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A critical examination of the poetical genius
of Ben Jonson.

In representing beauty as an inhabitant of two worlds,
belonging to the one by birth, to the other by adoption, Schiller
Justly points out a contrast in the idea of beauty, the absolute
union of which is accomplished in the really beautiful. To come
to the point at once, this contrast represents itself to us in the
abstract idea and its material -appearance. Neither of these two
spheres is inferior to the other, each possessing within itself its
own peculiar life and existence; art however unites both momenta,
and showing forth the real and the ideal combined in one beautiful
object, thus reflects the infinite in the shape of a finite natural
object. For this same reason we may also call the beautiful an idea
appearing in a limitéd form. If we consider the above contrasts
as a balance, containing the two momenta in different scales, we
say that, in representing the beautiful, both scales are in equi-
librium; as soon however as either outweighs the other, another
contrast must needs ensue, known in aesthetics as the sublime
and the ridiculous, both deriving their origin from beauty. If
for instance the abstract idea was the one to acquire superiority,
thus producing a sublime of any kind, the other momentum will
likewise aspire to its right, its sphere being equally privileged;
this contrast, however, or rather this reaction, happens in so
sudden and unexpeeted a manner, that the sublime is” annihilated,
1. e. the idea is exposed in its bare reality. This process is

seasily explained, as it is well known that extremes are inclined

fo mect, and that there is but onec step from the sublime to

the ridiculous; no poet' can therefore be more easily ridiculed

than he who indulges in pathos. Thus the ludicrous has been
of old the deadly enemy of the sublime, and all the more
effective for not making open assaults from without like a
highwayman, but for springing from the very bosom of the
victim itself. The sublime can also be indicated as the objective
power of the beautiful, which pressing, upon the subjective power
with overwhelming force, strives to prevent the subject from
attaining its just claims, ~whilst the ridiculous, relying on the
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boundless liberty of the subject, and conscious of bearing the
ﬁresence of the idea within itself, is ready, whereever the su-
lime may show itself aspiring to objective rights, to dissolve it
into its own nothinghess. For bear in mind, in dissolving the
sublime, the ridiculous does not create another sublime in its
stead, neither does it lead to any positive result, its aim being
merely to exereise its paralyzing influence upon a power which
strove to exceed its lawful bounds; it is therefore in a poctic
sense fhe continued negation. This preliminary definition which
allows us at least a glimpse into the nature of the ridiculous, is
not only confined to. the ethic world we have here more espe-
cially before us, and it would undoubtedly be no uninteresting
task, to trace it under this point of view in the departments of
art also, such as painting, plastic, etc; all of which, although
allowing but a limited sphere to the comic, yet do contain such
elements. This inquiry, however, into the nature of that sublime
which on ethic ground may be ridiculed, corresponds precisely
to the.one which indicates the boundary of the comic element,
i. e. the sphere within which the latter is entitled to live and
exist. The ideal momentum of beauty may be considered an
effort, something which, in assuming the appearance of pre-
eminence, strives to raise itsclf beyond the sphere of common
life; all ideals man may set before himself being only an aspiring
after some definite end. It ought not, however, at first sight to
be obvious to the spectator that this one mementum has for a
while gained the preponderance; he ought not to see at once
that the sublime is the bearer of its own irony, but this should
suddenly appear forcing itself upon the attention, thus causing
the sublime to burst like a bubble. It is often not until this
contrast has become apparent, that we recognize the false su-
blimity and the morbid exaggeration, which otherwise might have
escaped us. The sudden appearance of the ridiculous, therefore,
which causes this reaction, proves that this process had its
origin in the sphere of beauty itself. Kant probably thought the
same in pronouncing the ridiculous fo consist in our being sud-
denly disappointed in some highly raised expectation. Jean
Paul also seems to be of this opinion when he asserts that the
humorous is the annihilation of a purpose. This remark leads
us on, allowing us a decper look into the nature of the sublime
which may become the object of ridicule. Imagine a drunkard
firmly resolved to overcome his besetting sin, and strong enough
to pass by the dangerous tavern which formerly enticed him,
but afterwards turning back for a hearty draught as a due re-
compense for his newly acquired merit, this would, I believe,
fuinish an appropriate example of what I have been endea-
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vournig to explain. For here the ideal which the drunkard
purposed, is turned into the ridiculous by“a sudden _reaction,
thus proving at the same time that it is not th.e subject itself
which causes us to laugh, but the manner in which it is repre-
sented. . Having above Jpronounced the sublime a momentum
of beauty, endowed with its own will and purpose, which however
by exceeding its lawful bounds and estranging itself from reality
becomes ‘a prey to the ridiculous — it logically follows that it
admits contradiction, not being possessed of absolute unity with
itself, but in danger of being wrecked by a mere bagatelle;
it, accordingly, ought to be considered a relative sublime.
The subject matter, therefore, ":Nhlcl_l _forms the basis of the ridi-
culous, belongs to the material visible world, simply because
the idea can only be produced in a limited form. This being
the case, it is all the more to be wondered at, what can have
induced great men, especially Theodor Vischer, to whom I own
to be indebted for some of the above remarks, to draw into the
circle of the ridiculous God and divine things, or any of those
immortal ideas which, lying beyond the visible world, are not
possessed of an outward appearance, the most essential monien-
tum of beauty. It is perfectly horrifying to hear that same
writer say in his aesthetics ete: ,,The God of Theism who does
not consent to the wicked dealings in the tragedy of history and
who is nevertheless unable to prevent them, must surely be little
more than a nonentity; the world must be more than God, who
dares not touch it, — no wonder then if the worshippers of
this God fear that the creature with all its foibles may some
day arise and smilingly say to its maker: Thou and I, we
cannot do without each other! The God of a speculative con-
templation of the world, — (the God of Pantheism in fact,) — lays
claim on the ridiculous which he has no reason to fear, because he
bears tie very elements of laughter within himself.” — If, accord-
ingly, analogous to the definition of the beautiful, we are compelled
to limit the ludicrous subjects to the bodily apparent world, when
representing itself to us in its deformity, it only remains to be
asked, in what form the comic nlay find its most perfect ex-
pression, and what is its @sthetic value and legitimate existence.
To say it at once: it ds in the Drama that the comical 15 most
perfectly represented,  for in most effectually uniting the
subjective with the objective, it contains the fundamental
principle of all art: in’ all organic development of a nation,
therefore, the drama is  the ripest fruit of poetical and
social pursuits; for dramatic poetry combines the contrast
of the epic and lyric elements to one organic whole. If it has
been asserted that the epic poem represents the objective truth
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of the past, — that lyric poetry on the contrary, belongs to the
future, as expressing unlimited subjectiveness: the drama has
its place in the midst of the present. Both kinds of poetry,
however, when united to form the drama, have to undergo a
decided change; for the objective substance of the drama is no
longer an acting in the past, being reported by a third person
as a narrator, but the persons in consideration appear as acting
of their own accord with subjective spontaniousness, thus deve-
loping before our eyes an event, which by its being removed
into. the present' is turned into action. And moreover, the
persons , by their actions occasioning a change in the present,
their feelings can no longer be those of the lyric poet, who
depicts nothing but his own subjectiveness ; but the dramatist
has to endow his persons with consciousness of their actions,
which appears as free-will, the vital principle of every dramatic
art. This self-will must, independant of any fate, pervade the
drama from beginning to end, so as to limit the intensity of
the different actions, in order that a general idea may pass
through the whole, giving to the visible body of action an
invisible but everywhere transparent soul. It is false, therefore,
when instead of the natural unravelling of a plot, the knot is
cut asunder by a Deus ex machina, or if in a play of which
earth is the sole stage and undisputed soil, expectations are
raised of fufure rewards and punishments. We herein see a
more forcible reason, why the drama must belong to the self-
reasoning mind of the modern ideal; for in the middle-ages the
subject was constantly restricted by certain bounds, its volition
being governed and regulated by a certain amount of objective

ower, not acquired by the subject itself, but handed down to
it by tradition; a power, to which it strove to assimilate itself.
It was not unfil the right of private judgement established itself,
that the mind could attain its lawful position and that the total
development of a man’s character and faculties was thus rendered
possible. It is then evident that the ridiculous, which, as we
have scen, relies on the unrestricted liberty of the subject must
in this form acquire its justand proper expression. Shakespeare
says in Hamlet ,that the end of the drama, both at first and
now, was, and is to hold, as it were, the mirror up to nature,
to show virtue her own feature, scorn her own image and the
very age and body of the time his form and pressure, which
defines in a comprehensive and summary manncr the effect of
the drama in its principal features. This definition. expresses
more, than is obvious at first sight, for if the drama is to hold
up the mirror to nature, this does not merely say, that it is
to copy nature, but that its purpose is 'to prove the close
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connexion of human affairs and destiniés, to bring man to a
clear understanding of himself, to teach him to appreciate the
intrinsic value of things, though concealed under a glittering sur-
face, and to allow him a glance into the laboratory of time, to
show its good and sublime features as well as its defects {lnd
follies, thus creating before man an ideal, which, representing
itself to his mind, partly in a iragical, partly in a comical form,
becomes to him the cause of a clear, systematic tendency, . But
tragedy and comedy are only momenta of the beautiful, nothing but
their union produces perfect beauty. If therefore the modern ideal
has ventured to introduce comedy into tragedy, thus fulfilling the
demand of Socrates in Symposion, that the true poet should
combine the tragic and comic elements in order to represent
life in all its aspects and in due form, — it has taken the way
which will lead it to its highest perfection. Attempts of the
same kind are found early in the annals of the English stage;
in the midst of moral declamations on virtues and vices we. find
the devil as the principle of malignity as well as  buffoonry,
and the ,,jigs® interrupting the most serious scenes of tragedy.
Now, did these inconsistencies arise from the necessity only
which the writer felt to catch the applause of the public? or
was it not rather the ideal sublimity of these plays, which,
though unknown, perhaps, to the dramatist of those times,
suggested the necessity of a contrast which continued purifying
itsclf, until in Shakespeare’s hands it appears a systematic and
organic principle of tragedy? And do we not find the sgme in
tha classic drama which flowed from the same source as the
drama of the modern ideal?

After these general preliminary remarks, I will now pro-
ceed te expose to the judgement of my readers the character
of Ben Jonson, whose poetical genius is to form the chief object
of the present treatise. Benjamin, or rather as it is abreviated,
Ben Jonson, was born on the 11 of June in the jear 1573
about a month after the death of his father, a clergyman who
had been a sufferer on account of his religious opinions. The
career of this poet is indeed a singular one. He was placed at
a grammarschool in Westminster under the particular care of
Camden, whose name bas become dear to literature and for
whom B. Jonson retained an extraordinary degree of respect
and attachment during his whole life. His mother having mar-
ried a bricklayer, however, somewhat less than two years after
the death of her first husband, Jonson was taken from school
by his stepfather to assist him in his humble vocation. For how
long he had to continue in this miserable condition is nowhere
mentioned ; Wood tells us that he was released from it by Sir




Walter Raleigh, who, having heard whith regret of a ,lad of
genius® forced to practise such humble mechanical toil, evinced
great interest in him, and sent him to the continent as a com-
anion to his son. But this seems altogether impossible, young
%aleigh not having been born at the time ; neither is the name of
Raleigh to be met with in any of the notes he has left behind,
respecting his personal concerns, which undoubtedly would have
been the case, had he rendered him zo0 eminent a service. If
there be any truth in the report of this event, it did not take
place until the year 1613:%) In the same way other details
that are reported from this period of his life, such as his wor-
king with a trowel in one hand, and a ITorace in the other, or
that of Camden’s sending hint back to school, rest upon very
questionable authorities. = It is therefore much more simple to
believe, as he informs us himself, that, being exceedingly mor-
tified at his calling which was alike repugnant to his taste and
feelings, he made a desperate effort to escape from it, not by
returning to school, but by entering the military service as a
volunteer, to fight against the Spaniards in the Netherlands.
He is said to have displayed great bravery during his brief mili-
tary career and on one occasion to have killed in a single com-
bat, in the presence of both armies, his adversary by whom he
had been challenged. At the close of the campaign he relin-
quished the military profession, and, returning to England, resolv-
cd to devote himself exclusively to literary pursuits. But his
means were soon exhausted; all that he brought from Flanders, as
Gifford says, being the reputation of a brave man, a smattering
of Dutch, and an empty purse. This latter circumstance seems
to have induced him to Teave the university, to which he had
gone to finish his classical studies, and to take refuge to the stage.
This was the usual way chosen by those who then cultivated
the English stage; they were, in a majority of cases, men of
academical education, who rushed up to the capital from their
retirements, hoping to find in the stage the means of rising to
a rapid glory with little or no exertion to themselves. Nearly
all of them began their career, not as authors but as actors,
and it is chiefly owing, we are persuaded, to this circumstance, that
all plays of this period were most distinguished for what is cal-
led ,stage effect”, a peculiar excellence, which they must be
allowed to possess, in spite of other great deficienies. Ben
Jonson seems at first to have had but little success an as actor.

*) Compare ,,Heads of conservation with Drummond of Hawthoindon
January 1517.¢



He ocoupied himself with the rearrangement of old plays, and
it was not before the year 1598, that he produced his first
original comedy: ,,Every man in his humour,” which gave an un-
doubted proof of his endeavours, to cut out a new way to co-
medy, specifically different from the one that had hitherto been
pursued. The latter was indeed one of great defects and its
influence so powerful as to affect even Shakespeare's early
productions. Philip Sidney *) had in vain remonstrated against
the irregularity and excessive violation of the three unities; for
though all the different elements of the drama were existing,
yet the secret of its true form was unrevealed, a task, which,
* according to Kant, is in all branches of science and art the high-
est degree of perfection the human mind may at all reach.
The intensity of action was in a very disordered state, and in
the severe scenes of tragidy, there were introduced scenes of
base humour and buffoonry without any organic connexion,
merely to gratify the appetite of the common people; even
Marlow, the immediate predecessor of Ben Jonson could not
dispense with them. Those jigs, as they were called, were first
entirely removed by Shakespeare, and in those tragedies into
which he has introduced them, they produce a true tragic effect,
and stand in organic connexion with the whole. His plays,
says Dr. Johnson, are not, in a rigorous sense, either tragedies
or comedies, but an interchange of seriousness and merriment.
They are indeed exhibiting the real state of sublimary nature
which partakes of the good and evil, of joy and sorrow, mingled
with endless variety of proportion and innumerable modes of
combination, and expressing the course of the world in which
the loss of the one is the gain of another; in which at the
same time the reveller is hastening to his wine and the mour-
ner to the burial of his friend; in which the malignity of the
one is sometimes defeated by the frolic of another, and many
benefits are effected and hindered without design.

But Jonson powerfully raised his voice against such a view
of lifc and of the drama; he was deeply intrenched in the for-
tification of classical learning, and recognizing, in consequence,
in the classical models the only true form of the drama, he
undertook to introduce the classic drama in opposition to the
the romantic drama, quite mistaking the character of modern
times. Jonson’s tendency is therefore chiefly a negative one.
It was he who endeavoured to put a stop to the national deve-
lopment of the English drama, and teo Force its free form into

#) defence of poetr':d{, pag. 40.
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the trammels of the threc unities. Success accompanied his °
efforts in so extraordinary a degree, as to make his fame ap-
pear in the eyes of his contemporaries even superior to that of
Shakespeare, a circumstance, which, as will be proved hereafter,
was chiefly owing to the nature of Jonson’s dramas being the
true expression of the rational tendency, then prevailing among
the nation. His comedy: ,,Every man in his humour has been
commonly assigned to the year 1598, the same which formed
the commencement of his intimacy with Shakespeare. Rowe,
in his ,,Life of Shakespeare informs us in this respect as follows.
»Shakespeare’s acquaintance with Ben Jonson began with an
act of humanity and goodnature. Mr. Jonson who was at that
time altogether unknown to the world, had offered one of his

lays to the players to have it acted. The persons, into whose
hands it had been put, after having turned it carelessly and
superciliously over, were just on the point of returning it to
him,  with the ill-natured answer, that it would be of no service
to their company, when Shakespeare luckily cast an eye upon
it and found somecthing so well in it as to engage him first to
read it through and afterwards to recommend Mr. Jonson and his
writings to the public.“ The whole account is, as Gitford asserts,
without any foundation in truth, and merely invented to place
the ingratitude and bascness of his character into a stronger
light. ,,;That he was altogether unknown to the world,” remarks
the same author, ,is a palpable untruth, as Jonson was at the
time as well known as Shakespeare,” resting his ineredulity on
the supposition that the comedy of Jonson was already acted in
the year 1597 at the Hose, a fact which he endeavoured to
prove by quoting a passage from Ienslowe’s memorandum book
which runs thus:

,Mave 1597, II. It: at the comedy of Vmers.”

and by which passage he tries most earnestly to persuade us,
that the word Vmers could mean nothing but Jonsons comedy
»LEvery man in his humour. But with all deference for M.
Giffords undisputed accuteness and general accuracy we may
doubt that Ben Jonson could be better known than Shakespeare,
who was already for more than 11 years connected with the
stage and had, at the lowest calculation, published twelve dra-
ma’s, when the former offered his Virgin comedy. Moreover
there is all reason to believe that, as an actor, Jonson had
completely failed. _

In the same way another circumstance of the life of Ben
Jonson, for which we are indebted to the careful inquiry of
Payne Collier, 1s apt to show the improbability of the assertion,
that Jonson began his career as a dramatic writer, previous to
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the year 1508, for in this very year he had a quarrel with
one _of Mr. Henslowe's principal actors, Gabriel Spencer
in consequence of which he was ,,8 pealed to a duel®, slew
his antagonist and was himself severely wounded. He was im-
prisoned, and, according to his own assertion, but narrowly
escaped the gallows. Henslowe, #) writing to Alleyn on the sub-
ject, uses the following words® ,,Since you were with me, i
have lost one of my company, which hurteth me greatly; that
is Gabriel, for he”is slain in Hoxton Fields by the hands of
Benjamin Jonson, bricklayer. Now, had Ben Jonson been
known as well as Shakespeare, had he already been-a brother
orformer of the one he slew, and, moreover, author of ,Every
man® ete, it is impossible to admit, that Henslowe would have
styled him ,,bricklayer®. Ben Jonson himself states in the edi-
tion of his works that the comedy just mentioned was first
acted in the year 1698. Why then are we for the sake of a
nmere theory of Gifford’s to disbelieve the positive assertions of
the author himself?

