-
bian Athyr. Nuremberg, 1654. Small obl. 4to.

« Mannichii Emblemata.” Nuremberg, 1624, 4to.

“ Minne Beelden toe-ghepast de Lievende Jonckheyt,”
Amst. 1635, 12mo. The cuts on the .‘=|I.I|1\.11'i‘[ are ex-
'[!'r'lllr-l_\' g‘r:llx'.\iilu' '.lII'.l .-illg:lll'.ll'.

o* ?".‘\'.l"_\_‘l'ii]}]ll'.L Cosmica.” A th-r-.t_'l'il:t.'ll.ln of the 111':!Ilf'.l-
pal towns and cities in the world, with views engraved
by Paul Furst, and appropriate emblems. By Daniel
Meisner: in eight parts. Nuremberg, 1637. Oblong
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4to. In the print of the town of Freyburg, Death
stands near an old man, and holds a clock in one hand.
In that of the c'il).' of Toledo Death '.LL'I'i!]ll]i:il]ii_".‘-’- a
female who has a mirror in her hand.

In the same work, at vol. A. 4, is a ficure of Death
trampling on Envy, with the motto, “ Der Todt mach dem
Neyd einende.” At A 39, Death intercepting a traveller,

the motto, “ Vitam morti obviam procedit.” At A. 74,

Death standing near a l'ii_\, the motto, * Tros '{‘_\.'I'l.l!ﬁ'\l_‘
mihi nullo discrimine habetur.” At C. 9, 2 man and
woman in the chains of matrimony, which Death dis-
solves by striking the chain with a bone, the motto,
“ Conjugn vinculum ™ firmissimum est.” At C. 30,
“-'I-’|I 1|"Hll.il'. 0 mow down a !r}ljiu-uidh'l' fllllfliilg a
clock, the motto, “ Omnis dies, omnis hora, quam nihil
sumus ostendit.” At E. 32, Death standing in the
middle of a parterre of flowers, holding in one hand a
branch of laurel, in the other a palm branch, the motto,
“ Ante mortem nullus beatus est.” At E. 35, Death
shooting with a cross-bow at a miser before his chest of
IIII"'.'I'_\'. the motto, ** Nec 11.1\illl'- nec auro.” At |, -l-l,
Death seizes a young man writing the words, “ sic
visum superis” on a tablet, the motto, “ Viva virtus est
funeris expers.” At G. 32, Death pursues a king and
a peasant, all on horseback, the motto, “ Mors sceptra
liconibus equat.”” At G. 66, a woman looking in a
mirror sees Death, who stands behind her reflected, the
motto, “ Tota vita m}:it-llli- est meditatio mortis.” At
H. 66, a company of drunkards. Death strikes one of
them behind when drinking, the motto, “ Malus inter
poculo mos est.” At H. 80, Death cuts down a renea-
logical tree, with a young man and woman, the motto,
“ Juventus proponit, mors disponit.”

“Conrad Buno Driestandige Sinnbilder,” 1643. Ob-
long 4to,

“ Amoris divini et humani ;Hl!i]::ilflin.” Antw. 1670.

1 2mo.
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¢« Typotii Symbola varia diversorum principum sacro-
sancte ecclesize et sacri Imperil Romani.” Arnheim,
1679. 12mo.

In Sluiter’s “ Somer en winter leven,” Amst. 1687,
12mo. is a ficure of Death knocking at the door of a
house and alarming the inhabitants with his |Hu.‘\1>|‘t'll'fl
visit. The designer most 5-1'-11_:'~.||]I\' had 'in his recollec-
tion Horace's ¢ Mors mquo pede pulsat pauperum ta-
bernas regumque turres.”

“ Huterpe s yboles hoe est emblemata varia, &c.” with
each print. No date.

stanzas in Latin and German tc
Oblong 4to. The engravings by Peter Rollo. Repub-
lished at Parig, with this title, ¢ Le Centre de 'amour,
&e.” A Paris chez Cupidon. Same form, and without
date. This edition has several additional cuts.

¢« Rollenhagii nucleus Emblematum.” The cuts by
(‘l'i'-ljill lll' l’:l.--.\t‘.

In Herman Krul's # Eerlyche tytkorting, &c.” a Dutch
book of l't|'|]||.l'm.~:_, 4to. n. d. there are some Hll]ﬂr("ia n
which Death is allegorically introduced, and sometimes
in a very ludicrous manner.

Death enters the study of a seated 11!11ll‘-.-n].‘i)t'1'_. from
whose mouth and breast pl'u:w-u-tl rays of licht, and
IJJ‘I'.*‘-I‘][!r- }Jim \\][[l an !11:1“'—-_‘[:1*.-:. I'Il‘ln\\' a grave, over
\il]it'h !1;|i|_-.~ one tllurt tif !II:' irhi]nvup]lvl‘. \ \-L'll:'lr_-
invent. Obl. o4 !r\. 4'

¢ Catz’s Emblems,” in a variety of forms and editions,
containing several prints relating to the subject.

¢ Oth. Venii Emblemata Horatiana.” Several edi-
tions, with the same prints.

¢« Le Centre de ’Amour decouvert soubs divers em-
lri-‘-sma'w -_-;:l.n:- et !..'.r"."..l:'n\. A Paris chez (.'Ilpilii'-lt.“
Obl. 4to. without date. One 1:1"m1 only of a man sitting
in a chair seized by Death, whilst admiring a female,
who. not liking the intrusion, is making her escape. The

book contains several very singular subjects, accompa-

nied by Latin and German subjects. It occurs also
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under the title of ¢ 1';Ili<-l']|'|- soboles hoe est emblemata
varia I'll'-;'::rjli _invul'ulu mistura, &c.”
o i"-ll']l"‘ nouvelles |lf|1' M. de la Motte.’

Amsterd. 1727, 12mo.

1to. edition.

s .\;I:;ili'li]u'_'llltl'.t .\;'\Ill!lllb]il”.!- u_‘\l'.” .\n. C. Hl'tlt'—

linm Be Auespure, 1700, Ob 4to. Death
wnd the soldier: Death ".Il"x'!'l'lli'-l..'ll_'_ a feast : Death and
the miser ; Death and the old man; Death r'.l.:\'.i::g
the curtain of life, &e. &e.

“ Choice emblems, divine and moral.” 1732. 12mo.

FRONTISPIECES AND TITLE PAGES TO BOOKS.

“ Arent Bosman. This is the title to an old Dutch

lecend of a man who had a vision of hell, which is
related much in the manner of those of Tundale and

It was printed at Antwerp in 1504, 4to. The

frontispiece has a figure of Death in pursuit of a ter-

ified youne man, and may lu}'u;]::!5.|\ belong to some

other work.
On a portion of the finely encraved wood |Il"-illl“]i|l'l'l'

to “ Joh. de Bromyard Summa predicantium.” Nu-

remberg, 1518, folio. Death with .-.'_\-'|',l' and hour-
olass stands on an urn, \-||E:i|r:1rn-n| 1:_\' four persons, and
terrifies several others who are takine fight and
‘--‘Illlll.'rh.']; Oover 1-:5:';1 'r1:||'t',

L .“"c'5|.|\\.'-‘|s'|--]. Menchliches Lebens.” Frankfort, 1596,

Another edition in Latin, intitled, * Theatrum

huthan,” by J. Boissard, the engravinos by De

At the top of the elecant title or 1.I'nIE1|..‘-[I.1r.'1'I' Lo

ork is an oblone oval of a marria interrupted

i'.\ D ath, who seizes the ].'!“E'."_‘J'l".'!l.'. At b'.'!["l?i a

similar oval or Death digging the grave of an old man

who is looking into it. On oune side of the p:
$y . s " - 1 ¥ .
'~'Il'nl'|;-' an mmfant m 1ts cradle: on the othe T, 4 mer-

about to ship his go ids 1s intercepted by De
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On the title-page to a German jeu iilx'hlll'it‘ill ridicule

of some anonymous 1n-tl-illt, there 18 a wood-cut of
|}=':1I|l mounted ir:&l'L\\:ll'li- Oon an ass, '.1!'”[ near }Llrn a
il:?llll Elillllllll'lill: b ]a|n;'L of some L\im[ on an :l||.\i|. Il‘ln'
Eil!l‘ of ||||,\' «..III'I-":Ii mors | 18 “ 8 _‘\I.Jr:l. .\.—-'a|||1~ SeX
|1I§;|_l:}|lu|| _|ll|'||t1l|i\-li||:- anacrammatismis et l']!l__'l'-l]]l*
matibus oneratus, tractionmbus, u|u-'-!nm|-'_|u|||||||-', et fus-
tuariis !ll'n':n- dedolatus, hero suo remissus, ac instar
]al'm'.l'zu.ul [II'.l-.llI»-‘.-||-. Ii:-ll'l' E.‘u'llul".l «I"'i-ll:.-l:'llil" \--Iilllli-
tates aboleantur, virique boni restituantur: ubi etiam
ostenditur ab asino salso intentata vitia non esse vitia,
Ob variam l-_i||~ Ijllt'llllllli'.lh‘lll._ suavitatem et versuum

anno 1625.” The address to the reader

!I'|Ju|'<'.‘11 recusus
18 dated from Giessen, 19th June, 1606, and the ll}]\|l'l'[.
of the satire discuised under the name of Jonas Meli-
d= us.

“ Les Consolations de 'ame fidelle contre les E.I'.|_\|-!51'-
de la mort, par Charles Drelincourt.” Amsterdam, 1660.
SV,

“ Deugden Spoor De Vijfte Der-Eeringe Aen de
Medicijas met sampt Monsieur Joncker Doctor Koe-
Beest ende alle sijne Complicen.” Death introduces
an old man to a ’li-ll_\'.‘-i('l.lll who is inspecting a urinal,
1 2mo.

Death leading an old man with a crutch, near a
charnel-house, inscribed MEMENTO MoORI. At top

these verses:

[1 faut sans d
Tu dois pret

Dieu ne t'a fait si |

Que pour 'aprendre

A Amsterdam chez Henn “w-]s-.nrtll'-. \lmflll-l‘ inl'ih!,
with the same :ll--i_"H. “Se vendent i Londres par
Daniel Du Chemin.” On a spade, the monogram

SYO0.

“ Reflexions sur les grands hommes.” In the fore-
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eround various pranks of Death. In the distance, a
church-yard with a regular dance, in a circle, of men,
women, and Deaths, two of the latter sittine on a mo-
nument and playing on a violin and violoncello. En-
eraved ir}' A. D. Putter. 12mo.

“ La Dance ,\l;lt';1||1'l'. or Death’s Duell,” ]:_\' W. C.
i. e. Colman. Printed by Wmn. Stansby, no date, 12mo.
It has an elecantly engraved frontispiece by T. Cecill,
with "|;||L compa

rtments, exhibiting Death with the

pope, the emperor, the priest, the nobles, the ]milm-i'
the priest, and the peasant. The poem, in six line
stanzas, 1s of considerable merit, and entirely moral on
the auf{H-c'[ of Death, but it is not the Macaber Dance
of |..\'t|'_1\|1i‘. At the end, the author :|1|r|]rl'_"i?.|'.- for the
title of his book, which, he says, was injuriously
conferred ]._\' Rocer Muchill upon a sermon of Dr.
Donne’s, and adds a satirical epistle against “ Mu-
chill that never did good.” There certainly was a
sermon ]J_\' Donne, published ]:_\' Muchill or Michel,
with the title of “ Death’s Duell.”

There appears to have been another edition of this
book, the Ii3|.-—'lr.|-_-_e- u:|f_\ of which is preserved among
Bagford's collections among the Harl, MSS. No. 5930,
It has the same printed title, with the initials W. C.
and the name of W, Stansby. It is also without date.
This frontispiece 18 on a curtain held by two winged
|:--_\'-. At the top, a figure of Death, at bottom another
of '1‘:Il|n' l\lil'\']ill'_: on a :ln]u-, In the !'I-_"].lT—lJ;lm[ corner,
which is torn, there seems to have been a hand coupé
\'».'1]1 a ]I!:I(_'t‘l"l as a crest: in the 1='I'l,:| coat of arms

with a cross boutonné arg, and sable, and four mullets,

r. and sable. On each side, four oval compartments,
with the following subjects. 1. A pope, a cardinal, and

2. Several monks and friars. 3. Several

four l}‘]“llu]i-i.
magistrates. 4. A schoolmaster reading to his pupils.
5. An emperor, a king, a queen, a duke, a duchess, and

a male attendant. 6. A group of noblemen or gentle-
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men. 7. A ‘I::r.i||1|'! painting a ﬁ:ll:'t- of l)l':l{h, in the
back eround a woman who seems to be iilll't_'|l:=>~ll|2
articles of dress. 8. Two men with ~5|;u]|‘.-', one of them
digging. This very b autiful print 1s engraved by f 13
Cecil. On the top of each of the above compartments,

Death holds a string with both his hands.

« Theatrum omnium miserarum.” A theatre filled

with a vast number of pe: In the centre, an obe-

lisk on a pedestal, behind which is a small stage with
persons .~|rT'||:'-1', In the lu-.'i--_;r\:||!|r|, Death |il|]l“l]l_:' a
cord. with which three naked ficures are bound, and
another Death with a naked ficure in a net. Between
these figures .-_\.:i]u-nl.- of the world, the flesh, and the
Devil. 4to.

“ Ies Consolations de ’Ame fidelle contre les T'[';l_\.'L'lll'F
fl\' J.l lm;]'l." “n":l'l!1 ]lnl:|- ]1|-¢ .-t'_\1]||' over a !_-hmp EITI
persons, consisting of an old man and a child near a
orave, who are followed by a king, queen, and a shep-
herd, with various pious inseriptions. 8vo.

“ La maniere de se bien preparer a la mort, par M.
de Chertablon.” Anvers, 1700, 4to.

In an engraved frontispiece, a figure of Time or
Death trampling upon a heap of articles expressive of
worldly pomp and orandeur, strikes one end of his
scythe against the door of a building, on which 1s in-
seribed “ STATVTVM EST OMNIBVS HOMINIBVS., SEMEL
morl. Hebr. ix.”

At the bottom, within a frame ornamented with em-
blems of mortality, a sarcophagus with the skeleton of
a man raised from it. Two Deaths are standing near,
one of whom blows a trumpet, the other points upward
with one hand, and holds a scythe in the other. On
one side of the sarcophagus are several females weeping;
on the other, a philosopher sitting, who addresses a
group of sovereions, &c. who are looking at the ske-
leton.

I 1].|]II|,:II|I! YA

» 5 it 1 )
1acus Vitae. }\:-I-:I‘i:.lu', 122,
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12mo. Death seizes a .‘-IT.[iI]: ficure crowned with
|2Ill]'\'], iil'l']l‘.lll-'- intended for "-'11'111»', who t'!i1|gr~ to a
bust of Minerva, &ec.

Death leading a lr1-iu|!| holding his crosier. He is
preceded by another Death as a bellman with bell and
lanthorn. Above, emblems of mortality over a label,
inscribed “ A Vision.,” 12mo.

Scene, a n'|1|||‘r]t—}:||'~l, Death holding an hour-glass
in one hand levels his dart at a young man in the habit
of an l-r_-g-l.-\i--\u,i_.-. with a mask n his hand. L “-ur'iltt-_;t‘
imv. Boitard sculp.” The book unknown. 8vo.

Three figures of Death uncovering a ecireular mirror,

with a group of persons dying, &e. At bottom, 1n-

REDIMVR. CYNCTI. DIVES. CYM. PAUPERE. MIXTVS.

J. Sturt seulp.

Death touchine a elobe, on which is inseribed va-
NI1TY, appears to a man in ‘bed. ll;i_\'liml] imy.. C.
(E]'I\,;ljjt:il sc.” V0.

To a little French work, intitled ",“;jn'x_'l|i'.|t1:a." Pu]'i.—-,

1817, 24mo. there is a frontispiece on copper represent-

1ng T||4- .‘\|l||i|'l'T l||l one nf i] HIcu]‘:Ji‘.-%. \ “;_'_'I!l'l' Uf “l".llh
imcumbered with chains beckons to an armed man to

follow him into a cave.
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1500~1600.

those of the spectator. Thie prints

so specified.

34) N ancient engraving, in the manner
of Israel Van Meckenen. Death is

||!'<1_\'.H'|:\' at l_']ll_'*.\ \\i[]l i Lill:'. \.\]Ii_r I‘-

alarmed at an im[u-m'liu:‘ check-mate.
\ [”i{li’. "ill-fl.l]l.ll, h‘l“]l“‘lh il||‘l f|i]]i‘|'
persons are looking on. Above are three labels. Bartsch
x..65. No. 32.

Albert Durer’s knight [11't'1_‘i-<|l'li hI\' Death, and fol-

Jn\\l'll }|\ a ii:']ll\.l!l. a \\1’|]‘-|\.IIII‘.‘|IJ ;1[111 ]a'.'.lll!i1'||| en-
graving.
. A very secarce and curious engraving, represent-
ing the interior of a brothel. At the feet of a bed a
man is sittine by a woman almost naked, who puts
her hand into his purse, and clandestinely delivers
the money she takes from it to a fellow standing behind
one of the curtains. On the opposite side 18 a orinning
fool making significant siens with his fincers to a ficure
of Death peeping in at a window. This singular print
has the mark L upon it, and 1s somethine in the manner
of Lucas Van Leyden, but is not mentioned in Bartsch’s
catalogue of his prints. Upright 7§ by 54.

A small etching, very delicately executed, and ascribed
to Lucas Van I,l-}'tii_'ll. whose manner it t'rll;lill]_\' re-
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I'i'.‘-l'lll]r'l':\'. At a table on the h'“ a family uil -u]rl -.||||]
young persons are assembled. They are startled by the

appearance of a hideous ficure of Death with a long

beard and his head covered. Near him is a young
1.|'JJJ:|ll', crowned \\il]l d i‘JI;l||]"T of |il|\\'c'1'-. llu]ill]l‘j_’ 111
her hand a scull, Death’s head, and hour-glass, and
which the father of the k'.|1||i|_\' turns round to contem-
plate. Above is an angel or genius shooting an arrow
at the l';1!||i|l\, and as it were at random. At Tull on the
right 1s the letter L, and the date 1523. See Bartsch,
vol. vii. P- 435. Oblong, -_Ji_. by 4.

:\ small ll[ll'l:h[ [u-im of {Jn-:ui]: \\i[h a »[l:niv on
his shoulder, and leading an armed soldier. The mark
L below on a tablet. Not mentioned by Bartsch.

A small eircular engraving, of several 'll:"l'“mlw ﬂ".l*-‘1-
ing and dancing. Death lies in wait behind a sort of
canopy. Pz'ulml.\l}' a brothel scene, as part of the story
of the i:]'-'n:li'_;‘u] son., The mark 1s L. Not noticed
l'.\ Bartsch.

A reverse of this engraving, marked S.

An engraving on wood of Death grl'uwvmila:‘ an hour-
glass, surmounted by a dial, to a soldier who holds with
}Ifilh his hands a l'.JI];: battle-axe. The ||;|l'[iz‘.\ seem to
be conversing, With Albert Durer’s [:J:!I'k, and the
date 1510. It has several German verses. See Bartsch,
vii. 145, No. 132.

A wood print of Death in a tree pointing with his
richt hand to a crow on his left, with which he holds
an hour-glass. At the foot of the tree an old German
soldier holding a sword pomnted to the ground. On his
1|'1'l_, another soldier with a lum\_" ].-i].\l', A female sitting
].’_ﬂ.' the side of a lar

re river with a |itir-ljn"", The mark

of Urs Graaf Y and the date 1524 on the tree.
7% &
Upright, 8 by 4}.

Death as a buffoon, with cap, bauble, and hour-glass,

leading a lady. The motto, OMNEM IN HOMINE VE-




NVSTATEM MORs AsoLET. With the mark and date
[sB 1541. Bartsch, viii. 174.

An engraving of Adam and Eve near the tree of
life, which is singularly represented by Death en-
twined with a serpent. Adam holds in one hand
a flamine sword, and with the other receives the
apple from Eve, who has taken it from the serpent’s
mouth. At top is a tablet with the mark and date
BB 1543. A copy from Barthol. Beham. Bartsch,
viii. 116,

Death seizing a naked female. A small rl'lnl'i-_'hl en-
oraving. The motto, OMNEM IN HOMINE VENVSTA-
TEM MORS . ABOLET. With the mark and date 5B
1546. - Bartsch, vii. 175.

A small |1|Jt‘i'_[i1! engraving, representing Death with
three naked women, one of whom he holds by the hair
of her head. A lascivious print. The mark B on a
label at bottom. Bartsch, viii. 176, who calls the
women sorceresses.

A small upright engraving of Death holding an
hour-class and dial to a soldier with a halberd. At
top, the mark and date E{-B 1532. Bartsch, wiii.
276.

An upright engraving of Death seizing a soldier,
who struggles. to escape from him. Below, an hour-
olass. Ina corner at top, the mark [eB.

