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THE DANCE OF DEATH. 35

PLATE I.—THE FRONTISPIECE.

It has been supposed by Papilloir, without
the least authority, or even probability, that the
two figures represent the persons for whom Hol¬
bein painted this work. It has been already
shewn that Holbein did not design this plate. It
is altogether emblematical, and appears to be an
heraldical representation of mortality, viz. a tat¬
tered shield, surmounted with a death's head; the
crest, an hour-glass between two arms of a skele¬
ton, holding part of a skull. The two figures
are probably intended for supporters, and repre¬
sent the dress of the Swiss Nobility of the six¬
teenth century. The " MORTALIVM NO-
BILITAS" was added by Hollar, and is a very
concise and admirable explanation of the subject,
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36 THE DANCE OF DEATH.

PLATE II.—SIN.

Because thou hast harkened unto the voice of thy wife, and hast eaten
of the tree, of which I commanded thee, saying, Thou shalt not
eat of it: cursed is the ground for thy sake, &c.

Gen. iii. 17.

Holbein has begun the scenes of life by that
which had such influence on all the rest. The
Mother of the human race holds in her right hand,
the fatal apple, which she has just received from
the serpent with a young man's head ; and Adam,
at the same time, is plucking another, enticed by
the solicitations of the too credulous Eve, who
shews him the one she has received.

PLANCHE II.—LE PECHE.

Holbein a commence ces scenes de la vie
par celle qui eut tant d'influence sur toutes les
autres. La M£re du genre humain, tient dans
sa main droite, la pomme fatale qu'elle vient de
recevoir du serpent a tete de jeune homme, &
Adam en cueille en raerae tems une autre, excitS
par les solicitations de la trop credule Eve, qui
lui montre celle qu'elle a re^ue.
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THE DANCE OF DEATH. 37

PLATE III.—PUNISHMENT.

Therefore the Lord God sent him forth from the garden of Eden, to till
the ground from whence he was taken. Gbn. iii. 23.

Our first Parents., driven out by the Angel,
are flying from the terrestrial Paradise., preceded
by Death, who is playing on the fiddle, and shews
by dancing, the joy he feels for his triumph.

PLANCHE III.—LA PUNITION.

Nos premiers Parens chasses par PAnge,
s'enfuyent du Paradis terrestre precedes de la
Mort, qui joue de la guitare, & demontre en
dansant la joie qu'elle ressent de son triomphe.
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THE DANCE OF DEATH.

PLATE IV.—CONDEMNATION TO LABOUR.

Cursed is the earth for thy sake; in sorrow shalt thou eat of it all the
days of thy life. Gen. iii. 17.

Holbein, to mark at once the species of
labour which is the lot of man., and that which
falls to the share of the woman, represents Adam
employed in rooting up a tree, along with Death,
who helps him with all his might; and at a little
distance Eve suckling her child, and holding a
distaff.

PLANCHE IV.—LA CONDEMNATION AU
TRAVAIL.

Holbein, pour marquer en meme terns le
genre de travail qui est le partage de Phomme, &
celui qui est le partage de la femme, represente
Adam occupe a deraciner un arbre, avec la Mort
qui Paide detoutes ses forces; & un peu plus loin,
Eve allaitant son enfant & tenant une quenouille.
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THE DANCE OF DEATH.

PLATE V.—THE POPE CROWNING AN
EMPEROR.

39

To bind his Princes at his pleasure, and teach his Senators wisdom.
Psalm cv. 22.

A cardinal and three bishops are assisting
at the ceremony : Death is there also under the
figure of two skeletons, one of which is dressed in
cardinal's robes, the other embraces the Holy
Father, with the right hand, and is leaning on a
crutch with the left.

PLANCHE V.—LE PAPE COURONNANT UN
EMPEREUR.

Un cardinal & trois eveques assistent a cette
ceremonie: la Mort s'y trouve aussi sous la
figure de deux squelettes, dont Pun est revStu
des habits de cardinal; Pautre embrasse le St.
Pere de la main droite, et s'appuie de la gauche
sur une bequille.
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PLATE VI.—THE EMPEROR.

Set thine house in order: for thou shalt die, and not live.
Isaiah, xxxviii. 1.