The result of this first comedy seems to have been extra-
ordinary; it established his reputation as an author, he grew
into acquaintance and friendship with the principal leaders of the
stage, but could not fail to be regarded with an envious eye
on the part of those men, on whom the stage, conducted by
Henslowe and Alleyn, relied at this time.

Henslowe and Decker, having full cause to fear his su-
periority ,,provoked him on every stage with their petulant sty-
les. Besides we are readily inclined to believe that B. J. was
- possessed of the usual amount of self-conceit which is rarely
found wanting in self-taught scholars, and which brought him
into frequent collision with his contemporaries, who loved to
mortify his pride and his deviating from the course the development
of the drama had hitherto pursued. It is true that he had
lofty notions of himself, that he was proud even to arrogance
in his defiance of censure, and that in the warmth of this own
praise he was scarcely surgassed by his most zealous admirers ;
yet he possessed many redeeming qualities and a warmhearted
humanity. Ile was capable of displaying the most gonerous
friendship; indeed all the charges of malice and jealousy that
he is severcly accused to have entertained against Shakespeare,
turn out to be without foundation. It is chiefly owing to the
extraordinary efforts and the disinterested protection of a God-
win and, above all, of a Gifford, that the name of Jonson which

#) See miemoirs of Edward Alleyn pag, 5.
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has for more than a century been overwhelmed by a cloud of
ignorance and malignity, now brightens in its full lustreinthe lite-
rary world; in fact the whole Shakespearean literature has
absolutely been poisoned by the malice of the commendators
who believed to exalt Shakespeare’s glory by heaping, with a
most unsparing hand, the grossest injuries and the basest acts
of ingratitude on his most intimate friend, who expressed his
affection. so beautifully in those exquisite verses ,to the memory
of my beloved master William Shakespeare, and what he has
left us,” or in the touching passage of his , discoveries’ where
he says: ,J] loved the man and do honour his memory, on this
side idolatry as much as any.“ It is very curious to remark,
that none of the contemporaries of the two poets have dropped
the slightest hint of a personal enmity during their lifetime, and
it will be satisfactory to my readers to learn, that the general
outery of malignity and jealousy on the part of Jonson, is
especially founded on the ,,Heads of conversation with William
Drummond of Hawthornden, January 1517 *) every word of which
is‘a libel on the man whom he made believe that he was his
sincerest friend; and upon certain calumniatory passages which
have crept into this book, and first appared in Cibber’s lives
of the English poets, being in reality a compilation of Richard
Shiel’s; though published in Cibber’s name. **)

Neverthess the argumentation of Gifford has again been -
doubted by David Laing who republised the conversation of
Ben Jonson with William Drummond. 1 should thercfore but
imperfectly discharge myself of my duty, if I did not attempt
briefly to represent to my readers the present state of the matter in
question. When Jonson had reached the 47" year of his age, he
came to pay a visit to Drummond of Hawthorndon, who lived in
Scotland. Whether he was already acquainted with him, previous
to this time, cannot be positively asserted, so much only is
reported that he stayed with him during four weeks, and that,
on his return to London on the 19" January, he sent him the
Madrigal: On a lover’s dust, made sand for an hour glass, with
the flattering inseription:

#) Printed for the Shakespearean society London 1842.
¥#) see the same book p. 40.
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,y Lo the honouring réspect,
born
to the friendship contracted with the right virtuous and learned
Mr. William Drummond
and the perpetuating the same by all offices of love hereafter
I. Benjamin Jonson

whom he hath honoured with the leave to be called his, have
with mine own hand, to satisfy his request,
written this imperfect song,

Two days previous to this being received, or more exactly
on the 17" of January 1619, Drummond had written a letter to
his worthy friend Mr. B. Jonson from which I would quote the
following passage. ,,If there be any other thing in this Country
(unto whiclljl my power can reach), command it: there is nothing,
I wish more, than to be in the Calendar of them who love
YOU . o+ s
3 Your loving friend.

From another of Drummond’s letters to Jonson which bears
no date, but which must have been written immediately after B.
Jonson had left him, I beg to quote the following passage:
,»Many in this country of your friends have travelled with you
in their thoughts, and all in their good wishes place you well
at home. What a loss were it to us, if ought should have be-
fallen you but good. Because I doubt if these come unto you,
I shall commit you to the tuition of God, and remaines

Your assured, and loving friend
William Drummond.

Jonson died m London on the 6% of August 1637, and
Drummond survived to the 4™ of December 1649. In 1711 an
edition of Drummonds works were published at Edinburgh
among which were ,,Heads of a conversation betwixt the famous
poet B. Jonson and William Drummond of Hawthornden, January
1619, heaping upon B. Jonson the most disgraceful crimes,
and maliciously exhibiting the most dishonourable traits of his
character, a book which has been made the principal basis of
the calumny against Jonson. Now I call upon any dispassionate
reader to judge of the credibility of such a man, and of the
value of those accounts which were given either in hypocrisy
or from a prineiple ofhateful and intentional malice. It is therefore

%
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the more surprising to hear David Laing, the last publisher of
the Conversation of B. Jonson with Drummond tell us pag.
XXIII that he hoped that his work, in its present form, might
at once serve the purpose of freeing the memory of Drummond
from unjust aspersion of treachery and want of good faith, and |
of furnishing additional facts in the most authentic form of the
life and manners of one of England’s greatest dramatic writers.
He promises in the preface page I. to inquire whether the im-
putations that have been liberally bestowed on the poet of Haw-
thornden are well founded or not, and the only result of his
inquiry is, as he says page XIX., that no credible motive has
been or can be assigned to have made Drummond feel any de-
sire: ,,t0 blazon Jonson's vices and bequeath them to posterily.”
Well, I answer, the much more severely’ Drummond ought to
be accused for having heapéd those disgraceful calumniations
on his friend, and that merely for his pleasurein malice. As to
what Mr. Giftord chooses to insinuate of Drummond having
bequeathed his papers; fairly engrossed and of the half — crown
legacy, such insinuations, says Dayid Laing, betray a mean and
vindictive spirit, to ,which silent contempt is the most fitting
answer. 1 cannot help repeating these last words and applying
them to a man who undertakes to defend Drummond and his
but too visible baseness.

Respecting the person of our poet, there remains indeed
little or nothing to be added — and had the poetical genius of
B. Jonson been explained with the same acuteness and impar-
tiality on the part of Gifford, this our present inquiry info it
would certainly be needless and in vain. The subject has, it is
true, alrcady engaged the pen of some modern critics, but
whilst some were not.dispassionate enough to place his merits
in their true light, others have formed so superficial a jud-
gement about him, that we feel inclined to suspect they never
took the trouble of reading his plays. *) Biichner **) pronounces
his' merits to equal even those of Shakespeare, with this dif-
ference alone, that each of them pursued a different course.
Schlegel tells us that Jonson was a dramatic writer who imita-
ted the ancient models ,,in the sweat of his face,” and with
little success.

Many efforts have been made to revive his memory, and
to bring him into general notice, for two of his comedies
have been of late translated by Baudissin. The excellent hints

#) Shaw, outlines of Engllit. Page 38.
#%) Biidmer, Gefdjidyte der englijhen Poefie.
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given by Ulrici #) have been faithfully made use of; though he
appears to entertain some wrong notions respecting the best of
Jonson’s plays ,,the Alchemist,* In. the above remarks, I have
already examincd the general situation occupied by B. Jonson
in thc-.'dcvelopment- of English literature. I have endeavoured
to show how B. Jonson, persuaded that the true form of dra-
matic poetry was for ever established in the classic models,
encountered the national form of the Engl. stage, and even
strongly opposed its principal leaders. However insufficient and
imperfect the details of this literary dispute may be, we have
sufficient proof of its existence in spite of Gifford who takes
great trouble to deny the fact, fearing, perhaps, that, by allo-
wing it, Jonson’s character might a%mn be stained. Gifford
however is surely mistaken; nor do I understand, how it can
cast even the slightest shadow on a man to defend his positive
convictions with respect to aesthetic subjects against any per-
sonality whatever. Besides we know from his own words, that
he stood in opposition io Shakespeare, a circumstance, however,
which did not in the least exclude a very intimate intercourse
with the latter. We here, for the first time, find the modern
drama strongly oppesed by the classic, both of which, as we
. shall see hereafter, were represented by different stages. It
' would indeed be interesting to become acquainted with ,the
Wit - combats of these two great men in the celcbrated club
at Mermaid, a place where the greatest geniusses of the literary
world atthose times, such as Shakespeare, B. Jonson, Beaumont,
and Fletcher used to meet. But alas! nothing, on which we
might rely, has beén handed down to us, and we can only learn
from Fuller that he saw them like a Spanish galleon and an
English man of war. Master Jonson like the former was built
far higher in learning, solid butslow in his performance, Shakes-
peare like the latter, lesser in bulk but lighter in sailing, could
“turn with all* sides and tack about and take advantage of all
winds by the quiekness of his wit and invention. o

In ‘these few words, the very keynote of the diffe-
rence between the two men is distinctly heard, or I am
oreatly mistaken. But it appears to us more precisely in
the Prologue with which B. Jonson opens his , fivery man
in his humour.” This prologue, assuming a considerable de-
gree of importance, in examining the aesthefic dispute, I ean
not but quote it.

*) Ulricl, Shakespeare’s bramatijdhe Sunft, 2, Aufl, 1857, .
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Prologue.

Though need make many poets, and some such

As Art and Nature have not better'd much

Yet ours, for want, hath not so lov’d the stage

As he dare serve th'iil customes of the age,

Or purchase your delight at such a rate,

As, for it, he himselfe must justly hate.

To make a child, now swadied, to proceed

Man, and then shoote up, il one beard and weed
Past threescore yeeres: or with three rusty swords,
And helpe of some few foot and half foote words,
Fight over Yorke and Lancaster’s long jarres

And in the tyring house bring wounds to scarres

he rather prayes, you will be pleased to see

One such, to day, as other playes should be,

Where neither Chorus wafts you on the seas

Nor creaking throne comes downe, the boyes to please ;
Nor nimble spuibble is secne, to make afeare’d

The gentlewomen; nor rouled bullet heard

To say, it thunders; nor tempestuous drumme
Rumbles, to tell you when the storme doth come
But deeds and language, such as men doe use:

And persons, such as Comedy would chuse,

When, she would show an Image of the times,

And sporte with humane follies, not with crimes
Except, we make the msuch by loving still

Our popular errors when we know th’ are ill,

I meane such errors as you'll all confesse

By laughing at them they deserve' no lesse

Which when you heartily doe, there’s hope left, then,
You, that have so grac’d monsters, may like men.

In asserting that this prologue touches with spirit as well
as: with humour on the defects and absurdities of the old stage,
that Lyly, Kyd, and others are evidently pointed at, Gifford is
surely mistaken, and every impartial reader will willingly admit
that Jonson is speaking of his own times, when he says that he
loved the old stage notso much as to dare serve the ll customs
of the age, i. e. the age in which he lived. That this must bo
the case follows from the uamistakable allusion to Shakespeare's
historical plays, representing the war of the roses, of which no
less than four plays (Richard IIL. 1593, Richard IL 1594 and
Henry IV. in two parts 1598) had been written and performed,
when ,,Every man in his humour was acted on the stage.

»Fight over York and Lancaster’s long jars
sAnd in the tyring house bring wounds to scars.«
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We must not wonder that he, as a faithful follower of the
ancients, looked upon such plays as monsters, a prejudice which
has never lost its adherents up to this day. IHad his eriticism
been more philosophical, it could not have been applied to the
productions of the modern stage. Ile belonged to that class
of men who are so deeply intrenched in some fixed idea as to
ridicule all those who pursue a different course.

The exclusive tendency of Jonson went so far as to induce
him to leave the Globe where his first play had been introduced
through the instrumentality of Sha}cespeare, and to have his
plays performed by the children of the Royal Chapel. These
children, whose origin cannot be aqcuratcly traced, were em-
ployed, as far as we may glean from scattered information, -
to sing in the chapel of Queen Elizabeth, and afterwards to act
comedies for the amusement of the court, until they were
forbidden to do so any longer in the year 1626, in consequence
of its being inconsistent with their religious duties. *)

Under the direction of B. Jonson, hostilities arose between
the Royal Chapel, as it is commonly called, and the Globe;
which, in opposition to the former, represented the national
character. Ben Jonson repeatedly declared that he and these
children were in the only right way; and sueh, indeed, was his
influence, that for some time it became the fashion among the
higher classes of society to attend his theatre more than any
other, and many a poct followed his example in having Tis

lays performed by these youthful actors. Shakespeare undoub-
tedly alludes to this state of affairs when he says in his Hamlet:
»Lhere is Sir, an ayry of children little eyasses that cry out
on the top of question and are most tyrannically clapped for it;
they are now in fashion, and so berattle the common stages, that
many wearing rapiers are afraid of goose quills and dare scarce
come thither.” How long this literary dispute lasted cannot be
asserted; it is however certain that B. Jonson returned to the
Globe in the year 1603 with ‘his ,,Sejdnus“ and that even
Shakespeare is named among the principal tragedians.

This is all that is known about the dispute of these two
great men, which, however great may have been the contrast
between the fighting parties, appears not to have caused any
personal hostility. All his contemporaries, on the contrary, tell us
that afriendly and literary intercourse was ever kept up between
Jonson and Shakespeare.

*) See¢ »Annals of the stage« by Payne Collier 11. 16.
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In order fully to ap({areciato the material cause of this dis-
pute, I will now proceed to analyze more precisely those of his
plays, which have been considered the best, both by his con-
temporaries -and his modern admirers, viz. the ,,Alchemist,*
the ,,Silent woman,*‘ and ,,Catiline “

it is very natural that the developement of dramatic poetry
in England should have taken just an opposite direction to the
classic, comedy being cultivated at an earlier period than
tragedy ; for after the drama had devolved into the hands of
the people and had become one of the chief entertainements of
the nation, the comic element must needs gain the preponderance.
The province of the comic stands much nearer to real life than
that of the tragic. When the poets strove to draw the drama
from the ideal sphere of mysteries and moralities, and to intro-
duce it into reality, when, accordingly, they began to study life
and nature, it is not to be wondered at that the drama should
first appear in the form of comedy, this being essentially the
cxpression of society. The first comedians very successfully
pointed out the province on which comedy most appropriately
lives and moves. The first two regular English comedics Ralph
Roister Doister and Gammer Gurton’s needle are founded on
civil life and led to character comedy.- It stands to reason that, in
spite of the influence classic literature had on English litera-
ture at this time, the political Comedy of antiquity should meet with
no imitation, the character of the world having totally changed. In
antiquity the whole life was merely political, all the interests of pri-
vate life being swallowed up by the interests of the state; the an-
cient poet consequently had no eyes for the sphere of private life,
which could be no objeet of importance to him. This, however,
forms the proper department for comedy, which has to deal
with the affectations and follies of human nature. It would
destroy the character of comedy to represent passions, in which
the parties concerned arc forced to the extreme limits of human
powers and human nature; no more would any mysterious inter-
ference with the destiny of man, suit the character of comedy.
In remarking above that the ridiculous had no immediate and
positive end in yiew in exercising its paralyzing power against
a false sublime, I gave my readers to understand, that it 1s not
its aim to create another sublime in its stead; it has indeed a
positive result, but this can only be accomplished in a negative
way. Comedy, properly so called, has for its object the edu-
cation of the human race by correcting the imperfections.of society,
and by exposing them to ridicule. In extirpating the follies
of mankind, comedy has an immense effect, it being impossible
for a vice or foible of society which has been ridiculed in
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ublic to maintain its predominance. Paganism having sunk so
ow, that the ,haruspices®, in performing their religions rites,
were unable to restrain their laughter, when they caught each
other’s eyes; this was an unmistakeable sign of its approaching
downfall. As it is well known, however, that rising civilization,
is generally accompanied by degeneration and corruption of
manners, comedy may be most certainly expected to flourish
in a highly civilized and artificial state of existence, and chiefly
at a time, when civilization has not advanced so far as to
obliterate those strong class distinctions, which so sharply mark
the professions, habits, language, and manners of mankind.
The means which comedy employs in exercising its influence
in opposing prevailing defects, is wit, or the ability of uniting
with surprising quickness two ideas, however contrary their
natures may be. To use Jean Paul's words, wit is a disguised
priest who will marry any coqpl.e. The regult s a contrast
which produces laughter. Thus it is the negative and destructive
power, quite different from humour, which includes a positive
and reconstructive power. Thus we may deny altogether that

humour is the primary element of comedy, i e. of comedy,

properly so called, though humour be immensely superior to
wit, so that we may call it the completion of wit, the former
quality necessarily implying the existence of the latter. The
humorist should not be possessed of wit only, but also of love
and sympathy, he will smile, when the satirist is inclined to
frown, he considers the world a mixture of good and bad, he
sees in it more weakness than crime, more folly than vice; he
looks upon man as neither ridiculous nor detestable, but rather
as deplorable; hence that pitying pathos which characterizes
the humourist. The chiefreason, however, which prevents humour

~ from ever becoming the predominating element of comedy, and

which most distinctly marks the difference befween the humorist
and the comic writer, is the' circumstance, that the former, with
all his moral gravity, is ever ready to descend to the class of
those he is scourging, pleading guilty, as it were, of the same
weaknesses, whilst the latter 1s a judge who stands far above
the object of his raillery. We readily admit the task of the
humorist to be one of difficulty, it requires a natural disposition
for which neither art nor the greatest efforts can ever be
appropriate substitutes. *)Schiller, who had no comic vein
whatever, knew and felt this, when he said, that in tragedy the
object is the prevailing power, whilst in comedy the subject

*) Ueber natve und fentimentale Didjttunit.