An upright engraving of Death trampling upon a
vanquished soldier, who endeavours to parry with his
sword a blow that with one hand his adversary aims
at him, whilst with the other he breaks the soldier’s
spear. In a corner at top, the mark lt|‘§ A T]'H]}'
terrific 1:1'i|11, \‘]'I\_"l':i\t.’t{ also ]’.\ h\ Bartseh, wiii.

i

il s
A naked female seized by a naked man in a very
indecent manner. Death who is behind seizes the man

whose 11_:i'l |1;I11l|| 1S }Jllltli'l! on a little boy falk]lll'_'; money




out of a bag. The motto, HO: MORS VLTIMA LINEA
RERVM, with the mark and date EiJ 1529. See
Hu['[:ﬂ_'i]‘ viil. 176,

Near the end of an English Primer, printed at Paris,
1538, 4to. is a small print of Death leadine a pope,
encraved with great x]zil"ll on wood, but it has t'l'1'1:1i1||_\_
not formed part of a series of a Dance of Death.

An II|J!'I'j_|l1. engravinge of a |I;!i.|' of lovers inte |'I'|lii|l'tl
by Death with scythe and hour-glass, with the mark
and date ,‘—M 1550. Not in Bartsch.

A small wood }J!'lm of a iy ntleman |-|~|11111:-Tiltu a ]:ul_\',
whose train is held up Ei_\' Death- with one hand, whilst

he holds up an hour-glass with the other. In a corner

i e
below, the L-uiy}m-«_-d mark of Jost de Necher, 92'
I.EI!']'_'.]][, 2 by 13.

A German anonynmous wood !u"ill.‘ of the |.1-.|i1-_-:.1

son at a brothel, a female fool attending. Death unex-

pectedly appears and takes him by the hand, whilst

another female is caressing him. Oblong, 41 by 4.

An :|ial'i.'_;]]l.1'|1'_[t'.|‘.i1|'_; on \\Hl'-li, 14 ‘“.\ 11, of a naked
female on a couch. Death with a spade and hour-
olass ”i'lu'en:u'h:w her. With her left hand she holds
one corner of a l'l:ll]IT.t'|'|:-:5|;:-, I)z:i![h H'ir”.Hi'_f the rl.’||l'1'.
and !t'.um]:lin-_-' upon it. - Under the counterpane, and at
IE]I' toot of the 1'0|l|'|| 1s a dead :|Hli naked m 11 '_I';I\EHI.!',_"
a sword in one hand. There is no indication of the
artist of this singular print.

An nin'ight wood engraving, 14} by 11, of a whole-
lencth naked female turnine her head to a mirror, which
she holds behind her with both hands. Death, un-
noticed, with an hour-glass, enters the apartment ; before
]]Illl a \\}l'._'l.‘I. On the left at bottom a ||1\u|1\ F:J||]r.'1, and
near the woman's left foot a larece wine.

An t‘II;;l".l\jl];;' on wood ||_\' |}:J\I§fl HH}HII'I' of Death
and the Devil surprizing a worldly dame, who admires

herself in a mirror. Oblong, 8 inches by 53.
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An upright engraving of a lady holding in one hand
a bunch of roses and in the other a glove. Death
hz'himl with ]Iiw hcmt'—_‘_-|.1-~: the motto, OMNEM IN
HOMINE VENVSTATEM MORS ABOLET. and the mark
F. B. Bartsch, ix. 464.

A wood }u:-}m of Death seizing a child. On the left,
at top, 1s a blank tablet. l'|_J!"J;h!, 23 ]'.\ 2.

\ .\I]I:l” :|irll'-||; anonymous engl \Il!j_" l'!.l da 1|;|L|-I]

female ;l-1l'=-l| on a couch. A winced Death places
an hour-glass on her shoulder. A lascivious print.

An ancient anonymous wood print: scene, a forest.
Death habited as a woodman, with a hatchet at his
_-_vi]'.-ll'- and a .‘-'l"\]llt’, shoots his arrows into a I\nn[h with
a large plume of feathers, a female and a man ll\m:'
]J['U‘\![']lh' on the -;1'uti!'|n|: near them are two dead in-
fants with iIJI|‘=sIIl:|‘.|‘ll arms; the whole group at the foot
of a tree. In the back-ground, a stag wounded by an
arrow, probably by the young man. 4to, size.

A small wood-cut of Death seizing a child. Anony-
mous, in the manner of A. Durer. 2} ||}' 1L

A very old oblong wood-cut, which appears to have
been part of a Dutch or Flemish Macaber Dance.
The subjects are, Death and the }’:.l..-_‘ with “ Die doot
:-|'.\1_." “ die paens "".""l‘-‘ &e. and the Cardinal with
“ Die doot seyt,” and “ Die Cardinael seyt.” There
have been verses under each character. 9% by 61.

A small wood print of a tree, in which are four men,
one u{' \\']mm |.:J]l:4 fll'rjlt! !EN' iree ill!ll a grave at T]Il‘ flrn 114
of it. Death, as a woodman, cuts down the tree with a
hatchet. In the back-cround, another man fallen into
a grave.

A ficure of Death as a naked old man with a long
1]L';ll‘ll, “|_> ]i".lll.'- on a lu;:l-.-»r;.l, on \\'[Iii‘]l are |Ii:|{'l‘il a
scull and an hour-glass, and with his left hand draws

;‘Ill[ll_‘ iil ]1“1'

left hand. At the bottom of the print, Mors oMNIA

towards him a draped female, who holds a
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MVTAT, with the unknown monogram B/A[) Uprights

5 inches by 2§. It is a very rare print on copper, not
mentioned by Bartsch.

A small anonymous wood print of Death playing on
1 \i'_'!li‘, or f't-'_"";,-';il".-' 1_\'r‘<_‘_

An ancient anonymous copper engraving of Death
standing on a bier, and laying hands upon a youth over
whom are the words, “ Ach cot min sal ich,”” and over
Death, ¢ hie her by mich.” Both inscriptions on labels.
Bartseh, x. p. 54, No. 30.

An allegorical engraving on copper by Cuerenhert,
after Martin Heemskirk, 1550, A naked man bestrides
a large sack of money, on which a fioure or statue of
”H]n’ 18 standing. Death with one hand levels his dart
at the terrified man, and holds a circle in the other.
The money 1S I.il“lﬂl'_; from the sack, and appears to
have demolished the hour-glass of Death. l‘|n"-.:i1:_, 11

inches by 8. At bottom, these lines:

Maer als hemdie eininghe doot cx

Dan vint hii hem doer udele hope |

There is a smaller copy of it.

A circular engraving, two inches diameter, of a pair
of lovers in a garden. The lady is playing on a harp,
her companion’s lute is on the ground. They are ac-
companied by a fool, and Death behind is standing with
a dart in his hand ready for aim at the youthful couple.

A very large engraving on wood tinted in chiaro-
scuro. It represents a sort of triumphal arch at the
top of which is a Death’s head, above, an hour-glass
between two arm bones, that support a stone; evidently
borrowed from the last cut of the arms of Death in the
Lyons wood-cuts. Underneath, the three Fates be-
tween obelisks crowned with Deaths’ heads and crosses,
with the words MNHMONEYE Ano¥yxeIN and ITER AD
VITAM. In the middle, a cirele with eicht t'l'J]JI]FilI'r—
ments, in which are skeleton heads of a pope, an em-

0
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peror, &e. with mottoes. In the extremity of the circle,

the words * Post hoec autem judicium statutum est om-
lelnl.\ EItllN]ItI}JH‘- “\'llll'l lll'll'l.” 'Hle' :l]m\'l_' !P],‘l‘“.“k" are
supported by whole length ficures of Death, near which
are shields with sBox1s BoNA and MALIS MALA. On the
pedestals that support the figures of Death are shields
inscribed MEMENTO MORI and MEMORARE NOVISSIMA.
Underneath the circle, a sort of table monument with
Death’s head brackets, and on its plinth a sceptre, car-
dinal’s cross, abbot’s crozier, a vessel with money, and
two books. Between the brackets, in capitals:

TRIA SUNT VERE

QV/E ME FACIVNT

FLERE.

And underneath in 1talics :

Primum quidem durum, quia scio me mo

Secundum ve

Tertiun

qua moriar, et

autem flebo, quia nescio ubi ma

In a corner at bottom, * Ill. D. Petro Caballo J. C.
Poutrém Relig. D. -\;[I'El.ll. Ul'thlli.\l|. milit. Ser. M. D.
Hetr: Auditori mon: Joh. Fortuna Fortunius Inven. [
Senl..... mpLxxxvii,” It is a very fine print, en-

graved with considerable spirit.

1600=1700.

A very beautiful engraving by John Wierix, of a
large party feasting and dancing, with music, in a gar-
den. Death .~11ilr11-||1_\' enters, and strikes a young
female supported by her partner. At bottom, “ Medio,
lusu, risuque rapimur @ternum cruciandi.” Oblong,
63 by 44.

Its companion—Death, crowned with serpents, drags
away a falling female, round whom he has affixed his
chain, which is in vain held back by one of the party
who supplicates for mercy. At bottom these lines:
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cle, Divitibus mors dura venit, redimita corona
e Anguifera, et risus ultimo luctu et.
are On the top of the print, “ O mors quam amara est
ich memoria tua homini pacem habenti in substantiis suis,
the ete.” 'Ecel. cap. x1i.
dds An allegorical print by one of the Wierxes, after H.
MA. Van Balen. The Virgin Mary and a man are kneeling
rith before and imploring Christ, who is about to strike a
= bell suspended to the branch of a tree, the root of which
ind Death cuts with an axe, whilst the Devil assists in pull-

ing at it with a rope. l'|_.rigin_, 4} by 33.

Time holding a mirror to two lovers, Death behind
waiting for them. At bottom, “ Luxuries predulce
malum eui tempus, &e¢.” Encraved ]:I\' Jerom Wierx.,
”‘!IJIIII:', 12 ]\ 0.

.'\u‘i ;EH-.‘:-'II'-I\".:: l'rl-_'r'-_l\'irJ-_[' h_\' ‘Fl't'flr!,' “.jr'l'\. lelll'!' .\an—
tin De Vos, with four moral stanzas at bottom, begin-
ning “ Gratia magna Dei caelo demittitur alto.” A ficure

of Faith directs the attention of a man, :!r'l'rlllJ[r:lult‘li

il with two infants, to a variety of worldly vanities scat-
D. tered in a sun-beam. On the right, a miser counting
ven. his gold is seized and stricken by Death. At top, four
en- lines of Latin and Dutch. Oblong, 13 by 10.

A rare etching, ]:_\ Rembrant, of a _\'rJIlT}Iillll f'm||\!r-
.~|:|'[I|;._frn| h} Death. Date, 1639. [-}J!‘!',;hl. 41 |:_\' S
Rembrant’s ¢ Hour of Death.” An old man sitting

in a tent is visited by a young female. He points to a

of a figure of Death with spade and hour-glass. Upright,
ar- 51 by 31.
ung An engraving by De Bry. In the middle, an oblong
dio, oval, representing a marriage, Death attending. On
ng, the sides, grotesques of apes, goats, &ec. At bottom,
S. P. and these lines:

rags | . .

hi Ordo licet reliquos sit preestantissimus inter

- | Conjugium, heu nimium sepe doloris habet
arty

Oblong, 54 by 21.
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Its companion—Death digging a grave for an old
man, who looks into it. Psal. 49 and 90.

An engraving by Crispin de Pas of Death standing
behind an old man, who endeavours, by means of his
money .a';n'l-ml out upon a table, to entice a young female,
who takes refuge in the arms of her young lover. Af

bottom, the following dialogue.

Arventeis referto bulga nil movet?

Monrs.

Varios 'I"::L‘ at Senex amores expetis :

Tumulum tue finemque vite resy

me beabit copia.

Quid aureo:
Amore 511

ata sim dulcissimo.

[ts t'mu]::unun——|)1-;1th with his hour-class stands
behind an old woman, who offers money to a youth
turning in disdain to his yvoung mistress. At bottom,

these lines :

JUVENIS.
Facie esse quid mihi 1a
haud Corinthi gaz
SpICiS
I

beare 1--1»;\'1 I'..!',llli'i.i
Mors

At tu juventa quid torquére frustra anus

Quin Jam _»-r'-|.l,]|-‘._'.'| instantis es potius memeor.

Both oblong, 6 by 4.

An engraving by Bosse of a queen reposing on a tent
bed, Death peeps in through the curtains, another
Death stands at the corner of the bed, whilst a female
with a shield, inscribed piETAS, levels a dart at the

queen. Underneath, these verses:
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d Dieu je suis done le victime

(Ju'une ven 1me

Dait imn
Je n'ay point de

’t Et ]

les tristes objets ¢

"augmente ma peind
e face inhumaine

y Me sont autant de coups mortels.

Oblong, 43 by 3. i

An engraving by John Sadeler, after Stradamus, of
an old couple, with their children and grandchildren, in
the kitchen of a farm-house. Death enters, fantasti-
cally crowned with flowers and an hour-glass, and with
a bagpipe in his left hand. Round his right arm and
|,.,.E} 1s a chain \\ii}l a hook at the l‘xtl't-n.-'n_\x He offers
]|=_-' ]'i_'|11. h:!ln{ Lo 1||t' ulrl woman, \‘.'hn on ]1"!' ]-&Iit-l-r- l‘.'\'-
imploring him for a little more delay. In the back-
ground, a man conducted to prison; beggars receiving

alms, &ec. At bottom, these lines:

1=
h “ Pauperibus mors grata venit; r a
Florifera, et luctus nltima risus habet.”
I,
On the top of the print, “ O mors bonum est judicium
fuum homini indigenti, et qui minoratur viribus de-
fecto wtate, &c. Eccl. cap. xli. Oblong, 11 by 83.
An exceedingly clever etching by Tiepolo of a group
of various persons, to whom Death, sitting on the
ground and habited grotesquely as an old woman, is
reading a lecture. Oblong, 7 by 54. !
\ small 1_‘it'1.‘l", :.'i|:1':u't."l ]J_\' Le Blond, of Death ap-
pearing to the astrologer, copied from the same subject !
in the Lyons wood-cuts. |
A print, painted and engraved by John Lyvijus of
two card 1:1;[\'1%'.\- |111;~.l'l‘1-]]lu_<_"_ Death seizes and strikes
I at them with a bone. |’u:]-_)\\',
er
e Rixas atque odia satagit dispergere s¢ rpens,
Antiquus, cuncta at jurgia morte cadunt,
he | .

Oblong, 10 by 71,
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An engravine by Langlois. Death with a basket at
his shoulder, on which sits an owl, and holding with
one hand a lantern, seizes the dice of a gambler sitting
at a table with his winnings spread before him. At

tul:. these verses :

Alarme O le pipeur, chassez, chassez le moy,

Je ne veux pas jouer a
La MorrT.

A la raffle je joue avec toutes personnes

15, tant meschantes que bonnes.

Toutes pieces je p

At bottom, a dialogue between the gambler and Death,
in verse, beginning ¢ J’ay ramen¢ ma chance il n'y a
plus reméde.” Upright, 10 by 74.

A print by De Gheyn, but wanting his name, of an
elegantly attired lady, with a feather on her head, and a

fan mirror in her hand. She is accompanied by Death

]|-:1|1r_1_a|_nm-!_v attired, with a similar feather, and holding

an hour-class. At bottom,

Qui genio indulges, media inter gaudia morti

Non dubie certum sis memor esse locum.

Upright, 8 ][\' 5.

Hollar’s etching in Dugdale’s Monasticon and his
history of St. Paul’s, from the old wood-cut in Lyd-
'.‘fiLll".“- Dance of Macaber, ;I]E'('i‘ll‘\' 1[\“-}'!'“!1'!1, and an out-
line copy in Mr. Edwards’s publication of Hollar’s
Dance of Death.

Death and two Misers, 11§ by 10. Engraved 1-}'
Michael Pregel, 1616, At bottom, six Latin lines,
beinning “ Si mihi divitie sint omnes totius orbis.”

An oblong allegorical print, 14 by 103. Death and
Time at war with man and animals. In the fore-
ground, Death levels three arrows at a numerous group
of mortals of all ranks and t's:11r|i1ll'.'ll.~', who endeavour,

in every possible way, to repel his attack. In the
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back-ground, he shoots a single arrow at various ani-
IJ!:I]?*- iT. 1S a \'t’l}' rare ::I‘,fi beautiful i‘J|'_"[':]\':|]|:: fr\.
“;l[\\'rlf]‘ after \’i”l_']\"]ll“lll.‘-, dated 1610. At bottom,
six lines in Latin, by J. Semmius, beginning ¢ Cernis
ut il[i]ll‘[':lll .sm'u'um]mm omnia ,\l-lt'llﬁ.,'

1

An oblong print, 183 by 13, intitled, “ Alle mans

vrees,” 7. e. “ Eve

'y man’s terror,” and engraved by
{ |’|'||l'||”.‘h \\l;l“ i]ufll'll‘ :i[l[i']' .\|||'i'-|[] \.‘.lll \-(’lllli‘. }I ex=-
hibits Death :as‘mwi with a ‘;]J:]‘ll‘. and ru\'l_'!'11i|'11i1|j_" and
putting to flight a \:.11'i.-!_\' of persons. At bottom, four
stanzas of Dutch verses, beginning “ Dits de vrees van
ulle man.”

A larce allegorical oblong eneraving, 181 by 13, by
Peter .\"lluu‘. after Peter Potter. On the left, a ficure
—.ll. I'¢

and palm branch. She points to several figures bearing

oton, an angel hoverine over her with a crown

crosses, and ascending a steep hill to heaven. On the

richt, the Devil blowing into the ear of a female, repre-

senting 1\r::"|r||_\; vanity. [n the mllii':'[:a Death }'u-;l.'m:'
d llul?illl 10 a man ;1Il<l woman cI:illl'JIL;', I!l 1:|u' hill'l’i—
oround, several aroups of l“'“l'l" \.||'Ju|l-]l\' l'I!I[IJH_\.{'i.E.
and a city in flames.

An anonymous Venetian engraving of Death striking
a i:ui_\' sittine at a table t'n'.'vl'l.':l \.‘.l!Fl various Ihl'll.l.[.\', 1
iiilz', &e. She falls into the arms of her lover or pro=
tector. Oblong, 93 !r_\.' 7 A

A print, after Martin Heemskirk, of Charon ferrying
over souls. On the right, a winged Death supporting
an emperor about to enter the fatal boat. Below, four
lines, beginning “Sed terris debentur opes, quas lin-
quere fato.”

An oblong engraving, 14 by 12, after John Cossiers.
On the right, Death entering at a door, seizes a young
man. In the middle, a music-master teaching a lady
the lute, Death near them holding a violin and music-
book. On the le
dancing attitude, with a double bagpipe, leads an aged

t, in another apartment, Death in a
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man with a rosary in his left hand, and leaning on a staff
with his richt. At bottom, three stanzas of French

Verses, 11-_-;i1|r:il|g “ La Mort :lui n'a lminr d’ore-
illes.”

A very small wood print, that seems to have belonged
to some l'lt];;‘fi‘-‘-h book, about 1600. It represents Death
behind a female, who sees his reflected image in a
mirror which she holds, instead of her own. 14 by 13.

The Devil’s Ruff shop, into which a young g;ill:ml
introduces his mistress, whose ruff one of the Devils 1s
stiffening with a poking-stick. Death, with a ruff on
his neck, waits at the door, near which is a coffin.
This very curious satirical print, after Martin De Vos,
is covered with inseriptions in French and Dutch.
Oblone, 11} h_\' 8.

A small anonymous r-ug‘l';l\in-__-_' of two Deaths hand
in hand; the one holds a flower, the other two serpents;
a man and woman also hand in hand; the latter holds
a flower in her hand ; they are preceded by a little boy
on a cock-horse and a oirl with a doll. Underneath,
four lines, beginning “ Quid sit, quid fuerit, quid tan-
dem aliquando futurus.”

An anonymous engraving of a young gallant looking
up to an image of “Hllt_' ir];u_‘n_'nl on a bag of money, near
which l1f:tll‘, jewels, and money lie scattered on the
coround. Death enters at a door, ]u-!rliu;' a circle in
one hand and a dart with the other, in a menacing
attitude. At bottom, these Latin lines:

Namgque ubi Mors trucibus supra caput adstitit armis,

“\I q jam tunc nullo |-II1|l|l'H‘ nummus erit.

The same in Dutch. Upright, 83 by 6. This print
was afterwards ['n[:irli in a reduced form into a book of
emblems, with the title, * Stulte hoc nocte repetent
animam tuam,” with verses in Latin, French, and
German,

A small anonymous wood engraving of five Deaths
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dancing in a circle; the motto, DOODEN DANS oP
LESTEM, 7. e. the last Dance of Death.

A very clever etching of a winged and laurelled
Death playing on the bagpipe and making his appear-
ance to an old (‘unp!n' at table. The man puts oft his
cap and takes the visitor h_\' the hand, as if to bid him
welcome.  Below, two Dutch lines, beginning “ Maer-
die hier sterven, &c.”” At top, on the left, “W.V,
Valckert, in. fe. 1612.” Oblong, 83 by 61.