Seated on a throne, and holding in his hand
the sword of state, he is attentively listening to
an advocate pleading in a soothing tone, against
an unfortunate peasant, who trembling waits, in
the most suppliant posture, the decree that is to
determine his fate. Death at this moment displays
all his power ; he proudly takes possession of the
bottom of the throne, and U carelessly leaning his
arm on the Monarch's crown. The angry aspect
with which the Emperor views the advocate and
his two clients, who are seen standing with their
heads uncovered, is a happy presage for the poor
oppressed peasant.

PLANCHE VI.—L'EMPEREUR.
Assis sur son trSne, & tenant dans sa main

le glaive de Pempire, il ecoute attentivement un
avocat qui plaide d'un ton doucereux contre un
malheureux paysan, tandis que celui-ci attend en
tremblant, & dans la posture la plus suppliante,
Parret qui doit decider de son sort. La Mort
developpe en ce moment toute sa puissance; elle
occupe fierement la fond du trone, & appuie non-
chalemment son bras sur la couronne du Monarque.
I/air irrite avec lequel le Chef de PEmpire re-
garde Pavocat & ses deux cliens qu'on voit, la tete
decouverte, a cote de leur defenseur, est d'un
heureux presage pour h pauvre opprime.
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THE DANCE OF DEATH. 41

PLATE VII.—THE EMPRESS.

And all the inhabitants of the Earth are reputed as nothing: and he
doeth according to his will in the army of Heaven, and among the
inhabitants of the Earth. Daniel, iv, 35.

In the midst of a pompous march, in the
court of a great palace, Death, who seems here to
do the office of gentleman-usher, leads this Princess
to the brink of a grave, and shews her the bounds
within which all her grandeur is to be confined.

PLAN CHE VII.—L'IMPERATRICE.

Av milieu d'une marche pompeuse, dans la
cour d'un vaste palais, la Mort qui paroit faire ici
Poffice d'ecuyer, amene cette Princesse jusqu'au
bord d'une fosse sepulcrale, pour lui faire voir le
terme auquel ses grandeurs viendront aboutir.

[
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PLATE VIII.—THE QUEEN.

Rise up, ye women that are at ease; hear my voice, ye careless daugh¬
ters; give ear unto my speech. Daniel, xxxii. 9.

Death, arrayed in the habits of folly, drags
away violently this young Princess, just as she is
coming out of her palace to enjoy the pleasure of
walking. With terror painted in her counte¬
nance, she is making the air resound with mourn¬
ful cries ; the maid of honour, who accompanies
her, agitated with the most violent despair, is
imploring the aid of Heaven, while the buffoon is
making vain efforts to defend her against Death,
who holds aloft his glass, to shew that the fatal
hour is come.

PLANCHE VIE.—LA REINE.

La Mort revetue des habits de la folie, en-
traine avec violence cette jeune Princesse, au
moment qu'elle sort de son palais pour jouir du
plaisir de la promenade ; la terreur peinte sur
le visage elle fait retentir les airs de ses cris dou¬
loureux ; la dame d'honncur qui Taccompagne,
agitee du plus violent desespoir, implore le secours
du Ciel, tandis que le bouffon de la Reine fait de
vains efforts pour la defendre contre la Mort, qui
tient son sable eleve pour faire voir que Pheure
fatale est arrivee.
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THE DANCE OP DEATH. 43

PLATE IX.—THE CARDINAL.

Which justify die wicked for reward, and take away the righteousness
of the righteous from him. Isaiah, v. 23.

A messenger has just presented to him,, on
his knees,, the bull that constitutes him a cardinal.
Death seizes this moment to make his appearance,
and seems to want to turn his hat upon his head.
The messenger is holding in his right hand a tin
box, hung by a strap, in which he had, no doubt,
carried the bull, which the new-made cardinal
holds in his right hand with the seals appended to
it.

PLANCHE IX.—LE CARDINAL.