must predominate, and that, whilst in the former much is done
by the object, almost every thing in the latter has to beeffected
by the poet himself; the tragic writer being carried along b¥
his object, while comedy has to be maintained on aesthetic heights
by means of its subject. The comic poet, therefore, appeals to
our reasoning faculties, to which alone justice has to be done;
comedy deals with our better judgement, tragedy with iour
conscience. A poet who allows wit, that destructive power, to
prevail, without allowing it to benefit by the purifying influence
of humour, will not long be able to arrest our interest; he will
soon adopt the language of a moralizing satirist, which, as we
shall presently have opportunity to observe, particularly marks the
character of Ben Jonson. In his cold satirizing tendency to wit,
he had no idea of character comedy in the proper sense of the
word, wherein humour is so apt to prevail; his powers were
most developed in comedy of intrigue, which, therefore, is the
proper point of view from which we may <judge of Ben Jonson’s
poetical genius. His tendency was chiefly that of a moralizing
satyrist who, bv the keen and polished weapon of his bitter
sarcasm, dealt the deepest wounds on the follies of his time,
which did indeed offer an abundant source for his purpose.
A man even less observant than Jonson'need not have gone very
far to discover objects for his literary pursuits. He stood on
the threshold of modern times, when new ideas were partly
in collision with those, which had so strongly influenced the
generations of the middle ages, and when, human society not
being as yetrefined by experience, those new ideas degenerated
into either extravagance or narrowmindedness. He scourges
mnot only the faith in devils and ghosts, in magic and witcheraft,
alchemy and the miserable remnants of old customs, but also
the lax manners of the court, and ,,the Puritan wolves in sheep’s
clothing, the new made knights of James L the fanciful love
of modern sentimentality; in fact, anything that attempted to
exceed the sphere of common life was snﬁ)'ect to his biting,
intentional, and indeed often personal sarcasm, very diflerent
from the harmless, sportive manner of Shakespeare, who looked
upon individual follies as a consequence of the universal debility,
thus striking the derider together with the derided.© When the
point in question was to expose the detects of his age, to

lunge into the common realities of life, picturing them with.
ﬁistm‘ical correctness and vivid faithfulness, Jonson was im his
proper element, most quick-sighted for everything real, analy-
zing every folly with critical judgement, and tracing it with
mathematical accuracy in all its different phases in human
society. He appears to have had less sympathy with virtue
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than “contempt for vice; the exposure and detestation of any
evil quality, the correction of any prevalent folly being his
primary objeet. But in treating the real in its ‘combination
with the ideal he was destitute of all poetical profoundness,
reducing the latter to an abstract allegory., 'of which his
»Masques furnish a proof, showing that he was yet standing
with one foot in the same middle ages, the remnants of which
be was but too eager to destroy with all his satirical powers.
These ,,Masques® are indeed little more than the interludes, so
well known in the middle ages, and, therefore, although not
quite destifute of poetic beauty in an abstract form, they ave of but
little importance with regard to the object of our present treatise.
But to get a clear idea of the value of his so much praised
characters, it is necessary to hear his- own opinion on the
subject, which at once removes us into the inmost recesses of
his poetic genius. In his prologue to ,,Every man out of his
humour,* Jonson calls the characters he is going to represent,
humours, thus proceeding:

Why, Humour (as’tis ens) we thus define it,

To be a qualitie of air, or water,

And in it selfe holds these two properties,
Moisture and fluxure: As for demonstration,
Powre water on this floore, ’twile wet and runne:
Likewise the ayre, forced through a horne or trumpet,
Howes instantly away, and leaves beyind

A kind of dew, and hence we doe conclude
That whatsoe’re hath fluxure and humiditie,

As wanting power to contain itselfe,

Is Humour. So in every human body,

The choller, melancholy, flegme, and blood,

By reason, that they flow contiunally

In some one part and are not continent

Receive the name of Humours. Now thus farre
It may, by Metaphore; apply it selfe

Unto the generall disposition:

As when some one peculiar qualitie

Doth so possesse a man, that it doth draw

All his affects, his spirits, and his powers,

In their confluctions, all to runne one way,

This may be truly said to be a Humour.

But take a rooke by wearing a pyed feather,
The cable hat-band, or the three-pild ruffe,

A yard of shooe-tye, or the Switzer's knot

On his French garters, should affect a Humour
O it is more than most ridiculous.

This prologue includes the whole mystery of his art; he
does not intend to picture characiers as they are found in
every-day life, but rather such as represent different shades

2% :
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of human follies, or of peculiar distortions and deformities of
moral physiognomy, rendercd inveterate by vanity and affectation.
The very circumstance, however, of his viewing every folly
from one side only, proves his tendency to have been more of
a philosophic than of a poetic nature; for the poet throws himself,
as it were, into the character representing the whole of mankind,
whilst the philosopher, by analyzing and sifting, as it were, the
human character, destroys every poetic touch; his characters
resemble butterflies, which some rough hand has bereft of their
brilliant and varied colours; he was a poet of good sense, but
sacrificed little to the Graces. It is then impossible not to
recognize Ben Jonson in his characters, all of which bear the
stamp of his own individual views and feelings eclothed in
poignant sative. In perfect accordance with this we find his
opinion on the three unities, which he did not truly observe,
but changed according to his fancy. Thus in his prologue to
the Fox,* speaking of a refined comedy in which the laws of
time, place and persons are fully observed, it is obvious from
the same comedy that, by what he calls the law of persons, he
means nothing but the above named humours. The greater
part, therefore, of his characters in this form are comparatively
insignificant with regard to the chief-humour of the play; they
being reflected to us, as it were, from his mirror and becoming
more or less developed and important, as he finds it necessary
to act upon them, so that our estimation of their character is
entirely founded on his relative conduet, through which we may
correcily appreciate their strength and weakness. In this respect
a parallel between Jonson and Moliére, who in general cultivated
the same field of literature would be most unfavorable to the
former. Molidre has, it is true, for a long time been accused of
representing nothing but general types, instead of real men or
women, but his honour has of late been restored byan excellent
modern ecritic.¥) As to the form of Jonson's plays, we should
be mistaken in suspecting him to have copied the Greek trage-
dians or even Aristophanus; indeed, there is nothing to be found in
his works of the admirable genius and exquisite taste of the Greek
tragedies, nothing of the dazzling splendour of the lyric portions,
sonobly contrasted by the pure, marble-like severity of the tfialogue.
His ideals were Plautus and Terrentius, mixed up with the satiric
character of Juvenal, with whose genius the literary character
of Jonson has many points of resemblance. He seems to have

*y See C. Humbert, Abhandlungen iiber Moliere in rdhiv von 'Herrig unbd
Biehofj. Bv. 18.

AT T

LT o

L,

e s T




il S S i L e

i )

A

ST
P ey e

21

taken great pains in his comedies to observe the laws of space
and time, but it is certainly eitherignorance, or interested praise
in Gifford, to say, that the unity of time is so well observed in
most of those comedies, that the representation thereof occupied
scarcely an hour more on the stage than the action would
require in reality; for, as we shall see hereafter, it requires
the most unnatural exertion to force the intensity of action into
the space of 24 hours. If the same critic continues to exhaust
himself in praising the plots of the comedies, saying that such
is the 1'igidp accuracy of his plans, that it requires aconstant and
almost painful attention to trace out their various bearings and
dependencies: such praise will be its own judge. It is true
that Jonson was of a methodical disposition; he left nothing to
chance, but, before beginning to write, sat down to arrange
every circumstance in his mind. We cannot, therefore, think
any the worse of him for assuring us, that it was certainly not
his fault but that of the public, if his plays should meet with
no approbation. Certainly these plays were his own undisputed
property gained by the utmost industry, of which, as Goethe
says, anybody may boast. _

To prove in detail the above remarks respecting Jonson’s
poetical genius, I shall submit to a critical examination those
of his plays, which, according to the judgement of his contem-
poraries as well as of modern critics have been considered as
deserving of undisputed praise. Theatrum poetarum ed. 1675
tells us that“ in three of his comedies, the Fox, the Alchymist
and the Silent Woman, Jonson may be compared in the jud-

ement of learned men, for decorum, language, and well
lgmmouring , with the chiefs of the ancient Greek and Latin
comedians as well as with the prime of modern Italians, who
have been judged the best of Europe for a happy vein of
comedy. , .

The first comedy which we shall submit to a critical exa-
mination is the Alchemist, which has been praised as a perfect
model of comedy. We learn from Scott, *) that alchemy was
one of the most prevailing pursuits of the day, and frequently
became an object of speculation at the expence of credulous
and superstitious AE)BOPIG. To condemn this vice of his age is
the aim of his ,,Alchemist;* he there seems to have been in his
element, for there is indeed no other comedy of his, in which
he expresses his indignation at these absurdities  of his age in
a more powerful and energetic language, none, in which more

#) Discovery of witcheraft, book XIV.
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comie ‘or rather satiric elements are displayed. His object
seemingly was, to compose a drama, which was to exhibit an
unusual number of characters or rather humours, taken from
all classes of society, and to mix them up with as much rival-
ship, love, jealousy, and “deceit, as possibly could be brought
within the compass of five acts. Now, there is no difficulty in
accumulating splendid characters and decorating them with cor-
responding ephithets; a much harder task is that of putting all
of them into due proportion, and to make all actions apgear
displaying one a.in(iJ the same tendency, so that one leading
idea passes through the whole. This, indeed, forms the weakest
part of his play; we are introduced to representatives of nearly
all classes of society, who all apply to the Alchemist in ho-
pes of rapidly obtaining immense wealth, by the purchase of the
hilosopher’s stone. %E‘hus the action of the play must needs
Eecome a lively and varied one; the attention of the spectator
is constantly kept up by a number of embarassments which are
however so liftle connected with each other, as to- make the
last act appear like a narrow gate, through which a number of
different characters vainly attempt to escape, which shows the
epic to be prevailing in this comedy. '

The centre of the whole play is the Alchemist, who cheats all
. the different people out of their property, but this central point
is far from being a poetic one. Besides, is it a misfortune
which runs through the whole play, that the author could not get
rid of pedantic classical references, often without taste and djs-
cretion, a fault he had in common’ with many of his contempo-
raries; it was Shakespeare’s good fortune to be in some degree
without that knowledge, and therefore, if on no other account,
without the defect. '

Nevertheless there are several scenes of which we cannot
but approve. The fable of the play, on which we are about to
make some remarks, is as follows. Lovewit, a proprietor in
London, was induced to take refuge in the country, in order to
escape the infection of the plague, leaving the management of
his affairs to his steward Face. But as soon as the latter found
himself in undisputed possession of the house, he invited the
Alchemist Subtle and his colleague Dol. Common, intending
with their assistance to cheat a number of ecredulous persons,
who appeared from all sides (how, and wherefrom, it is difficult
to make out), by promising them the philosophers’ stone. From
this we see plainly that a twofold tendency prevails in the play.
Jonson not only stands up against Alchemy as a mere means
of deceit, but he attemps at the same time, to ridicule the folly
of those who become the victims of their superstition. The lai-
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ter c¢ircumstance being' the chief object of the comedy, we find
these who were deceived more severely punished than the Al-
chemist, who with his accomplices meets with no punishment
save that of poetical justice, a circumstance which seems to
have escaped Ulrici in his eritic of the comedy. Abel Drugger,
a young merchant, who ho]fd to get customers by the aid of
the philosophers’ stone and Epicure Mammon, a representative of
the degenerate customs of his time, having bothbeen sent away after
paying a considerable sum of money, two Puritans make their ap-

earance, the one called Parson Tribulation from Amsterdam with
E-is Deacon Ananias, brought here by the same wish of obtain-
ing the philosophers’ stone for their pious brotherhood. Those
who are at all acquainted with the history of the English stage
must be aware, that the Puritans had always strongly objected
to theatrical performances, because they considered them relics
of paganism: It was therefore very natural for them to become
the butt of all dramatists during the whole reign of Elizabeth,
and that as soon as they acquired any power of their own, they
were in a great hurry to close the theatres; temporally in the
vear 1642, and permanently in 1647. After having explained
to the Puritans the great advantage, the possession of the phi-
losophers’ stone would yield to their cause, promising them that

- . ‘3

by the sanative virtue of the stone they should become an im-

portant party in the kingdom,

Subtle continues:

You shall not need your holy vizard, to winne widdows
To give you legacies; or make zealous wives

To rob their husbands, for the common cause:

Nor take the start of bonds broke but one day,
And say, they were forfeited. by providence.

.Nor shall you need, one night to eate huge meales,
To celebrate your next dayes fast the better:

The whilst the Brethren and the Sisters, humbled,
Abate the stiffeness of the flesh. Nor cast

Before your hungry hearers scrupulous bones,

As whether a Christian may hawk, or hunt;

Or whether Matrons of the holy assembly,

May lay their haire out, or weare doublets:

Or have that idoll Starch, about their linnen.

This is Jonson’s usual way of railing at his victims, but
although this be approved of by his admirers, and praised as
one of his excellencies, we can only callita weakness of his dra-
matic character. It can not possibly be the task of a comic

oet, to cause his vietims to appear, as it were, before the tri-
Eunal of his wit, heaping reproaches and abuse upon them; for
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however just the sentence may in general be, such proceedings
are neither fair nor poetic, for the cold prosaic gravity of criti-
cism destroys all poetical illusion. The task of a true comedian
consists in putting the object of his raillery into continued dis-
harmony with itself, thus causing it to be its own destroyer.
But this view of the comic, which must neeessarily be accom-

anied by humoyr, has been altogether neglected by Jonson.

he different characters having appeared on the stage without
proper connexion with each other, each representing some cer-
tain humour, the real intrigue of the play bégins, distinguished
by the complicated. intrigue and surprising disentanglement of
the knot. The pious brothers being gone, Kastrill entered ,,to
learn upon fit terms to carry a business and manage a quarrel
fairly in order to go down and practise them in the country.®
Face assured him that he could not possibly meet with a better
master than the Alchemist, the latter possessing ,,an instrument
of his own making, wherewith no sooner vou shall make report,
of any quarrel, than he will take most instantly the height on
it, and tell in what degree of safety or morality it lies in.“
Kastrill being overjoyed at this news, promised to go home for
his sister Pliant, in order to see her well married by the Al-
chemist’s advice. She appeared, and Subtle soon detected by
the lines in her palm that a Spanish count would desire her
hand. Surley, the Gamester, who had already been cheated by
Subtle, whose deceit, however, he had found out, no sooner
heard of it, when he disguised himself as a Spanish eount, and
repaired to Subtle’s dwelling in order to unmask him. Without
in the least suspecting the Spaniard to understand their lan-
guage, railling remarks were constantly dropped by Subtle and
his colleague, with respect to the ,;pale Madrid face, who to
all abuses had no answer but his ,,Gratia,” and thus a most
comical scene is carried on before our eves. Having been in-
troduced to Dame Pliant, he withdrew with her from the com-

any, to impart his secret to her and to discover to her as
well as to all the rest, the defraudations of the Alchemist and
his accomplices. Subtle, thus finding his tricks betrayed, was so
startled at Surley’s reappearance, as to exclaim ,,Murder.” , No,
Sir, the other answered angrily, ,no, Sir, there is no such
thing intended. A good cart and a clean whip shall ease you
of that fear,” which threatenings, however, were prevented from
being executed by Kastrill's interference, who turned the Spa-
niard out of the house, having been told that Svrley had inten-
ded to cheat his sister. This hardly being over, Dol. Common
came rushing i with the news that Lovewit had just returned
from the country, and was waiting before the locked door.
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Then measures were quiekly taken that Dol. Common and
Subtle were to cross the Thames with the robbed money, Face
proposing to join them as soon as he had settled matters with
his master. But before this could be effected, a number of
such as had been deceived and afterwards enlightened by the
Spaniard, appeared threatening at the door, in order to have
their money restoved and the thieves punished. In this con-
fusion, Face, who was aware of his master’s being rather fond
of roguish tricks, resolved to confess every thing that had hap-
pened during his absence. He then begged his master, to as-
sume the disguise of a Spaniard, to court Dame Pliant’s favour,
and to take the whole booty as a dowiy. To this Lovewit
consented, praising the good sense of his steward, whilst the
bustle out of doors was constantly increasing. Subtle and Dol.
Common having agreed to make their escape with the robbed
treasures, and fo leave Face to his fate, were suddenly fright-
ened away by the intelligence that the police was in search of
them; much to their displeasure they were obliged to leave the
house emptyhanded. When the constables had at last succeeded
in forcing their way into the house together with the cheated
crowd, Lovewit presented himself as the lawful proprietor of the
estate, which the rascals had shamefully taken advantage of du-
ring his absence. They consequently had to leave the house
in great disappointment, whilst Lovewit, overjoyed at finding
himself in undisputed possession of the acquired treasure, which
at the same time secured to him, the hand and heart of Dame
Pliant, was married to her on that same day, thus winding up
the whole.

Tt is evident that this play is subject to the same defects
which, more or less, mark all Ben Jonson’s works, and that the
observation of the threec unities especially, seems more oppress-
ing in this play than in any other; at the same time we own
that there is no small dramatic talent displayed in several scenes,
which, had it been well guided, might have produced chef —
d’oeuvres for all times to come.

Ulrici must surely be mistaken when he says in his excel-
lent critic, that the conclusion of the comedy quite disappointed
him, on account of Face, who, instead of being punished for
his villanous tricks, even rises in the esteem of his master. But
he appears to have quite forgotten, that it was Ben Jonson’s
chief object to ridicule those foolish and credulous people, who,
instead of working their way through the world by honourable
endeavours, strove to get on rapidly by dishonesty and with
little exertion to themselves. Had Face been forced to return

the money to the people he had cheated, the latter would have
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escaped the punishment which they so well deserved, by which the
ethic tendency of the comedy would have been totally destroyed.
The drama has an invisible judge in the conscience of the
spectators, and this having condemned the Alchemist and his
accomplices, the poetical justice is entirely satisfied.