\ VEery :-um[uliu-:m-cl and anonymous :1|l|'_:'lll'j(';l| ]Jl"lJJ[,
with a great variety of figures. In the middle, Death
15 a-H'Ikill-__" with a r-']:'l]_‘_"l'—h:l!ulm-l' at a soul ]J|.:u'v:1 in a
crucible over a sort of furnace. A demon with bellows
1s blowing the fire, and a female, representing the world,
18 adding fuel to it. In various parts of the print are
Dutch inscriptions.  Oblong, 10} by 6.

Two old misers, a man and a woman. She welchs
the gold, and he enters it in a book. Death with an
hour-glass peeps 1n at one window, and the Devil at
another, On the left, stands a demon with a book and
a purse of money. On the right, in a corner, I, V.
BRVG: F. “Se vend chez Audran rue 8. Jaques aux
deux piliers d’or.” An upright mezzotint, 11} by 83.

Two old misers, a man and a woman. He holds a
purse, and she weighs the money. Death behind lies in
wait for them. Hn']u\\', a French stanza, ln-;_"'irnjiul_"'
“ Fol en cette nuit on te redemande ton ame,” and the
same in Latin. Below, “J. Meheux sculp. A Paris
chez Audran rue St. Jaques aux deux pilliers d’or.”
An il]ll'i'_-'hl mezzotint, 10 la'\' 78.

An oval engraving in a frame of slips of trees. Death
[I!IHi.H;'i]u\\'n a fruit tree; a hand in a cloud cutting a
flower with a sickle. Motto, “ Fortior frango, tenera
meto.” lllll'if_glll., 63 ll} 4,

An anonymous engraving of a lady sitting at her
toilet. She starts at the reflected image of Death

standing behind her, in her looking glass. Her lover
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stands near her in the act of drawing his sword to repel

the unwelcome visitor. Upright, 7} by 63.

To some
such print or painting, Hamlet, holding a scull in his
hand, evidently alludes in Act v. Se. 1. “ Now get you
to mYy i;wl\\‘- l'||:L|||iri-|'r and Tt'H hl.-r let her il.nill‘. an illl']l

thick, to this favour she must come.”

A print of the tree of knowledge, the serpent holding
the apple in his mouth. Below, several animals, as 1n
the usual representations of Paradise. On one side a
youth on horseback with a hawk on his fist; on the
other, Death strikes at him with his dart. On the

right, at bottom, the letters R. P. ex. and these verses:

Nor noble, valiant, youtl

The least exer

|'5n'i<,1'ht. b ]J_\' 1.
\ l3l1"_l'i' n]n!l_’ll‘_‘ l'||',_1‘[‘.|\i!‘l'_':. on l'(l]![l\'l" ...;..J 'I\ i?. (]Il

the left, 1s an arched cavern, from which issue two
Deaths, one of whom holds a string, the end of which
is attached to an owl, placed as a bird decoy, on a pillar
in the middle of the ]J!‘illi. Under the string, three
men 'I'l"-IIJ.Illi_', OUn l!h' ]:’tll. near a tree, 1S a _'_15!;1*'-1'1_\.'
sitting ficure, whose head has been flayed. On the
opposite side below, a musical group of three men
and a woman. In the back-ground, several men caught
in a net; near them, Death with a hound pursuing
three persons who are about to be intercepted by a net
.~]r1'|.-;u| between two trees. In the distance, a vessel
with a Death’s head on the inflated sail. On the top
of the arched cavern, a group of seven persons, one of
whom, a female, points to the interior of an urn; near
them a flying angel holdine a blank shield of arms.
In the middle of the print, at bottom, some inscription
has been erased.

A print, intitled “ Cursus Mundi.” A woman holds,
in one hand, a broken vessel with live coals; in the
other, a lamp, at which a little boy is about to light a
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candle. Death appears on the left. At bottom, a Latin
juu'n;l’.iou stating that the 1|'u'[|1r[- was 1=:li]|[i.'|1 hl\' Wil-
liam Panneels, the scholar of Rubens, in 1631, and
that it is in the palace of Anselm Casimir, archbishop
of Mentz. Upright, 93 by 63.

A small anonymous engraving of Death sittine on a
large fractured bass-viol, near which, on the ground, 1s
a broken violin.

An elecant small and anonymous engraving of a
young soldier, whom Death strikes with his dart whilst
he r||'~E|=r]'l.- him of his hat and feather. At bottom, six

couplets of French verses, b

omnning “ Retire toy de

moy O monstre insatiable.” Ubpright, 3§ by 24.

A small anonymous engraving of a merchant watch-
ing the embarkation of his goods, Death behind waitine
for him. Motto from Psalm 39, ¢ ( omputat et pareit
nec quis sit noverit, hweres, &c.” Upright, 3} by 14,

[ts companion—Death striking a child in a cradle.
Job 14, “ Vita brevis hominum variis obnoxia curis,
\\l'.-. -llih'.ﬂ'- were ‘.‘I"]”;'ljl.\' lJ'.lI'l_ rI!.:| .“l']'i""';.

'\[i anonymous engraving l.\i' 4 man on ]II.-% ii{‘fr[||—1u.‘1|,
OUn one side, the vision of a bishop saint in a cloud ;
on the other, Death has just entered the room to re-
ceive his victim. Oblong, 53 ]:}' 23.

An anonymous engraving of a woman sitting under a
tree. Sin, as a boy, with PEccaTvMm 1nseribed on his
!I|]!"'}ll".lit. delivers a _-_"lu|]-.', on \\||1:'h a a--rp.-ur 18 en-
twined, to Death. At bottom, “ A muliere initium
factum est peccati et per illam omnes morimur. Eccl.
c. xxv.”

A small anonymous engraving of Death interrupting
a Turkish sultan at table. In the back ground, another
']‘I-'I'L\ t'llll1e~||lil].|li]t<_" a Ii!';l[J IITI r-t'lll]'~.

A mezzotint by Gole, of Death ::Mu-uriug‘ to a miser,
treading on an hour-glass and playing on the violin. In
the back-cround, a room in which is Death seizing a

young man. The floor is covered with youthful instru-
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ments of recreation. This .-'|[]le-[_'1 has been 1>;ti|1t1_'11 ]:_\'
Old Franks and Otho Venius. Upright, 9 by 63.
Another mezzotint of the same r-H]I\|l_'£‘f }l\. P. Schenck
is mentioned by Peignot, p. 19. It is inscribed “ Mor-
tis ilt:l'aLhL musica.”

A very singular, anonymous, and unintelligible en-
_";:\"ln'_; of a ficure that seems intended for a black-
.\Jll]!i], \\|l|: ilh]il‘& a ]:II"_;'i' ]IIll.lI.]JI"l' .iIL |li-' l!f.}lll{. On
his night, two monks, and behind him, Death I’..Hin\_"
his arms to his breast. Below, writing implements, &ec.
l-[ll'i';}ll, 4 by 3.

The triumphal car of Time drawn by genii, and ac-
:':uulz;mi‘-:l 1»}' a pope, cardinal, emperor, king, queen,
&e. At the top of the car, Death blows a trumpet, to
which a banner 1s .‘xll“-l"l'll.ll.l'll. with “ Je trompe tout le
monde.” In the back-ground a runnine fountain, with
“ Alnsi passe la oloire du monde.” An anonymous up-
richt engraving, 4 hl\' 23,

A very neat engraving l'." Le Blon of several Euro-
pean colns. In the ¢entire, a room in which Death
strikes at two misers, a man and a woman sitting at a
table covered with money. On the table cloth, ¢ Luc.
12 ca.”

[ts companion—Death and the Miser. The design
from the same subject in the Lyons wood-cuts. A label

on the wall, with “ Luec. 12.” Oblong, 63 by 33.

A German anonymous print, ;'uisp:li'l-tjtly from a book
of emblems, representing Death waiting with a scythe to
cut off the followine persons: 1, Alady. 2. A gentleman.
3 .'\Il '.l|1\||l"nlll'. 4. A soldier: :]t'lli, 3. \ ]Jr‘i_".lr'hl'l‘. Each
has an inscription. 1. Ich todt euch alle (I kill you all).
2, Ich erfrew euch alle (I rejoice you all). 3. Ich eruhr
euch alle (I honour you all). 4. Ich red fur euch alle
( .-‘[u-a]-; for you all). 5. Ich fecht fur euch alle (I
ficht for you all). 6. Ich bett fur euch alle (I pray for
you all. With verses at bottom, in Latin and German.
”MUI];. -‘J.i 1'_\ i,
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An anonymous engraving of a naked youth who with
a sword strikes at the head of Death pursuing another
youth. Oblong, 93 by 53.

An upright engraving, 5} 5'_\ 4, representing a young
man on horseback holding a hawk on his fist, and sur-
]'illllliit'i_l ;;_\ VArious animals. I)'_-:arll hc!ll“ll;_-_ an ]II\II]—
glass, strikes at him with his dart. Behind, the tree of
Lnn\\']:-nl-_;r_, with the serpent and -l}l]il", At bottom, on
the right, are the initials T. P. ex.

An engravine of the Duke of '\.'"\".\‘ who, attended
by his guards, receives petitions from various persons.
Before him stands in a cloud the angel of Death, who
points towards heaven. At bottom, on the left, ¢ Del-
phinus pinxit. Brambilla del. 1676,” and on the right,
“ Nobilis de Piene S. R. C. Prim. emlator f. Taur.”
“l.\[lllu'. ]l.l:_. h\ Tr_

An engraving ].a_\ De l':‘|u-I\'||. ititled, ¢ Vanitas, idel-

}l!"l.“ A ]4([\.‘ 18 .\i!lii'u: at a |.I]|].|'._ 01 \\iri\'r! 15 a box of

jewels and a heap of money. A hideous female Death

strikes at her with a H:lll;lll:' 'i.n'r. \\[];,l'h. at the same
time, scatters the leaves of a flower which she holds n
her left hand. Upright, 9 by 7.

A very small circular wood-cut, apparently some
printer’s device, representing an old and a young man,
holding up a mirror, in which is reflected the ficure of
Death standing behind them, with the motto, * Beholde
your glory.” :

An anonymous print of Death and the miser. Death
seizes his money, which he conveys into a dish. {'[}—
rigcht, 33 }'."' 23, Itisa copy from the same «1:||_;-'-['!. n

the Lyons wood-cuts,

1700—1800.

An anonymous modern copy of Death and the bride-

groom, copied from the Lyons wood-cuts, edition 1562.
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An etching of Death, with an hour-glass in one hand
and a cane In the nl!]vr'_. entermng a room where a poor
poet has been writing, and who would willingly dispense
with the visit. At bottom “ And when Death himself
L\Ihu'kl'rl at lll_\' llnu]', ye ]\thl ]|-1|l=. come agcain ; :|?|£| .EII B0
gay a tone of careless indifference did ye do it, that he
doubted of his commission. There must r»:-rT;ui!Jl_\' be
some mistake in this matter, quoth he.” The same in
[talian. This is one of Patch’s caricatures after Ghezzi.
l'lr!'j;hr, k‘1'3_, }n_\.' 12.

A print intitled “ Time’s lecture to man,” with eight
stanzas in verse, beginning “ W ||I\' start you at that ske-

leton.” It consists of three divisions. At top a young

man starts at the appearance of time and death. Under
the }uu![; ¢ Caleanda semel via lethi.,” At each extre-
mity of this division is a ficure of Death sittine on a
monument. The verses, in double columns, are placed
between two borders with compartments. That on the
el with a

T‘Eu'i]l a ‘-'1'\]” crowned with a 1||i.|1'r'_,' an
ceénser; time carrying off a female on his back : Death
with an infant in his arms: Death on horseback with a
flag : Death wrestline with a man. The border on the
left has a scull with a recal erown: an ancel dancing
with a book : Death r'.tl‘l'_\'i||=_1' off an old man : Death
leadine a child: Death with a naked corpse ; Death

digeing a grave. At bottom “ Sold by Clark and Pine,

engravers, in Castle Yard, near Chancery Lane, T.
Witham, frame-maker, in Lone Lane, near West Smith-
field, London. With a vienette of three Deaths’ heads.
13 by Yi.

There is a very singular ancient gem engraved in
¢ Passeri de Gemmis Astriferis,” tom. ii. p. 248. repre-
senting a skeleton Death standine in a car drawn IJ}' two
animals that may be intended for lions ; he holds a whip
in his hand, and is driving over other skeletons. It is
covered with barbarous and unintelligible words in
Greek characters, and is to be classed among those
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gems which are used as amulets or for magical purposes.
It seems to have suggested some of the desions that ac-
company the old editions of Petrarch’s -|'rill1||;|]] of Death.

A folio mezzotint of J. Daniel von Menzel, an Aus-
trian hussar. Behind him is a li;‘urr of Death with the
hussar’s hat on his head, by whom he is seized. There

are some German verses, and below

Mon amis avec n

C’est pour vous la

jusie recompense.

The print 1s dated 1744.

A |]||Ll']| anonymous |J|||u|l: =']1_‘_"i'21\ ISII'_;' on t‘rlir]n'n ]I]I,
iJI'\ 10, intitled “ Bombario, o dood! te schendig 1n Ii=-‘
J!I:\!le.[_“ “t".li]] I-.':lfi-' a l:i!'_"" :‘.'HII]J ._.I' ";ll‘i!r!:- 1'J|;L|';!:‘—
ters. At bottom verses beginning “ De ”nu-]'r_iv-a |\n::|'nin'rt

atures inseribed Demo-

al temaal. On each side ca
critus and Heraclitus. [t 1s one of the numerous cari-
catures on the famous South Sea or .\Ii.a-al-éﬁll-{ll bubble.

An engraving, published by Darly, entitled “ Maca-
ronies drawn after the life.” On the left a macaroni
standing. On the floor dice and dice-box. On a table
cards and two books. On the right, Death with a
spade, leaning on a sarcophagus, inseribed “ Here lies
mterred Dicky Daffodil, &e.” Oblong, 9 l.‘\ 6.

A very l‘i—-\-».-l' 11['i\;11|' etching ]:_\' Colonel Turner, of
the Guards, 1799, representing, in the foreground, three
Deaths dancing in most grotesque attitudes. In the

=

distance several roups of skeletons, some of whom are

dancing, one of them beating a drum. Oblong, 53 by

A small engraving 1!_\' Chodowiecki, Death appears
to a medical student sittine at a table : underneath these

lines,

De grace e gne mol, je me fais medecin,

Tu recevras de moi la moitié des malades.
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Upright, 3} by 2. This is not included in his Daneé of
Death.

The same r-'lit_fhﬂ_\' !‘L'l[_ll:l.'|'h't[, with German verses.

A small engraving, by Chodowiecki, of Death ap-
proaching a dying man attended by his family and a
1ah_\.-'u"t:1h, Oblonge, 24 ]J_\' 2

A modern é'!\'_:l':!\ill‘_'. intitled “ An emblem of a
modern marriage.” Death habited as a beau stands by
a I:l-]}'. who points to a monument inscribed ¢ f{i'_‘lpéi—
escat in p:u.'r.” Above a \\'v:'[JiH: 'l'u[mi with an inverted
torch, At bottom

. +» +» « Nosr
His torch invert

Drawn by M. H. from a sketch cut with a diamond on
a ;m]ln‘ of '_[!:'Ihh. Published :|1'('n1'|“l|.:_ to act of ].‘:t[‘ii:L-
ment, June 15, 1775.

A modern caricature intitled “ A patch for t'other
t\l Death is about to ]Pllll'l_' a l.l-ﬂt"f! on the |'|-;||l eye
of an old general, who has one already on the other,
His hat and truncheon lie on the ground, and he is
drawing his sword for the purpose of opposing the in-
tention of his grim adversary, exclaiming at the same
time, “ Oh G—d d—n ye, if that’s your sport, have at
ye.” Upright, 8 inches by 7.

A small engraving by Chr. de Mechel, 1775, of an
apothecary’s shop. He holds up a urinal to a patient
who comes to consult him, behind whom Death is stand-
ing and laying hands upon him. Below these verses:

Docteur, en vain tu projettes
De

La mort rit de tes recettes

noncer sur cette eau,

Et conduit 'homme au tor
(ﬂ:lun:', 4 ]I_\, 3.
An anonymous and spirited etching of Death ob-

sequiously and with his arms crossed entering a room
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in which is a woman in bed with three infants. With
uplifted arms she screams at the sioht of the apparition.
Below in a corner the husband, accompanied with four
other children. Upright, 11 by 104,

“The ]‘L\\'I\.l']'.‘\ last eireuit.” He is attacked Ir_\' four
Deaths mounted on skeleton horses. He is placed be-
hind one of them, and all gallop off with him. A road-
post inscribed “ Road to hell.” Below, the lines from
Hamlet, *“ Where be his quiddits now ? his quillets,
his cases, his tenures, and his tricks, &c¢.” Published
April 25, 1782, by R. Smith, opposite the Pantheon,
Uxford Street. Oblong, 10 by 63.

1 800,

\ ]JJIH]I'['H \\'mu'-!'!:[. lI[. a ‘l['lll]x!ll:‘ :|||<i liJclLill_l_;‘ ]"‘lﬂ.\'
“!'Hl\'I[h of 11!‘-TJ'I|i'fin'-|| |'i-l\r'l' over l||r'IJJ in the charac-
ters of |’1_r\1‘t'1|\', \[m]zh'\'_\'. .\Iurljln'~-, “r'u}::s\\,;mr| Gout.
In the bowl on the table is a monstrous head inseribed
“ Disease.” Behind, a gigantic ficure of Death with
scythe and hour-glass. Oblong, 3} by 3.

A Sketch ]:_\ Samuel Ireland, after Mortimer, in imita-
tion of a chalk drawing, apparently exhibiting an Eng-
lishman, a Dutchman, and a Spaniard. Death behind
stretching his arms upon all of them. Oblong 10}
by 8.

A wood print intitled “ Das betruhte Brautfest.”
Death seizes a man looking at a table covered with
wedding-cakes, &e. From a modern Swiss almanack.
Oblong 64 by 51

A mezzotint of a physi

1an, who attending a sick
patient in bed is attacked by a ¢

oup of Deaths bear-

ing standards, inscribed Despair,” “ 'amour,” “ omnia
vineit amor,” and “ luxury.” Oblong, 11 by 83.

Au etching from a drawing by Van Venne of Death
preaching from a charnel-house to a group of people.
His text book rests on the ficure of a skeleton as a

. P
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reading desk. It is prefixed to Mr. Dagley’s « Death’s
Doings,” mentioned in p. 157. Oblong, 5% by 4}.

Mr. Dagley, in the second edition of his “ Death’s
Doings,” p. 9, mentions a print of “a man draining an
enormous bowl, and Death standing ready to confirm the
title of the print, “ the last drop.”

An etching by Dagley, after Birch, of Baxter, a fa-
mous cricketer, bowled out ]\I\' Death. Below, his por-
trait at full lencth. Oblong, 9 by 7.

« Sketches of the celebrated skeletons, f:]'i_t_-"!ud”_\
desiened on the long wall between Turnham-( ireen and
Brentford.” Etchines of various groups; the subjects,
billiards, drafts, cards, dice, toss, and Eu'!.c'h, Oblong,
18 h_\ 11,

« Humorous sketches of skeletons engaged in the
various sciences of Singing, Dancing, Music, Oratory,
1’;|il:1§||:‘_. and -"':;l'II]EIH'-.l't'.” Drawn in\ H. Heathcote
Hl_;r&h'l'“ as a I"'Illl'l!lli-l_l]l to 11[4' skeletons l‘IJEI:H'l{ from
the lone wall at Brentford. Published 3d June, 1830.
Same size as the ln'u-v.miin_-' print.

A lithographic print of a conjurer pointing with his
magic wand to a table on which are cups, a lanthorn,
&ec. In the back-ground, the Devil running away with
a baker, and a group of three dancine Deaths. Below,
birds in cages, cards, &c. Oblong, 8 by 6.

A ‘~|||'.|” ll;‘llii'l".] wood-cut of “l';|[|t :ir'i'iill:' a l:zr.l_\.' at
q ball. He is disguised as one of the |m|‘l}.'. Under-
neath. ¢ Death leads the dance.”—Young— Night b.

From “ the Christian's Pocket Magazine.” Oblong,
23 l_J)' 14.

A desion for the ballad of Leonora, by Lady Diana
Beauclerc. A spectre, as Death, carrying off a lady on
horseback, and striking her with his dart. Other

Death-like spectres waiting for her. Oblong, 11§ by Y.

A small modern engraving of Death presenting a
gmelling bottle to a fainting butcher with one hand,

the other fanning him. The motto, “A

and with
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butcher overcome with extreme sensibility, is as
strangely revived.”

A modern halfpenny wood-cut of several groups,
among which is a man presenting an old woman to
Death. The motto, * Death come for a wicked
woman,”

An oval etching, by Harding, intitled “ Death and

the Doctor.” Upright, 4} by 34.
A modern etching of Death st riking a ﬁll't‘lniil-_;' 11115_\'
leaning on a table, on which little imps are u_iunvln_;.
At bottom, “ Marks fecit.” Oblong, 4 by 3.
An anonymous modern wood-cut of Death seizing a
usurer, over whom another Death is throwing a coun-
terpane. Square, 4 by 4.