Un message* vient de lui remettre, en faisant
une genuflexion, la bulle qui le fait cardinal. La
Mort saisit ce moment pour paroitre, et semble
vouloir lui faire tourner son chapeau sur la tete.
Le messager tient de la main droite une boite de
fer-blanc, pendue a une courroie, et dans laquelle
il avoitsans doufce apporte la bulle, que le cardi¬
nal nouvellement cree tient a la main droite avec
les sceaux y affixes.
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PLATE X.—THE ELECTOR.

The King shall mourn, and the Prince shall be clothed with desolation,
and the hands of the people of the land shall be troubled.

Ezekiel, vii.27.

This prince,, as he is coming out of his palace
with his courtiers, is accosted by a poor woman,
who implores his help for herself and the infant
she holds by the hand ; but he, insensible to the
distresses of the widow and orphan, refuses to
listen, and is turning aside with a disdainful air
to his courtiers. Death at this instant appears ;
and his severe aspect announces, that he is just
about to make him repent his hard-heartedness.

PLANCHE X.—L'ELECTEUR.

Ce prince sortant de sonpalais avec ses cour-
tisans, est abord6 par une pauvre femme qui im¬
plore son secours, pour elle & pour Tenfant qu'elle
tient par la main ; mais insensible aux besoins de
la veuve & de l'orphelin, il refuse de Tecouter, &
se tourne d'un air dedaigneux du c&te de ses cour-
tisans. La Mort paroit dans cet instant, & son
air severe annonce qu'elle va ta faire repentir de
la durete.
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THE DANCE OF DEATH. 45

PLATE XI.—THE BISHOP.

t will smite the shepherd; and the sheep of the flock shall be scattered
abroad. Matt. xxvi. SI.

With an air of tranquillity and resignation,,
this worthy Pastor follows Death, who is leading
him away laughing and dancing, whilst some shep¬
herds, forgetting their flocks, are wandering here
and there through the country, in despair for the
loss of their chief. The sun, now ready to set,
is just about to leave in darkness the ill-fated
flocks, who, having no longer a conductor, will
soon become the prey of wolves and other raven¬
ous animals.

PLANCH E XL—L'EVEQUE.

D'un air de tranquillity & de resignation ce
bon Pasteur suit la Mort, qui 1'emmene en riant
et en dansant, tandis que quelques bergers, ou-
bliant leur troupeau, errent 9a & la dans la cam-
pagne, desesperes de la perte de leur chef. Le
soleil pret a se coucher, va laisser dans les tene-
bres ce malheureux troupeau, qui n'ayant plus de
conducteur, sera bient&t la proie du loup & des
autres betes feroces.
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PLATE XIL—THE COUNT.

Rebuke the company of spearmen; scatter thou the people that de*
light in war. Psalm lxviii. 30.

Death here adds to his usual employment
that of avenger of oppressed vassals. He is throw¬
ing with violence at the head of this Lord, his coat
of arms, the dear object of his pride, under the
weight of which he is ready to make him fall.
He appears trampling under foot a flail, to mark
his inhumanity to labourers, a class of society so
necessary and respectable. On the ground also
are to be seen the remains of the helmet which
formed the crest of his arms, with the other orna¬
ments that decorated them.

PLANCHE XIL—LE COMTE.

La Mort ajoute ici a l'exercice de son emploi
accoutume celui de vengeur de vassaux opprimes;
elle jette avec violence a la t£te de ce Seigneur
ses armoiries, I'objet cheri de son orgueil, sous le
poids desquelles elle va le faire perir. On le voit
fouler a ses pieds un fleau, pour designer son in-
humanite envers les laboureurs, cette classe de
la societe si necessaire & si respectable; on peut
encore remarquer a terre, les debris du casque
dont ses armoiries etoient surmontees avec d'au-
tres ornemens qui les decoroient.
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THE DANCE OF DEATH- 47

PLATE XIIL—THE ABBE.

His own iniquities shall take the wicked himself, and he shall be holden
by the cords of his sins. Prov. iv. 22.

Death, not contented with stripping this fat
Prelate of his crosier, which he is carrying in tri¬
umph on his shoulder, and his mitre, with which
he is dressing himself, is dragging him away
without pity. He raises his breviary with one
hand, and with the other is making some vain
efforts to push him off.

PLANCHE XIIL—1/ABBE.