A second comedy we intend to analyse is ,,Epicoene, or the
Silent Woman, fixst acted in the year 1609, by the Children of
her Majesty’s Revells. Ben Jonson himself seems to be very
confident in this comedy, for in his dedication to Sir Francis
Stuart he invites him ,to read and to censure, not in the name
of favour, but in the name of justice, and thus to exercise the
noblest and manliest of virtues.“ The fable of this play is sin-
gular; its principal character is represented by a rich, sulky
nobleman with the name of Morose; he has retired from the
world, society, and intercourse, these causing noise, the very
thing he tries to avoid by all possible means. Ior the same
reason he has parted with his nephew, a promising youth, and
left him to his fate, thinking even of disinheriting him, because -
he suspects him of occasionally engaging other people to make
a noise before his house. In order to be guardcg against every

disturbance of his retired life, he is always seen‘ with a huge
turband of nightcaps over his head buckled over his ears®;

he has chosen a street to live in, so narrow at both ends, thatit will
admit neither coaches nor carts, nor anything of the common
noises. The perpetuity of ringing has made him devise a room
with double walls and treble ceilings; the doors and windows
are kept closed, and there he lives by candlelight. We are in-
formed by a friend of his nephew’s, that he one day turned
away a man for wearing a pair of creaking new shoes, and that
this man was waiting on him now in ,,tennis-court socks soled with
wool. In order, however, to make his time pass less slowly
and tediously, he resolved to get married and therefore charged
his barber, who was his chief counsellor, to look out in the
whole kingdom for a dumb wife of ,,whatsoever form and qua-
lity she might be.”“ His nephew was apparently grieved, when
these news were imparted to him, but ever since four months
he had been projecting how he might best turn off the blow
which threatened to deprive him of his fortune. The uncle himself
appears in the second act, accompanied by his servant Mute,
musing to find out a more compendious method of saving his
servants the labour of speech, for all discourses but his own
appear to him harsh, impertinent, and irksome and the only
- way of answering he allows, is that of answering by signs.
Whilst he is thus arguing with his servant, who often disre-
gards this rule, a {riend of his nephew’s, named True-wit, sud-
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denly appeared explaining to him in a long and tedious speech
the disadvantages and dangers of getting married, and in case
of the disregard of his remonstrances and good advice, he
threatened with such shocking punishment, that poor Morose
had to be brought to bed with the assistance of his barber Cut-
berd who had just entered the room. Scarcely, however, had
he recovered his senses, when he entreated his barber to help
him as soon as possible to a lady, possessed of the above gua-
‘lities, as it was his positive intention to marry on that same
day, in spite of his nephew, whom he considered the cause of
all his troubles. In accordance with Morose’s nephew, the bar-
ber introduced to him lady Epicoene, who so enchanted the
old miser hy her silence, that he resolved to be married to her
at once. ,Admirable creature’ he exclaimed, ,,I will trouble
you no more, I will not sinne against so sweet a simplicity;
let me now be bold to print on these divine lips the seal of
being mine. Cutberd, I give thee lease of thy house free, thank
me not but with your leg, I know what thou wouldst say. She
is poor and her friends all deceased, but she has brought a
wealthy dowry in her silence; go thy ways, and get me a mi-
nister presently with a soft voice to marry us.“ DBut the cere-
mony being hardly over, the lady who had hitherto been so
silent, showed herself in a very different light. ,,Do you believe®,
she exclaimed, ,that you have married a statue or a motion
only, one of the French puppets with the eyes turned with a
wire, or some innocent out of the hospital, that would stand with
their hands thus and a playse mouth and look upon you ?* On
a signal given, all her former friends among which True- Wit
and his nephew appeared, causing so terrible a noise, as to
bring Morose near to despair, who declared that he felt ,some-
thing like an earthquake in his bowels. But that was not all,
his avarice too had to suffer. The guests are extremely sur-
prised ,,to see no ensigns of a wedding, no character of bridale,
to find no skarfes and gloves for themselves, and they think it
most asfonishing that his nuptials want all marks of solemnity,
especially with a man ,that had sucked the milk of the court.
This being too much for poor Morose, he hastened away and
we ar¢ informed.by hisnephew, who had meanwhile persuaded
his uncle that he had no share in the plot, that Morose had
got on his whole stock of nightcaps, and had locked himself up
in the top of the house as high as he could climb from the
noise, in order to sleep there. Yet there was no peace for him,
and he went down to make an attempt of effecting a divorce
with Epicoene. But scarcely had he entered the civcle of the
company , who were feasting at his expence, when they sur-
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rounded him, declaring him to be dangerously-ill and in duty
bound to lie down. They long discussed the origin of his ill-
ness till John Daw at last pretending to have found it out,
assured ‘him that in Greck the illness was called povie and in
Latin furor, extasis melancholica, that is expressed, when a
man _ex melancholico evadit fanaticus and the only means of
being cured was- that of having Seneca and Plutarch read to
him, the moderns being not good for his disease. Morose who
in all this saw nothing but an attempt of preventing thé divorce,
ordered a divine and a canonist to be sent for, in order to con-
sult them on the measures to be taken. Both made their ap-
pearance in the persons of Cutberd and Truewit, and we are
condemned to hear all cases of ,,diwortium’ legitimum, that is to
say one principal case and duodecim impedimenta, all of which
do not derimere contractum, but irritum reddere matrimonium.*
But none of these cases can be applied to unhappy Morose,
who after all these vain attempts l'eso}fved to die in silence. His
nephew then came forward and fondly embracing him, he said:
»Dear Uncle, T have been long your poore despised kinsman,
and many a hard thought has strengthened you against me,
and now it shall appeare, if either I love you or your peace
and prefer them to all the world beside. I will not be long or
grievous to you, Sir. If T free you of this unhappy match, ab-
solutely and instantly, after all this trouble and almost in your
despair, what shall I hope for, or deserve of you? Shall T have
your favour perfect to me and yvour love hereafter?*

Morose. ,,That and anything beside Make thine own con-
ditions; my whole estate is thine.“ Having settled this by
means of a binding document which was handed to the nephew,
the latter declares as follows: ,,Well, here is your release; you
have narried @ boy, a gentleman’s son, that I'have brought up
this half year at my great charges, and for this composition
which I have now made with you. What say you, Master Doctor?
is this justum impedimentum, I hope, error personae? ,,, Yes
Sir, in primo gradu,““ was the universal reply. »

This explanation of course winds up the play.

I have thus placed this comedy before the. eyes of my
readers for the purpose of allowing them a look into the hu-
morous parts of Ben. Jonson’s works. We find in it none of
that satire, so prevailing in the one previously spoken of, but
plenty of humour, which it is the author’s chief endeavour to
display. Humour, however, seldom appears in it in an amiable
form, nor does the absurdity of the fable allow it to show itself.
If it was the object of the author, (a tact, which it is too late
now to ascertain) to ridicule a person really existing, the play
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sinks down to a mere farce, whereas, if the fable was con-
structed of his own materials, as Gifford assures us, he has
trespassed against the chief principle of dramatic art. For it
is necessary that the fable of a comedy should be more than
barely possible, it must above all be probable, for what is not
probable, will not delight a reasonable audience. We feel in-
clined to apply to him the words of Boileau:

Que la nature done soit votre étude unique

Auteurs, qui prétendez aux honeurs du comique.

I should, however, but imperfectly discharge my duty, if I
only made my readers acquainted with Jonson as a comic poet,
his tragedies being most important towards forming a true idea
of his poetical genius. The muse of Poefry, who had sometimes
been his companion in the province of the comic, entirely for-
sook him, when he touched the tragic chords. There are but
two tragedies of Ben Jonson's extant, to familiarize us with his
idea of the ftragic, ,,Sejanus his fall, first acted in the year
1603“ and ,,Catiline his conspiracy, first acted in the year
1611, Tt is not at all surprising that Ben Jonson has borrow-
ed the materials for his tragedies from antiquity, for in his
times. there was hardly any one possessed of so profound a
knowledge of the same, as Ben Jonson. His tragedies would
indeed be unrivalled, if it were the purpose of the tragic art to
produce a true picture of the times which the author wishes
to represent. At any rate they are exellent studies of Roman
history, and, therefore, not without interest for the historian, the
more so, as Ben Jonson quotes the passages from Tacitus allu-
ding to the incidents, and gives sometimes an almost literal
translation of the speeches of Cicero against Catiline. The
true essence of dramatic art being thus entirely misapprehended,
classical learning supplied the place of free creative genius.
short, both his tragedies are nothing but history clothed in dia-
logues, where not even the most trifling circumstance is omit-
ted. In this respect, Ben Jonson indeed resembles that painter
who, wishing to produce a most striking likeness, brings every
little spot and wrinkle on his canvas. But can mere history be
poetical? Can a mere enumeration of historical facts produce
a moral impression on the human mind? Is it not the very
task of the poet who undertakes to write a drama, founded on

 history, to lay open the invisible thread passing through the
whole, to search and bring to light the poetic materials, which,
like the gold, hidden in the bowels of the earth, must be sought
in the depths of the human heart. There are indeed few
aesthetic subjects on which more controversy has been raised
than on the true idea of the historical drama. Whilst Roet-
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scher, following the example of Schiller, admits poetry to pos-
sess an absolute supremacy over history, which may be dispo-
sed of just as the poet pleases, and which he may simg)ly
adopt in case of his not being able to embellish history, it has
been asserted, on the other side, that a drama can not possibly
be called historical, if the author only borrows from history the
mere names for the persons and actions which he wishes to
represent. His task being to write a historical drama, as Ulrici
tells us, he is bound to follow history, the more so, because
history, or rather the historical idea upon which the drama is
founded, is itself poetical. Ttis, however, notto be denied, that
it is a most difficult task for the dramatic writer, which there-
fore only few men of genius and of powerful mind have suc-
ceeded in accomplishing, viz that of being in perfect accor-
dance with history, and at the same time of revealing the true
poetic idea that pervades the whole. The one principle of the
historical tragedy has been conscientiously observed by Ben
Jonson, so that I have but little to add with respect to the
contents of his historical tragedies, as he has accurately follow-
ed the accounts of Sallust, and frequently interwoven parts
of the speeches of Cicero. Yet his robberies of the ancients
in both his dramas are so open, that he can hardly be called
a plagiary, but he enters like a monarch into his domains, and
what would be theft in other poets, is victory in him.  The
scene opens with -the appearance of the Ghost of Sulla, who,
sent up by Pluto from Hades endeavours to stir up Catiline
with bloody revenge against the Roman state, in order to in-
duce him to commit his crime.

,»Make all past, present, future ill thine owne;

»And conquer all example, in thy one,

,Nor let thy thought find any vacant time

s,y L0 hate an old but still a fresher crime.

,sDrown the remembrance: let not mischiefe cease

»But, while it is in punishing, increase

»,Conscience and care die in thee, and be free

»,Not -heaven itselfe from thy impiety.¢

We hear these shocking principles, which remove us at
once into the corrupt Roman world, pronounced in the third
scene in the assembly which Catiline has called together to
deliberate on the measures to be taken, in order to induce the
Romans to vote for his election as consul. Catiline urges the
assembly in a few eneregtic and impressive words, to embrace
- the favourable opportunity presenting itself at that moment, pro-

mising them the most favourable result. ,,Friends,”he exclaimed,
»» Lhink you that 1 would bid you .graspe the wind
Or eall you to th'embracing of a cloud?
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Put your known valures on so deare a businesse
And have no other second than the danger

Nor other Gyrland than the losse? Become

Your own assurances. And, for the meanes,
Consider, first, the starke security

The Common-Wealth is in now: the whole senate
Sleepy and dreaming no such violent blow;

Their forces all abroad

The enthusiasm called forth by the spcech of Catiline is
enormous. All the conspirators promise faithfully and solemnly
to follow him, and to strive with all possible means to procure
him the Consulate, in order with all safety to obtain the object
they had in view, viz, the total destruction of the state. But,
that a villain can never be trusted, nor his most solemn oaths
believed, we see in the following act, in which one of the
accomplices betrays the secret of the intended conspiracy to
Fulvia. The third act introduces us into the meeting of the
electors who have just proclaimed Cicero and Antonio consuls
for the ensuing vear. The former is invested with his new
office by a very long and pathetic speech of Caesar’s, which
puts a stop to the action of the play, so that, having in a small
degrec won upon our attention in the first two acts : Jonson
now brings us into a state of utter listlessness. :

Although the next plan of the conspirators, i. e.the election
of Catiline is thus frustrated, yet they do not desist from their
vile designs, and an other assembly called together in the house
of Lecca, allows us one more glance into the excessive villany
of their pursuits; nay, it appears, as if their base intentions had,
increased in violence by the obstacles they had met with.

,,It likes me better, that you are not Consul,

I would not go through open doors but break them:
Swim to my ends, through blood; or build a bridge
Of carcasses; make on, upon the heads

Of men, struck downe, like piles; to reach the lives
Of those remaine, and stand: Then is’t a prey,
When danger stops, and ruine makes the way.*

Meanwhile the conspiracy has been betrayed to Cicero by
Fulvia; all particulars being known to him, he takes the most
encrgetic measures to prevent it. In the following short scene
we become acquainted with Caesar’s connexion with the con-
spiracy. Without openly joining the criminals, he approves of
their heinous plans and urges Catiline to carry them into effect
as soon as possible. He tells him ,,tha_tnactions of depth and
danger were the more dangerous and difficult to be executed,
the longer they were deliberated upon and deferred.“ He acts
in a cunning and crafty manner, keeping in the rear of darger,




and wishing to take his share in the victory, though not in the
combat. We hear him pronounce the shoeking principle, that
the successful accomplishment of a base action turns it into a
virtue, and that, moreover, it is proved by experience that small
crimes often meet with punishment, whilst great ones are but
too frequently pardoned and rewarded. DBesides we know
from history, that he afterwards rose in the senate, vehemently
declaiming against the execution of the imprisoned conspirators,
so as to become himself suspected of having entertained a secret
correspondence with them. The catastrophe is eﬁ’ect.ec‘l by the
disregard of Caesar’s advice and the indefatigabe vigilance of
Cicero. The fourth and fifth act contain hardly anything but
the minute recital of the proceedings of the Senate which,
however instructive they may be for the historian, making him
acquainted in a very learned manner with the position Rome
occupied at that time, yet they are entirely undramatic. Seldom
is. there to be found in them a naturally tragic height, for
instead of captivating opr imagination by the charm of action,
displayed before our eyes, Ben Jonson contents himself with
reciting long speeches which would tire even the most patient
listener. We frequently hear the greater part of Cicero’s
speeches literally translated. The only thing that is perhaps
not without interest for us, is the skill, Ben Jonson displays in
representing the characters of the orators by their different
manner of giving vent to their feelings. Whilst Cicero in his
long winded speech and select phrases displays a most fervent
patriotism, we find Catiline pouring forth his fury in a most
abrupt manner. Cicero commences:

»» What may bee happie and auspicious still

To Rome and hers. Honor'd and conscript fathers
If T were silent and that all the dangers

Threatning the State and you were yet so hid

In night or darknesse thicker in their brests

That are the black contrivers! so, that no

Beame of the light could pierce them: — yet the voice
Of Heav'n, this morning has spoke loud enough
T’instruct you with a feeling of the horror;

And make you from a slecpe as starke as death. .
Doest thou not blush pernicious Catiline?

Or has the palenesse of thy guilt drunke up

Thy blood, and drawne thy veines, as drie of that '
As is thy heart of truth, thy brest of virtue?
Wither at length wilt thou abuse our patience

Still shall thy fury mock us? To what licence

Dares thy unbridled boldnesse runmne itselfe

Doe all the nightly guards kept on the palace

The Cities watches with the peoples feares
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The concourse of all good men, this so strong
And forlified seat here of the Senate,
The present lookes upon thee strike thee nothing ?

The description of the catastrophe which was never per-
mitted to take place on the ancient stage from a scruple, founded,
as we are persuaded, not on a principle of taste but of religion,
is here put into the mouth of Petrejus, and is certainly among
the finest declamatory passages in English poetry, but too long
to be quoted here.

Thus far the exposition of the material contents of the
tragedy which, as the reader is aware, mostly agrees with the
accounts of Sallust. Considered as a historical picture we cannot
deny that it claims our interest by the number of stately
- speeches contained in if, and its frequent exertions to surpass

the vulgar and to adopt a noble pathos; considered as a' drama,
however, we are obliged to allow that Jonson’s Catiline trams-
gresses the principal rules of tragedy, which were to him nothing
more than the representation of the horrible and terrible, by
which feelings are generated of a far lower order than those
which are awakened by the truly tragic. For in the latter,
suffering and death follow those who have violated the eternal
laws of moral necessity; but when we see the heroes who have
engaged our love and sympathy hastening to their own ruin,
the convietion is forced upon us, that the power which destroys
them, is one which is neither strange nor inimical to ourselves;
our grief and compassion grow .into the full persuasion that
we too are under the same allgoverning superintendence, to
which we are inclined to sacrifice our egotistical strivings; so
that as O. Miiller®) has beautifully expressed it, instead of ve-
hement longing for the happiness of individuals, instead of the
fear of dangers which threaten mankind, the heart of the spec-
tator is led to contemplate that Eternal Power which guides the
destiny of man. At the end of every act thereis a chorus containing
moral reflections arising from the subject, which, being but loosely
attached, are most likelv intended by the author to make up for
having thus long trespassed on our patience; for what else could
possibly be its purpose, as Ben Jonson himself disclaims all in-
tention to imitate the chorus of the ancient stage, for which as he
says, the English stage eould neither afford state nor splendour.

Let us now see, how Gifford defends his favourite, as
regards his tragedy. His is decidedly blind to its principal
fault which we have just been pointing out, and the only thing
he disapproves of, is the scholastic plan on which the whole play

*) Ottf. Miiller Enmeniden 187 p.
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is founded, the difference between the dramatis personae and
the spectators being too wide. Had he drawn men, he says,
instead of Romans, his success might have been more assured.
But herein Gifford is totallv mistaken, for is a dramatist to be
blamed for exhibiting the character of a drama to the spectators
of his days precisely as they appeared to those of their own?
Is it not rather a peculiar excellence in Shakespeare to have so
admirably seized the spirit, tone, and thought of the antique
world, that in his different Roman plays the characters of the
Romans are as distinctly delineated as the Roman people was
at the periods which he is to represent? It is certain that at
the time when Jonson wrote his Catiline, he had already had
plenty of opportumity of admiring Shakespeare’s historical tra-
gedies, and this may perhaps have been the reason why he 'so
widely deviated from the classic models which in his comedies
he appears so forward to enforce. Hurd has entered into an elaborate
examination of Jonson's tragedies, the object of which is to show
that, as the laws of the drama confine the poet to one particular
action, it is wrong to dwell on its concomitant circumstances; but his
attacks are unjust and absurd, and his criticism only shows, that he’
has entirely mistaken the nature of the romantic drama.