An etching, intitled “ the Last J)l'nl]_” A fat citizen
draining a punch-bowl. Death behind is about to
strike him with his dart. Upright, 8} h_\' 63.

In an elegant series of prints, illustrative of the poe~
tical works of Goethe, there is a poem of seven stanzas,
intitled “ Der Todtentanz,” where the embellishment
represents a church-yard, in which several groups of
skeletons are introduced, some of them rising, or just
raised, from their graves; others in the attitude of
dancing together or preparing for a dance. These
prints are beautifully etched in outline in the manner
of the drawings in the margins of Albert Durer’s prayer-
book in the library of Munich.

Prefixed to a poem by Edward Quillinan, in a volume
of wood-cuts used at the press of Lee Priory, the seat
of Sir Egerton Brydges, intitled “ Death to Doctor
Quackery,” there is an elegant wood-cut, representing
Death hob-and-nobbing with the Doctor at a table.

In the same volume is another wood-cut on the sub-

Ject of a dance ;_Li\'t‘ll by the Lord of Death in Clifton

Halls, A motley group of various characters are dancing
in a circle whilst Death plays the fiddle.

In 1832 was published at Paris “La Danse des
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Morts, ballade dediée & Madame la Comtesse de Tryon
Montalembert. Paroles et musique de P. Merruau.”
The subject is as follows: A girl named Lise 18 admo-
nished lJ_\' her mother not to dance on a .‘"\'.Hll[".]'ri_\'. the
day on which Satan calls the « ead to the infernal Sab-
bat. She ljl'niljim'_\ obedience, but whilst her mother 1s
napping, escapes to the ball. She forgets the midnight
hour, when a company of damned souls, led ||} Satan,
enter the ball-room hand-in-hand, exclaiming Make
way for Death.” All the party escape, except Lise,
who suddenly finds herself encircled by skeletons, who
continue dancing round her. From that time, on every
Saturday at midnight, there is heard under ground, in
the ('hll!'l_']l-_\.u'ni. the lamentation of a soul |]_1r:'||-l_\- de-
tained, and exclaiming ¢ Girls beware of dancing Satan !”
At the head of this ballad is a lithographie print of the
terrified Lise in Satan’s ['lll:('hl'_\" surrounded 1:_\' l]il]ll‘il];'.
piping, and fiddling Deaths.

About the same time there ;!Il]:t';ll'r'il a ~i|]}' ballad,
set to music, intitled * the Cork Leg,” accompanied by
a print in which the man with the cork leg falling on
the ground drops his leg. It is seized by Death, who

stalks away with it in a very grotesque manner.




CHAPTER XV,
Initial or capital Letters with the Dance of Death.

1 T is very well known that the use of ini-
tial or capital letters, especially with

ficures of any kind, is not coeval with

) the invention of printing. It was some

Ty : ; ;

. éjé, time before they were introduced at all,
a blank being left, or else a small letter lal'intrd for
the illuminators to cover or fill up, as liu‘_\' had been

accustomed to do in J]|;l|]tl~':'|'i|n[:~': for, although the

art of [n'inr_iu;', IIL';11'|_\' pm an end to the nL'('upilitnrl of

that ingenious class of artists, they continued to be
"|I|i>|1l_\'t'<l ]J_\' [llL‘ l_':l]'l_\' EII'i!JIt'l"\ to 1_ti'{'.=!|'.lit_' 1]Jt'il lHH'aLr-
with elegant initials, and [mrlivll]:.xl']}' to 1lluminate the
first pages of them with beautiful borders of foliage or
;|=.i:[|:1l.-, for the purpose of giving them the appearance
"1.“-'il“l]?-f'["i[]i.‘\.

[t has more than once been most erroneously asserted
by bibliographers and writers on typography, that Er-
hard Ratdolt, a printer at Venice, was the first person
who made use of initial letters about the year 1477; for
instances are not wanting of their introduction into
some of the earliest ]:rilli.z'[l books. Among the latter
the most beautiful specimen of an ornamented capital
letter is the B in the Psalter of 1457, of which Dr.
Dibdin has given a very faithful copy in vol. I. p. 107,
of the Bibliotheca Spenceriana. This truly elegant
letter seems to have been ]'\'_‘_"iil'l]n-ii as the IJII]‘\' one of
its kind ; but, in a fragment of an undescribed missal in
folio, printed in the same type as the above-mentioned

i’\-ul.‘r_-l'. there is an "'i”““\ beautiful initial T, }Ii'l'fi.\t'l'&
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to the “ Te igitur” canon of the mass. It is orna-

mented with flowers and foliace, and in both these
precious volumes there are many other smaller capitals,
but whether printed with the other type, or afterwards

stamped, may admit of some doubt. This unique and

valuable fragment is in the collection of the present
writer.

As the art of printing advanced, the initial letters
assumed every possible variety of form, with respect to
the subjects with which they were ornamented. Inci-
dents from r:[']'i]ritll'r and !l]'fifl'-lllt_' h'lﬁt.m"\', animals of
every kind, and the most ludicrous grotesques, consti-
tute the _:_'t‘nl.'r'-.ll materials ;: nor has the Dance of Death
been forgotten, It was first introduced into the books
printed at Basle by Bebelius and Cratander about the
year 1530, and for one or the other of these celebrated
printers an ;Ll[;hadn-t. of initial letters was constructed,
which, in elegance of design and delicacy of engraving,
have scarcely ever been equalled, and certainly never
exceeded. “'llt'!ht'l' !hl_'_\' were t'l]';:l'\l\'l'il in relief on
blocks of type or printer’s metal, in the manner of wood-
('IlTTi]I'_", or executed 1n “u:u| in the usual manner, jrs a
matter of doubt, and likely to remain so. They may,
i l"\'l']'l\' 5:|4il11. of view be I'l';_";ll'l{l'\'l as the chef d’eeuvre

of ancient block engraving, and to copy them success-

I]l”_v at this time might require the utmost efforts of

such artists as “;1!'\'1‘_\,‘_. .|;1t'1-&-nl!, and H_\'!‘!e.'ld. H

A proof set of this alphabet, in the possession of the
present writer, was shown to M. De Mechel when he
was in London, on which oceasion he stated that he

had seen in the public library of Basle another proof

set on a single sheet, with the inscription “ Hans Lut-
zelburger,” who is elsewhere called formschneider, or
# These initial lette

The elegant i

wines, and those in Dr. Nott's Bristol edition of Decker's Gull’s hom-

rs have already been mentioned in p. 101—102

in Dr. Henderson's excellent work on modern

book, should not pass unnoticed on this occasion
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block-cutter, of which he has written a memorandam

on the leaf {‘n]][;iilllul__'" the first abovementioned set of

proofs. M. de Mechel, with great probability, inferred

that this person was either the designer or engraver of

the :sf|1?!uiu" as well as of the cuts to the “ Historiées
faces de la mort,” on one of which, as already stated,

the mark H‘ 15 lll'—l{ ed ;% but to whomsoever this mark

may turn out to |Jr’|m]-&-‘ certain it is that Holbein never

made use of it.% These letters measure precisely 1 inch
|u_\.' _"_ of an inch, and the ﬁi:l_!_|\'[‘l.‘~ are as follow :

A. A group of Deaths passing through a cemetery
covered with sculls. One of them blows a trumpet,
and another i!l:i_\'\- on a tabor and E'jf“"

B. Two Deaths seize upon a pope, on whom a
demon fastens, to prevent their dragging him along.

C. An emperor im the clutches of two Deaths, one
of whom he resists, whilst the other ]:11|J~' off his
Crown.

D. A king thrown to the ground and ﬂrl'vi]:l}'
dragged away lj_\' two Deaths.

E. Death and the cardinal.

F. An empress sitting in a chair i1s attacked by two
Deaths, one of whom lifts up her petticoat.

G. A queen selzed lJ.\ two Deaths, one of whom
l|1:|_\'- on a I'-If.i'.

H. A hi-‘[!llir led away fn_\' Death.

I. A duke with his hands clasped in despair is
seized behind ll\. “:\:I.ii 1n the :_'l'llil"-'lllll: 1Il'-_;'ll!'|' of an
old woman.

K. Death with a furred cap and mantle, and a flail
in his right hand, seizes a nobleman.

L. Death in the habit of a priest with a vessel of
ilu]_\' water [:lLt'r-‘ Enm.\t-.‘-kiull of the canon.

See before in p. 97.

Zani saw this :;Ij\l::f:;»{ at Dresden, and a
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M. Death behind a physician in his study lays his
hand on a urinal which he 1s inrpw'!in-;.

N. One Death lays hold on a miser, whilst another
f':\l\l\ii"‘ il'lil |l‘l“‘ |J|U“l'.\' “-l‘Hl il T'-l]'["'.

0. Death carries off a terrified monk.

P. Combat between Death and the soldier.

Q. Death very i|]]il'1]_\' leads away a nun.

R. Death and the fool who strikes at him with his
bauble.

S. Exhibits two Deaths, one of whom 1s in a very
licentious action with a female, whilst the other runs off
with an |'|||t|1'v-_-]:|-'~ on lli* h'l["L,

T. A minstrel with his pipe, lying prostrate on the
ground, 18 dragged away by one Death, whilst another
[mui'.-‘ -:lrnt‘[hin: from a vessel into hi-: 1||n|1!h,

V. A man on horseback endeavouring to escape
from Death is seized lu_\' him behind.

W. Death and the hermt.

X. Death and the Devil among the gamblers.

Y. Death, the nurse, and the infant.

Z. The last Judement.

But they were not only used at Basle by Bebelius
[sinerin and Cratander, but also at Strasburg |.|_\' Wolf-
gang [Il'Elllilll'll‘-, and [J:'nll;ihl_\' by other printers ; he-
cause in an edition of Huttichiug’s “ Romanorum prin-
clpum effiocies,” !}J'Jtﬂt'fi h.\' Cephaleus at Strasburg in
1552, they appear in a very worn and much used con-
dition. In his Greek Bible of 1526, near half the
an[[nil:tl)ﬂ were used, some of them [1_\' different hands,

They were separately published in a very small vo-
lume without date, each letter being accompanied with
appropriate scriptural allusions taken from the Vulgate
Bible.

They were badly copied, and with occasional varia-
tions, for books printed at Strasburg by J. Schott about
1540. Same size ag the originals. The same initials

werce |I‘-t'|i by Henry ?‘;[itilli'l'ui\ \.II'-:a}Hi['j_" m 1530,




ljt'

il]?-:
}]I.l_
B
in-

in

M=

he

Yo-
ith

ate

out

217

Schott also used two other sets of a larger size, the
same subjects with variations, and which oceur like-
wise In books lll‘ill!t'll at Frankfort about 1550 i)\
('_\:I'.ls".ls .|211‘n1|.

Christopher Froschover, of Zurich, used two alphabets
with the Dance of Death. In Gesner’s “ Bibliotheca
Universalis,” printed by him in 1545, folio, he used the
letters A. B. C. in indifferent 1'u||:i1-.- of the originals
with some variation. In a Vuleate Bible, pl'ililv[l |'r)_.'
him in 1544, he uses the A and C of the same alphabet,
and also the following letters, with different subjects,
viz. F, Death blowing a trumpet in his left hand, with

ht seizes a friar holding his beads and endea-

the I:'.",'\

vouring to escape. O. Death and the Swiss soldier
with his battle-axe; and, S. a queen between two
|Jn';|1ia\-. one of whom leads hl'J, the other holds up her
train. The Gesner has also a Q from the same :|]i;|1:1|w[.

of Death and the nun. This second .a![n]m]sl-!. 18 ['l\Ei!"‘-t']_\,'

engraved on \\nw.|_. and both are of the same size as the
originals.

1IJ I"I'Jilt'tlli[J'*- - “\'J'llm lu.il'|;1]'l' :l‘.‘-l':ll'l:lll, iIJTi'.l et
extra meenia civitatis \.il'lll:l.'ll“.].‘-_. |J|'<|a'~1t'i et wlll-w!l‘i
prlio, terra et aqua, elapso Mense Junio Anni Domini
MDLX. elegantissimis i1conibus ad vivam illustratarum,
in laudem et ;;Je:l'i;ilul sere. ]:n[u-n_ i||\u'T1.-.-im|1l'.ll' ]sl'in—
cipis et Domini, Domini Ferdinandi electi Roma: im-
peratoris, &ec. Vienna excudebat Raphael Hofhalter,”
at fo. xxii. b, the letter D is closely copied in wood from
the original, and appears to have been much used.
This very rare work 1s l'.\l["‘i]]!']_\-' '|111='1'|'.\T'|11~'_1' for its f:tr';;'l'
and spirited etchings of the various ceremonies on the
above occasion, but more particularly for the tourna-
ments. It is also valuable for the marks of the :':I'Ti-t.~=,
some of which are quite unknown.

Other copies of them on wood occur in English books,
but whether the whole :ilEl}I‘l}n'L was :'11[ri.'<l would be

ale’s Bible, printed

difficult to ascertain. In a Covert
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]l_\' James Nicolson in Southwark, the letters A. 1. and
T. occur. The subject of the A. is that of the fool and
Death, from the R. of the originals, with the addition
of the fool’s bauble on the ground: the two other letters
are ]aLl the lal'l-_:'i!1;1]~, The size 2 .llll'tlf'\ |]\ ll I“]"
same letters, and no others, occur in a folio English Bible,
the date of which has not been ascertained, it [}*jEJ'_';
only a fragment. The A is found as late as 1618 n an
edition of Stowe’s “ Survey of London.” In all these
letters large white spots are on the back-oround, which
:||i:'¥ll be taken for \\l\[‘k]]'l‘l"ll"‘-_. but are not so. The ]
ocecurs 1n J. \\ull\ 's “table of yeres of |-'\i.ll~_'.-_." l-_ﬁl"a__,
12mo.

An X and a T, an inch and }§ square, with the same
A'il|:_'}e‘l'r.=' as in the f:E‘i;i.ll'.||-', and not ull]_\' r']n.-«.-ll\' ['(:5»!:-&1,
but 1L|".1|‘|_\' as well encraved on wood, are in the author’s
collection. Their locality has not been traced.

Hollar etched the first six letters of the alphabet
from the initials deseribed in p. 214, They are rather
larger than the originals, but greatly inferior to them
in spirit and effect.

Two other ;1|[1]|;1]u-:-. the one of peasants daneing,
the other of ]':r'u\\w' 1:|.1}i:|-_", by the same artists, have
been already deseribed in p. 101, and were also used by
the Basle and other printers.

In Braunii Civitates Orbis terrarum, Par. 1. No. 37,
edit. 1576, there is an H, inch and § square. The sub-
ject, Death leading a Pope on horseback. It is engraved
on wood with much spirit.

In ¢ Prodicion y destierro de los Moriscos de Castilla,
por F. Marcos de Guadalajara y Xavier.” Pamplona,
1614, dto. there is an initial E cut in wood with the
subject of the cardinal, varied from that in Lutzenber-
ger’s alphabet.

A Greek T1 on wood, with Death leading away the
pope, was used }1_\' ('l’Euh.ll:_i-lh in a Testament.

In “ Fulwell’'s Flower of Fame,” printed by W. Hos-
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kins, 1575, 4to. is an initial of Death leading a king,
]al'nlh.lm_\ Iht']tl!]\_{'ih'_" to some iilph;l]h'f,

An S rudely cut on wood with Death seizing two
children was used ]l-\ the |“.II;']E-'|L ]:J':.]l!.t']"-_. J. Herford
and T. Marshe.

An A well cut on \\cun], i'u']:l'n"-‘!'ll!ilh_f Death striking
a miser, who is counting his money at a table. It
oceurs at fo. 5 of Quad’s * fasciculus geographicus.”
Cologne, 1608, small folio, printed by John Buxe-
macher,

An R imlii'{i-rvml_\ cut on wood, two mches square.
The subject, Death in a grave pulls an old man towards
him. A boy making his escape. From some unknown
book.

An S indifferently cut on wood, two inches square.
Death shovelling two sculls, one crowned, into a grave.
On the shovel the word 1pEM, and below, the initials of
the engraver or designer, I. F. From some unknown
book.

An H, an inch and half square, very beautifully cut
on wood. The letter is surrounded by a group of
people, over whom Death below is drawing a net. It is
from some Dutch book of emblems, about 1640.

An M cut on wood in p- 353 of a Suetonius, edited
by Charles Patin, and printed 1675, 4to. “ Basle typis
Genathianis.” The subject is, Death seizing Cupid.
.\;i.'.-'.{‘,. ]‘ h:[ll;ll't‘.

A W, 2: square, engraved on copper, with the ini-
tials of _‘Iit']l:lt‘l |3||1':]H'1':-, A l;|1':e- ]JE]1|I[ tree in T.hl-
middle, Death with his scythe approaches a .-Ah{‘pht_'rli
sitting on a bank and tending his flock.

In the second volume of Braun and Hogenberg Civi-
tates orbis terrarum, and prefixed to a complimentary
Il‘“.I‘I' {‘l'lﬂ]l Hc]ul:u]ll.- ],_\'ll!}]!l[‘g;lj-&, a ]:|]_\I,'-';(-i;1n and
canon of Liege, there is an initial letter about an inch
and a half square, representing a pope and an emperor

playing at cards. They are interrupted by Death, who
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offers them a cup which he holds in his left hand whilst
he points to them with his right. Other ficures are
introduced. This letter is very finely engraved on
\\ULI[],

In Vol. II. p. 118 (misprinted 208) of Steinwich’s
¢ Bibliothecs Ecclesiastice.” Colon. .'\‘__‘_I'i]l, 1599, folio.
There is a single initial letter V only, which may have
been part of an alphabet with a Dance of Death.
The “‘”M"l'[ 1s Death and the queen. The size iJr‘:H'!_\'
an .J|:|']| .“I]ll:ll'l',

At fo. 1. of “ F. Marco de Guadalajara y Xavier, Me-
morable i"\il]ll‘-l“ll y _ill.‘*l!.‘;‘-:illlﬁl (l('.‘-[lx']'I'IJ de in.\' ,‘]n]'i:-:—
cos de |':‘-]J'd[tit. I’il]]lillclll;i, 1613, 4to.” there is an initial
E, finely drawn and well engraved in wood. The sub-
Ject has been taken from two cuts in the Lyons Dance
of |)v;:fh. \i'/., the cardimal and the emperor. l"[':lrll Llu-
first, the figures of the cardinal and Death seizing his
hat; and from the other, the figures of the kneeling
man, and of Death seizing the emperor's crown, are
introduced as a complete group in the above initial letter.
Size, 1} inch square.

In p. 66 of the same work there is another letter that
has probably belonged to a set of initials with a Dance
of Death. Itis an H, and copied from the subject of
the bishop taken by Death from his flock, in the Lyons
series. It is engraved in a different and inferior stvle
from that last mentioned, yet with considerable spirit.
Size, 1§ inch.




CHAPTER XVIL
P aintings.— Drawings.— Miscellaneous.

) """'1""] NE of Anjou is said to have painted a

= sort of Death’s Dance at Avignon,
% which was destroyed in the French

ML\ revolution.

In one of the wardrobe accounts of
Henry \HI. a picture at Westminster is thus des-
cribed : “ Item, a table with the picture of a woman
playing upon a lute, and an old manne holding a glasse
in th’ one hande and a deadde mannes headde in
th’ other hande.,” MS. Harl. No. 1419.

A round painting in oil, by or from Hans Holbein.
Thl' r-llil_}t'('[, an nlri man ]]'IJ!\.ili'_: ln\t' to a )‘l:ll]|'_; '_-;i]'].
Death pulling him back, hints at the consequences,
whilst the absurdity is manifested by the presence of a
fool, with cockscomb and [I'.tllhll', on the other side.
Diameter, 15 inches. From the striking resemblance
in the features of the old lover to those of Erasmus,
there is no doubt that Holbein intended by this group
to retort upon his friend, who, on one of the drawings
which Holbein had inserted in a copy of Erasmus’s
Praise of Folly, now in the public library at Basle, and
\'.']ﬁt'h 1'{']1!‘1':-=-muri a fat t‘iri:'ll]‘r_: al tulllv t'mi.n';u'ill;: a
wench, had written the name of Hovree1N, in allusion
to his well-known intemperance. In the present writer's
possession.

The small painting by Isaac Oliver, from Holbein,
formerly at Whitehall, of Death with a green garland,
&ec. already more particularly described at p. 145.

A small painting in oil, by Old Franks, of a gouty




old miser startled at the unexpected appearance of
Death, who approaches him playing on a violin, one of
his feet resting on an hour-glass. In the distance, and
in another room, ])t':nlh I8 seen 1n conversation \\'1?}. a
:-ill'll]'_l_" gentleman. l-lar}-_-hl. :' ||}' *r

The same subject, painted in oil by Otho Veanius, in
which a guitar is substituted for the violin. This pic-
ture was 1n [ill_‘ 1'u][n'{'[.inn of Hll'll:ll'ii {Itl\\\'ll‘\'. f':ﬂ'nil‘ru
llpri;‘!]l. 12 by 6. and is now belonging to the present
writer.

A Mr. Knowles, a modern artist, is said to have
]Jiii]][l_'(l a miser counting his |1|:;:l'l{, and Death }JlllLi[t;_;'
an extinguisher over him.