La Mort, non contente d'avoir arrache a ce
gros Prelat sa crosse, qu'elleporte en triomphe sur
son epaule, & sa mitre, dont elle s'est affublee,
le tire encore impitoyablement apres elle; il £leve
d'une main son breviaire, & fait de Pautre de
vains efforts pour la repousser.
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PLATE XIV.—THE ABBESS.

Wherefore I praised the dead, which are already dead, more than the
Jiving, which are yet alive. Eccles. iv. 2.

Death ludicrously hooded with several flow¬
ing plumes, and robed in a kind of gown, carries
out of her convent an Abbess, whom he is dragging
with all his might by her scapulary. The re¬
verend Mother with regret is leaving life and the
honours she enjoys; and expresses, by the alte¬
ration of her features and by her cries, the fright
that Death has produced in her soul. Behind
her, under the gate of the convent, appears a
young Nun, strangely agitated with terror and
grief.

PLANCHE XIV.—L'ABBESSE.

La Mort ridiculement coiffee de diverses
plumes flottantes, & vetue d'une espece demante,
emmene hors de son couvent une Abbesse qu'elle
tire de toutes ses forces par son scapulaire. La rev£-
rendissime Mere quitte a regret la vie & les hon-
neurs dont elle jouit, & exprime par l'altdration
de ses traits & par ses cris, Peffroi que la Mort a
jete dans son ame. On voit derriere elle, sous la
porte de Pabbaye, une jeune Nonne, vivement
agit€e par la crainte & par la douleur.
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PLATE XV.—THE FRIAR PROVISOR.

And he saved them from the hand of him that hated them, and redeemed
them from the hand of the enemy. Psalm cvi. 10.

As he is just stepping into his convent,, with
his Christmas-box and wallet, Death stops him
at the door; and deaf to his cries, as well as re¬
gardless of the fright he throws him into, drags
him with all his might by the cloak, and renders
all the good Friar's attempts to disengage himself
ineffectual.

PLANCHE XV.—LE FRERE QUETEUR.

Pret a rentrerdans son couvent avec sa tire-
lire & sa besace, la Mort l'arrete a la porte, &
toute aussi sourde a ses cris, qu'insensible a l'ef-
froi qu'elle lui cause, elle le tire de toutes ses
forces par son capuchon, & rend impuissans les
efforts du bon Frere pour se derober de ses mains.
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PLATE XVI.—THE CANONESS.

Enter not into the path of the wicked, and go not into the way of evil
men. Pkov. iv. 14.

There appears in this young and beautiful
recluse, a striking mixture of gallantry and de¬
votion. On her knees before a little altar, with
her rosary in her hand, she is amorously listening
to the songs which a young man, seated on a bed,
addresses to her, accompanying them with his
lute. Death comes to put out the tapers burning
on the altar, and to change into sadness the plea¬
sures of this conversation.

PLANCHE XVL—LA CHANOINESSE.

I/on voit dans cette jeune & belle recluse un
melange frappant de galanterie & de devotion.
Agenouillee devant un petit autel, son rosaire a
la main, elle ecoute amoureusement les chansons
qu'un jeune homme, assis sur son lit, lui addresse
en les accompagnant de son luth. La Mort vient
eteindre les cierges allumes sur l'autel, & changer
en araertume les douceurs de ce tete-a-tete.
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THE DANCE OF DEATH.

PLATE XVII.—THE PREACHER.

51

Woe unto them that call evil good, and good evil; that put darkness
for light, and light for darkness j that put bitter for sweet, and
sweet for bitter ! Isaiah, v. 20.

As he is preaching to his congregation.
Death, who is behind him with a stole about his
neck, holds over his head the bone of a dead body,
and by shewing it to the assembly, preaches to
them, undoubtedly, the most eloquent of all ser¬
mons.

PLANCHE XVII.—LE PREDICATEUR.

Tandis qu'il preche son auditoire, la Mort
qui est derriere lui, une etole au cou, elcve par-
dessus sa tete un os de mort, & en la montrant a
l'assemblce lui fait sans doute le plus eloquent de
tous les sermons.

e2



52 THE DANCE OF DEATH.

PLATE XVIII.—THE PHYSICIAN.

Physician, heal thyself. Luke, iv. 23.