I might now in the same manner submit the other tragedy
of Ben Jonson to a critical examination, but as it is subject to
the same deficiencies as Catiline, and its principal character Seja-
nus even perhaps of less interest for us, we may pass over it in
silence, the more so, because my principal aim was not to ana-
lyze all the plays of Ben Jonson, but to examine his poetic
genius pervading through the whole, After all that has been
said, there can, fthink, be no difficulty in answering the question
which has been so often made, why Jonson, whose laurels at
the time of Addison were yet unwithered should have fallen off
in the general esteem in spite of the many attempts  that have
lately been made in England and Germany to call him back
into life, and restore him to our love. One circumstance which
has assuredly been a great obstacle in the poet’s lasting popu-
larity, is the nature of Lis plays as above described. He thought
himself called upon as a critic to extirpate from the intercourse
of real life with poignant satire what he considered a pest to:
society. He is therefore careful to warn his audience that it is
less his aim ,,to make their cheeks red with laughter” than to
feast their understanding and minister to their national improve-
ment. DBesides it must be allowed that Jonson was destitute of
that deep sympathy with human nature, which is the source of
graceful language as well as of tender thought. This we see
most clearly in his not having produced a single female eharacter,
on which we could linger with pleasure, and which could give
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us an idea of any of those pure feelings of which a woman's
heart is capable. His female characters only fill us with disgust,
these being nearly all representations ' of the lowest passions.
Jonson is so eager to accomplish his purpose, that he does not
- at all perceive that he has quite wearied his auditory, and that
he continues to finger his instrument long after it has ceased
to vibrate in any ear but his own.

If then we ask how it was possible that in spite of all these
decidedly undramatic qualities Jonson with his school could so
long maintain his position on the stage, as to stand at the head
of the dramatic art, and to occupy a place even superior to that
of Shakespeare, we may answer, that it was less the deeper,
and as it were coyer merits of éhakespeare’s genius which re-
quired a deeper sympathy and more intense study to reveal
their hidden treasures, but that it was more the realistic ten-
dency of the time which kept up such literary productions. I
have just been representing the endeavours of Ben Jonson as a
struggle against the traditions of the middle ages; it was a
period of transition, therefore, in which Ben Jonson’s writings
were reflected. No wonder then that his plays should be remar-
kable for their harshness and roughness, which must accompany
every transition period in science as well as in art and life.

Moreover every body will find himself mistaken in see-
king the spirit of the drama in the dead letter; it must dwell in
the mind of the spectator in long expectation, in the fear and
terror which seize him, in short in all that education and moral
impressions have engrafted into his soul. Jonson’s endeavours,
though yet in embryo, foreboded those dissolving and destructive

prolemics, which, in religious respects as well as in politics
- arrived at their pitch in the 18" century on the continent, and
half a century before this in England. Jonson had cleverly
succeeded in making use of this realistic tendency, and in displaying
it in his comedies. The public of his time therefore took little
notice of his want of poetical ideas and of his trespassing on
dramatic art, which has for its chief object the improvement of
human society, and applauded his pieces, because they answered
the spirit of the time. But as soon as this changed, Jonson’s
laurels faded, and when he in his noble and generous eulogy
on Shakespeare tells us ,,that he was not of an age but for all
times” he seized the characteristic of which the reverse may in
some ‘degree be applied to himself. Nevertheless we can per-
fectly understand after what has been said, that his contemporaries
esteemed and honoured him, and inscribed on his monument in
Westminster Abbey the true and characteristic epitaph :

O rare Ben Jonson!
: %
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1. Deutfdh. > St. Grammatit: der einfache Sab, und in fteter
Berbindung damit bas Widptigfte aus der TWortformenlehre; neben {dyrift-
fidhen Uebungen, befonderd mitmdlidh) eingeitbt an geeigneten Stitden ded
Qejebuchs. 3 ©t. Wodentliche Gorrvectur leichter Uuffabe erzahlenven
Jnbalts. 1 St Lefeitbungen und Declamiren auswendig gelernter Gedichte. -
1 &t Grt.

9 Trangofifd. 6 St. Aus Ploy Glementarbudy I Curjus
wurden die tebungdfitde bis Lection 66 {dhriftlicy iberfebt und retro=
vertivt,. Die beut{hen turben theild mimdlich, theild fdhriftlich in's
Franzoftjde fiberfet. Einitbung von avoir und étre, den vier regels
méfigen Conjugationen und den in den Qectionen borfommenden Regeln;

Memoriven von Bocabeln. Wir b,

C. Fertigheiten.

1. Beidhnen. 3 St. Jeidmen von gexaben Linien, von ver-
ichiedenen TWinfeln, von geometrifthen Figuren, namentlidy. reguldren, von
fymumetvifh ujammengeftellten Figuren, mit Benupung ded Reifjeuges.
Freies Hanbdgeichnen von geraden finien, einfachen Blattformen, theils
mit per Feber und Fufdhe, theild mit Bleiftift ausgezeichnet, nach Bor-
jeichnungen auf der Sdyultafel. Koit.

2., Sdonjdhreiben. 4 St. Die peutjdien und englijhen Schrift-
formen, in genetifther Folge nach den an der Schultafel vom Lehrer vor-
gejdriebenen und erflavten Mujtern eingetibt. Grt

3. Gefang. a Unteve Abtpeilung. 1 St Glementarlebre
des @ejanges, ftets mit begiiglicdhen praftifchen Uebungen. Giniibung ein-
und Fweiftimmiger Lieder aus Grt und Greef's ,Sdngerbain’ L

b, Obere Abtheilung. 2 St. Weitere Erorterung ver Elementar=
(ehve Des ®efanges; die Jntervafle und das MWidptigite aus Dder Lebre
von Dden Uccorden. (1 St. wibrend des Winters.) Einitbung viers
iiimmiger ®efinge aus Gut und Greef's ,Sngerhain” IL fowie aus
Grt'é ,Frifchen Liedern” L Gt
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Quinta. Owinariug: Dr. Wivg,
A. Wiffenfdyaften.

11 ©tunden wocdhentlich.

1. Jeligionslehre 2 St. GCombinirt mit Serta, :

2. Rednen. 5 St. Begriinbung. ber Redhnungen mit gemeinen
Britdhen und Cinitbung der Grundrecdynungen mit Degimalbritchen. I heil-
barfeit der Fablen. Bielfache Uebungen im {hriftlichen und mindlichen
Rechnen nach Sdhellen’'s Aufgaben,

; Bis Neujahr: Stammer, dann Ezed.

3. Naturgefdidte. 2 St feit Neujabr. Handbuch ift Flixn-
roh '8 Naturgefchichte, ;

a. §oologie im Winter. Syftematit und Biologie der Sduge-
thiere, mit Demonftrationen an Abbildungen und den ausgefopften Grems
plaven de8 naturbiftorifhen Gabinets.

b. Botanif im Sommer. Organographie; das Linne'jdhe Syjtem;
Befdhreibung und Jerglicderung der gefammelten Phlangen. Ezed.

4. Geographie. 2 &t Grweiterung der allgenteinen Borbegriffe ;
Oceanographie und SJnfeln aller Meere ; topijdhe Gieograpbie der aufier=
europdijchen Grdtheile und LWiederholung der topifhen Geographie von
Guropa. Uebungen im Kartenzeichnen. Sdauenburg,

B. Spradyen.
10 Stunben , wodentlich.

1. Deutid. 5 St. Grammatit: die Sablehre und in Berbindung
bamit die Wortformenlehre ausfithrlicher. Neben {chriftlichen ebungen,
Analvfiven geeigneter Stitde aus dem Lefebudbe. Gorrectur wochentlicher
Aufidige. 3 St. / Ert.

Lefe. und Declamirvitbungen, freie Bortrage (meift nach Witt's
Gotters und Helbengejhichten). 2 St. Sdavenburg.

2. Frango{ifd. 6 St. Nad einer furgen Wiederholung ded V.
Abfdhnittes in PIoH Glementarbudy I, Gurjug wurden aud bdeffen II,
Gurfus die in den erften fitnf b{hnitten enthaltenen Uebungen fdhriftlich
uberfet und vetrovertivt. Die unvegelmdgigen Jeitwdrter, die Anwen-
dung von avoir und étre bei der Gonjugation, die Glemente fiber den
@ebraud) der Jeiten und Moben, Bemerfungen fiber die frandfijde
Wortjtellung wurden eingeftbt und die in den Ubjdhnitten vorfommenden
JRegeln auswendig gelernt. Alle 14 Tage ein frangdfijhes Seriptum.

Wirk.

C. Zertigheiten,

1. Beidhnen. 4 ©t. Freied Handieichnen von gefdhmactoollen
Formen und einfachen Bergierungen, welde in vergrofertem Mafftabe auf




per Schultafel vorgeseichnet wurben. — Lineareidynen geometrijcher Gon-
fructionen , avchiteftonifdher Glieder, Poftamente und Gefifie nach gege-
penen Mafverhiltniffen, nebft Angabe der Schattenlinien, mit Feder und
Fujde audgezeichnet, nady BVovzeidhnungen auf der Sdultafel. SKoit
2. Shonjdreiben. 3 St Wiederholung bes in Serta Durdy-
genommenen,  Die Geiibteven {dhrieben deutfde und franzdfifde Dent-
fpriiche aus Hilfrett und PIof, oder aug dem ®edachtniffe, mit
Benupung der Sdriftformentafel. Crt
3. ®efang. . @erta. Gt

Quarta, Owinwiug: Dr. Stammer,

A. Wilen[dhaften,

15 SGtunben ywodentlich. g

1, Religionélehre. a Fir die tatholifdhen Sdhitler. 2 St.

Die Glaubenslehre; fodbann die Erifivung ded erfien der b, zehn Gebote.
i Sm Winter: Langendorff, im Sommer: T ub.

b, Fitr die evangelifhen Sdhitler. 2 St. Crfldrung bes Gvang.

jowie dev Upoftelgefchichte St. Lucae. Grlduterung des Katechidmus bis
auf dbie Lehre von den Sacvamenten. Muswendiglernen von Bibelfpritchen
und SKivchenliedern. Mellner.
: 2. Mathematit, 5 St. a. Geometrie. 3 St Die Entitehung
und die allgemeinen Gigenfdhaften Der ver{dhiedenen Raumgebilde. Ber-
gleichung gweier gevaben Linien ihrev Ricbtung und Grofe nacdh. Lage:
Begiehung eined Kreifes u einer Geraden und jmweter Kreife au einander.
Ybhangigteit der Seiten und Winfel im Dretece und in Polygonen.
Gongrueng der Dreiede. Die Gigenfdhaften der Pavallelogramme und Des
Trapezes. Geometrifthe Derter. Gonftructiond-AUufgaben.

b. Algebra 2 St. Die viex Rechnungd-Operationen mit einfaden,
sujammengefesten und gebrodhnen Budyftaben - Yusdriiden. Heid’ Auf:
gaben-Sammlung §§. 1 — 26. Stammer.

3. Praftijdhes Redhnen. 1 St. Wiederholung und Erwveiterung
ber Qefire von den Decimal = Britdyen, namentlich die abgefitvzten Jech-
nungen , nebft vieffachen Anwendungen. Rrogentrechnung.  Jujammen=
gefete Megel de Tri. Schellen's Aufgaben- L §§. 28 — 33; 1L §§.
16 — 19. Stammer.

4 Naturgeihihte 2 St feit Neujabhr. Handbudh ift Fitrn-
rofr's Naturgejcdhichte. L

a. oofogie im Winter. Syftematit und Biologic der Reptilien
Anthropologie; Demonfirationen an Abbiloungen und Praparaten.

b Botanif tm Sommer. Wiederfholing der Organographic und
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bed Linné'fhen Syftems. Befd)reibung unb Jergliederurig der gefammelten

Pilangen. Natiirliches Softem und CharaFterifit einiger ‘.Bflanac%fami[ien.
e d.

5. Gejdhidite. 3 St. Gefchidite der alten Welt, indbefondere der

®riedhen und Romer, mit Jugtundelegung ded fleinern Handbudes von
Pi . . Sdhauenburg.

6. Geographie 2 St. Topijhe und politifhe Geofraphie von

Griechenland, der Titrfei, Jtalien, Portugal, Spanien und Frantretch.

Uebungen im Kartenjeichnen,

Bid Neujahr: Shauvenburg, dann Stammenr.

B. Spraden.

9 Stunden widyentlid.
1. Deutjd. 4 St. Rectitve von Mufterfiicen aus Pii sy deutjhem
Lefebuche, verbunden mit Wiederholung und weitever Ausfithrung bdes
Widhtigften aud bder Saflehre. Eine Stunde widentlidy wurde zum
Declamiven audwendig gelernter Gedichte, eine andere pu freien Bor-
tragen projaijder Stiide verwandt. Die {dyriftfichen rbeiten (alle 14
Tage bi8 3 Woden) beftanden meiftend in Grzdhlungen und Fleinern
Sdilderungen. . Honigdheim,
2. Frangdfifd. 5 St. Wiederholung ded V. Abjdnittes in
Plog' IL Curjus. Die Uebungdftiicde bid zum VIIL wurden [dyriftlich
liberfet und retrovertivt. Die gdeutichen 1ebungsftitcfe wurben theils
mitndlich, theild {dhriftlich fiberfest. Aué WAhHn'8 Lefebudy IL. Curfus
wurden die Anefdoten, naturbiforijdhen Stirde, Fabeln und Erzahlungen,
aud dem IIT, Gurjus mehreve Stitde {dhriftlich {iberfesit und retvovertirt,
einige curforifh gelefen und bdie begiiglichen Regeln meift in franzdfifcher
Gprache ertlirt,  Ginige Gebichte wurden [driftlih fbexfest und augs
wendig gelernt. Alle 8 Tage ein frangdfijdhes BVenjum. Wirh.

C. Zertigheiten.

1. Beidynen. 3 &t. Jeidhnen von Bergierungen, Bluien, Fritchten,
Landihaften und von Gefichtstheilen-des ienjdhlichen Kopfes, theild mit
ber Feder, theild mit vollftindiger Schattivung.  Linearjeichnen. Die
einfacdyen geometrijhen Gonftructionen von Winteln und Figuven, bie
Gntwidlung und Ausdeinanderlequng bder Oberflachen von Kdrpern in die
borizontale Ebene. - Koft.

2. ©donjdreiben 1 —2 &t. Wiederholung der Schriftformen
beider Gurrentidriftarten. Sdhreiben gqroferer Sie aus dem Gedddyt-
nifie oder aud Birdhern, mit Venubung der Sdriftformentafel. G L.

3. Gefang, {. Serta. (L &
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Tertia. Owinariud: Honigsheint.

A, WiNenldyaften.

13 Stunben wichentlid.

1. Religionsdlehre. 2 ©t, mit Quarta combinirt,

2. Mathematit 4 St a. Geometrie. 2 St. Die Lehre von
per ®leidiheit der ebenien geradlinigen Figuren in Bejug auf den
Slddeninhalt. Proportionalitit der Flacden und Linten. Wehnlichteit
per Dretede und Bielefe. Nelationen der Drefectsfeiten und ihrer Dua-
brate, fowie bie beyitglichen geoinetrvifhen Oerter. Die Lehre vom Kreife.
Gonftructiond-Aufgaben.

b. Algebra. 2 St. Divifion von Buchftaben - Ausdriicen. Aus-
siehung der Quadrat- und Kubif - Wairgen aug Fahlen und aug Bud-
aben-Ausdriicfen. Gleichungen ded 1. Grabes. Nadh Heid Aufgaben-
Sammiung. Stammenr.

3. Praftifdes Redhnen 1 St. Jufammengefelite Regel de Tri.
Recdhnungen mit Progenten, Jind-, Rabatt-, Disconto-, Bertheilungs-,
Mifchungs-, Ketten-Redynung. ‘ Stammer.

4., Maturlehre. 1 St. Grovterung einiger der frudhtbarften und
leidstfafilichften Qebren aus ver{dhiedenen Theilen der Phyfit. Heinen.

5. Matuvgefdidte. 2 St. Handbudy: Fitrnrohr. Algemeine
Mineralogie und Befthreibung ber widhtigiten Mineralien, in fleter BVere
bindung nitt Demonftrationen. Bis Neujahr: Stammer, dann Cjed.

6. Gefdhidhte. 2. St Devtidhe Gefthichte (nacdh Koblrauid)
mit bejonderer Beriidfichtiging ber brambdenburgifth-preufitihen Gejdhidyte.

Hontgsheim.

7. Geographie. 1 St. Topifhe und politijhe Geograplie dev
mittelevropdijdien Staaten und Ruflands.

Bid Neujahr: Honigdheim, dann Czedd.

B. Spradjen.

11 Stinden rodjentlith.

1. Deut{d. 3 St. Wieberhohtng bder Lehre vom einfadhen und
. gufammengefeliten Sape, Jnterpiinctionslehve; genauere Durdmabhme und
Begriindbung der Declination und Conjugation. Algemeined aud Ddey
Berdlefve. Refen und Declantiven qus Pty Lefebudy; alle 14 Tage bis
3 Wodyen eine [dhriftliche Arbeit. Sdhattenburg.

2. Frangofifd. 4 St. MEPIlop I CGurfud wirden die Re-
gefn vom VIL, Abfchnitte an 6i8 pum SHluffe ditvchgenommen und durdy
mitndliches und fdjeiftliched Weberfepent ber betreffenden Uebungdftice ein-
gefibt. Ale 8 Tage ein Penfuni.

S Winter wurde mid Voltaire’ 8 Charl, XIL Bud) L und IL
(ur $ilfte), im Somnter ausd Midjaud’s Histoire de la prémiere
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croisade chap, L 1L unbd 1V, d{iberfeit und zum groflen Theile aud
retrovertivt.  Der Untervicht, befonderd der grammatijdhe, wurde vor-
sugdmweife in franiofifcher Sprache ertheilt. Hontgsheim.

3. Gnglif{d. 4 St. Aus Wablert's Lefebuch wurbe der grofte
-ZTheil ber grammatifhen Vorvibungen, mit Hinweifung auf die Regeln der
Ausfprache, {driftlich dberfest und vetvovertivt; aug dem zweiten Theile
wurden mehreve. Stiicfe {chriftlidy tiberfesst, retrovertivt und theilweife
memorirt.  Die Trdgodie ,Dagobert” ywurde curforifdy gelefen.

Die Regeln aud LIoyd’d Grammatif bi§ u den jufammengefesiten
Formen deé Jeitworted, fo wie die unregelmdfiigen Jeitwdrter wiurden
auwendig gelernt, bdie Uebungsftiide thetlweife {dhriftlich fiberfelst und
corrigirt. MWirh.

C. Jertigheiten.

1. Beidnen. 3 Stunden. Fortfebung der Mebungen in Quarta;
Beichnen von geometrifchen Figurven mittelft Abfciffen und Ordinaten, von
Tangenten an gegebene Krette, Gllipfen, Pavabeln, Hyperbeln, excens
trifche Curven. Conrabd.