At p. 460 of the memoirs of that most ingenious
artist, Charles Alfred Stothard, by his widow, mention
is made of an old picture at Nettlecombe Hall, Somer-
setshire, belonging to its owner, a clergyman, of a
“.ll]t'r_' 1',f- |}|’:!F_}|‘

Mr. 'l.'\'~.~:i-1|. a bookseller at jnl'l--tnl1 18 said to possess
a will of the 15th century, in which the testator be-

ulul_‘.u{h.\ a p'.Li]lE.iul_" of the Dance of Death.

DRAWINGS.

[n a beautifully illuminated Psalter, supposed to have
been made for Richard II. and preserved among the
Cotton MSS. Domit. xvii. is a very singular painting,
representing part of the choir of a cathedral, with ten
monks sittine in their stalls, and chaunting the service.
At the top of these stalls, and behind it, are five gro-
tesque Deaths looking down on the monks. One of
the Deaths has a cardinal’s hat, two have baronial
crowns on their heads, and those of the remaining two
are decorated with' a sort of imperial crowns, shaped
like the papal tiara. A priest celebrates mass at the
altar, before which another priest or monk prostrates
himself. What the object of the painter was in the
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introduction of these singular figures of Death is diffi-
cult to comprehend.

In the 111:1!11|-Cl'i]i1 and illuminated :'niui:'.-a of the
“ Romance of the Rose,” the * Pelerin de la vie humaine”
and the “ Chevalier Deliberé,” representations of Death
as _-\I']'-||J| )8, are Jij[]".l“l'x‘nl':'li.

A very ancient and trm.«i:-rly drawing of Death and
the ]Jz'-_;",:;;ll" the outlines black on a blue ;‘t'un]ul, tinted
with white and red. The 1]:‘:;“-\ {22 at bottom indi-
cate 1ts h:|\'i|1-_;' been 5;;:!'1 of a _\I:u‘.:]‘lu":' {J.uu'-g l'imgh!,

5} by 4. In the author’s possession.

Sir Thomas Lawrence had four very small drawings
‘-l\ Callot E.il:l! -.:-J.'llJ.'.'li Lo be part of an itended series
of a Dance of Death. 1. Death and the i}i*]ln[l. 2.
Death and the soldier. 3. Death and the fool. 4.
Death and the old woman.

An extremely fine drawing by Rembrandt of four
Deaths, their hands joined in a dance, their faces out-
wards. One has a then fashionable female cap on his
head, and another a cap and feather. Upright, 93 by 6.
In the author’s possession,

A very singular drawine in pen and ink and bistre.
In the middle, a sitting ficure of a naked man }!Ullillll_'-_{
a spindle, whilst an old woman, leaning over a tub on
a bench, cuts the thread which he has drawn out.
.\.r'ist‘ 1*1" I\L[ woman “l':ﬂ_ll l]l'l‘l1.‘- ill lJI']J:IIlI a \\'U”.
Close to the bench 1s a woman .-illm_:' on the :‘l'uum[
mending a piece of linen, a child leanine on her shoul-
der. On the other side 1s a sitting female weaving,
and another woman in an aq:l'iuin posture, and stretch-
ing one of her hands towards a shelf. Oblong, 11} h)‘
8. In the author’s possession.

An anonymous i!l".L\\-‘iH;‘ n pen and ink of a Death
embracing a naked woman. His companion is mounted
on the back of another naked female, and holds a dart

3. In the author’s pos-

in each hand. Oblong, 4 by 3

ses8810n.
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A single sheet, containing four subjects, skilfully
drawn with a pen and tinted in Indian ink. 1. An
allegorical, but unknown figure sitting on a clobe,
with a sort of sceptre in his right hand. Death seizes
him by his garment with great vigour, and endeavours
to pull him from his seat. 2. Two men eating and
drinking at a table. Death, unperceived, enters the
room, and levels his dart at them. 3. Death seizes two
naked persons very '.'11||u|'nll-1_\ situated. 4. Death
seizes a miser counting his money. In the author’s
irl:.-‘-v-.k.lllll.

Twenty-four very beautiful coloured drawings by a
modern artist from those in the ;mh]u- ]i]:!'.u'_\ at Berne

that were copied by Stettler from Kauw’s drawings of

the original painting by Nicolas Manuel Deutch. In
the author’s possession, together with lithographic co-
pies of them that have been recently published at

Berne.

A modern Indian ink drawing of a drunken party of

men and women. Death above in a cloud levels his
dart at them. l']p1'ig'|11, 5} h_\' 33 In the author’s pos-
868810,

A spirited drawing in Indian ink of two Deaths as
]H]i_"liiuh with their bottle-holders. Oblong, 7 i,_\- 43,
In the author’s possession.

A pen and ink tinted drawing, intitled “The Last
Drop.” A fermale seated before a table on which 1s a

bottle of gin or brandy. She is drinking a glass of

it, Death standing by and directing his dart at her.
In the author’s possession.

Mr. Dagley, in the second edition of his * Death’s
Doings,” p. 7, has noticed some very masterly de-
sions chalked on a wall bordering the road from
Turnham-Green towards Kew-Bridge. They exhibited
ficures of Death as a skeleton ludicrously occupied

¥ See before, in p. 46.
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with gamblers, dancers, boxers, &e, all of the natural
size. 'I'?zl-}' were :1|L1'u:r'tll|1;1!L-]}' swept away before any
copies were made to perpetuate them, as they well de-
served. It was stated in The Times newspaper that
these -‘k1'h'l!1;.‘i were made by a ru-[»lu-\\' of Mr. Baron
Garrow, then living in retirement near the spot, but
who afterwards obtained a situation in India. These
drawings were made in 1819,

Four very clever coloured drawings by Rowlandson,
being probably a portion of an unfinished series of
a Ijt'itl}l.‘- ”;1!11'{'. ] 'I‘hl' :":IJj'._'Illl'. \ marn ‘-I';ifl't[
near a table is in the act of discharging a ln.-hn] at his
head. The sudden and terrific appearance of Death,
who, starting from behind a curtain, significantly stares
at him Ihr:m;;'h an "I\l‘—llil.‘x‘r. One of the candles is
thrown down, and a wine-glass jerked out of the hand
of the suicide, who, from a broken sword and a hat

with a cockade, seems intended for some ruined soldier

of fashion. A female servant, alarmed at the report of

the pistol, rushes into the apartment. Below, these
verses :

Death smiles, and seems his dart to hide,

When he beholds the suicide.

2. The Good Man, Death, and the Doector. A young

clergyman reads prayers to the dying man; the females

of his family are shedding tears. Death unceremo-
niously shoves out the physician, who puts one hand
behind him, as expecting a fee, whilst with the other
he lifts his cane to his nostrils. Below, these lines -

No scene so bl

As when the man of virtue dies.

st in Virtue's eyes,

3. The Honey-moon. A gouty old fellow seated on a
sopha with his youthful bride, who puts her hand
through a window for a mi]it-.u‘_v lover to kiss it. A
table covered with a desert, wine, &c. Death, stretch-
ing over a screen, pours something from a bottle into

Q
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the glass which the husband holds in his hand. Below,
these verses:
When the old fool has drunk his wine,

And eone to rest, I will be thine.

4. The Fortune-teller. Some females enter the con-
jurer’s study to have their fortunes told. Death seizes
the back of his chair and oversets him. Below, these
Verses :

All fates he vow'd to him were known,

And vet he could not tell his own.

These drawings are oblong, 9 by 5 inches. In the

author’s possession.

MISCELLANEOUS.

A circular carving on wood, with the mark of Hans
Schaufelin \E’J\ representing Death seizing a naked
female, who turns her head from him with a very me-
|'-|i]|_']|lr1I\ visage. It is executed 1n a ]]'li'lﬁfl':'i}' manner.
Diameter, 4 inches. In the author’s possession.

In Boxcrove church, Sussex, there is a splendid and
~-l.&|_\fn1':=1L-l_\ -:'I_1|1sH;|'n'|:l monument of the Lords Delawar;
'.'1lJI1 on ”le' side \\]|'|l'||. |I.;'.H not ]II"'II i'll'_"[.\l\-l"l ill “
Dallaway's history of the county, there are two figures
of Death and a female, wholly unconnected with the
other subjects on the tomb. These figures are Y
inches in height, and of rude design. Many persons
will 1\1'.-alr.1]|l_\ remember to have seen among the bal-
lads, &ec. that were formerly, and are still exhibited on
some walls in the metropolis, a poem, intitled Death
and the Lady.” This is usually accompanied with
wood-cut, resembling the above figures, It is proper
to mention likewise on this occasion the old allitera-
tive poem in Bishop Percy’s famous manuscript, intitled
Death and Liffe, the subject of which is a vision
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wherein the poet sees a contest for x|||u'-1'i-|1'il‘\ between
“our ],;::ll\' Dame Life,” and the * H;;|_\' fiend, Dame
Death.” See « |’|-!'|'_\‘.-1 “I']ilillt'* of ancient English
poetry,” in the Essay on the Metre of Pierce Plow-
man’s Vision. Whether there may have been any
connexion between these respective .\ille!'l'T-- must be
left to the decision of others. There is rn'l'!:!ijli_\ some
reason to suppose so.

The sculptures at Berlin and Fescamp have been
;'\]l-!';]tll\' |1"?“~[']']‘I}l"l.

Among the subjects of tapestry at the Tower of Lon-
tlUlI. llu' most ancient [‘l‘.‘-'ilti’liL'l' of our ki]]-;'*. was “ the
Dance of Macabre.” See the inventory of King ||n'!||'}_
VIIL.’s Guardrobe, &c. in MS. Harl. 1419, fo. 5.

Two panes of glass with a portion of a Dance of
Death. 1. Three Deaths, that appear to have been
placed at the beginning of the Dance. Over them, in a
character of the time of Henry VII. these lines:

« « «» 27ty man to be contented wt his chaunce,
And when it shall please God to folowe my daune:

2. Death and the Pope. No verses. Size, upright,

-‘_'. h_\- 7 ][!l']li's‘. flh rhu- author's [lll'-:'-{“‘:‘-ifllj. 'H\n'_\' f!.nv
]'!'illl'.l!!l‘\' belonged to a Macaber Dance in the windows
of some chureh.
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CHAPTER

Trois vifs et trois morts.— Negro figure L_-',fl Death.—

Danse aur Avengles.

“("\"/‘9“)?5 HE first of these .-'nh_]'l’t'1>~. as connected
' :\ with the Macaber Dance, has been al-
( ready introduced at p. 31—33; what 1s
now added will not, it is presumed, be
thought unworthy of notice.

It is needless to repeat the descriptions that have
been given by M. Peignot of the manuscripts in the
Duke de la Valliere’s catalogue. The following are
some of the printed volumes in which representations of
the trois frf\ el trois morts oceur.

'I‘lll:k\l' are to be found in all the editions of the Danse
Macabre that have already been described, and in the
following Hora and other service books of the catholic
church.

“ Hore ad usum Sarum,” 1495, no place, no printer.
4to. Three Deaths, three horsemen with hawks and
hounds. The hermit, to whom the vision appeared, in
his cell.

« Heures i l'usaice de Rome.” Paris. Nicolas Hig-
man, for Guil. Eustace, 1506, 12mo.

« Hor= ad usum Traject.” 1513. 18mo.

« Breviarium seu horarium domesticum ad wusum
Sarum.” Paris, F. Byrckman, 1516. Large folio. Three
Deaths and three young men.

« Hore ad usum Romanum.” Paris. Thielman

Kerver, 1522. 8vo. And again, 1535, 4to.
4 ]
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A Dutch “ Horm.,” Paris. Thielman Kerver, 1522.
BY0,

“ Heures i l'usage de Paris.” Thielman Kerver's
widow, 1525. 8vo.

“ Missale ad usum Sarum.” Paris, 1527. Folio.
Three horsemen as noblemen, but without hawks or
hounds.

“ Enchiridion preclare ecclesie Sarum.” Paris.

Thielman Kerver, 15¢ 32mo.

“ Hore ad usum fratrum predicatorum ordinis S.
Dominici.” Paris. Thielman Kerver, 1529. 8vo.

“ Hore ad usum Romanum.” Paris. Yolande Bon-
homme, widow of T. Kerver, 1531. 8vo.

“ Missale ad usum Sarum.” Paris. F. Regnault,
1531. Three Deaths only ; different from the others.

“ Prayer of Salisbury.” Paris. Francois Regnault,
15631, 12mo.

“ Hore ad usum Sarum.” Paris. Widow of Thiel-
man Kerver, 1532. 12mo.

> |f:_‘|1t‘i'.- .‘\t l‘lla;t;‘e_‘ 1!:_' Paris.” {"!'lllli'ﬂi:"\ va‘ll:luh,
1535. 12mo.

“ Hore ad usum Romanum.” Paris. Gilles Har-
douyn, 1537. 18mo. The subject is different from all
the others, and very curiously treated.

“ Heures & l'usage de Paris.” Thielman Kerver,
1558. 12mo.

“ Heures & l'usace de Rome.” Paris. Thielman
Kerver, 1573. 12mo.

“ Heures a I'usace de Paris.” .Iilf'(lu{_’\' Kerver, 1573.
I2mo. And again, 1575. 12mo.

In “ The Contemplation of Sinners,” printed by
“"\n]-;_\'u de Worde. 4to.

All the above articles are in the collections of the
author of this dissertation.

In an elegant MS. “ Horw,” in the Harl. Coll. No.

2017, 12mo. three Deaths appear to a pope, an emperor,
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and a king coming out of a church. All the parties
are crowned.

At the end of Desrey’s “ Macabri speculum chorea
mortuorum,” a hermit sees a vision of a king, a legis-
lator, and a vain female. They are all lectured by ske-
letons in their own likenesses,

In a manuseript collection of unpublished and chiefly
pious poems of John Awdeley, a blind poet and canon
of the monastery of Hachmon, in T‘;]l]'l'-il-]ﬂi'i_'. anno
1426, there is one on the * ¢rois vifs et trois morts,” 1N
alliterative verses, and composed in a very orand and

terrific style.
NEGRO FIGURE OF DEATH.

In some degree connected with the old painting of
the Macaber Dance in the church-yard of the [nnocents
at Paris, was that of a black man over a vaulted
roof, constructed by the celebrated N. Flamel, about
the year 1390. This is supposed to have perished with
the Danse Macabre; but a copy of the ficure has been
i.\l'n-.\vr\'wi in some of the printed editions of the dance.
It exhibits a Necro blowing a trumpet, and was cer-
tainly intended as a ;H‘l'ml:liit'dliun of Death. In one
of the oldest of the above editions he is '.ll'l'ii]1]i?'.L]Iir'l|
with these verses:

Cny pe Monr.
Tost, tost, tost, que chacun savance

Main & main venir a la dans

De Mort, danser la convient,

nen souvient.

Tous et a plusieu
Venez hommes femmes et enfans,

Jeunes et vieulx, petis et

lle escuz si les donnoit, &ec.

tout seul nen l_'\-i'l"l‘l.‘;'i I

Pour

Before the females in the dance the ficure 1s I'(:;rl':lle-l|.
with a second “ Cry de Mort.”
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165 tost, venez femmes danser
les hommes incontinent,
't gardez vous bien de verser,
e ( vous danserez vrayment ;
8- Mon cornet corne bien souvent
k'\'- \'.' 3 les pets et 1
B specte vous lecie
Apres la pluye vient le beau temps.
fy
i . T'hese lines are differently given in the various printed
no | copies of the Danse Macabre.
’In ! This figure is not to be confounded with an alabaster
and statue of Death that remained in the church-yard of
the Innocents, when it was entirely destroyed in 1786.
It had been usually regs rded as the work of Germain
( F*|Ju|||_. but with greater |n‘n]1:1i.ajlii\' ]:z-lnll:‘uk to Francois
Gentil, a .‘~'['II=[||r|z' at Troyes, about 1540. [t was
r of FI':rI|>~|J‘.Ii'!|_'1i to Notre I).Iélll', after ]Jt'illg bronzed and
ants { |'|-||:=i1'u-c|, by M. Deseine, a distinguished artist. It was
lted saved from the fury of the iconoclast revolutionists |J_\"
out M. Le Noir, and llt'i!ll?&j[i'[l in the Museum which he
vith 80 [lllg!'glliil'i!ll\' established in the Rue des [Jl'l“.‘i Au-
ELIL ;'=I~'1ill.~', but 1t has since {“‘lli]l[w]l'l'('i}. It was an up-
nce. richt skeleton ﬂ:‘nl'l', holding in one hand a lance
cer- which luml!.w] to a shield with this .!Ilﬁl'l‘.J!rT-lhl'I:
‘_'”" I1 n'est vivant, tant soit plein d’art,
nicd Ne de force pour resistance,
Que je ne fre ppe de mon dart,
Pour bailler aux vers leur pitance.
Priez Dieu pour les trespassés.
It is engraved in the second volume of M, Le Noir's
“ Mus¢e des monumens {"I'Ll]]f'.it-l‘a,lj and also in his
“ Histoire des arts en France,” No. 91.
DANSE AUX AVEUGLES.
.r.-[i.

There is a poetical work, in some degree connected

with the subject of this dissertation, that ought not to
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be overlooked. It was composed i»'\' one Pierre Mi-
chault, of whom little more seems to be known than
that he was in the service of Charles, Count of Cha-
rolois, son of Philip le Bon, Duke of Burgundy. It 1s
intitled “ La Danse aux Aveugles,” and the object of it
is to show that all men are subject to the influence of
three blind guides, Love, Fortune, and Death, before
whom several persons are whimsically made to dance. |
[t is a dialogue in a dream between the Author and
Understanding, and the respective blind cuides deseribe |
themselves, their nature, and power over mankind, n
ten-line stanzas, of which the following is the first of

those which are pr:ullnum'l-tl by Death :

Je suis la Mort de pature ennemie,

Qui tous vivans fir

Anichillant i tous humains la vie,

Reduis en terre et en cendre tout

Je suis la mort qui dure me surnomme,
Pour ce qu'il fault que maine tout affin ; !
Je nay parent, amy, frere ou affin

Gue ne face tout rediger en l='||-||]f|‘.'l-_.

Ft suis de Dieu ad ce commise athn,

Que 'on me doubte autant que tonnant dre.

Some of the editions are ornamented with cuts, n
which Death is occasionally introduced, and that por-
tion of the work which exclusively relates to him seems
to have been separately published, M. Goujet®® having
mentioned that he had seen a copy in vellum, containing
twelve leaves, with an engraving to every one of the
stanzas, twenty-three in number. More is unnecessary
to be added, as M. Peignot has (‘[:e}nn'::tt'ﬁ_\' and very
completely handled the subject in his interesting “ Re-

cherches sur les Danses des Morts.” Dijon, 1826.

octavo.

3 Biblioth. Franc. tom. x. p. 436.




CHAPTER XVIII.

Errors of various writers who have introduced the subject
of the Dance of Death.

¥ ( ) enumerate even a moiety of these mis-
takes would almost :l:_':‘ltp\' a .‘-t']!it!';ﬂl_‘
volume, but it may be as well to notice

some of them which are to be found in

works of common ocecurrence.

TraverLLeErs.—The erroneous remarks of Bishop
“ill']lﬂ and Mr. Coxe have been }llJ‘l';lli_\' adverted to.
See pp. 79, 134, and 138.

Misson seems to regard the old Danse Macabre as
the work of Holbein.

The Rev. Robert ('ii';!_\', in “ Letters rilli‘ill‘_‘" the course
of a tour !.[lrirn-;'}l f:t'l'llsalll}' and Switzerland in the year
1791 and 1792,” has stated that Mechel has engraved
Rubens's tjt'-.\'a'l_‘_"H"' from the Dance of Death, now 1:[-r'i.~'h-
ing on the walls of the church-yard of the Predicant
convent, where it was sketched in 1431.

Mr. Wood, in his * View of the }[intnry of Switzer-
land,” as quoted in the Monthly Review, Nov. 1799,
p. 200, states, that “ the Dance of Death in the church-
yard of the Predicants has been falsely ascribed to Hol-
bein, as it 1s ||]'r1\'mi that 1t was Il'.t.lllti‘t] frr.rf.;:' -‘{!l’:'r the

death of that artist, and not before he was born, as the

honourable Horace Walpole supposes.” Here the cor-
rector stands in need himself of correction, unless it be
!nw.x':hlt‘ that he is not l';u'l'i_\' 1{1:u!.1'=| by the reviewer.

Miss Williams, in her Swiss tour, 1798, when speak-
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ing of the Basle Dance of Death, says it was |HUI!IH{ }.‘_\-
Kleber, a pupil of Holbein.

Those intellicent and amusing travellers, Breval,
Keysler, and Blainville have carefully avoided the above
strance mistakes.

WRITERS ON PAINTING AND ENGRAVING,—Meys-
sens, in his article for Holbein in “ the effigies of the
Painters,” mentions his ¢ Death’s Dance, in the town-
hall of Basle, the design whereof he first neatly cut in
\\lml| ;llui :||\||'1'\'.'.|1'|]~ Er'.llllh-d‘ \\|1it'h U|>[|l'.ll'wi S0 Tilll'
to the learned Erasmus, &e.” English edition, 1694,
[l‘ ]‘,.