Death is leading to him a sick old man,
whose urine he is presenting to him in a phial, and
appears saying, in a jeering manner, Dost thou
think that thou art able to save a man whom I
have already in my power ?

PLANCHE XVIII.—LE MEDECIN.

La Mort lui amene un vieillard malade dont
elle lui presente Purine dans une phiole, & paroit
lui dire d'un air moqueur; Crois-tu pouvoir
aauver un homme que je tiens dcja en ma puis¬
sance ?
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THE DANCE OF DEATH.

PLATE XIX.—THE SWISS SOLDffiR.

53

But when a stronger than he shall come upon him, and overcome him,
he taketh from him all his armour wherein he trusted, and di-
videth the spoils. Luke, xi. 22.

On a field of battle,, covered with dead car¬
casses, Deaths armed with a buckler and a huge
dart, attacks this warrior, in the bosom of victory,
escaped alone from the carnage of the day, and is
giving him some terrible blows. It is in vain
that this brave Soldier, whose courage seems in¬
vincible, is obstinately attempting to dispute the
victory with an irresistible adversary. In the back
ground appears another Death, running, and beat¬
ing on a drum, who is followed by several soldiers.

PLANCHE XIX.—LE SOLDAT SUISSE.

Sur un champ de bataillejonche decadavres,
la Mort armee d'un bouclier & d'un grand jave-
lot, attaque dans le sein de lavictoire ce guerrier
cchappe seul au carnage, & lui porte des coups
terribles. C'est en vain que ce brave Soldat dont
la valeur sembloit indomptable, s'acharne a dis-
puter la victoire a un adversaire auquel rien ne
sauroit resister. P <s le lointain on apper^oit
une autre Mort qui bat du tambour en courant,
& qui est suivie de quelques soldats.
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PLATE XX.-THE ADVpC&TE.

A prudent man foreseetli the evil, and hidetb himself; but the simple
pass on, and are punished. Prov. xxii. 3.

The example of the Judge seems to autho¬
rize the Advocate to get himself well paid for his
prevarication, and that even in the presence of
his poor client, whose wretched condition would
raise compassion in any hreast less obdurate than
that of the lawyer. But Death will avenge the
oppressed ; he is pouring into the hands of the
Advocate money in abundance, of which he will
have little use, for he is, at the same instant,
shewing him, with an air of insult, his sand run
out.

PLANCIIE XX.-L'AVOCAT.

L'exemple du Jugesemble autoriser l'Avo-
cat a se faire payer cherement ses prevarications,
& cela m£me en presence de son pauvre client qm
6e tient dans un certain eloignement, & dont 1 ctat
miserable feroit pitie a une ame moins dure que
eelle de 1'homme de I* Mais la Mort vengera
l'opprime; elle verse abondamment dans les mains
de 1'Avocat de l'argent dont il ne profitera guere,
car elle lui montre en m6me temsd'un air moqueur,
son sable ecoule.
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THE DANCE OF DEATH. 55

PLATE XXT.—THE NEW-MARRIED PAIR.

Where thou diest, will I die. Ruth, i. 17.

In the first transports of an happy union, this
tender couple appear so wholly taken up with
each other, and so inebriated with their mutual
happiness, that they neither see nor hear. Death,
who is marching before them, beating furiously
on a little drum, is soon to give a cruel interrup¬
tion to their eqjoyments.

PLANCHE XXL—LES NOUVEAUX MARIES.

Dans les premiers transports d'une douce
union, ces deux tendres epoux paroissent telle-
rnent occupes Tun de Pautre, ils sont si enivr£s de
leur bonheur mutuel, qu'ils ne voient ni n'enten-
dent la Mort qui marche devant eux, en frappant
vigoureusement sur un petit tambour, & qui va
leur donner bientot un cruel trouble-fete.
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PLATE XXII.—THE COUNTESS.

What! shall we receive good at the hand of God, and shall we not
receive evil ? Job, ii. 10.

She is wholly taken up with the care of her
dress, and is receiving with eagerness, from the
hands of one of her maids, a very rich robe with a
gold chain. Death comes to derange her toilet,
and has already, without being perceived, slipped
round her neck a collar made of small bones.