2, ©dhonfdhreiben, {.  Quarta, Gt

3. Gefang. [ Serta. Gt

Secunda. Orbdinariug: Dr. Schanenburg,.

A, BWiflenfchafien.

15, Stunden wodentlich.

1. Religiondlehre a. Fir die fatholifden Shiler. 2 Et.
Wiederholung der Lehre von Gott, dem Einen und Dreiperionlichen
jodbann die Lehre von Gott, dem ©dopfer, und bdie Lebre von Gott,
pem  Erlojer. — Dad Widhtigfte aud dem beiben erften Perioden bder
Sivchengefchichte wurde an geeigneter Stefle an die Glaubenslehre ange-
tnitpft. Sm Winter Langendorff, im Sommer Fuf.

b. §iir die evangelijhen Sditler. 2 Stunden. Aus ber
Dogmatif wurden erldutert die Lebre von bder Drefeinigleit; Gott
al8 Grbalter und Regiever mit feinen Gigenfhaften; Jejus als Grldfer
mit feinen. Gigenjdhaften al8 Konig; Prophet und Hoherpriefter; der b,
Geift alé Bertreter Chrifti und Trofter ;- die Lebre von der Sd)dpfung
der Welt und de§ Menfdhen; bdie Lehre von Dder Simde (Erbfiinde),
die . Lefre von den Gngeln und dem Feufel, vom Orfe der Seligfeit und
per Holle; endlich bdie Lehre won per Rechtfertigung durch den Glauben
und den beiden Sacvamenten. Aug dem mneuen Teftamente wurde dasd
Goangelium nach Lucad gelefen und erfldvt.

Aug der Gejhichte per Kivde wurde junadit im Anjdhuf an
Dag wovige Jabr die Gefdhichte der Reformation big¢ auf den Augdburger
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®rieden 1555, o wie der crfte Theil der allgemeinen Kirchengefchichte
porgetragen. Uellner.

2. Matbematit. 4 St. a Geometrie 1 St. Wiederholung
und Grweiterung ded Penjums der Tertia. Heinen.

Ghene Trigonometrie. 1 &t. Stammer,

b. Algebra. 2 &t. Theorie der Potenzen, Wurzeln und Loga-
rithmen; Gebraudy der Briggifchen Logarithmentafeln. Gleichungen bded
erften ®raded mit mebreven lUnbefannten, und ded zweiten Graded mit
einer Unbefannten; Grponentialgleichungen. vithmetifdhe und geometrijche
Progrejfionen. Bielfade Uebungen nadh Het s Sammhung vou Aufgaben.

Bis Neujahr: Heinen, dann Gzed.

3. Pratftifdes Rednen. 1 St. Mimg=, Wedfel- und
Nrbitrage = Rechnung. Stammer.

4, Maturlehre. a. Phy{if. 2 St. Giniges ftber dag Gleidy-
gewidht und bdie Vewegung fefter und flit{figer Korper. Die Luftpumpe
und dbad Barometer. Ausdfiihrlichere Behandlung der Warmelehre.

Heinen,

b. Ghemie. Anfangs 2, fpiter 3 St. Die Metalloide und die
leichten Metalle mebft ihren widtigeren Berbindungen. Stammer.

5. Gefdidte. 2 St. Gefcichte des Mittelalterd; bdie deutidhe
wurbe ausfithrlich, die der andern Staaten mebhr itbexfichtlich vovgetragen.
Den Repetitionen der Schitler diente ald Grundlage dad Handbuch von
Pt . Honigshetm.

6. ®eographie. 1 St. Fopifdhe und politijhe Geograpbhie von
Aften, Africa und America. Uebungen im Kartenzeichnen.

Sdauenburg.

B. Spraden.

10 Stunden wodhentlich. _

1. Deut{d. 3 St. Lehre von den Didhtungdarten; Ueberficht
per Literaturgefchichte bi8 zum 15. Jabhrbundert, mit ldngerem Bevweilen
bei den widtigften Werfen und Mittheilung vieler Syradyproben. Lectitve
audgewdhlter Myrifdher und epifder Gedichte aus Mager’d Lejebuch IIT,
bann der Sdiller’{chen Ballaben und culturhiftorijhen Gedichte. Mebungen
im freien Bortrage; monatliche freie Aundarbeitungen §. u.

S EE Sdauenburg.

2. Franzofifd. 4 St. Aus der Sammlung von Noél und
£a Place wurde in gwei wodentlihen Stunden ein grofer Theil der
profaifhen und poetijhen Stiide tiberfeit und immer itn der folgenden
Stunde frei in franzofijher Sprache wiedergegeben. Die beiben anbdern
wurben auf die mimdlidhe und fdriftliche Ueberfepung aus Sdulihef
verwandt, wobei namentlih auf die NRepetition der Hauptregeln bder
Grammatit Ridfidht genommen wurde. Alle 14 Tage wurde ein ange-
meffened  Penjum aud demjelben Buche gearbeitet und vom Lebrer
covrigitt. —  An bdie Stelle der Erercitien traten Hiufig Crtemporvalien.

: i leltne




3. Englifdh. 3 St. Aug¢ CGolumbud von . Frving
wurdent in  jwet wodhentlichen Lehrjtunden Cap. 12 — 22 glefen,
in englifther ©pradie erflart und in jeder folgenben Stunde von den
Schitlern frei iwiedergegeben. Die dritte Stunde wurbe 3 mitmbdliden
Ueberfepungen aué Hervig benuht und auflerdbem afle 14 Tage aus
- chen dem Buche ein Crercitium gemacht und vom Lebrer covrigivt.
Mellner.

C.  Fertigheiten,

1. Zetdhnen 2 &t Fortfepung der Uebungen in Tettia;
Beidynen von Gyfloiden, Epicytloiden, HypocyEloiben, die erften Elemente
ver  Berzahnungen der Rabder. Auferdem projectivijches und freies
Handzeidhnen. Gonrad.

2. @cf)umd)relbeu 1 &t. Sdreiben nadh ded Lehrers Bor-
jchriften, fowie freie Uebungen fei bden Geitbteven. Gt

3. Gefang. . Serta. Gl

Prima. Qrbilmriué: Der Dirvector.
A, BWillenfhaften.

18 Stunbden fwodentlid). -

1. NReligionglehre. 2 St - combinivt mit Secundd.

2, Matheniatit, 3 St Kettenbriche und Theilbrudyreihen.
Anwendungen auf die Aufldjung der diophantijhen Gleichungen, bdie
Wurzelausziehung und BVeredhnung der Logarithmen. Permutationen,
Eombinationen, Lariationen. Elemente der Wabhrfdeinlichteitdredhnung -
nebft Anwendungen auf bdie Beredhnung der Lebendverfidherungen, der
Wittwen= und Watilen-Renten. Tie allgemeinen Eigenfchaften der hoheren
Gleihungen. Enhwidelung der fog. Garvdan’idhen Formel und Dder
trigonometrijhen Formeln fitr die Gleihungen ded 3. Graded, fowie Dder
Amyerefhen Formel fitv Gleichungen ded 4. Grades. Lojung numerifdher
hoperer Gleihungen mittelft Jerfillung Dded8 Endglieded, Newton’$
Naiberungs = Formel, Kettenbritche und nadhy ver Graffe’jchen Methode.
Lage= und Grofe-Beziehungen von Ebenen und gevaden Linien tm Fawme.
Orthogonale Projectionen.  Kanten und Neigungswintel der Forpetlichen
' Gden.  Regelmdahige Korper. Inbaltsbeftimmung dev ‘Pavallelepipeden,
Prismen, Pyramiden, Obelidten, geraden (inmbel und Kegel; der Kugel,
Kugelabjchnitte und Kugel- EBnramtben DOberflachenberechnung dex gedachten
runden Kovper. Geometrifther Beweid der Gulbdin’fhen Regel nebft
Unwendungen. Die Haupt{age dev {phdarvifhen Trigonometrie nebit einigen
Anwendungen auf die mathemathifde Geographie. Heinen,

3. Maturlehre., 7 St. a PHy{it 4 St. Magnetidmus.
Glectricitat dburdy Reibung und Bertheilung, Hydroelectrife Strdmte
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und ihre Mafbeftimmung.  Thevmo= Electricitdt nebft Unwendungen auf
die ftrablende Warme, Wirfung electrifher Strome auf einander und
Snbuctiongerfhetnungen. Clectro-Magnetidmus (Telegraphie) und Magneto-
Glectricitit. — Crganzungen aud der Optik. Heinen.
b. Ghemie. 3 St. Bervolljftindigung ded Penfums der Secunbda.
Ghemie der {chmweren Metalle und ihrer Verbindungen, mit befonbever
Beriidfichtigung der Tehnologie. Sum Schluf die Pringipien der Mafi-
Unalyfen, Der Untervicht wurde zum grofen ~Theil in frangdiifdher
@prade geaeben. Stammenr.
Die praftifhen Uebungen im Laboratorium wurden trop Dder be-
jdhrantten Rdumlichfeiten in gewohnter Weife fortgefept. Sdmmiliche
PBrimaner betheiligten fidy davan tn 2 befonderen wodhentlichen Stunden,
jowie zum Theil wdibhrend ver Paufen. G& wuvden theild Reactionen
wiederholt, theild qualitative Unalpfen ausgefiihrt, theild demifdhe Prd-
parate dargeftellt, unter Anbderem: Chlorfdywefel, Phosphoridure, Salpeter-
jiure, Wolybdanjdure, Scdhwefeleijen. Cifenchlorid, Kupferdhlorid, fein
vertheilted Kupfer, fdwefelfaured Manganorydul, Mangandyloritr, Blatin-
dhlovid, falpeterfourer Barpt, vothes Blutlaugenjaly, Schiefbaummwolle,
Soffodium, Bengoejdure, Efjigfdure, Steavinfdure, Ehryfamminfdure.
Stammer.
4, Naturgefdhicdhte 1 St. feit Neujabr. Syftematit und
Phyfiologie der wirbellofen Thiere, mit Temonftrationen an Prdparaten
und Abbilbungen. G zed.
5. ®e{dhidite. 2 &t Buert Gejdhichte Englandé und Frant:
reidh$ in Der lepten Periode ded Mittelalterd; dann Gejchichte Der neuern
Beit von der Gutdedung Awmerica’d bid Fur frangdfijdhen Revolution.
Bur Repetition bedienten fich die Schitler ded Handbuchd won P it f,
Honigsheim.
6. Geograpbhie. 1 &t. Mathematijd) = phyfifche Geographie.
Sdauenburg.

B. Spraden.

10 Stunben wodyentlich.

1. Deutidh, 3 St. Gejhichte bder bdeujden Nationalliteratur
518 auf Gothe und Schiller einjdhlieflich, nebjt Mittheilung vieler Broben.
Gelefen und erfldrt wurde im Winter Sdiller’s Gedidht ,Un die Kitnftler,”
und ,Die Jungfraw von Orleansd * im Sommer ,Die Braut von
Meffina”. Monatliche frefe Arbeiten . u. Sdauenburg.

2. Franzofifd. 4 St. Beyiglich der Lectitre wurden 2 Stunbden
auf Guizot, Histoire générale de la ecivilisation en Europe vermandt
und fpracdlich und biforijch legon 16 — 30 inel in frangdfifher Sprade
erflivt; die 3. Stunde auf Moliere’s Avare und Seribe’s le verre
d’eau, und endlidh die 4. auf den Vortrag der fvr. Nationalliteratur von
ihrem Anfange big auf die Jeit Louis XIV. verwandt, Abwedijelnd
wurde audhy bdas erfte Budh aud Sdhiller’d 3J0jabhrigem Kviege in’s
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Frangdfifhe iberiest. Ule 4 Woden wurde eine frete franzofijche Arbeit
gemacht und vom Lehrer covrigirt. . Mellner,
3. Guglifd. 3 &t. G8 wurden auserwiphlte Stiide aus I,
Jrving’$§ Sketchbook fiberfeit und in englifdher Sprache wiederholt.
Jn einer Stunde wurde zuerit Shakespeare’s Julius Caesar beendigh und
tm Laufe des Sommeréd fein Macbeth Degonnen und in englifcher
Syprade evflart. Jn einer andern widentlihen Stunbe wurde bdie
Gejdhichte ber engl Nationalliteratur des 16. und 17, Jahrhunderts in
englifher Sypradhe vorgetragen, fo wie audy theilweife die Grammatit
vepetivt,  Abwechjelnd wurde auch dad erfte Budh aus Schiller’s
dreifigiabrigem Rriege in’s Guglijde uberfesst. AMe 4 Wodhen wurde
ein Aufjats geliefert und vom Lehrer corvigivt. : Uellner,

C.  Fertigheiten.

1. Beidynen 2 St Fortjepung der Uebungen in Secunda.
Projectivijhes Jeichnen bder ver{chiedenen Sdhrauben und NRdder fowie
anderer Mafdhinentheile mit Angabe der Schatten in Tujche. Wrchitefio=
nifched und freies Handzeichnen. Gonrabd.

2. Oefang. | Serta. Grt

Tatein.
V. Abtheilung. 4 &t. :

@initbung der Formenlehre bid auf die dritte Gonjugation incl., fo
wie Ueberfebung der ent{prechenden Stirde aud Sdeele, und Retrover-
tiven ber [afeinijden. Ale 14 Tage wurde ein angemeffenes Penjum
gemacht und corrigivt. , Uellner.
IV. Abtheilung. 3 St. 1

Die regelmdifige Formenlehre nach Scheele I; die betreffenden
Uebungsftitcfe wurden theild mitmvlich , theild fdyriftlich fiberfet. Ale 8
Tage ein Penjunt. Honigsheim,
III. Abtheifung. 4 St.

Die Gajus- und Moduslebre nady Sdheele II, eingeltbt durd
mitndliches und {chriftliched Ueberfepen bder Detreffenden Uebungsifice.
IWochentliche Penfa. Sdauenburg.
IT. Abtheilung 4 St

1 &t. Grammatif. Repetition der Cafuslehre nadh Siberti,
verbunben mit mimdlicher und driftlicher Ueberfepung der Hetreffenden
Uebungstiide aud Spief. 1 St. Aud Ovid’s Metamorphojen gelefen:
VIII, 610—725 (Philemon und Baueis) ; VIL, 183 —260 (Dibdafus);
I, 89—345 (Die Weltalter und die Fluth). Aus erfierm wurden etwa
40 DBerfe ausdwendig gelernt. Honigdheim.

2 &t. combintrt mit AGLH. L
I. ober oberfte Abthetilung. 4 St. ‘

1 St Grammatif, Die Lehre vom Modud nad) Sibervti durd-
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genommen und duvch die Ueber{epung der betreffenden Uebungsftitde aus
Spieh eingeitbt. :

1 €t fectiive. Cie, pro Roscio Amer, (beinahe gang) gelefen
und erfldrvt; die 3 erjten Gapitel wurden audwendig gelernt.

1 &t combinivt mit” Abth. Il  Aus Caes. de bell. Gall, wurden
Budh IV gang, dann von Bucdh VII, Cap. I - XIII {therfest und um
groften Theile auch vetvovertirt. Honigdheim. -

1 &t combinivt mit Abth. IL.  Die Anfangdgritnde der ‘Projodie
nach Siferti. Uud BVirvgil's Meneide, fechstem Budhe, wurdben 570
Berfe ftatarifh gelefen und die exflen 250 BWerje audwendig gelernt.

Heinen.

Die Babl der am [afeinifhen Untervichte theiluehmenden Sehitler

betrug: 39 in V, 28 in 1V, 11 in III, 20 in IL und I, zujommen 98.

Gynmaltifche Uchungen.

An den Turnitbungen nabmen, mit Ausnahme der durd) Gefundheits-
ridfichten abgehaltenen, fammtlide Schitfer der Anftalt vegelmafig Antheil.
©te fanden in gewobhnter Weife auf dem Turnplag ded Gymuafiums in
4 wodentlihen Stunden ftatt, unter Leitung ded Dr. Stammer und
unter Witbeaufiichtigung ded Dr. Uellner und ded Hevrn Erf,

Themata
gu den freten [chriftlichen Uvbeiten.

A, Deutich.

In Prima.

1. ®edanfen wdbrend eines Gewitterd, 2. lUeber die Cridheinung
ped {dhwarzen Ritterd in Sdhiller’s: , Jungfraw von DOrleand”. 3. Ber-
aleich per Gedichte ,Der Jirvcherjee’ von Klopfod und , uf dem See”
von Gothe. ‘4. Freigeftelltes Ibema aus bder mathematifdh > phyfifchen
Geographte. 5. Grundgedanfen der eingelnen Ubjdnitte in Sdiller's
wRinfler.” 6. Thautropfend Fabhrten (al8 Gedidht behandelt). 7. Didpo-
jition der Sdhiller'fchen Abbandlung: ,Ueber den Gebraudy ded Ehors.”
8. Geringesd ift die Wiege ded Grofen. 9. Ueber den Unglitdsfall im
Hauenfjteintunmel, !

In Secunda.

1. Gin Tag aud den Fevien. 2. Die Wadysfiguren (Crzibhlung).
3. Topifche Vergleichung Fwifdhen Sitdeuropa und Sitdajien. 4. Verglei-
dhung der drei Upland’{hen Ballaben: ,Siegfrieds Sdhwert, Taillefer
und Roland Sdhildbtrdager.” 5. Wufforderung an die Freunde zu einem
woblthatigen Beitrage. 6. Sommer und Winter (Vergleichung ihrer
Sreuden). 7. Der Jirder See von Klopftod. 8. Wenfdh und Baum.
9. Bitte etner Nacbtigall an den Rduber ihrer. Jungen. 10. Welden

\
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Gefabhren begegnete Karl Martell durd) die Sdhlacdht bei Poitierd? 11,
Abmabhnungs{dhreiben an einen leidhtfinnigen Freund. 12, Welche Vovtheile
bat der Rbein fitr Difjeldorf?

B. Fran3ofifch,
Sn Prima.

1. L’insurrection des Saxons contre Henri IV, roi d’Allemagne,
2. Henri loiseleur.- 3. La bataille de Lutzen d’apres la guerre de
trente ans de Schiller. IT Part. 4. Chasse a la panthere. 5. Tra-
duction, 6. Prise de la Bastille, 7. Histoire abrégée de DPaffran-
chissement des communes au XII, siscle, 8. Discours d’Annibal.
9. Histoire abrégée du développement de la langue francaise. 10. L'af-
franchissement de la Suisse en 1308.