Felibien, in his “ Entretiens sur les vies des Peintres,”
follows Meyssens as to the painting in the town-hall.

Le Comte places the supposed painting by Holbein
in the fish-market, and in other respects L'mllin-« .\]1-_\_\-
sens. *° Cabinet des Singularités, &e.” tom. 1. p. 323,
edit. 1702, 12mo.

Bullart not only places the painting in the town=-hall
of Basle, but adds, that he afterwards engraved it in
wood. “ Acad. des Sciences et des Arts,” tom. 1l
p. 412.

Mr. Evelyn, in his ¢ Sculptura,” the only one of his
works that does him no credit, and which 1s a meagre
and extremely inaccurate compilation, when speaking
of Holbein, actually runs riot in error and misconcep-
tion. He calls him a Dane. He makes what he terms
¢ the licentiousness of the friars and nuns,” meaning
1!1\}1\:1[1]}' Hollar’s sixteen t'li'hil]‘_’_‘.‘- after Holbein’s sa-
tire on monks and friars and other members of the
Romish church as the persecutors of Christ, and also
the * Dance Machabre and Mortis imago,” to have been
cut in wood, and one or both of the latter to have been
painted in the church of Basle. Mr. Evelyn’s own
copy of this work, with several additions in manuscript,
is in the possession of Mr. Taylor, a retired and inge-

nious artist, of Cirencester-place. He probably in-
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tended to n*print it, and umn_uih‘ the above-mentioned
word “ Dane,” has inserted a query.

Sandrart places the Dance of Death in the fish-
market at Basle, and makes Holbein the painter as well
as the engraver. “ Acad. artis i!]('ll‘l'l:l',l, p- 238, edit.
1683, folio.

Baldinucci speaks of twenty prints of the Dance of
Death painted by Holbein in the Senate-house of Basle.
“ Notizie de IJ]'IJIL:-\M'.] del fll‘-'L"_'llU! &e.” tom. 1. 313

and 319,

M. Descamps inadvertently ascribes the old Dance of

Death on the walls of the church-yard of Saint Peter to
the ]n-m'|| of Holbein. ¢ Vie des Peintres Flamandi,”
&e. 1763. 8vo. Tom. i. p- Th.

|';l[ﬂ“:li|. in his account of the Dance of I)l'nlil,
abounds with maccuracies. He says, that a magistrate
of Basle ;-lu[ulru_\m] him to 1mi's'|l a Dance of Death in the
fish-market, near a ='E'n;l'i']|—_\',|1'll: that the work \_!'u':arl_\'
.llll'i'!'it.“t'll }H»- I'l'[lll[ill.iun, Illltl made i|'||l£'ll Illli_\-.' ill l.!]:‘
\\'ul']il_. although it has many anatomical defects: that
he engraved this painting on small blocks of wood with
unparalleled beauty and delicacy. He supposes that
I]n-_\' first :11:["_-:”':-'[ in 1530 at Basle or Zuric, and as
he thinks with a title and German verses on each ]H"tlli.
Now he had never seen any edition so ;‘ill'!'\' as 15630,
nor any of the cuts with German verses, and having
[n'ui):hlji_\' been misled on this occasion, he has been the
cause of misleading many subsequent writers, as Four-
nier, Huber, Strutt, &e¢. He adopts the error as to the
mark I—L, on the I.h]li'T“\'—-ill_\l'.h .‘-"}J_].l'['l bé |n1|;;‘i_1|;_-_' to
Holbein. He is {_'i'lTiri_-I_\' i:'lu_n]';:m of the nature and
character of the fool or idiot in No. xlui. whom he

terms

un homme lascif qui a levé le devant de sa
robbe :” and, to crown the whole, he makes the old
Macaber Dance an imitation of that ascribed to Hol-
]:('ir'l.

De Murr, in tom. 1. p. 535 of his ¢ Bibhothéque de
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Peinture, &e.” servilely copies Papillon in all that he
has said on the subject, with some additional errors of
his own.

The Abbé Fontenai, in the article for Holbein in his
¢“ Dictionnaire des Artistes,” Paris, 1776, 8vo. not only
makes him the il:litiit'l‘ of the old Macaber I_)un('t‘_. but
places it in the town-house at Basle,

Mr. Walpole, or rather Vertue, in the ¢ Anecdotes of
Painting in England,” corrects the error of those who
oive the old Macaber Dance to Holbein, but inadver-
I.l-iJEl_\' makes that which 1s i:\lmﬂ'\' ascribed to him to
|Hi\t' i'(_"'l] [H”'['(l\\\"i fllllﬂll ‘[lr.' “Ihl'l',

Messrs, Huber and Rost make Holbein the engraver
of the Lyons wood-cuts, and suppose the original draw-
ings to be preserved in the public library at Basle.
'J‘h:-_\' En'rn}ndil_\' allude to the Ili'ni:lt’l|l.11it':1.] drawings
that were used by M. de Mechel, and which are now
in Russia. “ Manuel des curieux et des amateurs de
Part.” Tom. 1. P- 155.

In the ¢« Notices sur les graveurs,” Besancon, 1807,
8vo. a work that has, by some writers, been oiven to
M. ,\l;ll[u",ulul i_r_v others to the Abbé Baverel, !".l}.ll“l}ll
1s followed with respect to the .-4U].~pu.-_~n:l1 edition of ]--J::”_.
and 1ts German verses.

Mr. Janssen is more inaccurate than any of his pre-
l|t'('t‘.-‘-.‘-‘~f'11‘-_, some of whom have (H'L'lt‘-lll\[)}llll\' I1|I~!|'tl him.
He makes Albert Durer the inventor of the desions, the
greater [n;u'T of which, he says, are from the Dance of
Death at Berne. He ;ulupt.ﬁ the edition of 1530, and the
German verses. He condemns the title-page of the edi-
tion of 1562 for stating an addition of seventeen plates,
whereas, says he, there are but five; but the editor
meant only that there were seventeen more cutsthan in
the original, which had only forty-one.

MisceLLANEOUS WRITERS.—Charles Patin, alibeller
of the English nation, has made Holbein the engraver
on wood of a Dance of Death, which, he says, i1s “ not
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much unlike that in the L'hltt't.'h-)‘:nl‘il of the Predicants
at Basle, painted, as some say, from the life, by Hol-
bein.” He ought to have known that this work was
executed near a :'z-utlll‘y before Holbein was born,
“ Erasmi stultitim laus.” Basilez, 1676, 8vo. at the
end of the list of Holbein’s works.

Martiniere, in his (-Ir!_’tl'_[[';lllllj(".ll li]:triirlj::l‘}', makes
Holbein the inventor of the Macaber Dance at Basle.

Goujet, in his very useful “ Bibliothéque Francoise,”
tom. x. p. 436, has erroneously stated that the Lyons
engravings on wood were by the celebrated artist Sa-
lomon Bernard, Ilﬂ]ll“l\' called “ Le ]Jl‘[iT Bernard.”
The mistake is very ls:n‘-iu[‘;;:h]t}, as it appears that Ber-
nard L'}lit-ri}' worked in the above city.

M. Compan, in his “ Dictionnaire de Danse,” 1787,
12mo. under the article Macabrée, very gravely asserts
that the author took his work from the Maccabees,
“ gqui, comme tout le monde scait danserent, et en ont
fait epoque pour les morts.” He then quotes some lines
from a modern edition of the “ Danse Macabre,” where
the word Machabées 1s j-;)u'n]'u!ﬂi_\' substituted for ¢ Ma-
chabre.”

M. Fournier states that Holbein |1:|]lJ[L'Ll a Dance of
Death in the fish-market at Basle, reduced it, and en-
graved it. “ Dissertation sur I'imprimerie,” p. 70.

Mr. Warton has converted the imaginary Machabree
into a French poet, but corrects himself in his “ Hist. of
Engl. Poetry.” He supposes the single cut in Lydgate
to represent all the figures that were in St. Paul’s clois-
ter. He atones for these errors in referring to Holbein’s
cuts in Cranmer’s Catechism, as entirely different in
style from those published at Lyons, but which he
thinks, are probably the work of Albert Durer, and also
in his conjecture that the painter Reperdius might have
been concerned in the latter. See ¢ Observations on
the Fairy Queen of Spenser,” vol. ii. 116, &c. In his
most elegant and instructive History of English Poetry
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he relapses into error when he states that Holbein
painted a Dance of Death in the Augustine monastery
at Basle in 1543, and that Georgius .l",n'._\'|'lll‘- llii]l];.‘-lll'tl
this Dance at Lyons, 1542, one year before Holbein’s
[1‘.|i1|!i‘.|;; at Basle ;a'l.‘i.n.';rl."-<l, Hist. Engl. |’|';'il'}'. vol. 11.
p. 364, edit. Price.

The Marquis de Paulmy ascribes the old Maecaber
Dance at Basle to Holbein, and adds, “le sujet et
I’execution en sont aussi singuliers que ridicules.” “Mé-
langes tirés d’une grande hllr].lul,lltf'l!ll\",” tom. Ff. 371.

M. Champollion Figeac in Millin"s “ Maxy

evelopedique,” 1811, tom. vi. has an article on an edi-
yciof jue,

"il?i]l en-

tion of the “ Danse Macabre anterieure a celle de 1486.”
In this article he states that Holbein llili!l[.l_‘[{ a fresco
Dance of [L';ll[! at Basle near T.lll' 1‘]11! of T.|l|‘ l-_rt.i] cen-
tury (Holbein was not born till 1498 1y; that this Dance
resembled the Danse Macabre, all the characters of
which are in Holbein’s style; that it is still more like
the Dance in the Monasticon Anglicanum in a single
print; and that the Enelish Dance belongs to John
Pu!‘l'_\'. an ;|lll'.}‘.=|l' \'.']UJ il[]]ll‘JIT.‘%, iur\\'r\'vl'. to ill' llllLiu'l\\ll
to all ]ni.na-_-a'.lllhz-l'-. We should have been obliged to
M. I"i:l'i‘.i' if he had mentioned where he met with this
.Fn|l]|. Pl':l'('_\', \\|'1I|lll l.'.'ll‘ .I:‘:Iill li]l'EJT.lllll"i‘ ||||E 11 -'\t:'|| a
manner as to Il':l\':‘ a f{l]llEF' \\']u‘[|ll't‘ hl' means to con-
r-ilil']' him as a illl!_‘{. aor a 1i:t-lllh‘]'. |“,\'l_-r1 \] _\ll]lill }Illll—
self, from whom more accuracy might have been ex-
pected, speaks of Holbein’s work as at the Dominican
convent at Basle.

The “ Nouveau Dictionnaire “ir‘tnl'll]u:_',“ 1789, 8vo.
oives the painting on the walls of the cemetery of St
Peter at Basle, to Holbein, confounding the two works
as some other French biographical dictionaries have
:1||1'|:-, 1_“5[10{‘&.|“_\' one that has cited an edition of the
Danse Macabre in 1486 as the first of Holbein’s paint-
ing, though it immediately afterwards states that artist
to have been born mn 1498,
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[n that excellent work, the “ Biographie universelle,”
m 42 vols. 8vo. 1811—1828, M. Ponce, under the ar-
ticle “ Holbein,” i[l;tt_'t'lll'nlt'l_\ refers to “the Dance of
Death painted in 1543 on the walls of a cemetery at
H:i.\[n',"' at the same time 11|'u]!1'|'|_\ !'l.-nml'k'lil-_" that i1t was
not Holbein’s. He refers to the supposed original draw-
'H|;u of Holbein’s work at Petersburg that were engraved
by De Mechel, and concludes his brief note with a
Millin’s

“ Magazin vlu'_\'t'll:i»ucllr]lll.'_." 1-‘*'”, tom. v. which 1s

reference to a dissertation of M. |{:_|_\'J|1um! 1

nothine more than a :-it:i[l]t' notice of two editions of the
Danse Macabre, described in the present dissertation.

And lastly—The Reviewer of the first edition of the
present dissertation prefixed to Mr. Edwards’s engra-
vings or etchings by Wenceslaus Hollar, has {“.‘-\[JI'\I‘\'{'I!
considerable ingenuity in his attempt to correct sup-
]ltm:ni errors, |J}' a lavish substitution of many of his
own, some of which are the following :

That the Dance of Death is found in carvings in
wood in the choirs of churches. Not a single instance
can be produced.

That Hollar’s etchings are on wood.

“ Black letter” is corrected to “ Black letters.”

That the book would have been more f'r_j.f,'_i}'i{‘l'fl' .n',f

J,‘:’frl"_'_:'ﬁ.f:"\ stanzas |l::l.1 been t|11nt.|-:l, in common with
others in Piers Plowman. Now all the stanzas of ],_\d-
cate are given, and not a sincle one is to be found n
Piers Plowman.

And they most ingeniously and scientifically denomi-
nate the skeleton |I]‘:"1i|1't' of Death “ the Gothic monster

of Holbein !”




A smort time after the completion of the present Dis-
sertation, the author :u'["]I]r'nt::“_\ became [u;u.-“mi of
a recently llll}ll.lhlj".t"t German life of Holbein, in which
not a .‘-'.ill‘-_'ll‘ '|l|§f||[IlF]| HTI imlltll'i.'.iln_'l' to '-\]l:l[, ll:!h ]n'l'lt
gleaned from preceding w riters can possibly be found.
It contains a general, but |-\'E|'--|m-1_\ --II]JI'I"-IT"]H! account
of the works of that artist, including the Dance of
Death, which, as a matter of course, is ascribed to him.
As the author, a Mr. Ulrich Hegner, who is said to be a
Swiss _e_{‘"!iHe'u.:.rm and amateur, has not conducted him-
self with that ll|'||:mi1_\' and ]Jirli.tl‘.llL‘?-\‘* which I]Ji;'ht have
been 1”“]\'I_"|1 for from ‘-ll('il a r'fl?.rn'rn'fr‘r“ and has f||.|HI'_'FiF.
proper, in adverting to the slight Essay by the present
writer, prefixed, at the instance of the late Mr. Ed-
wards, to his publication of Hollar’s etchings of the
Dance of Death, to speak of it with a degree of con-
tempt, which, even with all its imperfections, others
may think 1t may not have deserved; the above gen-
tleman will have but little reason to complain should
he meet with a somewhat uncourteous retort in the
course of the following remarks on his c-rnupil;i!hm.

Had Mr. Hegner written with a becoming diffidence
.1IJ hl-&ulz'llzllnll‘-', IJ.!'- \\'ul'L\ 111i:‘]|1 }ii!\'l' f‘l.‘IJIIlliI]ltll"l '.|i|ti
deserved respect, though greatly abounding in error
and false conceit. He has undertaken a task for which
l}e' h:u& :-'ilt’\\'l] hi]nw“- u'huH_\' tlljitll::l]fi\'ti, Zl]lli \\"1[]1
much unseemly arrogance, and its usual concomitant,
ignorance, has assumed to himself a monopoly of infor-
mation on the subject which he discusses. His argu-
ments, if worthy of the name, are, generally speaking,
of a most weak and flimsy texture. In support of his
doomatical n[li]liui; that the original designs for the
L_\'nlh Dance of Death L‘.\i'lllr&i\'L'l}' belone to Holbein
he has not adduced a single fact. He has not been in
|na::~.r>-.-in11 of a tenth part of the materials that were
necessary for the proper investigation of his subject,
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nor does he appear to have even seen them. The Very

best judees of whatever relates to the history and art of

engraving are quite satisfied that most of the persons who
have written on them, with the exception of Mr. Ottley,

and of the modest and urbane Monsieur Peignot, are

liable to the charge of extreme jn:u‘vi:[':u:_\ and imper-
fection in their treatment of the Dance of Death, and
the list of such writers may now be closed with the
addition of Herr Heener.

Some of his positions are now to be stated and exa
mined,

He makes Holbein the author of a new Dance of
Death in the Crozat or Gallitzin drawings in Indian
ink which have been already described in the present
dissertation, addine that he also engraved them, and
suppressing any mention in this place of the monogram
on one of the cuts which he elsewhere admits not to
belong to Holbein. Soon afterwards, and with very
oood reason, he doubts the n]'i::nulnl\' of the |l|';n\|u_g.~.
h\fljt‘]l i:e' SAavs \I de .‘til'i’l]r] caused to be t'upii’ll |I_'.
“ljz[ul[l]l Schellenberg, a skilful artist, illl"l‘illil\' men-
tioned as the author of a Dance of Death of his own
mvention ; and proceeds to state, that from these copies
De Mechel employed some inferior persons in his ser-
vice to make engravings ; advancing all this without
T]]t' :!l‘!‘llin[Hulili]t']][ [ll.'-llll\' [J]'I‘(Ij. \‘,'ij;[fr".':'l', ;|i1t_l n 1“]1_-:-!
contradiction to De Mechel’s authority of having him-
self engraved them. An apparently bitter enemy to
De Mechel, whose posthumous materials, now in the
library at Basle, he nevertheless admits to have used
for his work, he mvidiously enlarges on the discrepan-
cies between his engravines and the Lyons wood-cuts,
both in size and manner; and then concludes that they
were copied from the wood-cuts, the copyist allowing
himself the ]:l'i\'l[t';:_'-' of making ‘ull'lJili'illl\' variations,
‘-'\|n-<'i;||l_\' in the ficure of the Eve in the second cuf,
which, he says, is of the family of Boucher, who, in

R




242

spite of Hegner’s opinion, is recarded by better judges

as a clever painter. Whether the

remarks on any
viations of De Mechel’s prints from the Crozat drawings
are just or otherwise can now be decided by comparison
only, and Hegner does not appear to have seen them,

or at least does not tell us so. His eriticisms on the

it of the engravings in De Mechel’s work cannol be

Illl‘-lii.ll'li, for though thev may occasionally be ‘.Ell:]i_\',

thev are very neatly, and many will think beautifully
executed.
What Heg

initial letters, is at once futile

ner has said |'u-\==u-rl'||‘.: the :l]]‘hillh'T" of

and inaccurate ; but his

comment on Hans Lutzenberger deserves the severest

censure. Adverting to the inscription with the namd

of this fine artist on one of the sets of the initials, he
terms him * an itinerant bookseller, who had bought the
blocks and put his name on them:” and this after having
himself referred to a print on which Lutzenberger 1s
called FORMSCHNEIDER, 7. e. woodcutter: making in
this instance a clumsy and dishonest effort to get rid of
an excellent eneraver, who stands so recorded in oppo-
sition to his own untenable system.

The very important and indelible expressions in the

of the ]‘_\IIIP

dedication to the first known «
wood-cuts, he very modestly terms “ a play upon
words,” and endeavours to account for the death of
the painter by supposing Holbein’s absence in England
would warrant the language of the dedication. This 1s
indeed a most desperate argument. Frellon, the pub-
lisher and proprietor of the work, must have known
hetter than to have ]:l-H:nlrn'ei the dedication to accom-
pany his edition had it been susceptible of so silly
construction.

He a
bein engraved the cuts to the Lyons book, and this in
defiance of 'II'.1-‘ I'I-lll\ or monogrami {_{_J ‘.\}Lit‘j] 5}:!-

painter never used; nor will a single print with Hol

rain adheres to the i'.ul:l.r..];\u'l\lu- notion that Hol-




bemn’s accredited name be found to bear the shehtest
resemblance to the .\ll\ le of the wo d-cuts. Even :lu,nv
in Cranmer’s catechism, which approach the nearest to
them, are in a different manner. His earlier engravings
on wood, whether in design only, or as the engraver,
resemble those by Urs Graaf, who, as well as Holbein,
decorated the frontispieces or titles to many of the
books printed at Basle. It is not improbable that Urs
Graaf was at that time a [m;rl[ of “|\||'u'||l_

Heener next endeavours to annihilate the painting at
Whitehall recorded in Nieuhoff’s etchines and dedica-
tions, but still by arguments of an entirely negative kind.
He lays much stress on this painting not being specifi-
cally mentioned by Sandrart or Van Mander, who were
i‘Jl |",I|;|.11|:t.‘ but \\|ll'!'1' does 1t appear that the [;t!h‘r'.
during his short stay in this country, had visited
Whitehall? Even admittine that both these persons
had seen that palace, it is most probable that the fresco
]l.aii]riiJ: of the Dance of Death, would, from length of
time, dampness of the walls, and neclect, have been in
a condition that would not warrant the exhibition of it,
and it was, moreover, placed in a g lery which scarcely
ﬁrl'lur-(i, at that [ir:u'_, a part of \\]|ill-||;ll]. and which
was, ]Ji'u|1::!1])'_. not shown to visitors. It must not,
however, be omitted to mention that Sandrart, in p. 239
of his Acad. Pict. states, though :aml:i-_;'lum.-]_\_ that
¢ there was still remaining at Whitehall a work |:_\'
Holbein that would constitute him the Apelles of his
time,” an expression which we may remember had been
also :l]s}Jiil't| to Holbein ]n}' his friend Borbonius in the
complimentary lines on a Dance of Death.