PLANCHE XXIL—LA COMTESSE.

Elle n'est occupee que du soin de sa parure,
& recjoit avec empressement, des mains d'une de
ses femmes, un habillement tres-riche avec une
chat lie d'or. La Mort vient troubler sa toilette,
& lui adeja passe autour du cou, sans qu'elles'en
soit encore aper^ue, un collier fait de petits os de
mort.
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PLATE XXIIL—THE MERCHANT.

The getting of treasures by a lying tongue is a vanity tossed to and fro
of them that seeketh death. Pkov. xxi. 6.

Escaped from the dangers of the sea, and
safely arrived in port, this rich Merchant be¬
lieves himself now in perfect safety; but he is
mistaken. Employed in counting his money, ex¬
amining his goods, and treating about their dis¬
posal, a bad customer, Death himself, comes up,
and it is his person only that he wants to bargain
for.

PLANCHE XXIIL—LE MARCHAND.

Echappe aux perils de la mer, arriv£ heu-
reusement au port, ce riche Marchand se croit en
pleine sccurite ; il se trompe, Occupe a compter
son argent, a examiner ses marchandises & a
traiter de leur vente, un mauvais chaland, la
Mort elle-meme, arrive, & ce n'est que de sa
personne qu'elle veut faire emplette.
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PLATE XXIV.—THE HAWKER.

Come unto me, all ye that labour and are heavy laden, and I will give
you rest. Matt. xi. 28.

Bending under the weight of his load, he is
advancing, with a quick pace, to the neighbour¬
ing town, comforting himself with thinking on
the gain he is to make there; but Death, in the
form of two skeletons, is come to put a sudden end
to his labours and his hopes. One of the skeletons
is dragging him forcibly by the arm, while the
other behind him is playing on a marine trumpet.
It is in vain that the poor Hawker points with
his finger to the place where his business calls
him ; this disagreeable company appear desirous
of making him take another road.

PLANCHE XXIV.—LE COLPORTEUR.

Course sous le poids de sa charge, il avance
a grands pas vers le lieu voisin, & trouve du sou-
lagement en revant au gain qu'il pourroit y faire;
mais la Mort, sous la figure de deux squelettes,
est venue subitement mettre fin a ses peines & a ses
esperances. 1/ un des squelettes le tire avec force
par le bras, tandis que Pautre joue derriere lui de
la trompette marine. C'est en vain que le pauvre
Colporteur montre des doigts Pendroit ou ses
affaires Pappellent, cette facheuse compagnie
paroit vouloir lui faire prendre une autre route.
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PLATE XXV.—THE MISER.

Thou fool, this night shall thy soul be required of thee: then whose
shall those things be, which thou hast provided ?

Luke, xi. 2.

The character of the Miser is very forcibly
expressed in this sketch. Shut up in a vault,
which receives the light only through a wicket,
secured with a double grate of thick iron bars.,
he is entirely taken up with his beloved treasure,,
a considerable part whereof Death is snatching up
before his eyes. This loss excites in him all the
symptoms of the most violent desperation., and it
plainly appears that his gold is an hundred times
dearer to his heart than his life.

PLANCHE XXV.—L'AVARE.

Le caractere de PAvare est rendu dans ce
dessein avec beaucoup d'energie. Renferme dans
un caveau qui ne re^oit du jour que par une lu-
carne garnie d'une double grille d'epais barreaux
de fer, il n'est occupe que desoncher tresor, dont
la Mort lui enleve a ses yeux une portion tres-con-
siderable. Cette perte excite en lui tous les symp-
tomes du plus violent desespoir, & Ton voit bien
que son or lui tient cent fois plus a coeur que la
vie.
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PLATE XXVI.—THE WAGGONER.

But when they in their trouble did turn unto the Lord God of Israel,
and sought him, he was found of them.

2 CIIRON. xv. 4.

We see Death here venting his capricious
fury on a cart of wine that a poor Waggoner is
conducting. Without doubt, the man himself
will soon come, in his turn, to be the sport of his
caprice; and the same cause that has now pro¬
duced, will ere long effectually finish his despair.

PLANCHE XXVI.—LE VOITURIER.