Sn Prima.

1. The war for the succession in Spain, 2, The savage, according
to the poem of Seume. 3. The battle of Lutzen according to
Schiller’s thirty year’s war. I Part, 4. Exercise, 5. The good and
brave man. 6. The minstrel’s curse, according to Uhland. 7. John
Lackland. 8 A sketeh of the developement of the English Drama,
9. The life of Frederic the Great. 2

» e

Die an der Anitalt gegenwartig gebrauditen Lebrbiidher find folgende:

1. Religionsdlehre. a, RKatholifhe. L und ll. Dubelman,
Qeitfaden. — 1L und 1V. Katechidmus der Erzdidgefe Koln. V. und VL
van den Driefd, biblijhe- Gefdhichte. — b. Gvangelifde. 1. 11 111
und V. Die heilige Schrift. — V. und VL. Zahn, biblifhe Gejchichte.

2. Mathematit a. Algebra, Heisd, Uebungsbud. Auguf, Lo-
garithmentafeln.

3. Praftifdhes Rehnen. Scdhellen’s Aufgaben.

4, NMaturlehre. Gifenfobr, RLehrbudh der Phyfif, — Fhirn-
vohr, Lehrbucd ber Chemie. : :

b. Maturgefdidhte, Fhrnrohr, Grundziige der Naturge{dyichte.

6. Gefchichte. . By, Grundriff der neuern Gefhidite (filr die
mittlern Klafien der Gymnafien,) 1L Py, Grunbrip der Gefdhichte des
Mittelalters (fiir die mittlern Klaffen). 1ll. Koblrauid, deutjhe Ge-
idhidte fiir Schule und Haus, — 1V, Plis, Sruundrif der Gefthichte
beg Alterthums. :

7. ®eograpbhie. BViehoff, Leitfaden fitr den Unterridht in der
topifchen, politifhen und mathematijhen Geographie (der leptere Theil
nur in ‘Prima.) :

Deutid. 1. Ausgewdhlte Dramen von Sdhiller und Gdthe. —
Hermann und Dorothea.
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Il. Mager, veutides Lefebuch fitr die obern Kfaffen.

HL und IV. Pitg, deutidhes Lefebudy fiir die mittlern Klaffen der
Gymnafien.

V. und VI Hitlftett’s Sammhung augerwihlter Stiife aus bden
Werfen deutider Profaifer und Didhter, 1fte und 2te Abtheitung fiir die
beiden untern RKlaffen.

Frangofifd. l. Moligdre, Pavare. — Secribe, le verre d’ean,
— Guizot, hist. de la civilisation générale en Europe, — Sum
Ueberjepen in's Franzdjiihe : Sdhiller’s 30jdhriger Krieg.

II. Ghreftomathic von Noél et la Place, Bearbeitet von Weders.
Jum Ueberfesen in’s Frangdfijde: Schulthe Materialien und Herr tg's
Aufgaben. '

L — VI PBlof, Lehrbudh der franzdiijchen Syracdhe; 1. Gurjusd
in VL (und gum Fheil in V.), won da an 2. Gurjus. Sur Lectitre
biente in IV. Abhn, frangdiijched Lefebuch fir mittlere Klaffen; in 111,
Charles XII. par Voltaire. und Michaud, histoire de la premiére
croisade,

Englifh). 1. Shakespeare’s Jul. Caesar und Macbeth., —
W. Irving’s sketch-book. Bum Ueberfesien in's Gnglijhe: Schifler's
30jdbriger RKrieg.

Il Columbus by W. lrving. — Bum leberjetsen: Hervig's
Aufaaben, :

11l. Lloyds englijie Spradhlefhre und alé Lectitve: Wahlert’s
englifdhes Refebuc.

fatein. . Siberti, Sdhulgrammatit. — Spief, Uebungs:
buch zum UeberfeBen in’é Lateinifdhe (fitr die Tertia ber Gymnafien), —
Gicero (Reden); Birgil (Weneis).

Il. ©Sibertt und Spief. — Cdafar. — Ovid (Metamor-
phofen).

I1l.-— V. Sdeele, Bor{dule zu bden lateinijhen SKlaffitern,
1. und 2. Theil.

1 Gefang, 1. Abth, Gebrider ErE und Greef’s ,Sdangerhain”
. Heft. .

: ‘bl]. AbtH. Deffelben Werfes 11. Heft und der won Gebrdr. G v ¢
unter dem Titel ,Frifde Lieder” hevausdgegebene Unhang dagu.

II. C€hrounit dDer Schule.

Verordnungen der vorge[ehten hohen Behorden.

1. Bon dem K. WMinifterium der geiftlichen, Untervichtd- und Medi-
* cinal=Ungelegenbeiten — 28, April 1857, — d{iber bdie gefdhichtlichen und
geographifchen Rehrbitder, welcher ufolge ,dasd Heftefhreiben ju befeitigen
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und den Schtlern nur zu geftatten ift, fidh eingelne, dem Lehrer nothig
jdheinende Grgdnzungen (oder Modificationen) ded eingefithrten Leitfadens
Fu motiven.”

9. Bon demjelben Hohen Minifterium — 28. April 1857, — be-
treffend die zu eraielende Uebereinflimmung in den Sdyulbitchern fitr die
verfchiedenen Anftalten derfelben Proving und die ufnahme eines BVers
seichniffes derfelben in Das Programm jeder eingelnen Lehranjtalt.

3. Rejeript der K. Regierung — 18. April d. J., — nach weldhem
auf ®rund der Gircular-Berfitgung des boben Miniferiums vom 3.
Februar ¢, um Bebhufe einer Nevifion ither die an Ddev Sdule ftattfine
denden Ferien Bevicht gefordert und ugleich die Weijung wiederfholt wird,
jevem Anfaffe u einem Mifitvauche ded Sonntages ju Ferienrveifen feitens
ber Schitfer u begegnen,

Das neue Schuljahr begann am 9. October mit der Anmeldung und
Priifung der aufjunehmenden Schitler. Bei dev Borfeier deg Geburtsfeftes
Sr. Majeftdt deé Konigd, welche die Scyule am 14, des|. M. in dex
bisherigen Weife mit Nede und Gefang beging, bielt Herr Oberlehrer
Dr. Gdhauenburg die Feftvede, indem ex fich verbreitete ,liber bie
vielfeitigen Wirfungen, weldhe das Schulleben auf die CErhaltung bes
jfugendlichen Geiftes ausdiibt."

Das Guratorium der Schule exfitt etnen {dhmerzlichen Verluft duvd
ben unermwarteten, auch in weitern Kreifen vielbeFlagten Tod eines feiner
Mitalieder, des Gemeindeverordneten und Regievungsrathes a. D. Herrn
Otto, welder der Schule viele Beweife warmer und thatiger Theilnahme
gegeben hatte. Das Lefrer-Collegium begleitete die Leiche gur ®ruft.-

Am 21 Suni, al8 der Confiftorialrath bei der biefigen K. Regierung
$err Dr. Hitlsmann zur Rube befattet wurbe, erfiillte e8 diefelbe trauvige
PRflicht, dantbar und in MWepmuth eingedent bder unverdandexfich wobl=
wollenden Gefinnung ded BVevewigten gegen Ddie Unftalt und indbejondere
bes freundlichen Beiftandes, weldhen ev ibr im Sahr 1850 nady dem Tode
ibres evangelijchen Religionslehrers purch Uebernahme won deffen Unter:
richtsftunden in den oberen Klaffen eine (ingere Beit hindurd) geletjtet
patte. (S. Progr. v. J. 1850.) : _

Segen ihrem Anbdenten, Friede ihrer Ufde! —

Da dad feit einigen Jahren beveitd dfters wieverfehrende Brujt= und
Halsleiven ded Oberlehrers Hervn Dubr, gendbhrt, wenn nidt hervorge=
rufen durd) Ddie Unjivengungen weldhe dag Karvengeraffel®) vor dem
Sdhulgebiaude dem Lehrer verurfacht, und ,durd die bumpf-feuchte mepbhi-

+) T8ie Dereits im Progr. bdes Jahres 1855 beridjtet worben ift, find nad)
einer burd) die K. Polizei- Divection bervivften amtlicdhen Aufnahme an einem
gendhnlichen Wodjentage (19. Dej. desy. 3.) auf bem WBafaltpflajter lings ber
Realfehule gijhen 8 und 12 Uhr nid)t weniger al8 8 Poftwagen, 13 Drojdhten,.
86 grofe RKarven und 223 Hundefavren paffivt!
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tifdhe Quft, mit welcher feine Ndume erfitllt find"*) , fich in einer Weife
gefteigert hatte, daf - ihm die dvztliche Weifung gegeben war, fich einige
Sabre hindurdy der Lebrihdtigleit ganalicdy su entbalten, fo fah er fidh
gendthigt, nod am Shiuf ded vorigen Schuljahred um einen yweijdbhrigen
Mrlaub unter dem Anerbieten einer angemeffenen Remuneration Fur
Beftreitung feiner Stellvertvetung nachzufucdyen. Der von dem Guratorium
Befitrmortete Antrag fand indeffen nicht die Juftimmung des WohLIsblichen
®emeinderathes, vielmehr ward won demfelben dem Wunjdhe bed Herrn
Dubr Folge gegeben, falld man den nacdhgefuchten Urlaub nicdht gewdabhren
ju tonnen glauben follte, in Rubeftand verfest ju werden. &o {dyied
penn Dderfelbe, noch im beften Mannesalter ftehend, um Weihnachten aus
feinem vieljdhrigen Wirfungsfreife. Die Anjtalt Hat in ihm einen Lebrex
yon den qrimdlichften und vielfeitigften Kenntniffen und von pimttlichfter,
hingebungsvollijter Berufstrene verloren, weldyer feit ihrer Grimdung dem
Qefrer-Collegium in unverdnderlidher Liebe angehdrt und ebenjo fegens-
veidh durch Wort und Wanbdel fitr bdie veligivfe und fittliche Grzichung
ihrer. Schiiler gewirft hat, ald er unverdroffen und mit Aufbietung afler
Rrdfte in gefunben wie in Franfen Tagem, fo fange e8 immer anging,
ibre wiffenfdhafttiche Fdrberung ficdh hat angelegen fein laffen.

Dem anfpruchslofen Manne unfern innigften und wirmften Dant
fitr den Antheil auszufprechen, welhen er an bem gliilichen Aufblithen
und ®ebdeihen der jungen Anftalt gehabt bat, it fiir ung nict blog
Pflicht, s it ung Herzendbediixfnif. Moge die entdhiedene Beflerung,
welche in feinen Leiden, feitdem er fich Den Unftvengungen feines Berufes
nicht mebr au untevziehen Hat, eingetreten ift, bald eine vollfommene fein,
und er bann lange noch, geftdrft dburd) dag erbebende Vewuftiein trever
Rifichterfitliung, fich einer ungetritbten Gefundheit exfreuen!

Bur Grgdngung des Lehrer- Collegiums ward Herr Dr. Wefener
aus Diifmen bevufen; aber nur wenige Tage bhatte er unterrichtet, al8
eine farfe Grfaltung, von welder er beveitd bei feiner Unfunit befallen
war, einen Bluthuften jur Folge hatte und einen fo ernften Ehavatter
annabhm, daf er auf den Rath feines u Hitlfe hierher geeilten Brubders,
des Arztes Herrn Dr. Wefener ju Ditlmen, ficdh gendthigt fah, auf bie
hiefige Stelle 3u versichten, befonderd ,weil”, wie 8 in dem bezliglichen
Sdyreiben ded lepteren beifit, ,bdie Localitdten Dder Realjchule Derartig find,
baf nur Lehrer mit ben Eraftigfien Lungen verjeben, dort obne Nachthetl
fitr ihre ®efundheit unterrichten Eommen!”**)

RNach verfhicdenen, fruchtlofen anderweitigen Vemithungen gelang es,
in pem Herrn Carl Eech aud Rauden in Oberfdhlefien, Hitlfslehrer an

) Morte eined dratlidien Beugniffes.

##) Pergl. fiermit dag im Programm 1842 iiber ben nidyt viedergeneferten
Dr. Weftarp Beridjtete, fjowie das Programm des Konigl. Gymmnafiums v. =53
1825.
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bem Gymnafium , Mathiad” u Bredlau, zur provijorijden Befepung der
Stelle wiedber einegeeignete Lebrfraft ju gewinnen.

Die philofophifche Facultat der Univerfitit Titbingen hat unter bem
27. Juli dem Herrn Czech auf Grund einer eingeveichten Abhandlung
itber Prangenfrantheiten, weldye durc) Thieve erzeugt werden, und auf
Grund feiner frithern, bereitd tm Drade er{dienenen naturwiffenidhaft-
lichen Wrbeiten die Doftorwiirde ertheilt.

Dem Jetchenlehrer und Arvcdhiteftur-Maler Herrn Conrad ward von
©r. Gye. bem Minifter ber geiftlichen, Unterridhtd- und Viedicinal-Ange=
legenfeiten , Herrn von Raumer, wegen ,feiner anexfennungdwerthen
Leiftungen” dad Pradicat ,Profeffor” werliehen. Da ihm wegen geftdrter
Gefundbeit drztlich unterfagt war, wdahrend bded Winter-Halbjahres zu
unterrichten, o ward eine Stellvertretung mit Genehmigung der Hohen
Beborde angeordnet, fitr weldhe Herr Maler Knoff und, nady bdeffen
Berufung um Weihnadten an dag K. Gymnafium zu Duisburg, bdie
erven Maler Holthaujen und Koft gewonnen wurden; lefsterer fepite
aug gedachtem Grunde nah Oftern nodh den SBeichenunterricht in den
brei unteren SKlaffen fort.

Leider haben wir die Pflicht, nodh) von einer Storung zu Heridhten,
welcdhe der Unterricht durcd) Crevanfung eined Lebrers in bdiefem Jahre
erlitten bat. Der Oberlehrer Herr Dr. Schauenburg, ,feit Jabren
bald wtebr bald weniger an einer SKehlfopfSentzimdung leidend, welde
purd) die BVefhdftigung bded RKranfen zumal in  einem Schulgebiude,
weldyed fhlechte Luft im Jnnern und beftdndiger Larm auferhalb, befon-
perd fiir den Rebhrer, zu einem hodhft ungefunden Wufenthalt machen,
unterhalten und veridhlimmert ward,” *) war ndmlich am Sdhluffe Ddes
Sduljahred aendthigt, einen {echdwdcdhentlichen Urlaud ur Benufung
einer Badefur tn Weilbad) anjutreten. Seine UntervichtSitunden wurbden
unter freundlidher Unterftitbung ded Herrn JSenner, Criichers bei Sr.
DQurdylaucht dem Pringen zu Solms = Braunfel8 und def. Lehrerd fitr bas
Gymunafium zu Dovtmund, zum grofien Theile von bden Collegen bex
Unjtalt fortgejest. Sie alle gu vertveten, ging nicht an. Auch andere
Lehrer der Anjfalt und unter ihnen der Bervidptevftatter felbft find in
viefem Jabre, wenn fie aud) — Gott fet Dant! — nur auf Hirzere Jeit
vom Untervidhten abgebalten waren, von Unwobljein, namentlidh von
tranthaften Affectionen der Athmungs- und Spradyorgane, nicht unver-
jhont geblieben, und wdre e ftberhaupt juldffiq gewefen, ibhre Dienft-
bereitwilligfeit weiter noch in Anfpruch u nebmen, o mufite davon in
einem Gebiude Abftand genommen werden, bdeffen nadytheiligen Ginfluf
auf die ®efundheit in unjern Berichten 3u erwdhnen, wir leider! nur su
oft fhon in die {dhmerzliche Nothwendigkeit verfept waren. Hoffen wir,
Dafi e8 jum lefsten Male gefchehen feil

Herr Paftor Krafft, in gleider Gigenjdhaft nady Glberfeld Herufen,

—— o

*) Worte des begitglichen dratlidien Seugniffes.
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fegte mit dem Anfang des Schuljabres feine Stelle ald evangelifder
Religionslehrer der Anftalt niedev, weldhe er flinf Jahre lang mit ge-
wiffenfafter Tveue und febendigem Berufdeifer vermaltet hatte. Seine
Functionen an der Sdhule fbernafhm jeitweilig mit Genehmigung der
‘hohen Behorde Herr Dr, Uellner. :

Ditern verlor die Schule audy ihren hishevigen Eatholifchen Religions-
{ehrer, den alé Pfavver nach Remfeheid beftrderten Herrn Kaplan Lan-=
genbdorff, nachdem derfelbe adyt Jahre hindurch in Tiebevellitem Beveine
mit feinen Gollegen und auf'd fegendreichite an ihr gewirft hatte. An
feine Stelle frat mit Genehmigung der Hoben ergbijehdilidyen Behorde
ber Saplan an der Max - Pfarre Herr Fuf, welder bewcits frither vor
ieiner Berufung nadh Ditfjeldorf an der Lehranftalt (Petit Seminaire) 3u
Rolfduc in einem dhnlichen Wirfungstreife geftanden hatte,

Dent in der Anftalt fattfindenden Borbereitungdunterridht fiiv die
jlingern Faibolifhen Schitler zum erften Gmpfange Dder f. Communion
extheilte bi8 furz vor Offern Herv Pajior Langendorif, und von da
an Herr Kaplan Fuf, IJhrer 7 an ber Fabl begingen in Gemeinjchaft
it ibren Eatholijchen Lehrern wud dltern Mit{dhiilern am 10, Mai d. J.
bie §. Handlung. ,

Am 25. Auguft fand unter dem BVorfige ded Eommifjars dex Konigl.
Regierung Heven Geiffichen und Schulvathes Sebaftiant und im
Beijein des Commiffars des Curatoriums Heven Dedanten und Geiftlichen
Rathed Joefen dad mimbdliche Abituvienten » Gramen ftatt, zu weldem
fih 4 Schitler der Prima gemeldet Hatten. Alle exbielten dag Feugnif
der Reife, namlidy: =

1. Guftay Neving Biogel, aus Sffelburg bei Emmerich, evan=
gelifd, 20 SJabr alt, 3 Jabr auf ber Schule, 2 Sabr in Prima, mit
dem Pradicate: Redyt gut.

2. Lambert Krings, aus Bilf, fatholijdh, 21 Sabr alt, 6 Jabr
auf dexr ©dule, 3 Jabhr in Prima, mit dem Prdbicate: G ut.

3, Ulfred Siebel, aud Glberfeld, evangelifd, 18 Jabr alt, 6
Sabr auf der Schule, 2 Jahr in Prima, mit dem Pravicate: Redht gut.