The Herr Hegner has thought fit to speak of Mr. T.
Nieuhoff in terms of indecorous and |1[J_irl‘-l contempt,
describing him as “an unknown and unimportant
Dutech copper-plate engraver,” and arraigning his evi-
dence as being in manuscript only; as if manuseripts

that have never been printed were of no authority,
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But where has Hegner discovered that Nieuhoft' was a
Dutch copper-plate engraver, by which is meant a
professed artist: or even though he had been such,
would that circumstance vitiate his testimony ! In his
dedication to Lord William Benting the !‘X]F['l“"-.\'i\'ln‘
allusive to his ardent love of the arts, seem to consti-
tute him an amateur attempter of etching ; for what he
has left us in that way is indeed of a very subordinate
character, and !lll\\'nr1||_\ of a ll]'nf\‘m“ﬂl artist. He
appears to have been one of the Dutchmen who accom-
]l:mlvnl King William to England, and to have had
apartments assioned to him at Whitehall. At the end
of his dedication to Lord W. Benting, he calls himself
an old servant of that ]wl'-—':m':& father, and subseribes
himself ¢ your and your illustrious family’s most obe-
dient and humble servant.”

The identification of William Benting must be left to
the sagacity of others. He could not have been the
Earl of Portland created in 1689, or he would have
13\'{‘1] :t'ilil'l‘:-.-it‘rl ]Il_'i'lrl'l“l]'-:'!\. ”t .|.~;. moreover, 1II='--
scribed as a youth born at Whitehall, and then
residing there, and whose dwelling consisted of nearly
the whole of the ]1'.I1'_|l'l' that remained after the fire.

Acain,—We have before us a person living in the
[J-..].u‘q of Whitehall anterior to its destruction, testify-
ing what he had himself seen, and addressing one who
could not be imposed upon, as residing also 1 the

]a:.!:u'v_ There seems to be no |u:.~;si]|}|‘ motive on the

part of Nieuhoff’ for stating an untruth, and his most

8 i:[]].lln-r-{] I’II‘.

clear and L|||in|]n_!;|t'hn]1ll' testimony
Heoner’s wild and weak conjectures, and chiefly by
the necative arcument that a few strangers who visited
England in a hasty manner have not mentioned the
painting in question at Whitehall, amidst those inac-
curate and M]]:u-rﬂl']:d accounts of Eneland which, with
little exception, have been given by foreien travellers.

Among these Heoner has selected 1-’.11.1“ and Sandra:
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Before adducing the former, he would have done well
to have looked at his very 1mperfect and erroneous
account of Holbein’s works, in his edition of the
MOPIAE ENKQMION of Erasmus: and, with respect
to the latter, the stamp of Ll::u'ruz'.lr.'_\' has been long
aftixed to most of the works he has published. He has
mentioned, that beine in company with Rubens in a
Dutch passage boat “ the conversation fell upon Hol-
bein’s book of cuts, representing the Dance of Death :
that Rubens gave them the highest encomiums, advising
him, who was then a young man, to set the highest
value upon them, informing him, at the same time, that
he in his youth had copied them.”% On this passage
Mr. Warton has well remarked that if Rubens styled
these prints Holbein’s, in familiar conversation, it was
but calling them by the name which the world had
given them, and by which they were generally known ;
and that Sandrart has, in another place, confounded
them with the Basle painting. ¥

To conclude,—Juvenal’s “hoe volo, sic jubeo, sit
pro ratione voluntas,” may be regarded as Herr Heo-
ner’s literary motto. He has advocated the vague tra-
ditions of unauthenticated Dances of Death by Holbein,
nd has made a most unjustifiable attempt to deprive

that truly great artist of the only painting on the sub-

ject which really appears to belong to him. Yet, if by

fair and candid argument, supported lj}' the necessary
proofs, the usual and lone standing elaim on the part
of Holbein can be substantiated, no one will t.lu-rvln_\' be
more highly gratified than the author of this disserta-

tion.




ADDITIONS AND ( ORRECTIONS.

P. 59. After No. 17 add * La Danse Macabre.”
Paris. Nicole de la Barre, 1523, 4to. with very different
cuts, and some characters omitted in former editions.

P. 77. last line of the text. There is a German work

intitled ¢ The process or law-suit of Deat

and perhaps written, by Conrad Fyner in 1477 butf

iy ]al'illl-'i!.

as it is not noticed in Panzer’s list of German books,
no further account of it can be aiven than that it 1s
briefly mentioned by Joseph Heller, in a German work
on the subject of encraving on wood, 1n which one cut
from it is introduced, that exhibits Death conversing
with a husbandman who holds a flail in one of his
hands. It is ]ll'ta]mhl" that the book would be found to
contain other ficures relating to a Macaber Dance.

P. 112. L. ult. There is another work by Glissenti,
ntitled “ La Morte innamorata.” Venet. 1608, 24mo.
with a dedication to Sir Henry Wotton, the |",11-:_;]a.\'5|
ambassador at Venice, by Elisabetta Glissenti Serenella,
the author’s niece; in which, after stating that Sir
||n_-1'|]"\' had seen it ]'l_']JI'n'w'I]I't'it. she adds, that she had
ventured to have it ]:l'mh-ti for the purpose of offermg
it to him as a very humble donation, &c. Itisa moral,
dramatic, and allegorical fable of five acts, n which
Man. to avoid Death, who has fallen in love with him,
retires with his family to the country of Long Life,
where he takes up his abode in the house of the World,
i’.\ whom :|l1l] his \\.lflt_' .;IJ':!H.'!I. \\l‘lll 15 itl “-[l'.ll't t.!'lg'hll‘-]IIl]-‘
with Fortune, he 1s ;|]u§|.l]'l'1]t1_\' made much of, and

calculates on bemg very happy. Death follows the
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Wan, and being unknown in the above recion, con-
trives, with the aid of Infirmity, the Man’s nurse, to
make him fall sick. The World beine tired of his

auest, and very desirous to get rid of, and plunder him

of his property, under pretence of introducing hin to
Fortune, and consequent ||::‘!>[|i|:u-.~-‘ enters into a ]-|Hf
with Time to disguise Death, who is lnn{:e'n] in the same
house with il-:]lt__ as Fortune, and thus to oive him pos-
session of the ”:m_ \\hu i1||:.|;i1|-'- 13|-.|1 f|r' |.-'_'f\i.-l about
to secure Fortune. Each act of this prece is orna-
mented with some wood-cut that had been '.|||'n'.u|._\'
mtroduced into the other work of Glissenti.

P. 118, line 32. Ebert, in his H"H:_n|-_-|'.|i.-|1i~-|-|n->-

|, 4to. has mentioned some late

]_---\-..-u-n," l""‘i"":'

editions of Den

encravines. See the artiele

Denecker, p. 072

P. 126, 1. 14, It is not !IJl‘lllIH:\I]Ill' that Holla may
have u'uEm-!i i bust \';:r‘\l'r.| ili wood, or some I1T|I.I'I'
material, .h_\' Holbein, as Albert Durer and other eoreat
artists are known to have ]nl'.uhm_wi ~-'|||3r1u!l' in this
manner.

P. 135, 1. 25. These four prints are in the author’s
.

POSSESS10N.,

P. 137, 1. ult. Other imitations of the Lyons cuts

are, ] \ \\un.-ll encravingy Ili. \i'l:lm I||-_--_-_i||;' llll'i |\e
spining, ||I\- Corn. Van Sichem in the “ Bibel's tresor,”
Amst. 1646, 4to. 2. The Astrologer, a small eircular

print on copper [J_\' Le Blond. 3. The Bride

rooin, an
anonymous modern engraving on wood. 4. The Miser,
a small modern and anonymous ||t1I'.I on s'l_ui!'tlrl'.

P. 147, 1. 19. In the library at Lambeth palace, No.
1049, there 1s a copy of this book in Greek, Latin, Ita-
lian, Spanish, English, and French, printed by J. Day,

1569, 8vo. It was given by Archb. Tillotson, and from a

memorandum in it .-||]Jlnm-ni to have been the Quee

own copy. The cut of the Queen kneeling was used sa
P!
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late as 1652, in Benlowes’ Theophila. Some of the
cuts have the unexplained mark (L

P. 164, Article xii. This print is a copy, with a few
variations, of a much older one encraved on wood, and
probably unique, in the very curious collection of single
sheets and black letter ballads, belonging to George
Daniel, Esquire, of Islington. The figures are executs d
in a style of considerable merit, and each of them is
described in a stanza of four lines. It may 1:1':rlmh|_\
be the same as No. 1 or No. 2, mentioned in p. 76, o
either of Nos. x. or xi. described in p. 163.

P. 226, line 12. Another drawing by Rowlandson,
intitled “ Death and the Drunkards.” Five topers are
sitting at a table and enjoying their punch. Death
suddenly enters and violently seizes omne of them.
Another perceives the unwelcome and terrific intruder,
whilst the rest are too intent on their liquor to be dis-
turbed at the moment. It is a very spirited and mas-
terly performance. 11 by 9. In the author’s possession.

P. 239, 1. 12. There is likewise in the “ Biographie
Universelle” an article intitled “ Macaber, poete Alle-
mand” by M. Weiss, and it is to be regretted that a

writer whose learning and research are so eminently
conspicuous in many of the best lives in the work,
should have permitted himself to be misled in much
that he has said, by the errors of ('humiunl]i.nn l"'hj-_;'r:lr
in the Macazin I",I]L"\'R'hlill'tl.ltltlt', He c¢ l'!:lilll) doubts
the existence of Macaber as a writer, but inclines to M.
Van Praet’s Arabic l.’f"lf_cl'rfu'f'ra’flf, He states, that the
English version of the Macaber Dance belongs to John
Porey, a poet who remains unknown even to his coun-
trymen, and is inserted in the Monasticon Anglicanum.
Now this unknown poet, who is likewise adopted by
M. i't'l_t_:‘lillT. 1s [:'Jr'!‘t'l_\' the person who contributed
Hollar’s plate in the Monasticon, already mentioned in
p. 52, and whose coat of arms is at the top of that

i-Ll:u-, with the following i||~r-1-|||ri'_m, “ Quo presentes
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et posteri Mortis, ut vidimus, omni Ordini comunis,
sint magis memores, posuit 1I0OHANNEsS porEY.” Mr.
Weiss has likewise inadvertently adopted the error that
Holbein |1.1i]|t|-1l the old Dance of Macaber in the con-
vent of the Augustines at Basle.

Two recently published Dances of Death have come
to hand too late to have been noticed in their proper
[ll;ll'l"‘y

. “ Der Todtentantz. Ein Gedicht von Ludwig
Bechstein, mit 48 1\11||J1-|'t1 in treuen Conturen nach
H. Holbein.  Leipzig bei Friedrich August Leo, 1831.”
8vo. These !ll'jﬂh are executed in a faithful and ele-
gant outline, and accompanied with modern German
Verses.

2. “ Hans Holbein’s Todtentanz in 53 getreu nach

den Holz schmitten lilhu-;l"']1!|i1‘r1-1| Blattern. Heraus

cegeben von J. Schlotthaver k. Professor Mit erklaren-

dem Texte. Munchen, 1832, Auf Rosten des Heraus

gegebers.” 12mo. The prints are most accurately and
-.']I'-_:;tlﬂ]_\' liii]tr'-_"l'll]lln"fl in imitation of wood l'll:‘"l'd\.lll'_f,
The descriptions are in German verse, and accompanied
with some brief prefatory matter by Dr. H. F. Mass-
mann, which is said to have been amplified in one of

the German ;ul]]'l;;[|~; or i'L'\il-\\ 8.




DESCRIPTION OF THE CUTS GIVEN IN
THE DISSERTATION.

I. Tue frontispiece i1s a desion for the sheath of a
dagger, probably made by Holbein for the use of a
:'1:|<Il.‘~||lllll or -'h:hl'!'. '|‘|lr' nl'.!',;=.||.|] r|l'|\\.:i1: ih ill !]I»'
])ll}.llii' ]I]\l':ﬂ'_\' at |11:&:-|-.-_ =ee some E"'l[l.ll"l\‘- on 1t In
p- 133.

[I. These circular engravings by Israel Van Meck-
enen are mentioned in p. 160.

I1I. Copy of an ancient drawing, 1454, of Death

O
Faras M

and the Beg

r. See p.

[V. Figures of Death and the Lady, sculptured on a
monument of the Delawars, in Boxgrove church, Sus-

sex., See P- 226.

V. A fac-simile of one of the cuts to a very early
l'ltllt;l'lli\ ]srnm-ui without date at 'ill'll_\.'l'm }'.\ \-ie'rui:m le
”ull:'l‘, I I'=‘1Jl'(':~r|l!r& the *ltl]'_\' of the trois morts et
trois vifs, and the vision of Saint Macarius. See Pp-

33, 34, and 59.

VI. A fac-simile of another cut from the edition of a
I]-]il.‘-l' .\l;u'.t|||'l" IIJf"]IiuIJt"i ili :\.u. \



DESCRIPTION OF THE LYONS WOOD-CUTS

DANCE OF DEATH.







The (‘rr'jr.f'q'.\' have been made .'ful.r Me. BoNNER ,r'x'un‘.? the
Cuts belonging to the “ Imagines Mortis, Luoduni
.\'.'.f-"ls scuto l'.rJ/.'u.'.".a'J.r.'-'!. l-—l'l';._.“ |',_}J.f.‘ll. !U.frf r.".l":'-‘.r'f.f J’IH.'J"‘

been uwmn"('_;; ascribed to Holbein.

l. THE CREATION OF ALL THINGS. The
Deity is seen taking Eve from the side of Adam.
“ Formavit Dominus Deus hominem de limo terre, &c.”
Gen. 1.

2. THE TEMPTATION. ILve has just received
the forbidden fruit from the serpent, who, on the au-
thority of venerable Bede, is here, as well as in most
ancient representations of the subject, depicted with a
female human face. She holds it up to Adam, and
entices him to gather more of it from the tree. “ Quia
audisti vocem uxoris tuee, et comedisti de ligno, &e.”
Gen. iil.

3. THE EXPULSION FROM PARADISE. Adam
and Eve are kll't'l'l'fll'tl by Death, who plays on a vielle,
or beggar’s ]\'I':'_‘ as 1If demonstratine his ,.'".\' at the vie-
tory he has obtained over man. * Emisit eum Domi-
num Deus de Paradiso n:llll:l:1l‘i~. ut operaretur terram
de qua sumptus est.” Gen. iii.

i. THE CONSEQUENCES OF THE FALL OF
MAN. Adam is digging the ground, assisted by
Death. In the distance Eve is suckling her first-born
and holding a distaff. Whence the proverb. in many
langruages :

When Adam delv'd and Eve span
Where was then the gentleman ?
¢ Maledicta terra n opere tuo, in laboribus comedes

cunctis diebus vitee tuse, donec revertaris, &e.” Gen. 1.
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5. A CEMETERY, in which several Deaths ar
assembled, most of whom are playing on noisy instru-
ments of music, as a general summons to mortals to
attend them. Ve, ve, va habitantibus in terra.”
Apoc. viil.

6, THE POPE. He iscrowning an Emperor, who
kneels before him, two Cardinals attending, one of
whom is ludicrously personated by Death. In the
Iiill'k—‘_‘\l'llllllil are }I:,-‘-|lll':'*~', oxC. U!.'.Ilh l"jJI;-H';H'i“- 1|||‘
Pope with one hand, and with the other leans on a
crutch, Two grotesque Devils are introduced into the
cut, one of whom hovers over the |’l"|-"‘ the other in
the air holds a tll].-lnnl;l, to which several seals are

:llu]u-nd-u]. « Moriatur sacerdos magnus.” Josue xx.

7. THE EMPEROR. Seated on a throne, and at-
tended by his courtiers, he seems to be listening to, or
deciding, the complaint of a poor man who 1s kneeling
before him, against his rich oppressor, whom the Em-
peror, holding the sword of justice, seems to regard
with an angry countenance. Behind him Death lays
hands upon his crown. “ Dispone domui tuse, morieris,
enim tu, et non vives.” Isaie xxxviil

8 THE KING. He is sitting at his repast before a
well-covered table, under a canopy studded with fleurs-
de-lis. Death intrudes himself as a cupbearer, and
presents the King with }Js'nlrﬂsl_\' his last draught, The
ficure of the King seems intended as a portrait of
Francis I. ¢ Sicut et Rex hodie est, et cras morietur;
nemo enim ex regibus aliud habuit.” Ecclesiast. x. et
r*:a;-u-u:. vil.

9. THE CARDINAL. There is some difficulty in
ascertaining the real meaning of the desioner of this
HI".;’""]' l[ l]']* been rln'm‘-:”n’r] as T]]l‘ (I:IE'ilii.I].ii re=
ceiving the bull of his appointment, or as a rich man
making a purchase of induleences. The latter inter-

pretation seems warranted by the Latin motto. Death



is twisting off the Cardinal’s hat. “ Ve qui justificatis
ii||1r1!l|11 i""‘ !]1!1[]\'1'[1![[\. et _|.1i‘~l][ii|||l _ill-li aufertis ab

"".” I“.llii' V.
10. THE EMPRESS. Goreeously attired and al-
tended bv her maids of lionour, she is I|]T--|'t'-.'|;l|-(i n

|||'I' Walk

by Death in the character of a shrivelled old
\\‘.IZH:!I'..‘.‘.].I'A!_H-I}I[‘- to |=I||'i|-.|| orave, .|I|c| |eems Lo sav,
“ to this VOu must come at l.[xl," - [;tnu;ivnh--« i]]

superbia potest Deus humiliare.” Dan iv.

11. THE QUEEN. She has just 1ssued from hes
i!-liili".', \\'E]t']l “:-:l!fl l|:|>"\!--.'|'1|-|“_\ :4]3|h':rt'- :|I|t| 1't|:'|'l|li_\
drags her away. Her jester, m whose habiliments
Death has ludicrously attired himself, endeavours in
vain to E:ruh-c‘l his mistress. A female attendant is
\':u|<-1|EJ_\' sereaming. Death holds up his hour-glass to
indicate the arrival of the fatal hour. “ Mulieres opu-

lentae su e

e, et '.!I||||'=|' vocem meanm: Iun_-l tlH-»: et

annum, et vos conturbemini.” Isate xxxiL

12. THE BISHOP. f"lll"lll\' resicned to his fate
he is led away by Death, whilst the loss of the worthy
Pastor i1s symbolically \ll‘;,l]ll'fi'l by the flight and terror

of several she ||i.||'|'|'5= in the distance amidst their flocks.

The settine sun is very judiciously introduced. ¢ Per-

cutiam pastorem, et :|i~|:-.-]'-_'|-ll1-&[' oves 'z-s_-lm" Mat.
i

]
xxvi. Mar. xiv.

13. THE DUKE. Attended by his courtiers, he is
accosted in the street for charity by a poor beggar
woman with her child. He disdainfully turns aside
from her supplication, whilst Death, fantastically
crowned with leaves, unexpectedly lays violent hands
upon him, ¢ |’|"I||t't']J'~ induetur moerore, et quiescere
faciam superbiam potentium.” Ezech. viii.

4. THE ABBOT. Death i]'.n;Il-_;‘c|r~}.ni]r.'ii him of his
mitre and {'J'n-i-'!', 131':|'_-'- him aw 1y The ,\Ej!sr.-‘. resists

with all his might, and is about to throw his breviary
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at his adversary. * ll}w- morietur, quia non habuit

disciplinam, et in multitudine stultitiee sus decipietur.”

15. THE ABBESS. Death, grotesquely crowned
with flags, seizes the poor Abbess by her scapulary.
A Nun at the convent gate, with uplifted hands, bewails
the fate of her superior. “ Laudavi magis mortuos
quam viventes.” Eccles. iv.

16. THE GENTLEMAN. He vainly, with uplifted

sword, endeavours to liberate himself from the arasp of

Death. The hour-glass is ]ul;u_-'-ul on his bier. “ Quis
est homo qui vivet, et non videbit mortem, eruet ani-

mam suam de manu inferi 7”

17. THE CANON. Death holds up his hour-class
to him as he is entering a cathedral. 'i‘in-.\- are followed
|)_\.' a noble person with a hawk on his fist, his bufifoon
or jester, and a little boy. ¢ Ecce appropinquat hora.”
Mat., xxvi.

18. THE JUDGE. He is deciding a cause between

a rich and a poor man. From the former he is about

to receive a bribe. Death behind him snatches his statt

of office from one of his hands, * I}'lx[n'-n].nu judicem
(it_' medio ['_éilf‘-.“ Amos i1.

19. THE ADVOCATE. The rich client is putting
a fee into the hands of the dishonest |'.l\\}='!'. to which
Death also contributes, but reminds him at the same
time that his glass is run out. To this admonition he
seems to pay little regard, fully occupied in counting
the money. Behind this group is the poor suitor,
wringing his hands, and lamenting that his poverty
disables him from coping with his wealthy adversary.”
“ Callidus vidit malum, et abscondit se: innocens per-
transiit, et afflictus est damno.” Prover. xxii.