On voit ici la Mort exercer ses bizarres fu-
reurs sur un char de vin que conduit un pauvre
Voiturier. Sans doute que lui-meme va devenir
a son tour le jouet de ses caprices, & que la meme
cause qui vient d'occasionner son desespoir ne tar-
dera pas a le terminer.
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THE DANCE OF DEATH

PLATE XXVII.—THE GAMESTERS

For what is a man profited, if he shall gain the whole world, and lose
his own soul? or what shall a man give in exchange for his soul?

Matt. xvi. 26.

The Devil and Death are disputing which
of them shall carry off the losing Gamester. It
is a contest, if we may say so, frightful as well
as ludicrous, so much the more so, that the se¬
cond Gamester, interesting himself in the fate of
the first, is addressing fervent prayers to the
Devil on his behalf; but the third is doing still
better, taking the advantage of this moment of
trouble and terror, to gather in the money that is
lying on the table.

PLANCHE XXVII.—LES JOUEURS.

Le Diable & la Mort se disputent qui des
deux emportera le Joueur qui a perdu. C'est un
combat, s'il est permis de le dire, aussi effroyable
que comique, d'autant plus que le second Joueur,
s'interessant au sort du premier, addresse de fer-
ventes prieres au Diable en sa faveur ; raais le
troisieme fait encore mieux, & profite de ce mo¬
ment de trouble &d'efFroi, pour ramasser l'ar-
gent qui se trouve sur la table.
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PLATE XXVIII.—THE OLD MAN.

My breath is corrupt, my days are extinct,, the graves are ready for me.
Job, xvii. 1.

Here we see Death leading away,, playing on
a psaltery, an Old Man to the brink of the graven
bent under the load of years, and verging to the
last degree of frailty. The Old Man allows him¬
self to be carried off, with that calmness and tran¬
quillity, which are the effects of wisdom, and the
fruits of a good conscience.

PLANCHE XXVIII.—LE VIEILLARD.

L'on voit ici la Mort qui conduit sur le bord
de sa fosse, en jouant du psalterion, un Vieillard
courbc sous le poids des annees, & parvenu au
dernier degr6 de la caducite Le Vieillard se laisse
emmener avec ce calme & cette tranquillite qui
sont I'apanage de la sagesse, & les fruits d'une
bonne conscience.
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PLATE XXIX.—THE OLD WOMAN.

Death is better than a bitter life, or continual sickness.
Eccles. xxx. 17.

The grim countenance of this good old Dame
does not indicate the same resignation as appears
in the former subject. Wholly occupied in
mumbling her rosary, she pays no attention to
the sound of a dulcimer,, on which one of her
conductors is playing. The other skeleton, im¬
patient of the slowness of the Old Woman's march,
is employing menaces and blows to make her ad¬
vance.

PLANCHE XXIX.—LA VIE1LLE.

Le visage rechigne de cette bonne Vieille
n'annonce pas la meme resignation que dans le
sujet precedent. Toute occupee a marmotter son
rosaire, elle ne prete aucune attention au son du
timpanon dont joue Tune de ses conductrices.
I/autre squelette, impatient de lalenteur que la
bonne Vieille met dans sa marche, emploie les me¬
naces & les coups pour la faire avancer.
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PLATE XXX.—THE CHILD.

Man that is born of a woman is of few days, and full of trouble. He
cometh forth like a flower, and is cut down: he fleeth also as a
shadow, and continueth not. Job, xiv. 1.

If under the roof of poverty there is any com¬
fort,, it is in having children, by whom we may
hope one day to be solaced. This is the case with
this poor widow ; but Death is of a different opi¬
nion, and is come to carry off her youngest Child,
unmoved by her prayers and lamentations.

PLANCHE XXX.—L'ENFANT.

Si sous le toit de la pauvrete il y a quelque
consolation, c'est d'avoir des enfans dont on peut
esperer d'etre un jour soulage. C'est le cas de
cette pauvre veuve, mais la Mort n'est point de
cet avis, & vient de lui enlever le plus petit sans
se laisser flechir, ni par ses prieres ni par ses la¬
mentations.

END OF THE DANCE OF DEATH.
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