4 Auguit Stein, aus Difjeldorf, evangelifd), 15%/, Sabr alt,
5 Sabr auf der Schule, 2 Jahr in Prima, mit dbem Pradicate : Sebhr gut.

Neving Vogel und Siebel widmen jich dem Bergs und Hittten-
fadhe, Stein dem Kaufmanusftande, K vings dem Mafcdinenbau.

MWabhrend deé Sommers wurben, o oft die Witterung e3 geftattete,
mit Den einjelnen Klafjen botanijhe Greurfionen uniex Leitung ded Herrn
Gzed) vorgenommen. : :

Das Silentium fir die drei untern Klaffen ward ven mebr ald
50 ©Sditlern befucht. '

A8 Ordner halen folgende Schitfer einer lobenden Grwdibhnung fich
wiirdig gemadt: Siebel in I, Iobnen, Engels und Steegq in II,
Mifler in I, von Pofed und Kremer in IV, SHmib in V,
Geifowip in VI
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Gin hoffnungsvoller Schitler, ber Fertianer Heinridh Cramer,
ward und durcdh den Tod entriffen.

Gine Sammlung zum Beften der Schitlerbibliothet ergab in 1. 4
Thir. 1 €gr. 6 Pf., in 1l 6 THv. 1 Sgr. 7 PBf, in 1L 5 THix. 15
€qgr., in V. 3 Thlxr. 2 Sgr. 6 Pf., im Ganzen 18 Thir. 20 Sgr. 7
Bf. Hierzu fam Dder Kaffenbeftand am Ende ded [ahred 1855 mit
1 Zhir. 10 Sar. 4 Bf.; ferner die von abgehenden € dhitlern (Geliamm,
Berger und Sohl) gefdhentten Veitrdge von ujammen 6 Thiv. ; endlich
nodh 21 &gr. al8 Ueberrefte von zu andern Jweden in 1L und V. ver-
anftalteten ©ammlungen, Die Gejammifumme betrug demnacdh 26 Thiv.
21 ©qr. und 11 Pf.; bdbie aud diefer Summe gemadyten Anjchaffungen
werden weiter unten thre Erwdhnung finden; die Rechnungsablage dagegen
fann erft im Programme des ndadhjten Jahres erfolgen,

IlI. Statiftifche Machrichten.

Die Schitleryabl betrug tm verfloffenen Schuljabhr im Gangen 204 :
von ihnen geborten 12 der Prima, 39 der Secunda, 29 der Fertia, 37 der
Quarta, 40 der Ouinta und 47 ber Serta an; fernet waren 115 evan-
geli{cher, 85 fatholifcher Gonfeffion und 4 ifraelitifhen Glaubens; endlich
108 iiber 14 Jabr alt und 25 audwdrtige. Aufgenommen wurden im

Winterfemefter 51, im Sommerfemefter 10.

IV. Lebrmittel,

&8 jind hingugefommen :
1. Fir PhHyjit.
A, Durd) Sdenfung:
Die diedfdhrigen Sehitler der Jertin {ibergaben bem Bevichterftatter
e Dad phyjifalifhe Kabinet ein Gefchent von 11 Fhly. 18 Sgr., ferner
ber audgefchiedene BPrimaner Wilhelm Richars 3 Thlr., die Secunbaner
€. Mibhlinghausd 5 Ihlr. 20 Sgr., H. Knedht 4 Thiv., Sunders-
torff 11 Ihlr. 10 Sgr. Der Vetrag der im vorigen Programm an-
gefiibrten, noch zu verwendenden Geldgefchenfe war im Gangen 14 Ihlr,
7/, Sgr.  Aus diefen Mitteln wurde der Schule ftatt Ded bidherigen
Ampere’fhen Apparated fitr eclectrifche Strome ein neuer und wollftin:
Digever von. Feffel in Coln gegen 16 ThHv. geliefert.  Die filir den Reft,
qufammen 33 Ibly, 25 Sgr., beftellten Apparate find noch nicht ein-
gegangen. Ginige Schiiler, Krings (1), Sdheuren (II), Engels (II)
und Diibner (II) fertigten fiix vag phyjifalifhe Kabinet Seichnungen an.
B. Durdy Anfauf aud den etatdmdpigen Schulmitteln :
Cine Sammlung von Cryjtallen fiiv den Mellonifchen Apparat. Ber-
fchiedene Ctellglafer und Gladrihren.

”
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2. Fihr Chemie,
A, Durdy Sdhenfung:

Gin Glagblajetifhy und einige leinere Gegenftinde von Dr. Stam:
mer, fiiv die Venubung ded Laboratoriums zu den dffentlichen Vortrdgen
ftber Ghemie.

B, Durd) Anfauf:

Gine Anzgabhl Retorten, Kolben, Wo ul{’{dhe Flajchen, Reagenzflajchen,
Gladrobhren, vier Biivetten, ein Kipyp'iher Apparat ur Entwidlung von
Schwefehvafierftoff, u. 20, 3

‘3. Tiir Naturgefdhidte

Da dad im vorigen Programm evwdbhnte, angeblich) O berfhdu fer’fde
Mitroffop Den Crwartungen nicht entfprechend befunden wurde, fo ward
pont Deffen Anfhaffung Abftand genommen, dagegen durch freundliche Ler-
mittlung Ded Diefigen Kaufmanngd Herrn ATH. Jung bet Havtnad,
Nachfolger von Oberhdaufer in Pavid, ein fiir den Untervicht eigend
eingerichteted Mifroffop beftellt, welches8 vortrefflich audgefallen ift. Bu-
gleich machte Here Sung der Anfialt ein Gefchent von 35 Ihlr. 12 Sgr,,

purch welched mehr alg ein Drittel der Koften gedectt rerbet Fonnte,
AB Subehor zu diefemn Mifroffop wurde ferner angefauft: Gin Gilas-
mitronteter fitv Hunderttheile eined Millimeters, von IJ. Bourgogne in
_ Paris, fernmer 28 Stid mifroffovifiye Prapavate erjter Qualitdt, von

¥ pemfelben. ;

Fiir die 3oologifhe Sammlung fchenfte Here Czech eine Anzahl ge-
Dorig Geftimmter Mitrofoleoptern nebft awei Glastaften jur Aufbewalrung
von Jnfeften.

4, Bum Beidhenapparate.

Gine Sammlung von Drudmuftern aus der Fabrif von Lupp & Sohne
al8 @efchent.

5. 3ur Schulbibliothek
A, Durd)y Sdenfung.

Von einem hoben Konigl. Minifterium der geiftlichen, Untervichtd- und
Medicinal - Angelegenbeiten Genera plantarum florae Germanicae (opus
a Necs ab Esenbeck inchoatum &e, &c.) fase, XXIX. — PBlini us
Naturgefchichte, fberfesit von Strac, Bremen 1855, 3 Binde. —
Sdhmwetgger, Gechichte ded Glectro-Magnetidmusd. — Von der Verlags-
bandlung von Duncder & HSumblot in BVerlin: Dielif, Srundrif
per Weltgefchichte fiiv Gymnajien und Realfchulen, 12, Aufl, — Pifdon,
Leitfaden zur ©efchichte Dev Deutfchen Literatur, 11. Aufl. — BVon dem
Berichterftatter feine Schrift: Ueber NRotationdapparate, in’8 Befondere den
Teffel'fchen.  LVraunfdhweig (bei Vieweg) 1857. — Bon Heren Fulda:
Histoire de Guillaume-le-Conquérant (tirée de I’histoire de la conquéte
de I'Angleterre par A. Thierry), arrangée a l'usage des écoles par
Fulda, Duisbourg 1857 — Lon dem Affefjor beim Hiejigen Koniglichen -
Qanbgerichte, Herrn BVauer: Kdftner, Mathemarijdhe  Anfangdgrinde,
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0 Binde, Gottingen 1769 u. figh. — Kdftner, Mathematifche Gengraphie,
@dttingen 1795, — K dftner, Afvonomijhe ALbandlungen, Gidttingen 1774.
— @gen, Unterjuchungen itber den Gffet der in Rbeinland - Weftphalen
beftehenden Waffermerfe; Berlin 1831, — Grunert, Statif fefter Korper;
Halle 1826, — Meier Hirfch, algebraifhe und geometrifche Aufgaben ;
2 Bauve, u. m. A

B, Durd) Antang:

i bfe und Cadypar, Atlad ur Kunftgefchichte von Kugler, 4 Hefte;
Stuttgart 1854. — Becquerel, traité d’électricité et de magnétisme,
tome I—1IIL. — Gngel und Shellbad), Darftellende Optif  mit
Atlas. — Heid, Geometrie. — Ohm, Compendiym der Phyiif. —
Dunder, Oefdichte ved UAlterthums, 3 Boe.; BVerlin 1855 u. 1856, —
Michaud, histoire de la premiere croisade; Diinfrer 1856. —
Mushace Breuf. Schulbalender quf dag Jahr 1857. — Hoder, die
Stammfiagen der Hobenzollern und Welfen; Diffelvorf 1857, —

A8 Fortfesungen: Schloifer, Weltgeithichte, 18, und 19, Band
(letever Namens und Sachregifter). — Kronig, Fortjduitte Der Bhyifi
im Safre 1853, fo wie im Sabre 1854, VIIL und IX. Band; Berlin
1856 unb 1857, —

Aus dem Lefenerein per Schule: Magagin fiix die Literatur De§ Aus-
fanded, 1856, — Hervig, Archiv fitr die neucven Sprachen, 1856, —
Boggendori’s Annalen der PHYIE und Chemie, 1856. — Grunert’s «
Archiv Der Mathematit und Phyjif, 1856, — NReumann, Seitichrift fiie
allgemeine Grofunde, neue Folge, Band 1 und 2, 1856 und 1857, —
Algenteine Schulzeitung 1856. i 7

6. Bur ©dfilerbiblinthek
A, Durch Sdhenfung: :

Vom Berichterftatter: Biih, Lelyrbuch ver vergleichenden Grdbe{dhreibung,
Freiburg 1854. — Vom Duartaner Kivdorf: Aleyanber Menzitoff, Gr-
aiblung von Niervih. Streid), Onfel Tom's Hiitte, fiir bie Jugend
bearbeitet. — Bom Owuartanet Hod: Fr. Hoffmann, Prifungen, eine
@rzdbhlung. _ :

B Durd) Anfauf: :

KRLopy, Geidhichtabibliothef fitx Lefer aller Stinbde, 2 Bie.; Han:
nover 1856, — RKiefel, Weltgelchichte, BVand IIL; Freiburg 1856, —
Korner, illuftrivte geograpbifche Bilver aud Breufien, 1. Band; Leipzig
1856. — Stabl, Wunder der Whaffermwelt; Leipsig 1857. — Areny,
bie Gndectungdreifen in Nord- und Mittel-Afvita; Qeipzig 1857 ~ Dasd
Buch ver Wunver, Band II; Leivzig 1856. — Berndt, Sllujtrivtes
Soldatenbuch; Leipzig 1854, — Das Buch der Iierwelt, Bb IT; Leipzig
1854, — Dad Buch der Welt, von Fr. Hoffmann, Jahrg, 1847,
Beffer, der feilige Columban; Leipzig 1857. Fheodor, eine Grziblung
fir die Jugend, von Pevegrin, — Aureliud und Gafonia, eine Crihlung
aug per Seit ver Chriftenverfolgung, von Lehmann; Augdburg 1857. —
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Amalie Corfini, ober Gott {chiifht die Unfdhuld, Grzihlung von Anna
Brug; Augdburg 1857. — Gharled BVall, der Negerfclave; Witten-
berg 1857. — Die Stiefbriider, ober wie der Same, fo die Frucdt, Cr-
3dblung von Frang Maria Brug; Augdburg 1857. — Heliand, be-
arbeitet won Simyod. — Miller, Kodmifdhe Phyfit (3. Theil bed
Lebrbuches der POYE und Weteorologie). —

7. Tiir Geographie.

Wandfarte von Palifting, von Kiepert; BVerlin 1857. — Ein In-
ductiondglobus. .

8. Miingfammliung.

Diefelbe hat weitere Bereicherungen exfabren durd) Gefchente von
Geiten Ded Herrn Dampfichifi-Conducteurs Overlad, bder die Anijtalt
fhon im vorigen Sabre durd) dhnliche Gefchenfe yu Danf verpflichtet Hatte.
Died Mal find e8 nicht weniger ald 20, zum Theil feltnere und werth-
volle Mitngen, die jur Sammlung Hingugefommen find.

Fiie alle oben erwdbnten Gefchente fprechen wir Hiermit nochmald im
Namen der Anftalt unfern aufrichtigften Dant aus,

V. Muterrvicht fiir Handwerfer.

Der unentgeldliche Unterrvidht fiir Gefellen und Lebrlinge aus dem
Handwerferftande fand in folgender Weife ftatt:

1. Sonntagé, von 9 — 12 Ubr, Jeichnen in drei getrennten
Glaffen. Lehrer: die Herven Profeflor Conrad, Maler Holthaunfen
und Maler Koft. Sditlergabl bei Herrn Convad im Wintev-Semefter
64, im Sommer-Semefter 50 ; bei Herrn Holthaujen 58 im Winter,
A7 im Sommer; bei Hevrn Koft 77 im Winter, 60 im Sommer.

2. An Wodhentagen und Fwar:

a. Sm Winter in dret getrennten Claffen, jebe mit 4 Stunden
wodentlidy, Abends von 6 — 8 Ubr.

Sn der L. Klaffe — mit 19 Sdilern —- wurben Gefdhdftdaufjate,
praftijhes Redmen und die Anfangdgriinde der Geometrie und Algebra
von Herrn Ado [f vorgenommen; in dexr Il Klaffe — 29 Schitler —
teinere Gefdhdftdaufiise, Nechnen und Lefen mit Rucficht auf JInbalt und
Form, von Heren Oré; in der 11l Klaffe — 37 Shitler —  Lefen,
Sdreiben und Rechnen von Herrn Avolf.

b. Sm Gommer, Montags von 6 — 8 Uhr, in zwei getrennten
Glaffen. Sn der obern — 14 Sdiiler — fefte Herr Oré, in ber
untern — 27 Sdhiiler — Herr Ado [{ den Unterricht fort.

—_— e e
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Ueberficht Der Difentlichen WPritfung
im Beidenjaale der Realjdhutle.

Mittwody den 2, September:

Bormittagd son 8 — 12 Ubhr.
V. Ubtheilung im Lateinifhen. Uellner.

Rechnen. € zedy. Deutjchy. Ert.
Geographie. Er .  Quinta 39!9htrgefcbid)te- G zed.
Franzofifeh. Wirp
Nadymittagd von 3 — 6 Uhr.

Quart Mathematif. Stammer. Mathematif. Stammer.
AT rangdfifh. Wik, Tertia ;@efd;id;te. Honigsheim.
Minervalogie Ezed.

Sexta

Donnerftag den 3. September :
Bormittagd von 8 — 12 Ubr.

L und 1. Abtheilung im Lateinifhen Honigsheim.
o I Slemny L L AT e
' - (Ge{didte Honigébheim.

Die Brobejdhriften und Jeidhnungen der Realichitler liegen an beiden
Tagen gur Ginfidt offen. :

Nadymittaqs um 3 Ubhr,
MRedeitbung. o

Gefang: Nadelang und Sehnfudt, nadh G RKreufer
vierftimmig von £ Gr L

Sdierwagen, VI. Die Hirtentnaben, von Erifalin,
Ravendburg, V. Graf Ebherhard tm Bart, von W, Jimmermann.
‘Sdotel, IV, Est! Est! von Wilh. MWitller.

Brewer, Ul. Bertram de Born, von Uhlanbd.

Gngeld, 1l. Le meunier de Sans-Sounci, par Andrieux.

Gefang: Wanbderidaft, nad 6. Follner vierftimmig von
L1556

Fluf, VL. Die traurige Gefdichte vom dummen Hdandden, von
Lowenftein.

Kaubaufen, IV. L’aveugle et le paralytique, par Florian,
Miller, 1. Die GottedSmauer, von Brentano.
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©tein, L Mede: On the character of Brutus in Shakespeare’s
tragedy Julius Caesar. (Gigene Arbeit.)

CGefang: Geiftlidesd Lied, nadh einem altdeutidhen Gedicht ausd
vem 12, Jabrh., Mufit von Fr G d. Wilfing.

Boobde, VI, Dag Greennen, von B o gl |
Mod, V. Der Schmied von Solingen, von Simrod. ]
Sung, Il Pélisson dans les fers, par Delille, |
Kirdorf, IV. Des fremden Kindes Heiliger Ehrift, von Riudert.
Delbermann, 1. Die Strafburger Fanne, von Ridert.

Gefang: Wanderersd Nadytlied, Mufif von B. Klein, '

Geitowip, VL. Ghre BVater und Mutter, von Jung=-Stilling.
Sdlieper, 1l. Burial of Sir John Moore, by Wolfe,
Abfdhiedsrede bes Ubiturienten Siebel fiber G dthe's Sprud:
Sag’ i), wie id) es denfe, fo fheint durdhaus mir, e8 bifdet
Nur dag Leben den Mann und wenig Gedeuten die Worte.

Entlaffung der Abiturienten.
Gefang: Abjdied, Melodie von Sildyer, vierfimmig von & Grt.

) l
Sremer, IV. Froben’s Aufopferung, von Minbdin a. l
l

Nady dem Schlugeiange verjanumeln fidh die Sehitfer in ihren Claffen,
um ihre Beugniffe u empfangen und fber ihre BVerfepungsfihigkeit in
bobeve Glaffen das MNafhere zu vernehmen,

MWittwod) den 7. October, Morgens zwifhen 8 und 10 Uhr, im
Gebdude der Realfdhule Anmeldbung, und von 10 Ubr an Pritfung dber
neu aufgunehmenden Sehiiler, welde fich, mit Jeugniffen verfehen, und
wo miglih in Begleitung von ihrven Eltern ober deven Stellvertretern
dort etnzufinden haben.

Donnerfrag den 8, October, von Morgens 8 Uhr an, BVerfepungs-
pritfung. : .

fisgreitag ben 9. October, Morgens 8 1hr, Unfang ded Unterrichts.

Der Divector:
Dr. Heinen.
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