20. THE MAGISTRATE. A Demon is blowing
corruption into the ear of a magistrate, who has turned

his l)Lll_‘L{ on a poor man, \'.lll’\t lIL‘ 15 ill t']nnl- conversa-
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tion with another person, to whose story he seems em-
phatically attentive. Death at his feet with an hour-
glass and spade. “ Qui obturat aurem suam ad cla-
morem pauperis, et ipse clamabit, et non exaudietur.”
Prover. xxi.

21. THE PREACHER. Death with a stole about
his neck stands behind the preacher, and holds a jaw-
bone over his head, typifying perhaps thereby that he
is the best preacher of the two. “ Ve qui dicitis malum
bonum, et bonum malum : ponentes tenebras lucem, et
lucem tenebras : ponentes amarum in dulce, et dulce in
amarum.” Isaie v.

22. THE PRIEST. Heis C‘.u‘[‘yinx_:_‘ the viaticum, or
sacrament, to some i.i}'m;_" person. Attendants follow
with tapers and holy water, Death strides on before,
with bell and lanthern, to announce the coming of the

riest.  “ Sum quidem et ego mortalis homo.” Sap. vii.
1 :

23. THE MENDICANT FRIAR. He is just en-
terine his convent with his money box and wallet.
Death seizes him by the cowl, and forcibly drags him
away. “ Sedentes in tenebris, et in umbra mortis,

]

vinctos in mendicitate.” Psal. cvi.

24. THE NUN. Here is a mixture of gallantry
and religion. The young lady has admitted her lover
into her apartment. She is kneeling before an altar,
and hesitates whether to persist in her devotions or
listen to the amorous music of the young man, who,
seated on a bed, touches a theorbo lute. Death extin-
guishes the candles on the altar, by which the designer
of the subject probably intimates the punishment of
unlawful love. “ Est via quee videtur homini justa :
novissima autem ejus deducunt hominem ad mortem.”
Prover. iv.

25. THE OLD WOMAN. She is accompanied by

two Deaths, one of whom, playing on a stickado, or

g




wooden psalter, precedes her. She seems more atten-
tive to her rosary of bones than to the music, whilst
the other Death impatiently urges her forward with
blows. “ Melior est mors quam vita.” Eccle, xxx.

926. THE PHYSICIAN. He holds out his hand to
receive, for inspection, a urinal which Death presents
to him, and which contains the water of a decrepid old
man whom he introduces, and seems to say to the phy-
sician * Canst thou cure this man who is already in my
power?” « Medice cura te ipsum.” Lue. 1v.

97. THE ASTROLOGER. He is seen in his study,
looking attentively at a sll\'immlwl sphere. Death holds
out a skull to him, and seems, In mockery, to say,
« Here is a better subject for your contemplation.”
« Indica mihi si nosti omnia. Sciebas quod nasciturus
esses, et numernm dierum tuorum noveras 1200 )ob
XXXVl

98. THE MISER. Death has burst into his strong
room, where he is sitting among his chests and bags of
gold, and, seated on a stool, deliberately collects into a
large dish the money on the table which the Miser had
been counting. In an agony of terror and despair, the
poor man seems to implore forbearance on the part ol
his unwelcome visitor. “ Stulte, hac nocte repetunt

animam tuam: et que i'r.'Ll".lr;ti. cujus erunt ?” Lucz xil.

99. THE MERCHANT. After having escaped the
perils of the sea, and happily reached the wished-for
shore with his bales of merchandize; this too secure
adventurer, whilst contemplating his riches, 18 slu'prin--ul
by Death. One of his companions holds up his hands
in despair. “ Qui congregat thesauros lingua mendaci,
vanus et excors est, et 1III[IiTI;'l'|llI' ad lutllh-m mortis.”

Proverb. xxi.

30. THE SHIP IN A TEMPEST. Death is vigo-

rously employed in breaking the mast. The owner of
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ten- the vessel is wringing his hands in despair. One man
ilst seems perfectly resigned to his impending fate. “ Qu
with volunt ditescere, incidunt in tentationem et laqueum, et

cupiditates multas, stultas ac noxias, quae demergunt

homines in exitium et interitum.” 1 ad Tim. vi.

d to

ents 31. THE KNIGHT. After :w:';lpilu_" the 1!L'I‘il-' m
| old his numerous combats, he is vanquished by Death,
phy- whom he ineffectually resists, Subito morientur, et
R in media nocte turbabuntur populi, et auferent violen-

- | tum absque manu.” Job xxxiv.
udy, 32. THE COUNT. Death, in the character of a
10lds ragged peasant, revenges himself against his proud
say, oppressor by crushing him with his own armour. On
ion.” the ground lie a helmet, crest, and flail. Quoniam
jurus cum interierit non sumet secum omnia, neque cum

Job | eo descendet gloria ejus.” Psal. xlviii.
| 33. THE OLD MAN. Death leads his aged victim
‘rong to the grave, beguiling him with the music of a dul-
os of cimer.  Spiritus meus attenuabitur, dies mei brevia-
nto a buntur, et solum mihi superest sepulchrum.” Job xvii.
¢ had 34. THE COUNTESS. She receives from an at-
5 the tendant the splendid dress and ornaments with which
wut ol : : .
she is about to equip herself. On a chest are seen a
etunt .

) mirror, a brush, and the hour-glass of Death, who,
nE - standing behind her, places on her neck a collar of
d the bones. “ Ducunt in bonis dies suos, et in puncto ad
vd-for inferna descendant.” Job xxi.
ecure | -

o 35. THE NEW-MARRIED LADY. She is ac-

L companied by her husband, who endeavours to divert

dgis her attention from Death, who is insidiously dancing

.Irlis," before them and beating a tambour. “ Me et te sola
mors separabit.” Ruth i

- : 36. THE DUCHESS. She is sitting up, dressed,

ner of in her bed, at the foot of which are two Deaths, one of
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whom plays on a violin, the other is pulling the clothes
from the bed. “ De lectulo, super quem ascendisti,
non descendes, sed morte morieris.”” 4 Reg. i.

37. THE PEDLAR. Accompanied by his dog, and
heavily laden, he 1s |-1'uc'n-vtii|i<_t on his way, when he is
ini:-l't'l-lut.m] ]:‘\' Death, who Ii';l'{'ifjl_\' pulls him back.
Another Death is playing on a trump-marine. “ Ve-
nite ad me omnes qui laboratis, et onerati estis.”
Matth. x1.

38. THE HUSBANDMAN. He is assisted 1}_\'
Death, who conducts the horses of his plough. ¢ In
sudore vultus tui vesceris pane tuo.” Gen. iii.

39. THE CHILD. A female cottager is p!'!-[n:n'i!s:‘
her family mess, when Death enters and carries off’ the
youngest of her children. ¢ Homo natus de muliere,
brevi vivens tempore, repletur multis miseriis: qui
quasi flos egreditur, et conteritur, et fugit velut umbra.”
Job xiv.

40. THE SOLDIER. He is engaged in unequal
combat with Death, who simply attacks him with a
bone. On the ground lie some of his demolished com-
panions. In the distance, Death is beating a drum,
and leading on a company of soldiers to battle. “ Cum
fortis armatus custodit atrium suum, &c. Si autem
fortior eo superveniens vicerit eum, universa ejus arma
aufert, in quibus confidebat.” Lue. xi.

41. THE GAMESTERS. Death and the Dewvil are
disputing the possession of one of the gamesters, whom
both have seized. Another seems to be interceding
with the Devil on behalf of his companion, whilst a
third is scraping together all the money on the table.
¢ Quid prodest homini, si universum mundum lucretur,
anime autem suz detrimentum patiatur?” Mat. xvi.

42. THE DRUNKARDS. They are assembled in
a brothel, and intemperately feasting. Death pours
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liquor from a flaggon into the mouth of one of the
othes party. “ Ne inebriemini vino, in quo est luxuria.”
1i;:-ii, I",p!n-.m'. Y.

43. THE IDEOT FOOL. He is mocking Death,

, and by putting his finger in his mouth, and at the same
he is time endeavouring to strike him with his bladder-
back. bauble. Death smiling, and amused at his efforts,
‘Ver leads him away in a dancing attitude, playing at the
stis.” same time on a bag-pipe. “ Quasi agnus lasciviens,
et ignorans, nescit quod ad vincula stultus trahatur.”
|| ]J\' PI':I\'('IZ \Il
“In 44. THE ROBBER. Whilst he is about to plunder
a poor market-woman of her property, Death comes
aring behind and lays violent hands on him. “ Domine vim
T the patior.” Isaie xxxviii.
thiere, 45. THE BLIND MAN. Carefully measuring his
qui steps, and unconscious of his perilous situation, he is
bra.” led on by Death, who with one hand takes him by the
cloak, both parties having hold of his staff. “ Cacus
equal ceecum dueit: et ambo in foveam cadunt.” Matt. xv.
ith a 46. THE WAGGONER. His cart, loaded with
com- wine casks, has been overturned, and one of his horses
Irum, thrown down by two mischievous Deaths. One of them
Cum is carrying off’ a wheel, and the other is employed in
wutem wrenching off a tie that had secured one of the
arma hur-[\_\ of the casks. The poor affrichted waggoner
is clasping his hands together in despair. “ Corruit
il are in curru suo.” 1 Chron. xxiL
vhom 47. THE BEGGAR. Almost naked, his hands
L'd]“f—r joimed together, and his head turned l:[}\\':l]'{|.- as in
ilst a the :1:‘:m|\1-.\' of death, he is sltfi]lg on straw near the
table. gate of some building, perhaps an hospital, into which
retur, several persons are entering, and some of them pointing
Xvi. to him as an "]’,l""' fit to be admitted. On the }_":'::Lllld
ed in lie his crutches, and one of his legs is swathed with a

pours
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bandage. A female is looking on him from a window
of the building. ¢ Miser eco homo! quis me liberabit

de corpore mortis hujus ?” Rom. vii.

18. THE LAST JUDGMENT. Christ sitting on a
rainbow, and surrounded by a group of :mgcl:.'—:, pa-
triarchs, &e. rests his feet on a globe of the universe.
Below, are several naked figures risen from their graves,
and stretching out ‘their hands 1n the act of imploring
judgment and mercy. Memorare novissima, et 1
@ternum non peccabis.” Eccle. vii.

49. THE ALLEGORICAL ESCUTCHEON OF
DEATH. The coat or shield is fractured in-several
places. On it is a skull, and at top the crest as a
helmet surmounted by two arm bones, the hands of
which are grasping a ragged piece of stone, and be-
tween them is placed an hour-glass. The supporters
are a gentleman and lady in the dresses of the times.
[n the description of this cuf Papillon has committed

some very absurd mistakes, already noticed in p. 110.
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THE EXPULSION
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THE ADVOCATE

Callidus vidit malum, et abscondit se : innocens pertransut,

et afflictus est damno. Prover. xxii
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THE ASTROLOGER

Indica mihi si nosti omnia. Sciebas quod nasciturus esses

et pumerum dierum tuorum noveras ! Job xxxviii.







XXVIII

THE MISER







XXIX

FTNNE MERCHANT

Qui congregat thesauros lingua mendacii, vanus et excors

est, et impingetur ad |"'i""""‘ mortis. Proverb. xxi.
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THE SHIP IN A TEMPEST

Qui volunt -||Im|-|-;.-, meidunt 1n tentationem et !:"i“'

cupiditates multas, stultas, ac noxias, que demergunt ho-

mines 1 exiiium et intentum. 1 ad
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THE KNIGHT

Subito morientur, et in media nocte turbabuntur }_-l'\[mh,

et auferent violentum :|!m|u.- manu Job xxxiv
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Me et te sola mors sep wrabit. Rueth 1.
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THE PEDLAR

Venite ad me, omnes qui laboratis, et onerati estis

Mutih. xi
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THE HUSBANDMAN

In sudore vultus tui vesceris pane tuo (ien, 11,







XXXIX

THE CHILD

Hamo natus de muliere, brevi vivens tempore, repletur n ultis
miseriis qui quasi flos ecreditur, et conteritur, et fuzit

velut umbra Job xiv.
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THE SOLDIER

Cum fortis armatus custodit atrium suum, &c. o1 auntem
fortior eo superveniens vicerit eum, universa ejus arma

aufert, in quibus confidebat. Luc. xi.
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DRUNKARDS
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Ne inebriemin vino
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THE LAST JUDGMENT

Memorare novissima, et In ®termum notm p







XLIX
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MARKS OF ENGRAVERS.

GS. 4,17 ,@.@f?l.’::n
[‘L 93, 97, 98, 100,111, 113, @ 147. 248

114, 215,235 e

[—[M 100 1€\ 160, 190
-hl‘- 113 I I_F 184

A ) ],4 189

A 113, 114, 115, 116,127, |

130, 136, 174 ; kf i
\}({ i | I-S-B 190
T | 1B 100
¥ 1o P 1o
A 124 ; I IV1
riw‘ o | 191
W- o ; :EF 101
.@, 196 % 193
H‘{ 126 )
H)’alg&}‘h_ inv. 126, 129 |
H. HOLBEIN, iy 126. | Yo\ 226
W. 130




MARKS OF ENGRAVERS.

These are the marks erroneously given to Holbein,
Bl. Hf H. H.B. 1B. HH

And these the marks which really belong to him,

HH. II H.
HANS HOLB. HANS HOLBEN.
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INDEX

Esmyrivs, Geo. his verses, 84

Aleiatus, his emblems the earliest work of the kind, 180
Aldegrever, his Dance of De: 160,

Almanac, a Swiss one, with a Dance of Death, 76, 209.

Alphabets, several curious, 100, 214, 217.
Amman
Ars n

Athyr, *Stamm-und Stecl

Jost, a Dance of Death ]J:" him, 41.

nt of the last edition of it, 173.

yuchlein,” a rare and singular book of “

Baldinucct, a mistake by him corrected, 235.

Basle, destruction of its celebrated painting of the Dance of Death, 39.

engravings of it, 41.

1, 210.
yechstein, Ludwig, his edition of the l'.‘"“"l wood-cuts. 136.
Beham, Barthol., his Dax

Bernard, le petit, his fine wood-cuts to the Old Testament, 173.

Beauclerc, Lady Diana, her ballad of Leonor

wee: of Death, 190.

Berne almanac, a Dance of Death in one of them, 154.

Bock, Hans, not the painter of the Basle Dance of Death, :

Bodenehr, Maurice, a Dance of Dk

“ Boetius de consolatione,”
171.

Bonaparte, Napoleon, a Dance of Death relating to him, 167.

”ll-‘}\* ;;H wi

Borbonius, Nicolas, his portrait, 140

1 by him, 165.
» of Death in an old edition of i,

h a Dance of Death is occasionally introduced, 168,

his verses, 92, 94, 139.

in England, 140.
Bosman, Arent, a singular old Dutch legend relating to him, 183.
Bosse, a curious engraving by him, 196.
Boxgrove church in Sussex, sculpture in, 220.
Brant, Sebasti
ohn De, his

an, his stultifera navis, 170.

Bromiard,
i, 1

1mma 'Jn'--r'i'n'nl;::!|:‘.-1.” a fine frontispiece to
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Buno, Conrad, a book of emblems by him, 181.

Burnet, Bish his ambiguous account of a Dance of Death at Basle,

bodlh b

dier de la tour, singular print from this curious romance, 17
I
)

1
hodowiecki. his engravings relating to the Dance of Death, 153, 207,

208
U0,

“harier, his “ Antiquités d

‘ogeler, * Imagines elegan
oleraine, I. Nixon, his Dar

(

[ 1 .
( e of Death on a fan, 159.
Colman’s ¢ Death's duell,” 185.
(

(

(

(

bout a Dance of Death, 237

oppa, & poem ascribed to Virgil

‘ompan, M. his mistak

'ossiers, John, a curious print after him, 100,

'overdale’s Bible, with initials of a Dance of Death, 217.

Coxe's travels in Switzerland, some account in them of M. Crozat's
drawings, 134.

zat, M. De, account of some ‘:"'l'.lﬂ'""l drawings |-_\ Haolbem in s

collection, 134.

1.

f one ]\ Holbeir

agley's ¢ Des h’s doings,” 7. 210, 22
Dance of Death, a p

Danish one, 159.

known to the ancients, 12.

one at Pompeii,
the term sometimes improperly used, 81

verses belc

where sculptured and pa

Dance, Mr. the painter, his imita
1

ances of Death, with such text only as describes the subject, 160

1 in his portrait of Mr. Garrick, 1:

anonymous, 161, 162, 163, 164
at the following places,

Am
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INDEX,

Dances of Death at the following places,
Avignon, 221.
Basle, 36.

Berlin, 4

Berne, 45.
Blois, 47.
('II'_\IE-.I'.I. 54
Dijon, 35.

Dresden, 44.
Fes

Hexham, 53.

Holland, 49.
Italy,

K Lingg

Leipsi
Lubeck, 43
Lucemne, 46
Minden i

and chure

Dancing in temple

Daniel, Mr. an unique print
248.

Danse aux aveugles, 231.

Death and the Lady, 226.

how personified by the Ancients, 1.

not in itself terrific, 4.
to Dr. Quackery, 211.

3, 195.

D

D he Lyons wood-cuts, 86.

i]l
Della Bella,
De Murr, hi
Dennecker,

118

iistake about the Dance of Death, 235

r De Necke

bst, Dances of Death by him, 40, 42, 85,
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De Pas, ( 1 singular engraving by him, 196.
Desc AMPS, » Dance of De s 235.
Deuchar, David, the Scottish Worlidge, his etchings of the Dance of

Death, 135.

Devil’s ruff-shop, 200.
De Vos, Martin, |
Diepenbecke, Abraham, d

the Dance of Death, 125.
Dialc 1
Dom
Drav
Drurei Mors, an excellent
Du , his Mon

his St. Pa

wrint after him of the Devil’s ruft \E-_..;.\

iener of the borders to Hollar's etchings of

¢ Dialogues of creat

red prints for the ¢

nes of the Dance o

Durer, Albert, some prints by or after him described, 188, 189

Ear, the seat of memory among the Ancients, 3
swearing by, ¢
Edwards, Mr. the bookseller, the possessor of Hollar’s etchings of the

Dance of Death, 128

Flizabeth, her pray ~book with a Dance of Death, 147, 247.
iting to the Dance of Dea 179
1, the earliest impressions of them not always the

of them in books printed in

Dance of Death, 236.

11SCH

of traveller

ol writer Ng CONCerni

Evelyn, Mr. I

mistake concerning the Dance of Des

F

Fables relati

ng to the Dance of Death, 179
Faut mourir, le, 26.
bout the Dance of Deatl

account of a Macaber Da

Felibien, his mistak

e, 238.
a Dance of Death

Figeac, Champo

Fleischmann, Counsellor, of Strasburg, drawings of
in his possession, 134.

Fontenai, Abbé, hi

Fool and Death in old momlities, 177.

nistake concerning the Dance of Death, 236.

Fournier, his mistake concerning the Dance of Death, 23
k of Christian ]'I-II\-'I'!'“.” c--||||\'.]| d

Francis 1. an importer of fine artists into France, 92,

-
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INDEX,

Francolin, a rare work by him deseribed, 217.

Freidanck, 171.

Friderich's emblems, 180,

|"rn||1|:~]-:- ces connected with the Dance of Death desecribed, 183.
Fulbert's vision of the r|]‘-]ﬂ|lt- between the soul and the body, 32
Fuseli, Mr. his opinion concerning the Dance of Death, 83.
Fyner, Conrad, his process or law-suit of Death,

G.
Gallitzin, Prince, some supposed drawings by Holbein of a Dance of

Death in his possession, 134.

nt one, with a skeléton as the representative of Death,

206.

Gerard, Mark, some etchings of fables by him, 179.
Gesner's Pandecte, remarks on a passage in that work, 84.
Ghezzi, a figure of Death among his caricatures, 206.

Glarus, Franciscus 4, his “ Confusio disposita, &c.” noticed as a very

singular work, 177.

Glass, painted, with a Dance of Death, 227.

Glissenti, his * Discorst morali,” 112.

his “ Morte inamorata,” 246.

Gobin le gay, a name of one of the shepherds in an old print of the
Adoration, 69.

Gobin, Robert, his * loups ravissans,” remarkable for a Dance of
Death, 146.

Goethe, a Dance of Death in one of his works, 178, 211,

Gole, a mezzotinto by him of Death and the Miser, 203.

Goujet, his mistake about the Dance of Death at Basle, 233

Graaf, Urs, a print by him, and his monogram described, 189,
Grandville, # Voyage pour I'eternité,” 157.
Gray, Rev. Robert, his mistake about the Dance of Death at Basle,

233.

H.

Harding, an etching by him of ¢ Dedth and the Doctor,” 211.
Hawes’s ¢ Pastime of Pleasure,” two prints from it deseribed, 173.
Heemskirk, Martin, a print by him deseribed, 193, 199,
Hegner, his life of Holbein, 240.
“1-_\'”1;:11.\. .\1_\'||]r|'f-1'. a dedication to him, 141,
Historia della Morte, a poem so called, 176.
Holbein, a German, life of him by Hegner, 240.
;||||,'|||v_-ui|_\' with ]'L'F-lu't'[ to the '|:.i|['.t:J|',;‘- at Basle ascribed to
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Holbein, dance of peasants by him, 80.

by bhim with his name, 95.

el
his Bible prints, 94
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